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ABSTRACT
The works a n a ly z e d  in  t h i s  r e p o r t —M o s a ic . 
D i v e r a e n t s . The S e v e n th  S e a l . To Be Fed Bv R a v e n s , and 
K add ish - - w e r e  s e l e c t e d  by t h e  c o a p o s e r ,  W. F r a n c i s  
McBeth. Each o f  t h e s e  c o a p o s i t i o n s  i s  a n a ly z e d  
a c c o r d i n g  t o  t h e  f o l l o w i n g  c r i t e r i a :  i n s t r u a e n t a t i o n
and s c o r i n g ,  h a ra o n y ,  a e l o d y ,  r h y t h a ,  f o r a ,  and 
r e h e a r s a l  and p e r f o r a a n c e  p r o b l e a s .  A s h o r t  
i n t r o d u c t i o n  t o  each a n a l y t i c a l  c h a p t e r  i n c l u d e s  
background i n f o r a a t i o n  on t h e  c o a p o s i t i o n  under  
i n v e s t i g a t i o n .  E r r o r s  in  t h e  f u l l  and condensed  s c o r e s ,  
a s  w e l l  a s  t h e  i n d i v i d u a l  p a r t s ,  o f  each work f o r  wind 
band a r e  l i s t e d  in  t h e  i n t r o d u c t i o n  t o  th e  f i n a l  s e c t i o n  
of  each a n a l y s i s .  The r e h e a r s a l  and p e r f o r a a n c e  
p r o b l e a s  d i s c u s s e d  by t h i s  i n v e s t i g a t o r  i n c l u d e  p r o b l e a s  
o f  p r e c i s i o n ,  i n t o n a t i o n ,  b a l a n c e ,  and i n t e r p r e t a t i o n .
A b i o g r a p h i c a l  c h a p t e r  p r e c e d e s  t h e  t h e o r e t i c a l  a n a l y s e s  
and i n c l u d e s  a a j o r  e v e n t s  i n  t h e  l i f e  of  McBeth which 
have i n f l u e n c e d  h i s  p r o f e s s i o n a l  c a r e e r  as  a  c o a p o s e r ,  
c o n d u c t o r ,  t e a c h e r ,  and a u s i c i a n .
T h is  r e s e a r c h  r e p o r t  i s  d i v i d e d  i n t o  f o u r  
v o l u a e s .  Voluae one i n c l u d e s  t h e  i n t r o d u c t o r y  c h a p t e r ,  
r e v ie w  o f  r e l a t e d  l i t e r a t u r e ,  b io g ra p h y  o f  McBeth, and
x x i i
a n a l y s e s  o f  Mosaic and D l v e r a e n t s . Volume two,  on th e  
o t h e r  hand. I n c l u d e s  a n a l y s e s  o f  The S e v e n th  S e a l  and 
To Be Fed Bv R av en s . The a n a l y s i s  o f  t h e  f i n a l  work, 
K a d d i sh . a p p e a r s  in  t h e  t h i r d  volume a lo n g  w i th  th e  
summary, c o n c l u s i o n s ,  and recom m endat ions .  The f o u r t h  
volume c o n t a i n s  t h e  condensed  and f u l l  s c o r e s  t o  each 
wind-band c o m p o s i t io n  a n a ly z e d  in  t h i s  r e p o r t .  The 
c o n c l u s i o n s  by t h i s  i n v e s t i g a t o r  i n c l u d e  t e c h n i q u e s  of 
c o m p o s i t io n  which a r e  c h a r a c t e r i s t i c  o f  McBeth’ s m u s ica l  
s t y l e  in  t h e  f i v e  works a n a ly z e d  in  t h i s  d i s s e r t a t i o n ,  
such as  t h e  r a r e  use  o f  i n d i v i d u a l  s o l o s ,  t h e  use  of  
open p a r a l l e l - f i f t h s  a s  a so n o ro u s  s c o r i n g  t e c h n i q u e ,  
p a r a l l e l  cho rd  p r o g r e s s i o n s ,  f r e q u e n t  and extreme 
dynamic c o n t r a s t s ,  use  of  p o l y d y n a a i c s ,  use  o f  
p o ly c h o r d s ,  p o l y t o n a l i t y / p o l y m o d a l i t y ,  an economic use  
o f  c o m p o s i t i o n a l  m a t e r i a l s ,  s e c u n d a l  harmony, use  of  
i n v e r s e - c h o r d  and r e g u l a r - c h o r d  py ram id s ,  use  o f  o s t i n a t o  
rhy th m ic  s t r u c t u r e s ,  and t h e  use  of  o r g a n i c  growth a s  an 
a s p e c t  o f  form.
x x i i i
CHAPTER I
INTRODUCTION
A new s t y l e  of  i d i o m a t i c  w r i t i n g  f o r  th e  wind band 
e a e rg e d  a t  t h e  b e g in n in g  of  t h e  t w e n t i e t h  c e n t u r y .
P e rcy  G r a i n g e r ’ s H i l l - S o n a s . Lads of Wamohrev. and p a r t s  
o f  L i n c o l n s h i r e  Posy were s k e t c h e d  or  com ple ted  by 1905. 
H i l l - S o na No. 1. of  1902, was p ro b ab ly  th e  f i r s t  
w ind-band  c o m p o s i t io n  o f  th e  t w e n t i e t h  c e n t u r y .  These 
works by G r a in g e r ,  however, were n o t  p u b l i s h e d  u n t i l  
much l a t e r .  T h e r e f o r e ,  t h e  f i r s t  u n i v e r s a l l y  r e c o g n iz e d  
o r i g i n a l  band work to  i n c o r p o r a t e  th e  new s t y l e  of  
w ind-band  c o m p o s i t io n  was Gustav  H o l s t ’ s F i r s t  S u i t e  in 
E - f l a t  f o r  M i l i t a r y  Band, composed in  1909.* Two y e a r s  
l a t e r ,  in  1911, H o l s t  comple ted  h i s  Second Su i t e  in F 
f o r  M i l i t a r y  Band.
U n t i l  a p p ro x im a te ly  1920, t h e s e  works by H o ls t  
were t h e  on ly  o r i g i n a l  wind-band c o m p o s i t io n s  p u b l i s h e d .  
A s t e a d y  i n c r e a s e  in  th e  number o f  such  o r i g i n a l  
wind-band  c o m p o s i t io n s  began in  th e  e a r l y  1920s.
American com posers ,  i n c l u d i n g  Henry Hadley ,  
C la r e n c e  Cameron W hite ,  D an ie l  Gregory Mason, James R. 
G i l l e t t e ,  and B u rn e t  C. T u t h i l l ,  began to  compose
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o r i g i n a l  wind-band  works in  t h e  l a t e  1920s and e a r l y  
21930s. A v a r i e t y  o f  o r i g i n a l  c o a p o s i t i o n s  by
well-known Europeans  a l s o  a p p ea re d  in  t h e  wind-band
r e p e r t o i r e  d u r i n g  t h i s  p e r i o d  in  i t s  d e v e l o p a e n t .  The
c o a p o s i t i o n s  found in  th e  n a t i o n a l  c o n t e s t s  o f  the
1930s, however, were u s u a l l y  o r c h e s t r a l  t r a n s c r i p t i o n s . ^
S in c e  t h e  e a r l y  1940s,  a s t e a d y  s t r e a a  of  o r i g i n a l
w ind-band  c o a p o s i t i o n s  has  been w r i t t e n  by A a e r i c a n  and
European c o a p o s e r s .  A cco rd in g  t o  R ich a rd  Franko
G oldaan ,  t h e  f i r s t ' c o n c e r t  c o n s i s t i n g  e n t i r e l y  of
o r i g i n a l  band a u s i c  was p r e s e n t e d  on 2 1 . J u l y  1942 by th e
Goldaan Band and i n c l u d e d  c o a p o s i t i o n s  by Leo Sowerby,
Pedro  S a n ju a n ,  Pau l  C r e s t o n ,  W i l l i a a  Schuaan,  Henry
C ow el l ,  Morton Gould,  Pe rcy  G r a i n g e r ,  Gustav H o l s t ,  and
n
Ralph Vaughan W i l l i a a s .  Goldaan a l s o  s t a t e d :  "T h is
v o lu ae  of  c o a p o s i t i o n s  i s  on t h e  i n c r e a s e  and w i l l  
u n q u e s t i o n a b ly  r e s u l t  in  a r e p e r t o i r e  which w i l l  
l i b e r a t e  t h e  band f r o a  dependence on a d i e t  o f  
t r a n s c r i p t i o n s . " ®
The w ind-band  r e p e r t o i r e  owes i t s  ex p an s io n  in  th e  
1950s p a r t l y  t o  c o a p o s i t i o n  c o n t e s t s  and c o a p e t i t i o n s  
i n s t i t u t e d  by v a r i o u s  a u s i c a l  o r g a n i z a t i o n s ,  as  w e l l  a s  
t o  t h e  p r a c t i c e  o f  c o a a i s s i o n i n g  o r i g i n a l  works f o r  wind 
band.  The f i r s t  r e g u l a r  s e r i e s  o f  c o a a i s s i o n s ,  begun in  
1949 by Edwin Franko  Goldaan ,  was p r e s e n t e d  to  such 
g i f t e d  c o a p o s e r s  a s  V i r g i l  Thoason,  W al te r  P i s t o n ,  P e t e r
Mennin, R o b e r t  R u s s e l l  B e n n e t t ,  V in c en t  P e r s l c h e t t l ,
Howard Hanson, Pau l  C r e s t o n ,  and Morton G o u l d . *
S in c e  1956, t h e  Ostwald  U n i fo ra  Company has
p r e s e n t e d  an annua l  award,  t h ro u g h  t h e  A a e r ic a n
B andm asters  A s s o c i a t i o n  (ABA), f o r  t h e  b e s t  o r i g i n a l
wind-band  c o m p o s i t io n  isubmit ted t o  a p an e l  o f  Ju d g e s .
The f i r s t  two o f  t h e s e  awards were p r e s e n t e d  t o  C l i f t o n
W i l l i a a s ,  one o f  t h e  n a t i o n ' s  " fo re m o s t  c o a p o s e r s  o f
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s e r i o u s  c o n c e r t  band m u s ic . "  Many o f  h i s  c o m p o s i t io n s  
have a p p ea re d  on c o n c e r t  programs t h r o u g h o u t  t h e  U n i ted  
S t a t e s ,  Canada, and Europe.
Along w i th  W i l l i a a s ,  o t h e r  em inen t  composers  of  
t h e  1960s who made s i g n i f i c a n t  c o n t r i b u t i o n s  to  th e  
w ind-band  r e p e r t o i r e  were Aaron Copland,  Norman D e l lo  
J o i o ,  V i t t o r i o  G i a n n i n i ,  Morton Gould, Pau l  H indem ith ,  
Alan Hovhaness,  Vaclav N e lh y b e l ,  V in c e n t  P e r s l c h e t t l ,
g
H. Owen Reed, G unther  S c h u l l e r ,  and W il l iam  Schuaan.  
Today, t h e r e  a r e  numerous wind-band  com posers .  Among 
t h e  o u t s t a n d i n g  ones a r e  A l f r e d  Reed, V incen t  
P e r s i c h e t t i ,  R ob e r t  J a g e r ,  Vaclav N e lh y b e l ,  C laude  T. 
Sm ith ,  Frank  E r i c k s o n ,  C l a r e  Grundaan,  Norman D e l lo  
J o i o ,  F i s h e r  T u l l ,  and W. F r a n c i s  McBeth.
S t a te m e n t  o f  t h e  Problem 
An a r t i c l e  a p p e a r i n g  in  t h e  O c to ber  1980 i s s u e  of 
The School  M us ic ian  s t a t e d  t h a t  W. F r a n c i s  McBeth "has  
c o n s i s t e n t l y  been in  t h e  to p  group o f  t h e  most  pe rfo rm ed
A aer ica n  sy a p h o n ic  wind c o a p o s e r s  f o r  t h e  p a s t  t h i r t e e n  
a
y e a r s . "  D u r in g  t h e  l a s t  t h r e e  d e c a d e s ,  a n a l y s e s  o f  
wind-band c o a p o s i t i o n s  of  aany o f  t h e  d i s t i n g u i s h e d  
c o a p o s e r s  a e n t i o n e d  th r o u g h o u t  c h a p t e r  one have 
becoae  t h e  t o p i c s  o f  a a s t e r  t h e s e s ,  d o c t o r a l  
d i s s e r t a t i o n s ,  a r t i c l e s  in  p e r i o d i c a l s ,  and 
p r e s e n t a t i o n s  t o  p r o f e s s i o n a l  o r g a n i z a t i o n s .  In s p i t e  
of  t h e  p o p u l a r i t y  o f  McBeth’ s wind-band  a u s i c ,  t h e r e  
e x i s t s  no f o r a a l  w r i t i n g  which p r e s e n t s  t h e o r e t i c a l  
a n a l y s e s  of  h i s  c o a p o s i t i o n s  f o r  wind band,  no r  any 
s u g g e s t i o n s  f o r  t h e  p r a c t i c a l  a p p l i c a t i o n  o f  such 
a n a l y s e s  t o  t h e  r e h e a r s a l  and p e r f o r a a n c e  of  t h e s e  
works;  t h e r e f o r e ,  a need f o r  such  a n a l y t i c a l  
i n v e s t i g a t i o n s  i s  deeaed  to  e x i s t .
S i g n i f i c a n c e  of  t h e  P r o b l e a  
The w ind-band  c o a p o s i t i o n s  o f  W. F r a n c i s  McBeth, 
as  w i t n e s s e d  by t h e  l a r g e  n u a b e r  o f  s t u d e n t  a u s l c i a n s  
p e r f o r a i n g  h i s  works y e a r  a f t e r  y e a r ,  have e n jo yed  
w id e sp rea d  p o p u l a r i t y  s i n c e  t h e  p u b l i c a t i o n  o f  Chant  and 
J u b i l o  in  1963. In a d d i t i o n  t o  a o r e  th an  tw en ty  
wind-band c o a p o s i t i o n s ,  McBeth a l s o  has  coaposed  works 
f o r  o r c h e s t r a ,  c h o r u s ,  v o i c e ,  p i a n o ,  and c h a a b e r  e n s e a b l e  
A need f o r  an a n a l y s i s  o f  w ind-band  a u s i c  was e x p r e s s e d  
by Noraan D e l lo  J o i o  when he s t a t e d :  "While (wind-band)
c o n d u c t o r s ,  by and l a r g e ,  t r y  t o  a c h ie v e  e x c e l l e n c e  in  
p e r f o r a a n c e  in  r e g a r d  to  t e c h n i c a l  a a t t e r s ,  t h a t  a t
t i a e s  r e h e a r s a l s  a r e  hand i capped  by f a i l u r e  t o  b r i n g  
i n t o  c l a r i t y  t h e  s t r u c t u r e ,  t h e  s t y l i s t i c ,  and t h e  
h i s t o r i c a l  a s p e c t s  of  t h e  a u s i c . " ' * *  Th i s  r e p o r t  
p r o v i d e s  a co nd u c to r  w i th  added u n d e r s t a n d i n g  of  t h e  
s p e c i f i c  t e c h n i q u e s  of  c o a p o s i t i o n  eap lo yed  by McBeth, 
and shou ld  a i d  in  s o l v i n g  aany of  t h e  r e h e a r s a l  and 
p e r f o r a a n c e  p r o b l e a s  o f  each c o a p o s i t i o n .
D e l i a i t a t i o n s  
Th is  r e p o r t  i n c l u d e s  t h e o r e t i c a l  a n a l y s e s  of  t h e  
f o l l o w i n g  wind-band c o a p o s i t i o n s  by W. F r a n c i s  McBeth. 
Mosaic (1964)
P i v e r a e n t s  (1970)
The Seventh  Sea l  (1972)
To Be Fed Bv Ravens (1975)
Kaddish (1977)
These r e p r e s e n t a t i v e  works f o r  wind band were 
r ecoaaended  f o r  a n a l y s i s  i n  a l e t t e r  f r o a  McBeth t o  t h i s  
i n v e s t i g a t o r  (see  appendix  A ) . B i o g r a p h i c a l  d a t a  i s  
p r e s e n t e d  and e a p h a s i z e s  t h e  a a j o r  e v e n t s  in  t h e  l i f e  of  
McBeth which have i n f l u e n c e d  h i s  p r o f e s s i o n a l  c a r e e r  as  
a c o ap o se r ,  c o n d u c t o r ,  a u s i c i a n ,  and t e a c h e r .
D e f i n i t i o n  o f  Te ra s  
a r t i c u l a t i o n - - c o n n o t e s  bo th  i n t e r r u p t i o n  and c o n n e c t i o n  
of  t h e  a u s i c a l  f low and i s  an i n d i c a t o r  o r  s y a p t o a  
of  change w i t h i n  t h e  a u s i c ' '
b a r i t o n e — r e f e r s  t o  bo th  t h e  b a r i t o n e  horn and euphoniua
c o n t r a s t — an o p t i o n  o f  a e l o d i c  c o n t i n u a t i o n  t h a t
i n v o l v e s  "a c o a p l e t e  change ,  u s u a l l y  f o l l o w i n g
1 2(and c o n f i r a i n g )  a heavy a r t i c u l a t i o n *
d e v e l o p a e n t — an o p t i o n  of  a e l o d i c  c o n t i n u a t i o n  which 
" i n c l u d e s  a l l  changes  t h a t  c l e a r l y  d e r i v e  f r o a  
p r e c e d i n g  a a t e r i a l ,  such a s  v a r i a t i o n ,  a u t a t i o n ,  
s equence ,  o r  o t h e r  l e s s  e x a c t  f o r a s  of  
p a r a l l e l i s a ,  and t h e  c a n t u s - f i r a u s  t e c h n i q u e s  of  
a u g a e n t a t i o n ,  d i a i n u t i o n ,  i n v e r s i o n ,  and 
r e t r o g r a d e " *^
d o u b l e - p y r a a i d  b a l a n c e  s y s t e a — a s o l u t i o n  t o  i n c o r r e c t  
b a l a n ce  w i t h i n  t h e  e n s e a b l e  (one p y r a a i d  f o r  t h e  
b r a s s  and one p y r a a i d  fo r  t h e  woodwinds) ,  i . e . ,
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" t h e  lower  t h e  vo i ce  l i n e ,  t h e  l o ud e r  t h e  vo luae"
e l i s i o n — t h e  a r t i c u l a t i v e  s i t u a t i o n  i n  which "a s i n g l e
ba r  can s e r v e  e i t h e r  a s  t h e  c o n c l u d in g  bar  ( o f t e n
only  a p a r t  of  t h e  bar )  o f  one p h r a s e  or  as  t h e
15b e g in n i n g  b a r  o f  t h e  f o l l o w i n g  ph r a se "
f o r a — i n c l u d e s  n o t  on ly  a r c h i t e c t u r a l  d e s i g n  bu t  a l s o  
any t e c h n i q u e  by t h e  co ap os e r  t o  i n s u r e  t h e  
i n t e r a c t i o n  aaong a u s i c a l  e l e a e n t s  ( s c o r i n g ,  
ha raony ,  a e l o d y ,  and r hy th a )
i n t e g r a t e d  p o l y c h o r d — two or  a o r e  cho rds  sound ing
s i m u l t a n e o u s l y  which p ro duces  a s e cun da l  harmonic  
16s t r u c t u r e
l a m i n a t i o n — t h e  a r t i c u l a t i v e  s i t u a t i o n  i n  which " t he
d i s a g r e e m e n t  o f  a r t i c u l a t i o n s  between two s t r a t a  
o f  t h e  t e x t u r e "  c o n t i n u e s  f o r  some t ime ( l on ge r  
t han  one measure)  and " g i v e s  an e f f e c t  of
l a m i n a t i o n  go ing  c o n s i d e r a b l y  beyond a n t i c i p a t i o n
I 7and o v e r l a p  f o f  p h r a s e s j "
l u l l — "a c o n d i t i o n  o f  r e l a t i v e  s t a b i l i t y  or  r e s t  f t h a t ]  
o b v i o u s l y  r e s u l t s  from low l e v e l s  of  r hythmic  
a c t i v i t y " *®
1 9Movement— " c o n t r i b u t i o n s  t o  t h e  f low of  t h e  p i ec e"
o r g a n i c  g rowth— "some th ing  t h a t  s p r i n g s  f o r t h  from
i t s e l f , "  i . e . ,  " m a t e r i a l s  bo th  melod i c  and
harmonic  c o n t a i n  and a r e  d e r i v e d  from t h e  sane
20l n t e r v a l l i c  r e l a t i o n s h i p s "
r e c u r r e n c e — an o p t i o n  o f  a e l o d i c  c o n t i n u a t i o n  t h a t
" i n c l u d e s  bo th  immedia te  r e p e t i t i o n ,  t h e  s i m p l e s t  
form of  c o n t i n u a t i o n ,  and a l s o  r e t u r n  a f t e r  
change"***
r e s p o n s e — an o p t i o n  of  a e l o d i c  c o n t i n u a t i o n  which 
" i n c l u d e s  c o n t i n u a t i o n s  t h a t  g iv e  an 
a n t e c e d e n t - c o n s e q u e n t  e f f e c t  even t hough n o t
22s p e c i f i c a l l y  d e r i v e d  f r o a  p r e c e d i n g  n a t e r i a l ”
Shape— " c o n t r i b u t i o n s  t o  t h e  p r o c e s s  o f  a r t i c u l a t i o n  and
23c o n t i n u a t i o n , ” i . e . ,  t h e  a r c h i t e c t u r a l  d e s i g n  of  
a a u s i c a l  work
s t r a t i f i c a t i o n — t h e  a r t i c u l a t i v e  s i t u a t i o n  t h a t  i n c l u d e s
"both  a n t i c i p a t i o n s ,  such as  u p b e a t s  a t  t h e
b e g in n i n g  of  p h r a s e s  and o v e r l a p s  a t  t h e  end of  
24ph ra se s "
s t r e s s — a coaponent  s t a t e  o f  r h y t h a  r e s u l t i n g  f r o a  h igh
25l e v e l s  o f  a c t i v i t y  f r o a  any sou rc e
s u r f a c e  a r t i c u l a t i o n — t h e  t o n g u in g  p a t t e r n s  which
26p roduce  s l u r s  and s t a c c a t o s
t r u a p e t s — r e f e r s  t o  bo th  t h e  t r u a p e t s  and c o r n e t s
t r u n c a t i o n — t h e  a r t i c u l a t i v e  s i t u a t i o n  t h a t  " d e s c r i b e s  
t h e  c o a p l e t e  e l i a i n a t i o n  of  t h e  f i n a l  ba r  of  a
p h r a s e  by t o o  e a r l y  i n t r u s i o n  of  a f o l l o w i n g
u -27 ph ra se "
t u b a — r e f e r s  t o  both  t h e  r e c o r d i n g  ba s s  and sousaphone
Method of  I n v e s t i g a t i o n  
Each wind-band  c o a p o s i t i o n  by McBeth was an a ly zed  
a c c o r d i n g  t o  t h e  f o l l o w i n g  c r i t e r i a :
1. I n s t r u m e n t a t i o n  and S c o r i n g
2.  H a r ao n y - S ty l e
3.  Melody and C o u n t e r p o i n t
4.  Rhytha
5.  Fora
6.  R e h e a r s a l  and P e r f o r a a n c e  Problems
An i n t r o d u c t o r y  s e c t i o n  t o  each a n a l y s i s  i n c l u d e s  b a s i c
background i n f o r m a t i o n  on t h e  wind-band c o a p o s i t i o n
under  i n v e s t i g a t i o n ,  such as  s i g n i f i c a n c e  o f  t h e  t i t l e ,
p u b l i c a t i o n  d a t a ,  t h e  c i r c u a s t a n c e s  o f  c o a p o s i t i o n ,  t h e
d a t e  and p l a c e  o f  f i r s t  p e r f o r a a n c e ,  and s e l e c t e d
r ev i ew s  by p r o f e s s i o n a l  a u s i c  e d u c a t o r s .  The f i n a l
s e c t i o n  of  each  a n a l y t i c a l  c h a p t e r  p r e s e n t s  a d i s c u s s i o n
o f  p o t e n t i a l  r e h e a r s a l  and p e r f o r a a n c e  p rob lems  r e l a t e d
t o  p r e c i s i o n ,  i n t o n a t i o n ,  b a l a n c e ,  and i n t e r p r e t a t i o n .
An i n t r o d u c t i o n  t o  t h i s  f i n a l  s e c t i o n  i n c l u d e s  a l i s t  of
e r r o r s  i n  t h e  condensed  and f u l l  s c o r e s ,  a s  we l l  a s  t h e
i n d i v i d u a l  p a r t s .  E r r o r s  in t h e  f u l l  s c o r e  were
v e r i f i e d  by co r r e sp o n d e n ce  w i th  McBeth: e r r o r s  in  t h e
condensed  s c o r e  and i n d i v i d u a l  p a r t s  were t h en
de t e r mine d  by compar ing  them (condensed s c o r e  and
i n d i v i d u a l  p a r t s )  w i th  t h e  f u l l  s c o r e — a method
28s u g g e s t e d  by McBeth.
The a a i n  s o u r c e  book f o r  t h e s e  t h e o r e t i c a l
29a n a l y s e s  was J an  LaRue ' s  G u i d e l i n e s  f o r  S t v l e  A n a l y s i s .
Othe r  sou rc e  books,  which s u p p l i e d  supp l e men ta r y
i n f o r m a t i o n ,  were (1) Wal lace  B e r r y ’ s Form in  Mus ic . ^
<2) Douglass  G r e e n ' s  Form in  Tonal  Music:  An
3 1I n t r o d u c t i o n  t o  A n a l y s i s . (3) Pau l  F o n t a i n e ’ s Bas i c
32Formal St r u c t u r e s  i n  Mus i c . (4) Rudolph R e t i ’ s
33The Thema t i c  P r o c e s s  i n  Mus i c . (5) Jo se ph  Wagner’ s  
3dBand S c o r i n g . and (6) P h i l l i p  Lang ’ s  S c o r i n g  f o r  t h e
o j  35 Band.
B i o g r a p h i c a l  d a t a  was o b t a i n e d  t h ro ugh  p e r s o n a l  
i n t e r v i e w s ,  c o r r e s p o n d e n c e  w i th  McBeth,  and o t h e r  
b i o g r a p h i c a l  s o u r c e s .  I n f o r m a t i o n  on t h e  me lod i c  s o u r c e s  
u t i l i z e d  by McBeth i n  t h e  works a na l y z e d  in  t h i s  r e p o r t  
was p rov ided  t o  t h i s  i n v e s t i g a t o r  by t h e  composer .
Development  of  Remainder  o f  Repo r t  
The r ema inde r  o f  t h i s  r e p o r t  i s  o r g a n i z e d  i n t o  t h e  
f o l l o w i n g  c h a p t e r s .
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CHAPTER I I
REVIEW OF RELATED LITERATURE
P r e s e n t e d  i n  t h i s  c h a p t e r  i s  a r ev i ew  of  
l i t e r a t u r e ,  i n  t h e  f o l l o w i n g  t h r e e  major  a r e a s ,  r e l a t e d  
t o  t h e  a n a l y s i s  o f  o r i g i n a l  wind-band c om po s i t i o n s :
(1) d o c t o r a l  d i s s e r t a t i o n s ,  (2) p e r i o d i c a l  a r t i c l e s ,  and 
(3) u n p u b l i s h e d  p a p e r s .
D i s s e r t a t i o n s
S inc e  t h e  1950s,  d o c t o r a l  d i s s e r t a t i o n s  which 
p r e s e n t  a n a l y s e s  o f  wind-band c o a p o s i t i o n s  have been on 
t h e  i n c r e a s e .  These s t u d i e s  f a l l  i n t o  t h r e e  major  
c a t e g o r i e s :  (I)  s t u d i e s  f o c u s i n g  on ly  on t h e
t h e o r e t i c a l  a n a l y s e s ,  (2) s t u d i e s  f o c u s i n g  on t he  
t h e o r e t i c a l  a n a l y s e s  and t h e  probl ems of  mus i ca l  
i n t e r p r e t a t i o n ,  and (3) s t u d i e s  f o c u s i n g  on t h e  
e x am in a t i o n  of  r e h e a r s a l  and per fo rmance  probl ems as 
w e l l  a s  t h e  t h e o r e t i c a l  a n a l y s e s .
S t u d i e s  conduc t ed  by Wil l iam T a r wa te r ,  J r . , 1
2 3Thomas Fe rguson ,  J r . ,  Wi l l i am Winkle ,  Dani e l
P i t t m a n ,  J r . , 4 Donald An t hon y , 6 and Joe  D a n i e l 6 ana lyzed
wind-band  c o m p o s i t i o n s  a c c o r d i n g  t o  t h e  f o l l o w i n g
c r i t e r i a :
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1. Fora
2.  Melody
3.  Rhytha
4. Haraony
5. I n s t r u a e n t a t i o n  and S c o r i n g
In a d d i t i o n  t o  t h e  s t a n d a r d  a n a l y t i c a l  c r i t e r i a  e ap loyed
7
in t h e  o t h e r  s t u d i e s ,  Frank P r i n d l  and Joe  Ba r ry
g
M u l l i n s  a l s o  i n c l u d e d  p e r s o n a l  e v a l u a t i o n s  i n  t h e i r  
a n a l y s e s .  P r i n d l ’ s s t u dy  p r e s e n t s  t h e o r e t i c a l  a n a l y s e s  
o t  t h e  f o l l o w i n g  wind-band c o a p o s i t i o n s :
1. Zanoni  by Paul  C r e s t o n
2. C e l e b r a t ion O ve r tu r e  by Pau l  C r e s t o n
3. B a l l a d  fo r  Band by Morton Gould
4. Cho ra l e  and A l l e l u i a  by Howard Hanson
5.  The C l o s i n g Doxologv by Noraan Lockwood
6. S u i t e  F r a n c a i s e  by D a r iu s  Milhaud
7. Page an t  by V incen t  P e r s i c h e t t i
8 .  Theae and V a r i a t i o n s .  Op.  43a b y  Arnold  Schoenberg
9.  George Washington Br idge  by W i l l i a a  Schuaan
10. A So l ean  Music by V i r g i l  Thoason
In c o n t r a s t ,  M u l l i n s  p r e s e n t s  a c o a p a r a t i v e  a n a l y s i s  of  
t h e  f o l l o w i n g  s y a ph o n i e s  f o r  band in  h i s  s t u dy :
1. Svaohonv f o r  Band by Morton Gould
2.  Svaohonv f o r  Band by V in c en t  P e r s i c h e t t i
3.  Svaphonv No. 3 f o r  Band by V i t t o r i o  G ia n n in i
A s i a i l a r  s t u d y ,  c o a p l e t e d  by P i t t a a n  i n  1979,
p r e s e n t s  a compa ra t i v e  a n a l y s i s  o f  s e l e c t e d  wind-band
9
c o a p o s i t i o n s  by t h r e e  E n g l i s h  c o a p o s e r s .  The f o l l o w i n g  
p o p u l a r  band works ,  which ea p lo y  E n g l i s h  f o l k - s o n g s  as  
t h e m a t i c  m a t e r i a l ,  were s e l e c t e d  f o r  a n a l y s i s  by 
P i t t m a n :
1. L i n c o l s h i r e  Posv by Pe rcy  Gr a in g e r
2.  Second S u i t e  f o r  Band by Gus tav  H o l s t
3.  Fo lk  Sons  S u i t e  by Ralph Vaughan Wi l l iams
B i o g r a p h i c a l  d a t a  on t h e  composer  and background 
i n f o r m a t i o n  about  t h e  work under  i n v e s t i g a t i o n  a r e  o f t e n  
i n c l u d e d  in  an i n t r o d u c t o r y  s e c t i o n  p r e c e d i n g  each 
a n a l y s i s .  Prindl*** and P i t t m a n , * *  f o r  example ,  p r e s e n t
a s h o r t  b i o g r a p h i c a l  s k e t c h  of  t h e  composer .  Other
12 13 14s t u d i e s ,  conduc t ed  by Winkle,  Anthony,  and Dani e l
have devo t ed  an e n t i r e  c h a p t e r  t o  t h e  p r e s e n t a t i o n  of
b i o g r a p h i c a l  i n f o r m a t i o n  on t h e  composer .  In a d d i t i o n
t o  b i o g r a p h i c a l  d a t a ,  Tarwa te r ,* ' *  M u l l i n s , * *  and Tyra*^
p r e s e n t  i n f o r m a t i o n  abou t  t h e  work under  i n v e s t i g a t i o n ,
such as  p u b l i c a t i o n  d a t e ,  t he  c i r c u m s t a n c e s  of
c o m p o s i t i o n ,  and t h e  d a t e  of  t h e  f i r s t  pe r fo rmance .
T h e o r e t i c a l  a n a l y s e s  a l s o  were conduc t ed  by
18 19C h a r l e s  Johnson and Robe r t  Casey .  The pu rpose  of
J o h n s o n ’ s s t u d y  was t w o - f o l d :  (1) t o  i d e n t i f y  t h e
m us i ca l  i d ioms and s t y l i s t i c  c h a r a c t e r i s t i c s  in  s e l e c t e d
wind-band  c o m p o s i t i o n s  and (2) t o  d e t e rm in e  i f
s i m i l a r i t i e s  e x i s t  i n  t h e s e  works t h rough  common m us i ca l
i d ioms and s t y l i s t i c  c h a r a c t e r i s t i c s  i d e n t i f i e d  by t h e
16
I n v e s t i g a t o r .  The c o a p o s i t i o n s  s e l e c t e d  f o r  t h e s e  
a n a l y s e s  a r e  as  f o l l o w s :
1. Svaohonv No. 3 f o r  Band by V i t t o r i o  G i a n n i n i
2.  V a r i a t i o n s on a Medieval  Tune by Norman D e l l o  J o i o
3. Ches t e r  Ov e r tu r e  by Wi l l iam Schuaan
4.  Fes t i v a l  by C l i f t o n  W i l l i a a s
5. La F i e s t a  Mexicans by H, Owen Reed
6. S u i t e  of  Old American Dances by Robe r t  R u s s e l l  Be nn e t t
7. I n c a n t a t i o n  and Dance by John Barnes  Chance
8.  Pr e l u d e  and Dance by Paul  C r e s ton
In c o n t r a s t ,  C a se y ’ s s t udy  i s  an i n v e s t i g a t i o n  of
t h e  t e c h n i q u e s  of  s e r i a l  c o a p o s i t i o n  p r e s e n t  in  s e l e c t e d
20works f o r  wind band.  The f o l l o w in g  c o m p o s i t i o n s  were 
s e l e c t e d  fo r  a n a l y s i s  by Casey:
1. Dodecaphonic  S u i t e  by Wil l iam Latham
2. E a r t h  Song by Frank E r i c ks on
3. Somersa u l t  by Hale  Smith
4.  Spec trum by H e r b e r t  Bi e l awa
5.  M e d i t a t i o n  by Gunther  S c h u l l e r
6. Music f o r  Prague  1968 by Ka re l  Husa
7.  A p o c a l v p t i c a  by George Rochberg
21D a n i e l ’ s  1981 d i s s e r t a t i o n ,  devo ted  t o  t h e  
wind-band co m po s i t i o ns  of  J a n e s  C l i f t o n  W i l l i a m s ,  i s  of  
s p e c i a l  i n t e r e s t  t o  t h i s  i n v e s t i g a t o r  s i n c e  Wi l l i ams  was 
one of  W. F r a n c i s  McBeth’ s comp os i t i on  t e a c h e r s .  Th i s  
s t udy  p r e s e n t s  t h e o r e t i c a l  a n a l y s e s  o f  t h e  f o l l o w i n g  
works by Wi l l i ams :
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1. F a n f a r e  and A l l e g r o  
2■ Syephoni c  Sui t e
3- D e d i c a to r y  O v e r t u r e
4. Svaphonl c  Dance No. 3
5.  Ca cc i a  and C h o r a l e -
22 23 24Winkle ,  B run ing ,  and Anthony conduc t ed
s t u d i e s  which e x a a in e  t he  p r o b l e a s  o f  i n t e r p r e t a t i o n
found in  each work under  i n v e s t i g a t i o n ,  and in a d d i t i o n
p r e s e n t  t h e o r e t i c a l  a n a l y s e s .  Pe rcy  G r a i n g e r ’ s
Li n c o l n s h i r e  Posy i s  t h e  t o p i c  o f  Wink l e ’ s 1976 
25d i s s e r t a t i o n .  The t e x t  o f  t h i s  s t u d y  i s  p r e s e n t e d  in 
Voluae I as  f o l l o w s :
1. Biog raphy  of  Pe r cy  Gr a in ge r
2.  Background t o  L i n c o l n s h i r e  Posv
3. T h e o r e t i c a l  A n a l y s i s  of  L i n c o l n s h i r e  Posv
4.  Co n c lu s io ns
The f i n a l  s e c t i o n  of  t h e  t h e o r e t i c a l  a n a l y s i s  e x a a i n e s
th e  p r o b l e a s  o f  i n t e r p r e t a t i o n  found t h r o u g h o u t  t he
work.  In Voluae I I ,  Winkle t r a n s c r i b e d  a c o n d u c t o r ’ s
f u l l  s c o r e  f o r  L i n c o l n s h i r e  Posv;  on ly  a condensed s c o r e
had been p u b l i s h e d .
A 1980 s t u d y ,  c o a p l e t e d  by E a r l  B run ing ,  J r . ,
f o c u s e s  on a n l y s e s  o f  t e c h n i q u e s  t o  c o a p o s i t i o n  t o  a i d
in  s o l v i n g  p r o b l e a s  o f  c o n d u c t i n g  and i n t e r p r e t a t i o n  of
26s e l e c t e d  wind-band c o a p o s i t i o n s .  The band works 
s e l e c t e d  f o r  s t udy  a r e  as  f o l l o w s :
1• S i n f o n e t t a  by I n g o l f  Dahl
2- Svaohonv No. 3 by V i t t o r i o  G ia n n i n i
3.  L i n c o l n s h i r e  Posv by Pe rcy  G r a in g e r
4 .  Svaphonv i n  B - f l a t  by Pau l  H i n d e a i t h
5- La F i e s t a  Mexicans  by H. Owen Reed
6. Syaphony fo r  Band by V incen t  P e r s i c h e t t i  
7* These and V a r i a t i o n s .  O p .  4 3 a  by Arnold  Schoenberg
The s t u d y  of  each c o a p o s i t i o n  was d i v i d e d  i n t o  two 
a r e a s :  c r e a t i v e  c o a p o s i t i o n a l  a n a l y s i s  and pod iua
c o a a e n t a r y .  Brun ing  i s o l a t e d  p r o b l e a s  i n  c o n d u c t i n g ,  
i n t e r p r e t i n g ,  and r e h e a r s i n g  each work.  T w en ty - f i v e  
s e p a r a t e  q u e s t i o n n a i r e s  were s e n t  t o  s e v e n t y - f i v e  
o u t s t a n d i n g  h igh  s choo l  band d i r e c t o r s .  A 
c o n d u c t o r - a n a l y s i s  was p r ov id ed  by t h e  r e s p o n s e s  f r o a  
t h e  q u e s t i o n n a i r e s ,  a l o ng  w i th  c o a a e n t a r y  f r o a  t h e  
c o a p o s e r s  and c o n d u c t o r s  of  t h e  c o a p o s i t i o n s  under  
i n v e s t i g a t i o n .  The c u l a i n a t i o n  of  t h i s  s t u d y  was a 
handbook p r e s e n t a t i o n  of  con du c to r  p r o b l e a s  and v a r i o u s  
s o l u t i o n s  t o  t h e s e  p r o b l e a s  by t h e  c o n t r i b u t o r s  t o  t h e  
handbook.
Anthony’ s 1981 d i s s e r t a t i o n  p r e s e n t s  a n a l y s e s  of  
t he  f o l l o w i n g  wind-band c o a p o s i t i o n s  by John Barnes  
Chance:
1. I n c a n t a t i o n  and Dance
2. V a r i a t i o n s  on a Korean Folk  Song
3. Blue  Lake O v e r tu r e
4. Elegy
5. Svaphony No. 2
I d e n t i f i c a t i o n  of  i n t e r p r e t a t i v e  p r o b l e a s  f o r  c o n d u c t o r s
i s  p r e s e n t e d  in  a s h o r t  c o n c l u d i n g  s e c t i o n  t o  each
a n a l y t i c a l  c h a p t e r .
The e a r l i e s t  r e s e a r c h  t o  i n c l u d e  an e x a a i n a t i o n  of
r e h e a r s a l  and p e r f o r a a n c e  p r o b l e a s  was c o a p l e t e d  i n  1958
28by W i l l i a a  T a r w a t e r ,  J r .  T h i s  s t u d y ,  however ,  
p r e s e n t s  on ly  a ve ry  b r i e f  ove rv i ew of  t h e s e  p r o b l e a s .  
Fo l l owin g  a d i s c u s s i o n  of  p e r f o r a a n c e  p r o b l e a s ,  Ta rw a t e r  
s u a a a r i z e s  t h e  s t y l i s t i c  c h a r a c t e r i s t i c s  of  t h e  work 
under  i n v e s t i g a t i o n .  The f o l l o w i n g  c o a p o s i t i o n s  were 
s e l e c t e d  f o r  t h i s  s t u d y :
1• Svaohonv i n  B - f l a t  by Paul  H i n d e a i t h
2. F i r s t  S u i t e  i n  E - f l a t  f o r  M i l i t a r y  Band by Gus tav  H o l s t '
3.  Music f o r  a F e s t i v a l  by Gordon J acob
4. Dive r t l a e n t o  fo r  Band by V in c en t  P e r s i c h e t t i
5.  Svaohonv f o r  Band by V in c en t  P e r s i c h e t t i
6.  P s a l a  f o r  Band by V incen t  P e r s i c h e t t i
7.  Toc c a t a  M a r z i a l e  by Ralph Vaughan W i l l i a a s
Other  d i s s e r t a t i o n s  which e x a a i n e  r e h e a r s a l  and
29p e r f o r a a n c e  p r o b l e a s  were conduc t ed  by Tyra  and 
30Fe rguson .  The t h e o r e t i c a l  a n a l y s i s  of  each c o a p o s i t i o n  
i n  T y r a ’ s s t u d y  i s  d i v i d e d  i n t o  two a r e a s :  s t y l i s t i c
a n a l y s i s  and f o r a a l  a n a l y s i s .  The b a s i c  a n a l y t i c a l  
c r i t e r i a  found i n  t h e  o t h e r  s t u d i e s  r ev i ewed  by t h i s
i n v e s t i g a t o r  were a p p l i e d  t o  t h e  s t y l i s t i c  a n a l y s i s  of  
each c o a p o s i t i o n .  In c o n t r a s t ,  t h e  f o r a a l  a n a l y s i s  of  
each work e a p h a s i z e s  e l e a e n t s  o f  s t r u c t u r e  and 
e x p r e s s i o n .  The f i n a l  s e c t i o n  o f  each a n a l y t i c a l  
c h a p t e r  e x a a i n e s  t h e  a a j o r  t e c h n i c a l  and s t r u c t u r a l  
p r o b l e a s  o f  p e r f o r a a n c e ,  i n c l u d i n g  t h o s e  of  p r e c i s i o n ,  
r an ge ,  d y n a a i c s ,  a r t i c u l a t i o n ,  p h r a s i n g ,  and b a l a n c e .
The c o a p o s i t i o n s  s e l e c t e d  f o r  a n a l y s i s  by Ty ra  a r e  as  
f o l l o w s :
1. Sva o h o n i e s  of  Wind I n s t r u a e n t s  by Igo r  S t r a v i n s k y
2. Oc t andre  by Edgard Varese
3. P i t t s b u r g h  Ov e r tu r e  by K r z y s z t o f  Pe n d e re c k i
3 1F e r g u s o n ’ s s t u d y ,  c o a p l e t e d  t h e  s aae  ye a r  (1971) ,  
p r e s e n t s  an e x a a i n a t i o n  o f  t h e  t e c h n i c a l  p r o b l e a s  
i n h e r e n t  i n  t h e  c o a p o s i t i o n  under  i n v e s t i g a t i o n .  Th i s  
i n f o r a a t i o n  i s  i n c l u d ed  i n  t h e  f i n a l  s e c t i o n  of  each 
a n a l y t i c a l  c h a p t e r .  The f o l l o w i n g  A a e r i can  sy a p h o n i e s  
f o r  band were s e l e c t e d  f o r  t h i s  s t u dy :
1. Svaohonv No. 4 by Alan Hovhaness
2.  Svaphony f o r  Druas and Wind O r c h e s t r a  by Warren Benson
3.  Svaohonv in B - f l a t  by Paul  H i n d e a i t h
4.  Svaohonv f or  Winds and P e r c u s s i o n  by Thoaas B e v e r s d o r f
P e r i o d i c a l  A r t i c l e s  
Ana ly se s  of  wind-band c o a p o s i t i o n s  app ea r  i n  t h e  
f o l l o w i n g  p e r i o d i c a l s :  (1) The School  Mus i c i an .
(2) The I n s t r u a e n t a l i s t , and (3) The J o u r n a l  of  Band
Res e a r c h . In  Voluae 39 of  The School  M u s i c i a n , a s e r i e s
o f  e i s h t  t h e o r e t i c a l  a n a l y s e s  i s  p r e s e n t e d .  Coaposer
A l f r e d  Reed,  f o r  e x a a p l e ,  d i s c u s s e s  h i s  A F e s t i v a l
32P r e lud e  a s  a n a l y s i s  No. 8.  The r e a a i n i n g  a r t i c l e s  in  
t h i s  s e r i e s  were w r i t t e n  by Frank  E r i c k s o n  and i n c l u d e  
a n a l y s e s  o f  t h e  f o l l o w i n g  wind-band c o a p o s i t i o n s :
1. To c c a t a  M a r z i a l e  by Ralph Vaughan W i l l i a a s 33
3d2.  Soaer s a u l t  by Hale  S a i t h
353.  An t i p h o n y  f o r  Winds by Ge ra l d  Kechley
364* Con t r a s t s  i n  B l ue by W i l l i a a  S t e g a e y e r
5.  Theae and V a r i a t i o n s .  Op. 43a by Arnold  Schoenberg
386.  F i r s t  Syaphony f o r  Band by Frank E r i c k s o n
7.  F a n f a r e  and A l l e g r o  by C l i f t o n  W i l l i a a s 33
Each of  t h e s e  a r t i c l e s  i n c l u d e s  t h e  f o l l o w i n g :
(1) h i s t o r i c a l  c o n s i d e r a t i o n s  o f  t he  work,  (2) b r i e f  
t h e o r e t i c a l  a n a l y s i s  o f  t h e  work,  and (3) p u b l i c a t i o n  
d a t a  abou t  t h e  work.  The wind-band c o a p o s i t i o n  under  
i n v e s t i g a t i o n  i s  a n a l y ze d  a c c o r d i n g  t o  f o r a ,  a e l o d y ,  
ha raony ,  r h y t h a ,  i n s t r u a e n t a t i o n ,  and s c o r i n g .
In c o n t r a s t ,  o t h e r  a n a l y t i c a l  a r t i c l e s  a p p e a r i n g  
i n  The School  Mus ic i an  focus  on p r o b l e a s  of  
i n t e r p r e t a t i o n ,  i n  a d d i t i o n  t o  t h e  t h e o r e t i c a l  a n a l y s i s  
of  t h e  c o a p o s i t i o n .  E l l i o t  Del B o r g o ' s  a n a l y s i s  of  h i s  
P r o l ogue and Dance , f o r  e x a a p l e ,  p r e s e n t s  (1) an overv i ew 
o f  t h e  work ’ s t h e o r e t i c a l  a n a l y s i s  and (2) n o t e s  t o  t h e  
c o nd u c t o r  on p e r f o r a a n c e  p r o b l e a s ,  such as
dOi n t e r p r e t a t i o n ,  b a l a n c e ,  d y n a a i c s ,  and a r t i c u l a t i o n .
41F i s h e r  T u l l  s e l e c t e d  h i s  Ac co l ad e  and The F i n a l  
42Covenan t  f o r  a n a l y s i s  in  The School  Mus i c i a n .  An
i n t r o d u c t o r y  s e c t i o n  t o  each of  t h e s e  i n t e r p r e t a t i v e
a n a l y s e s  i n c l u d e s  (1) t h e  c i r c u a s t a n c e s  of  c o a p o s i t i o n
and d a t e  of  f i r s t  p e r f o r a a n c e ,  (2) p u b l i c a t i o n  d a t a
ab ou t  t h e  work,  and (3) t h e  i n s t r u a e n t a t i o n  and l e n g t h
o f  t h e  work.  These  a n a l y s e s  by T u l l  p r e s e n t  t h e
c o a p o s e r ’ s i n s i g h t  i n t o  t h e  s t r u c t u r e  and i n t e r p r e t a t i o n
of  each  c o a p o s i t i o n .
A c o n t i n u i n g  s e r i e s  o f  a n a l y s e s ,  e n t i t l e d  "Bas i c
Band R e p e r t o r y , "  i s  p r e s e n t e d  by F r e d e r i c k  F e n n e l l  in
The I n s t r u a e n t a l i s t  a a g a z i n e .  The f o l l o w i n g  wind-band
c o a p o s i t i o n s  were ana l yze d  by F e n n e l l  in t h e s e  a r t i c l e s :
43Gustav H o l s t ’ s  F i r s t  S u i t e  i n  E - f l a t . Second S u i t e
44  4 5  _i n  F,  and H a a a e r s a i t h :  P r e l u d e  and S c h e r z o ; Per cy
G r a i n g e r ’ s I r i s h  Tunc f r o a  Countv Derry  and Shepard  *s
Hey, ^  L i n c o l n s h i r e  P o s v , ^  Ve Banks and Braes  O’Bonnle
Doon, Count r y  Gr a d e n s , Co l o n i a l  Song , The I a a o v a b l e
Do, ^ ' Mo l ly on t h e  S h o r e . ^  and H i l l - S o n *  No. 2 ; ^
54Robe r t  R u s s e l l  B e n n e t t ’ s S u i t e  of  Old Aa e r i can  Da nce s ;
55Ralph Vaughan W i l l i a a s ’ T o cc a t a  M a r z i a l e  and Fo lk  Song
56  57S u i t e .  and Gordon J a c o b ’ s W i l l i a a  Bvrd S u i t e .
In  p r e p a r i n g  f o r  t h e s e  a n a l y s e s ,  F e n n e l l  s t a t e d
t h a t
t h e  d i s c u s s i o n  of  t h e  a u s i c  w i l l  be f ocused  
p r i a a r i l y  on t h o s e  t h i n g s  a f e l l o w  c on d uc to r  a i g h t  
be I n t e r e s t e d  i n — such e l e a e n t s  as  t e a p o ,  s t y l e ,  
b a l a n c e ,  r h y t h a i c  e a p h a s i s ,  and a r t i c u l a t i o n .
Theory ,  f o r a ,  h i s t o r i c a l  p e r s p e c t i v e ,  e t c . , g g i l l  be 
covered  on ly  a s  t h ey  r e l a t e  t o  p e r f o r a a n c e .
Each a r t i c l e  i n c l u d e s  a l i s t  of  c o r r e c t i o n s  on a l l  p a r t s  
and t h e  c o n d u c t o r ' s  s c o r e .  The e a p h a s i s  i n  t h e s e  
a n a l y s e s  i s  on t h e  a u s i c a l  i n t e r p r e t a t i o n ;  t e c h n i c a l  
p r o b l e a s  r e l a t e d  t o  p e r f o r a a n c e  a r e  n o t  p r e s e n t e d .
Anothe r  s e r i e s  o f  a r t i c l e s  a p p e a r i n g  in  
The I n s t r u a e n t a l l s t  p r e s e n t s  a n a l y s e s  o f  t h e  f o l l o w i n g  
wind-band  c o a p o s i t i o n s :
591. Ap o t h e o s i s  o f  t h i s  E a r t h  by Ka re l  Husa
2.  R u s s i a n  C h r l s t a a s  Musi c  by A l f r e d  Reed6^
3.  S k e t c h es  on a Tudor  P s a l a by F i s h e r  T u l l 61
4.  Kaddi sh  by W. F r a n c i s  McBeth6**
Accord ing  t o  McBeth.  t h e  e d i t o r ’ s i n t e n t  i n  t h i s  s e r i e s
i s  f o r  " t h e  co ap os e r  t o  g iv e  he lp  t o  t h e  co n du c to r  in
63th e  p e r f o r a a n c e  of  a p a r t i c u l a r  work . "  T h e o r e t i c a l  
a n a l y s e s  of  each c o a p o s i t i o n  a r e  p r e s e n t e d  on ly  as  t hey  
r e l a t e  t o  p r o b l e a s  o f  i n t e r p r e t a t i o n .  These a r t i c l e s  
i n c l u d e  an i n s i g h t  i n t o  t h e  c o a p o s i t i o n a l  p r o c e s s ,  a l on g  
w i th  i n f o r a a t i o n  abou t  t h e  c i r c u a s t a n c e s  of  c o a p o s i t i o n  
and of  f i r s t  p e r f o r a a n c e  o f  t h e  work.  T ec h n i c a l  
p r o b l e a s  a r e  n o t  p r e s e n t e d .  T u l l ,  however ,  i n c l u d e s  a 
b r i e f  t h e a a t i c  and s t r u c t u r a l  a n a l y s i s  i n  h i s  Fe b r ua r y  
1981 a r t i c l e ,  in  a d d i t i o n  t o  t h e  d i s c u s s i o n  of  t h e  
i n t e r p r e t a t i v e  p r o b l e a s  i n h e r e n t  i n  S k e t c h e s  on a Tudor 
P s a l a . 64
In  c o n t r a s t ,  McBeth ' s  a r t i c l e  f o c u s e s  on t h e  
i n t e r p r e t a t i v e  p r o b l e a s  of  t h e  a u s i c ,  such  as  t e a p o ,  
d y n a a i c s ,  and a r t i c u l a t i o n ,  w h i l e  o f f e r i n g  s o l u t i o n s  t o
24
65t h e s e  p r o b l e a s .  The goa l  o f  such s u g g e s t i o n s  i s  t h e  
r e c r e a t i o n  of  t h e  c o a p o s e r ’ s i n t e n t i o n s .
Anothe r  i n t e r p r e t a t i v e  a n a l y s i s  i s  p r e s e n t e d  by 
R ich a r d  Roznoy i n  t h e  Feb r ua r y  1976 i s s u e  of  The 
I n s t r u a e n t a l i s t ; S c h oe n b e r g ’ s  These and V a r i a t i o n s .
OfL> 43a i s  t h e  t o p i c  of  t h i s  a r t i c l e .  Roznoy o f f e r s  
s u g g e s t i o n s  o f  I n t e r p r e t a t i o n  f o r  t h e  co nduc to r  
p r e c e d i n g  h i s  p r e s e n t a t i o n  o f  a t h e o r e t i c a l  a n a l y s i s  o f  
t h e  work.  P e r f o r a a n c e  p r o b l e a s  o t h e r  t h an  t h o s e  of  
i n t e r p r e t a t i o n  a r e  n o t  i n c l u d e d .
The J o u r n a l  o f  Band Resear ch  i n c l u d e s  e x c e r p t s
67 68f r o m  a n a l y s e s  conduc t ed  by M u l l i n s ,  Fe rguson ,  and
69Tyra  i n  t h e i r  d o c t o r a l  d i s s e r t a t i o n s .  The wind-band 
c o a p o s i t i o n s  a na ly ze d  in t h e s e  a r t i c l e s  i n c l u d e  t he  
f o l l o w i n g :
701• Syaphonv f o r  Band by Morton Gould
7 12. Svaphony f or  Winds and P e r c u s s i o n  by Thoaas B e v e r sd o r f
723.  Svaohonv fo r  Druas  and Wind O r c h e s t r a  by Warren Benson
734.  P i t t sb u rgh O ve r t u r e  by K r z y s z t o f  Pe n de re ck i
745.  Syaphoni e s  of  Wind I n s t r u a e n t s  by Igo r  S t r a v i n s k y
The a r t i c l e s  by M u l l i n s  and Ferguson do n o t  e x aa in e  
any p e r f o r a a n c e  or  i n t e r p r e t a t i v e  p r o b l e a s .  In c o n t r a s t ,
Ty ra  p r e s e n t s  an e x a a i n a t i o n  of  p e r f o r a a n c e  p r o b l e a s  in  
i n t e r p r e t a t i o n ,  e x p r e s s i o n ,  a u s i c a l  s t r u c t u r e ,  and 
c o n d u c t i n g ,  in  a d d i t i o n  t o  a t horough s t y l i s t i c  a n a l y s i s .
Othe r  a r t i c l e s  a p p e a r i n g  in  The J o u r n a l of  Band 
Resear ch  p r e s e n t  c o a p o s e r ’ s a n a l y s e s  o f  t h e  f o l l o w i n g
works fo r  band:
751. S o e c t r u a  by He rb o r t  Bi e l awa
762.  Svaohonv No. 6 f o r  Band by V incen t  P e r s i c h e t t i
773.  Co n c e r t i n o  f o r  Band by F r i t z  Veike
4- Var i a t i o n s  on a Korean Folk  Son* by John Barnes
Chance^®
795. F i e s t a  Del P a c i f i c o  by Roger  Nixon
806. Sk e t c h e s  on a Tudor P s a l a  by F i s h e r  T u l l
817. J a p an e se  P r i n t s  by Rober t  J a g e r
828.  Ap o t h e os i s  of  t h i s  E a r t h  by Ka re l  Husa
9.  Va r i a t i o n s  f o r  Conce r t  Band on " J e su  a e i n e  Freude"
83by Theodore  Hoffaan
These works a r e  ana l yze d  a c c o r d i n g  t o  f o r a ,  a e l o d y ,
har aony ,  r h y t h a ,  i n s t r u a e n t a t i o n ,  and s c o r i n g .
P e r s i c h e t t i ,  Chance,  and T u l l  e a p h a s i z e  t he  c o n t r i b u t i o n
of  t h e s e  t h e o r e t i c a l  e l e a e n t s  t o  t he  f o r a  of  t h e  work.
In c o n t r a s t ,  V e l k e ’ s a n a l y s i s  e a p h a s i z e s  t h e  t h e a a t i c
84c o n t e n t  o f  h i s  c o a p o s i t i o n .  S u g g e s t i o n s  f o r
85 86p e r f o r a a n c e  a r e  p r e s e n t e d  by Husa,  wh i l e  J a g e r
e x aa in e  i n t e r p r e t a t i v e  p r o b l e a s  in h i s  a n a l y s i s .
The t h e o r e t i c a l  a n a l y s e s  o f  t he  f o l l o w i n g  wind-band
c o a p o s i t i o n s  a l s o  appea r  i n  i s s u e s  o f  The J o u r n a l  of
Band R e s e a r c h :
871. Essav  f o r  Cyrano by Loui s  J ean  B r u n e l l i
882.  Danses Sa c r ed  and P r o f a ne  by W i l l i a a  E. H i l l
3.  F i r s t  Moveaent  of  Svaohonv No. 3 by V i t t o r i o  
Giannini®®
904. Hammersmith:  P r e l u d e  and Scherzo  by Gus tav  H o l s t
9 15. H i l l -Sonas  o f  Pe rcy  G ra in g e r
926. Svaohoni e s  o f  Wind I n s t r u a e n t s  by I go r  S t r a v i n s k y
937.  Cou l eu r s  de l a  c i t e  c e l e s t e  by O l i v i e r  Messaien
948.  F i r s t  S u i t e  i n E - f l a t  by Gus tav  H o l s t
959.  Svaohonv f or  Band by Paul  H i n d e a i t h
96 97 98Thoaas S l a t t e r y ,  Robe r t  C a n t r i c k ,  and J a a e s  Wynn
p r e s e n t  b i o g r a p h i c a l  i n f o r a a t i o n  abou t  t h e  c oa p o se r  of
t h e  work under  i n v e s t i g a t i o n .  Along w i t h  S l a t t e r y ,
99 100C h a r l e s  G a l l a g h e r ,  B r i a n  Shepa rd ,  and R icha rd
B o w l e s ^ ^  i n c l u d e  i n f o r a a t i o n  on t h e  c i r c u a s t a n c e s  o f
c o a p o s i t i o n  b e f o r e  t h e  p r e s e n t a t i o n  o f  t h e i r  a n a l y s e s .
No p r o b l e a s  of  p e r f o r a a n c e  or  i n t e r p r e t a t i o n ,  however ,
a r e  e xa a in e d  i n  t h e s e  a r t i c l e s .
H e r b e r t  Fred'®'* and W. F r a n c i s  McBeth*®^
c o n t r i b u t e d  g e n e r a l  a r t i c l e s  on t h e  a n a l y s i s  o f  wind-band
music  in  The J o u r n a l  o f Band R e s e a r c h . Pe r cy  G r a i n g e r ’ s
wind-band c o m p o s i t i o n s  a r e  a n a l yz e d  f r o a  a g e n e r a l
p e r s p e c t i v e  i n  F r e d ’ s a r t i c l e .  The c i r c u m s t a n c e s  of
c o a p o s i t i o n  and o v e r a l l  s t y l e  o f  G r a i n g e r ’ s works a l s o
a r e  d i s c u s s e d .  McBeth’ s a r t i c l e ,  on t h e  o t h e r  hand,
p r e s e n t s  a d i s c u s s i o n  of  m us i ca l  f o r a .  The c o a p o s i t i o n a l
t e c h n i q u e  of  " o r g a n i c  g rowt h , "  employed by McBeth, i s
e x p l a i n e d  by t h e  a u t h o r  as  a s o l u t i o n  t o  t h e  p r o b l e a s  of
formal  s t r u c t u r e .
Unpubl i shed P a p e r s
Thi s  i n v e s t i g a t o r  l o c a t e d  s e v e r a l  u n p u b l i s h e d
p a p e r s  which p r e s e n t  c o a p o s e r s ’ a n a l y s e s  o f  t h e i r
wind-band c o a p o s i t i o n s .  The f o l l o w i n g  works f o r  band
were an a lyzed  a c c o r d i n g  t o  f o r a ,  a e l o d y ,  r h y t h a  (when
a p p l i c a b l e ) ,  ha r aony ,  i n s t r u a e n t a t i o n ,  and s c o r i n g :
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1- S i n f o n e t t a  by I n g o l f  Dahl
2.  M e d i t a t i o n  by Gunther  S c h u l l e r ' ^
3.  Music f o r  Pr ague  1968 by Ka re l  H u s a ' ^
1074.  Svaohoni c Reau l ea  by Vaclav  Ne lhybel
1085. T r an s i t i o n s  by Henk Badings
The f o r a a t  f o r  t h e  p r e s e n t a t i o n  of  t h e s e  t h e o r e t i c a l
a n a l y s e s  was s i a i l a r .  Each c o a p o s e r ,  e x ce p t  Ne lh ybe l ,
p r o v i d e d  i n s i g h t  i n t o  t h e  p r o c e s s  o f  c o a p o s i t i o n ,  a l o n g
wi th  background i n f o r a a t i o n  on t h e  work.  Husa and
Ne lhybe l  p r e s e n t e d  i n  t h e i r  a n a l y s e s  s u g g e s t i o n s  f o r
p e r f o r a a n c e ,  e a p h a s i z i n g  such e l e a e n t s  of  i n t e r p r e t a t i o n
as  d y n a a i c s ,  b a l a n c e ,  and a r t i c u l a t i o n .
Floyd Wer le ,  in  a paper  r e a d  a t  t h e  1971 CBDNA
N a t i o n a l  Con fe r ence ,  d i s c u s s e d  h i s  f i r s t  syaphony,
1 09S l n f o n i a  s a c r a . The c o n t e n t s  o f  t h i s  p r e s e n t a t i o n
i n c l u d e d  p r o g r a a  n o t e s  on t h e  work,  a l o n g  w i th  
i n t e r p r e t a t i v e  s u g g e s t i o n s  f o r  p e r f o r a a n c e .
Co nc lu s ion
The wind-band c o a p o s i t i o n s  i n v e s t i g a t e d  i n  t h i s  
r e p o r t  a r e  a na ly ze d  a c c o r i n g  t o  a c r i t e r i a  s i a i l a r  t o
t h e  one eap loyed  i n  t h e  a n a l y s e s  r ev i ewed  i n  t h i s  
c h a p t e r .  T ec h n i c a l  c o n s i d e r a t i o n s ,  however ,  a r e  n o t  
t h o r o u g h ly  ex aa i ne d  in  t h e s e  s t u d i e s .  T h i s  r e p o r t  
i n c l u d e s  a c o a p r e h e n s i v e  p r e s e n t a t i o n  of  t h e  p r a c t i c a l  
a p p l i c a t i o n s  o f  t h e  t h e o r e t i c a l  a n a l y s e s  t o  t h e  s o l v i n g  
of  i n t e r p r e t a t i v e  and t e c h n i c a l  p r o b l e a s  e n c o u n t e r e d  in  
t he  r e h e a r s a l  and p e r f o r a a n c e  of  t h e  c o a p o s i t i o n s  under  
i n v e s t i g a t i o n .
W. F r a n c i s  McBeth and h i s  wind-band  c o a p o s i t i o n s  
have never  been t h e  t o p i c  of  an a n a l y t i c a l  s t u d y  which 
p r e s e n t e d  b i o g r a p h i c a l  i n f o r a a t i o n  on t h e  c o a p o s e r ,  
t h e o r e t i c a l  a n a l y s e s ,  and an e x a a i n a t i o n  o f  r e h e a r s a l  
and p e r f o r a a n c e  p r o b l e a s .  Th i s  r e p o r t  p r o v i d e s  t h e  
a u s i c  e d u c a t i o n  l i t e r a t u r e  w i th  such a s t u d y .
Notes
W i l l i a a  Haraon T a r w a t e r ,  J r . ,  "Ana lyses  o f  Seven 
Major  Band C o a p o s i t i o n s  of  t h e  Tw en t i e t h  Century"  (Ph.D. 
d i s s e r t a t i o n ,  George Peabody C o l l e g e  of  t e a c h e r s ,  1958) .
oThoaas C l a r e n c e  Fe rguson ,  J r . ,  "An A n a l y s i s  of  
Four  A a e r i ean  Syaphon ie s  f o r  Band" (Ph.D. d i s s e r t a t i o n ,  
U n i v e r s i t y  of  R o c h e s t e r ,  E a s t a a n  School  o f  Music ,  1971) .
^ W i l l i a a  A l l en  Winkle,  G r a i n g e r ’ s L i n c o l n s h i r e  
P o s y i An E a r l y  M a s t e rp i e c e  f o r  Band" (D.A. d i s s e r t a t i o n ,  
U n i v e r s i t y  o f  Nor t he r n  Co lo r ad o ,  1976) .
^Danie l  Say l e  P i t t a a n ,  J r . ,  "Per cy  G r a i n g e r ,
Gus tav  H o l s t ,  and Ralph Vaughan W i l l i a a s :  A C o a p a r a t i v e
A n a l y s i s  of  S e l e c t e d  Wind-Band C o a p o s i t i o n s "  (D.A. 
d i s s e r t a t i o n ,  Meaphis S t a t e  U n i v e r s i t y ,  1979) .
5
Donald A l l e n  Anthony,  "The P u b l i s h e d  Band 
C o a p o s i t i o n s  of  John Barnes  Chance" (Mus.Ed.D. 
d i s s e r t a t i o n ,  U n i v e r s i t y  of  Sou t he rn  M i s s i s s i p p i ,  1981) .
*Joe  Rayford  D a n i e l ,  "The Band Works of  J a a e s  
C l i f t o n  W i l l i a a s "  (Ph.D. d i s s e r t a t i o n ,  U n i v e r s i t y  of  
S ou th e r n  M i s s i s s i p p i ,  1981) .
^Frank Jo s eph  P r i n d l ,  "A Study of  Ten O r i g i n a l  
C o a p o s i t i o n s  f o r  Band P u b l i s h e d  i n  A a e r i c a  S inc e  1946" 
(Ed.D. d i s s e r t a t i o n ,  F l o r i d a  S t a t e  U n i v e r s i t y ,  1956) .
a
Joe  Ba r ry  M u l l i n s ,  "Three  Syaphon i es  f o r  Band by 
A a e r i ea n  Coaposers"  (Ed.D. d i s s e r t a t i o n ,  U n i v e r s i t y  of  
I l l i n o i s .  1967) .
a
P i t t a a n ,  " G r a in g e r ,  H o l s t ,  and Vaughan W i l l i a a s :
A C o a p a r a t i v e  A n a l y s i s  o f  S e l e c t e d  Wind-Band 
C o a p o s i t i o n s . "
' ^ P r i n d l ,  "A Study of  Ten O r i g i n a l  C o a p o s i t i o n s  f o r  
Band P u b l i s h e d  in  A a e r i c a  S inc e  1946."
^ P i t t a a n ,  " G r a in g e r ,  H o l s t ,  and Vaughan W i l l i a a s :
A C o a p a r a t i v e  A n a l y s i s  o f  S e l e c t e d  Wind-Band 
C o a p o s i t i o n s . "
12Winkle ,  " G r a i n g e r ’ s L i n c o l n s h i r e  P o s y ."
' ^Anthony ,  "The P u b l i s h e d  Band C o a p o s i t i o n s  of  John 
Ba rnes  Chance . "
^ D a n i e l ,  "The Band Works of  J a a e s  C l i f t o n  
W i l l i a a s . "
1 5T ar w a t e r ,  "Analyses  of  Seven Major  Band 
C o a p o s i t i o n s  o f  t h e  Twen t i e th  C e n t u r y . "
^ M u l l i n s ,  "Three  Syaphon i es  f o r  Band by Aa e r i e a n  
C o ap ose r s . "
17Thoaas Noraan Tyra ,  "The Ana ly se s  o f  Three  
T w e n t i e t h - C e n tu r y  C o a p o s i t i o n s  f o r  Wind En se ab l e "  (Ed.D. 
d i s s e r t a t i o n ,  U n i v e r s i t y  of  Michigan,  1971) .
18C h a r l e s  E. Johnson ,  "Coaaon Mus ica l  I d i o a s  in 
S e l e c t e d  C on tea po r a ry  Wind-Band Music" (Ed.D. 
d i s s e r t a t i o n ,  F l o r i d a  S t a t e  U n i v e r s i t y ,  1969) .
19Robe r t  Lowel l  Casey,  " S e r i a l  C o a p o s i t i o n  i n  Works 
f o r  Wind Band" (Ed.D. d i s s e r t a t i o n ,  Washington 
U n i v e r s i t y ,  1971) .
20I b i d .
2 *Daniel ,  "The Band Works of  J a a e s  C l i f t o n  
W i l l i a a s . "
22 Winkle,  "Percy  G r a i n g e r ’ s L i n c o l n s h i r e  P o s v ."
23 E ar l  Henry Bruning ,  J r . ,  "A Survey  and Handbook 
of  A n a l y s i s  f o r  t h e  Conduc t ing  and I n t e r p r e t a t i o n  of  
Seven S e l e c t e d  Works in t he  S t a n d a r d  R e p e r t o i r e  f o r  Wind 
Band” (D.A. d i s s e r t a t i o n ,  B a l l  S t a t e  U n i v e r s i t y ,  1980) .
24Anthony,  "The P u b l i s h e d  Band C o a p o s i t i o n s  o f  John 
Barnes  Chance ."
25Winkle ,  "Percy  G r a i n g e r ’ s L i n c o l n s h i r e  P o s v ."
26 Bruning ,  "A Survey and Handbook of  A n a l y s i s  f o r  
t h e  Conduc t ing  and I n t e r p r e t a t i o n  o f  Seven S e l e c t e d  
Works i n  t he  S t a n d a r d  R e p e r t o i r e  f o r  t he  Wind Band."
27 Anthony,  "The P u b l i s h e d  Band C o a p o s i t i o n s  of  John 
Ba rnes  Chance ."
28 Ta r w a t e r ,  "Ana lyse s  of  Seven Major Band 
C o a p o s i t i o n s  of  t h e  Tw en t i e t h  C e n t u r y . ”
29 Tyra,  "The Ana ly se s  of  Three  T w e n t i e t h -C e n tu r y  
C o a p o s i t i o n s  f o r  Wind E n s e a b l e . "
30 Fe rguson ,  "An A n a l y s i s  o f  Four  Aa e r i e a n  
Syaphoni e s  f o r  Band."
31
31 I b i d  -
qp
A l f r e d  Reed,  "A Coaposer  D i s c u s s e s  Band Music:  
A n a l y s i s  No. 8—A F e s t i v a l  P r e l u d e  by A l f r e d  Reed , "  The 
School  Mus i c i a n . A p r i l  1968, pp.  62-64 .
33 Frank W. E r i c k s o n ,  "A Coaposer  D i s c u s s e s  Band 
Music:  A n a l y s i s  No. 1- - T o c c a t a  M a r z i a l e  by Ralph
Vaughan W i l l i a a s , ” The School  M u s i c i a n . S e p t e a b e r  1967, 
pp.  70-71.
3^Frank E r i c k s o n ,  "A Coaposer  D i s c u s s e s  Band Music:  
A n a l y s i s  No. 2 - - S o a e r s a u l t  by Hale  S a i t h , ” The School  
Music i a n .  Oc tobe r  1967, pp.  64-65 .
35 Frank E r i c k s o n ,  "A Coaposer  D i s c u s s e s  Band Music:  
A n a l y s i s  No. 3— Ant iphony f o r  Winds by Ge ra l d  Ke ch l ey , "  
The School  M u s i c i a n . Noveaber  1967, pp.  90-91 .
36Frank E r i c k s o n ,  "A Coaposer  D i s c u s s e s  Band Music:  
A n a l y s i s  No. 4—C o n t r a s t s  i n  Blue  by W i l l i a a  S t e g a e y e r , ” 
The School M u s i c i a n.  Deceaber  1967, pp.  60-61 .
37 Frank E r i c k s o n ,  ”A Coaposer  D i s c u s s e s  Band Music:  
A n a l y s i s  No. 5 - - Theae and Va r i a t i o n s .  O p . 43a ( P a r t  I) 
by Arnold S c h o e n b e r g , ” The School  M u s i c i a n . J a n u a r y  1968, 
pp.  66-69;  Frank E r i c k s o n ,  "A Coaposer  D i s c u s s e s  Band 
Music:  A n a l y s i s  No. 6—Theae and V a r i a t i o n s ,  Op. 43a
( Pa r t  I I )  by Arnold  S c h o e n b e r g , ” The School  M u s i c i a n . 
Fe b rua ry  1968, pp.  52-54 .
3®Frank E r i c k s o n ,  "A Coapose r  D i s c u s s e s  Band Music:  
A n a l y s i s  No. 7—F i r s t  Svaohony f o r  Band by Frank  
E r i c k s o n , ” The School  M u s i c i a n . March 1968, pp.  66-68 .
39 Frank E r i c k s o n ,  ”A Coaposer  D i s c u s s e s  Band Music:  
A n a l y s i s  No. 9— F a n f a r e  and A l l e g r o  by C l i f t o n  W i l l i a a s , ” 
The School  M u s i c i a n . May 1968, pp.  62 -64 .
40E l l i o t  A. Del Borgo,  "P r o l og ue  and Danc e . "  The 
School  M u s i c i a n.  Deceaber  1982, pp.  14-15.
^ F i s h e r  T u l l ,  "Acco l ade  f o r  Syaphoni c  B a n d , ”
The School  M u s i c i a n . Noveaber  1982, pp.  16-17.
^ F i s h e r  T u l l ,  "The F i n a l  C o ve n an t . "  The School  
Mu^JLcijan, Oc tobe r  1980, pp.  8 -9 .
43F r e d e r i c k  F e n n e l l ,  "Bas i c  Band R e p e r t o r y :  The
H o l s t  S u i t e  i n  E - f l a t , "  The I n s t r u a e n t a l l s t . A p r i l  1975, 
pp.  27-33 .
F r e d e r i c k  F e n n e l l ,  "Ba s i c  Band R e p e r t o r y :  Gus tav
H o l s t ’ s Second S u i t e  in  F f o r  M i l i t a r y  Band."
The I n s t r u a e n t a l i s t . Noveaber  1977, pp.  42-52 .
45F r e d e r i c k  F e n n e l l ,  "Bas i c  Band R e p e r t o r y :  Gustav
H o l s t ’ s Ha a a e r s a l t h ." The I n s t r u a e n t a l i s t . May 1977, 
pp.  52-59 .
^ F r e d e r i c k  F e n n e l l ,  "Ba s i c  Band R e p e r t o r y :  I r i s h
Tune f r o a  Countv P e r r v  and Shepha rds  Hey."  The I n s t r u -  
a e n t a l i s t .  S e p t e a b e r  1978, pp.  18-25.
^ F r e d e r i c k  F e n n e l l ,  "Bas i c  Band R e p e r t o r y :  
L i n c o l n s h i r e  Pos v . "  The I n s t r u a e n t a l i s t . May 1980, pp.  
42-48;  S e p t e a b e r  1980, pp.  15-20;  Oc tober  1980, pp.  28-  
35.
48 F r e d e r i c k  F e n n e l l ,  "Bas i c  Band R e p e r t o r y :  Ye
Bank s. and Braes  O’Bonnie  Doon, " The I n s t r u a e n t a l l s t , 
S e p t e a b e r  1981, pp.  29-32.
F r e d e r i c k  F e n n e l l ,  "Bas i c  Band R e p e r t o r y :  Count ry
Ga r d e n s  by Percy  G r a i n g e r , "  The I n s t r u a e n t a i i s t . J a nu a r y  
1983, pp.  20-21 .
^ F r e d e r i c k  F e n n e l l ,  "Bas i c  Band R e p e r t o r y :
C o l o n i a l  Sons  by Percy  G r a i n g e r , "  The I n s t r u a e n t a i i s t . 
March 1983, pp.  14-19.
^ F r e d e r i c k  F e n n e l l ,  "Bas i c  Band R e p e r t o r y :
The I a a ovab l e  Do by Pe rcy  A l d r i d g e  G r a i n g e r ,  The I n s t r u­
a e n t a i i s t  , May 1983, pp.  32-34 .
52 F r e d e r i c k  F e n n e l l ,  "Bas i c  Band R e p e r t o r y :  Molly
on. t h e  .Shore by Pe rcy  A ld r i d g e  G r a i n g e r , "  The I n s t r u-  
a e . n t a l i s t ,  Oc tober  1983, pp.  24-29 .
E9
F r e d e r i c k  F e n n e l l ,  "Bas i c  Band R e p e r t o r y :
H i l l - S o n * No. 2 by Pe rcy  A l d r i d g e  G r a i n g e r , "  The I n s t r u ­
a e n t a i i s t . Feb r ua r y  1984, pp.  22-29 .
^ F r e d e r i c k  F e n n e l l ,  "Ba s i c  Band R e p e r t o r y :  S u i t e
of  Old A a e r i e a n  Da nces ." The I n s t r u a e n t a i i s t . S e p t e a b e r  
1979, pp.  28-40 .
^ F r e d e r i c k  F e n n e l l ,  "Ba s i c  Band R e p e r t o r y :
Vaughan W i l l i a a s ’ T o cc a t a  M a r z i a l e ."  The I n s t r u a e n t a i i s t . 
August  1976, pp.  44-50 .
^ F r e d e r i c k  F e n n e l l ,  "Bas i c  Band R e p e r t o r y :
Vaughan W i l l i a a s ’ Fo lk  Sons S u i t e , "  The I n s t r u a e n t a i i s t , 
June  1976, pp.  45-48 .
57 F r e d e r i c k  F e n n e l l .  "Bas ic  Band R e p e r t o r y :
Wi l l l a a  Byrd S u i t e . "  The I n s t r u a e n t a i i s t . S e p t e a b e r  1975, 
pp.  35-41.
58 F r e d e r i c k  F e n n e l l ,  "Bas i c  Band R e p e r t o r y , "
The I n s t r u a e n t a i i s t . p.  29.
59 Kare l  Husa,  "Meet t h e  Coaposer :  Ka re l  Husa—
Apotheos i s  of  t h i s  E a r t h ."  The I n s t r u a e n t a i i s t .
August  1973, pp.  35-36 .
^ A l f r e d  Reed,  "A C o a p o s e r - C o n d u c t o r ’ s View:
Ru s s i a n  C h r i s t a a s  Mus i c , "  The I n s t r u a e n t a i i s t ,
Oc tober  1979, pp.  36-41 .
^ F i s h e r  T u l l ,  " A n a ly s i s  o f  S k e t c h e s  on a Tudor 
P§al_l*" The I n s t r u a e n t a i i s t . Feb ru a ry  1981, pp.  36-40 .
62W. F r a n c i s  McBeth,  "K a d d i s h : A Coapose r-Conduc to r*
View," The I n s t r u a e n t a i i s t . May 1981, pp.  34-40 .
63I b i d . ,  p.  34.
T u l l ,  " A n a ly s i s  of  Sk e t ch e s  on a Tudor P s a l a ."
*®McBeth, "K a d d i s h : A C o a p o s e r - C o n d u c t o r ’ s  View."
R i ch a r d  Roznoy,  " S c h o e n b e r g ’ s Theae and 
Va r i a t i o n s .  O p . 4 3 a ."  The I n s t r u a e n t a i i s t . F e b r u a r y  1976, 
pp.  40-42.
87 M u l l i n s ,  "Three  Syaphon i es  f o r  Band by Aae r i ea n  
C o a p o s e r s . "
68 Fe rguson ,  "An A n a l y s i s  o f  Four  A a e r i ean  Syaphon i es  
f o r  Band."
88Tyra ,  "An A n a l y s i s  o f  Three  T w e n t i e t h - C e n tu r y  
C o a p o s i t i o n s  f o r  Wind E n s e a b l e . "
^®Joe Ba r ry  M u l l i n s ,  "Morton Gould:  Svaohony fo r
Band,"  The J o u r n a l  o f  Band Resea r ch  4 (Sp r ing  1968):
24-35 ,  The J o u r n a l  o f  Band Resea r ch  5 ( F a l l  1968 ) :29 -47 .
71 Thoaas  Fe rgu son ,  "An A n a l y s i s  o f  Svaohony f o r  
Winds and P e r c u s s i o n  by Thoaas  B e v e r s d o r f , "  The J o u r n a l  
o f  Band Resea r ch  9 ( F a l l  1972 ) :17 -31 .
72 Thoaas Fe rg uso n ,  "A T h e o r e t i c a l  A n a l y s i s  of  
Svaohonv f o r  Druas  and Wind O r c h e s t r a  by Warren Benson,"  
The J o u r n a l  o f  Band Resea r ch  10 ( F a l l  19 73 ) : 9 - 24 .
Thoaas  Ty ra ,  BAn A n a l y s i s  o f  P e n d e r e c k i ' s  
P i t t sbu rgh  O v e r t u r e ," The J o u r n a l  of  Band R e se a r ch  10 
( F a l l  1973 ) :3 7 -4 8 ;  The J o u r n a l  o f  Band R esea r ch  10 
(Sp r ing  1974):  5 -12 .
74Thoaas  Ty ra ,  “An A n a l y s i s  of  S t r a v i n s k y ’ s 
Syaphpn i e s  o f  Wind I n s t r u a e n t s ,"  The J o u r n a l  . of. ..Band 
Resea r ch  8 (Sp r ing  l 9 7 2 ) : 6 - 3 9 .
H e r b e r t  B i e l awa ,  "S o e c t r u a . * The J o u r n a l  of  Band 
Resea r ch  4 (Autuan 19 6 7 ) :1 2 -1 6 .
^ V i n c e n t  P e r s i c h e t t i ,  "Svaphonv No. 6 f or  Band,"
The J o u r n a l  of  Band Re sea r ch  1 (Autuan 196 4 ) :1 7 - 20 .
77 F r i t z  Ve lke ,  "C o n c e r t i n o  f o r  Band."  The J o u r n a l  
of  Band R esea r ch  2 (Sp r i ng  1 9 6 6 ) :9 - 1 5 .
78 John Barnes  Chance,  "V a r i a t i o n s  on a Korean Folk  
Song , "  The J o u r n a l  o f  Band Re se a r c h  3 (Autuan 1966):  
13-16.
7q
Roger Nixon,  " F i e s t a  F e l  P a c l f i c o ,"  The J o u r na l  
of  Band Res e a r c h  3 (Autuan 1966 ) : 29 -3 2 .
®®Fisher T u l l ,  "S k e t c h e s  on a Tudor Ps a l a ."
The J o u r n a l of  Band Resea r ch  13 ( F a l l  197 7 ) :2 0 - 26 .
8 1Robe r t  J a g e r ,  " J a p a n e se  P r i n t s ."  The J o u r n a l  o f  
Band ReA®_arch 14 (Sp r in g  1 9 79 ) : 34 -3 9 .
®^Karel  Husa,  "A po t h e os i s  o f  t h i s  E a r t h ."
The J o u r n a l  of  Band Resea r ch  9 (Sp r ing  1 9 7 3 ) : 6 -9 .
^ T h e o d o r e  Ho f f aan ,  "V a r i a t i o n s  f o r  C on c e r t  Ba nd on 
’J e s u  a e i n e  Fr e u d e * ." The J o u r n a l  o f  Band Re sea r ch  3 
(Autuan 19 66 ) : 2 2 -2 4 .
BAV eI ke , "C o n c e r t i n o  f o r  Band ."
®^Husa, "A p o t h e o s i s  of  t h i s  E a r t h . "
J a g e r , " J apanese  P r i n t s ."
87 J a a e s  N e i l s o n ,  "Essav  f o r  Cvrano—Co nc e r t  
O v e r tu r e  f o r  Band by Loui s  J e an  B r u n e i 11 , "  The J o u r n a l  
of  Band Re s e a r c h  15 ( F a l l  1979 ) : 58 - 65 .
* * W i l l i a a  G. Ha rb in s on ,  " A n a l y s i s :  W i l l i a a  H. H i l l ’
Danses  Sa c r e d  and P r o f a n e ,"  The J o u r n a l  o f  Band R e s e a r ch 
19 (Feb ruary  1 9 8 3 ) : 5 - 1 0 .
QQ
J a a e s  Wynn, "An A n a l y s i s  o f  t h e  F i r s t  Moveaent  of  
Syaphony No.  3 of  G i a n n i n i , "  The J o u r n a l  o f  Band 
Resea r ch  I (Winter  1965 ) :19 -26 .
*®Robert  C a n t r i c k ,  "H a a a e r s a i t h  and t h e  Two Worlds 
o f  Gustav H o l s t , "  The J o u r n a l  of  Band Re sea r ch  12 
(Sp r ing  1976 ) : 3 - l 1.
9 , Thoaas C. S l a t t e r y ,  "The H i l l - S o n a s  of  Pe rcy  
A l d r i d g e  G r a i n g e r , "  The J o u r n a l  o f  Band Re se a r ch  8 
( F a i l  1971) : 6-10 .
09
Ri ch a r d  W. Bowles,  " S t r a v i n s k y ’ s Syaphon i e s  of  
Wind I n s t r u a e n t s  f o r  23 Winds: An A n a l y s i s , "
The J o u r n a l  of  Band Resear ch  15 ( F a l l  1979 ) :32 -37 .
9^Br i an  K. Shepard ,  "The S y a b o l i c  E l e a e n t s  of  
M e s s i a e n ’ s Work fo r  Wind E n s e a b l e —Co u le u r s  de l a  c i t e  
c e l e s t e , "  The J o u r n a l  of  Band Resear ch  18 ( F a l l  1982):  
52-59.
QA
Cha le s  G a l l a g h e r ,  " T h e a a t i c  D e r i v a t i o n s  o f  t h e  
Ho 1 s t  Suit_e No. 1 i n E - f l a t ,"  The J o u r n a l  o f  Band 
Res ea r ch  1 (Winter  1965 ) :6 -10 .
^ C h a r l e s  G a l l a g h e r ,  " H i n d e a i t h ’ s Svaphonv f o r  Band." 
The J o u r n a l  of  Band Resea rch  2 (Spr ing  1966 ) :19 -27 .
^ S l a t t e r y ,  "The H i l l - S o n a s  of  Per cy  A ld r i d g e  
G r a i n g e r ."
^ C a n t r i c k ,  "H a a a e r s a i th  and t h e  Two Worlds of  
Gus tav  H o l s t ."
QO
Wynn, "An A n a l y s i s  of  t h e  F i r s t  Moveaent  of  
Svaphonv No. 3 by G i a n n i n i . "
Q Q
G a l l a g e r ,  " T h e a a t i c  D e r i v a t i o n s  of  t h e  H o l s t  
S u i t e  No. 1 in E - f l a t ;  G a l l a g h e r ,  " H i n d e a i t h ’ s Svaphonv 
f o r  . .Band."
500Shepa rd ,  "The S y a b o l i c  E l e a e n t s  of  M e s s a i e n ’ s 
Work f o r  Wind E n s e a b l e . "
* ^ B o w l e s ,  " S t r a v i n s k y ’ s Svaohoni e s  o f  Wind 
I n s t r u a e n t s  f o r  23 Winds ."
' ^ H e r b e r t  W. F re d ,  "Pe rcy  G r a i n g e r ’ s Music f o r  Wind 
Band,"  The J o u r n a l  o f  Band Resear ch  1 (Autuan 1964):
10- 16 .
i 0 3 McBeth, "Organi c  Growth i n  T w e n t i e t h - C e n tu r y  
C o a p o s i t i o n , "  pp.  8 -14 .
*®^Ingol f  Dahl ,  "S i n f o n e t t a  f o r  C on ce r t  Band,"  paper  
p r e s e n t e d  t o  t h e  13th N a t i o n a l  Confe rence  of  t h e  Co l l e ge  
Band D i r e c t o r s  N a t i o n a l  A s s o c i a t i o n ,  Teape,  Ar i zona ,  17- 
19 Deceaber  1964.
' ^ G u n t h e r  S c h u l l e r ,  "The Use of  C on t ea po r a ry  
Techniques  i n  W r i t i n g  f o r  t h e  Band Mediua:  The Twelve
Tone Technique  Used i n  Coapos ing  Me d i t a t i o n . " paper  
p r e s e n t e d  t o  t h e  13th N a t i o n a l  Confe rence  of  t h e  CBDNA, 
Teape,  Ar i zo n a ,  17-19 Deceaber  1964.
^ ^ K a r e l  Husa,  "Notes  on Music f o r  Prague  1968." 
paper  p r e s e n t e d  t o  t h e  16th N a t i o n a l  Confe rence  of  t he  
CBDNA, A u s t i n ,  Texas ,  27-30 J a n u a r y  1971.
' ^ V a c l a v  Ne lh ybe l ,  " L e c t u r e - D e a o n s t r a t i o n :  An
Approach t o  Sco re  A n a l y s i s , "  paper  p r e s e n t e d  t o  t h e  14th 
N a t i o n a l  Con fe rence  of  t h e  CBDNA, Ann Arbor ,  Mi-chigan, 
8-11 F e b r u a r y ,  1967.
i no
Henk Bad ings ,  "T r a n s i t i o n s . " paper  p r e s e n t e d  t o  
t h e  17th N a t i o n a l  Con fe rence  of  t h e  CBDNA, Chaapa ign ,  
I l l i n o i s ,  10-13 J a n u a r y  1973.
' ^^F lo yd  Wer le ,  "S i n f o n l a  S a c r a  (Syaphony No. 1 ) , "  
paper  p r e s e n t e d  t o  t h e  16th N a t i o n a l  Confe rence  of  t h e  
CBDNA, A u s t i n ,  Texas ,  27-30 J a n u a r y  1971.
CHAPTER I I I
BIOGRAPHY OF W. FRANCIS MCBETH
E a r l v  Years  (1933-1951)
W i l l i a a  F r a n c i s  McBeth was born on 9 March 1933 in 
Lubbock,  Texas ,  t o  Jo s ep h  P h i n i s  McBeth and t h e  f o r a e r  
L i l l i e  May C a r p e n t e r . ^  He has  one b r o t h e r ,  Harold  
McBeth,  who i s  c u r r e n t l y  (1984) head of  c o a p u t e r  
o p e r a t i o n s  f o r  Gene ra l  Dyna a i c s ,  and one s i s t e r ,  Laura  
McBeth Thaxton .  Al though  Ha ro ld  d id  no t  a a j o r  i n  a u s i c ,  
McBeth s a i d  t h a t  h i s  b r o t h e r  was a b e t t e r  p l a y e r  t h an  he 
was.  Lau ra  i s  a a r r i e d  t o  Warren Thaxton ,  t h e  p r e s e n t  
(1984) band d i r e c t o r  a t  Ab i l en e  High School  i n  A b i l e n e ,
t  2Texas .
The McBeths were ve ry  a u s l c a l .  F r a n c i s ’ f a t h e r  
p l aye d  t h e  French  horn and p l aye d  i n  t h e  f i r s t  band a t  
H a r d i n - S l a a o n s  U n i v e r s i t y  in  A b i l en e  under  t h e  d i r e c t i o n  
of  Dewey 0.  Wi l ey .  Wiley was c a l l e d  "Mr. Band Music" in 
Texas  and founded t h e  Texas  Music E d u c a t o r s  A s s o c i a t i o n .  
His  son ,  C h a r l e s  " P e t e ” Wiley,  i s  D i r e c t o r  E a e r i t u s  of
3
bands  a t  Laaa r  U n i v e r s i t y  in  Beauaont ,  Texas .
Conce rn ing  t h e  s t a r t  o f  h i s  band t r a i n i n g ,  McBeth 
s t a t e d :
37
In ay f a a i l y  you were go ing  t o  p l ay  i n  t h e  band.  I t  
wasn ’ t  a q u e s t i o n  of  do you want  £o.  I t ’ s  J u s t  what  
i n s t r u a e n t  a r e  you go ing  t o  p l a y .
McBeth d e c id ed  on t h e  t r u a p e t  and h i s  t r a i n i n g  began in
t h e  second g rade  a t  Ouaas E l e a e n t a r y  School  i n  Duaas,
Texas ,  w i th  a Mr. Veasey.  Accord ing  t o  McBeth,  t h e r e
were a p p r o x i a a t e l y  s i x t y  s t u d e n t s  in  t h e  s e co nd - g ra d e  
5
band.
By t h e  t i a e  he was in t h e  f o u r t h  g r a d e ,  World 
War I I  s t a r t e d .  Because  of  t h e  war and t h e  s h o r t a g e  of  
band d i r e c t o r s  c r e a t e d  by t h e  d r a f t ,  p u b l i c  s ch oo l  band 
p r o g r a a s  were s h u t  down a l l  a round  t h e  c o u n t r y  f o r  t h e  
d u r a t i o n  of  t h e  war .  Dur ing  t h i s  p e r i o d ,  McBeth’ s 
f a t h e r  t a u g h t  Greek and Hebrew a t  H a r d i n - S i a a o n s  
U n i v e r s i t y . *
When t h e  war was ov e r ,  McBeth and h i s  f a a i l y  were
l i v i n g  i n  Sw ee twa t e r ,  Texas ,  where he a g a i n  s t a r t e d  h i s
band t r a i n i n g  in t h e  s e v e n t h  g r ade  a t  Swee twat e r  J u n i o r
High School  under  D. W. C r a in ,  a f a a o us  Texas b a n d a a s t e r .
In  sp e a k i n g  o f  h i s  e a r l y  a u s i c a l  e x p e r i e n c e s ,  McBeth
7s t a t e d  t h a t  he "had a g r e a t  s t a r t . "
In 1948 t h e  McBeth f a a i l y  aoved t o  I r v i n g ,  Texas ,
and F r a n c i s  was e n r o l l e d  in  I r v i n g  High School  where he
a e t  Mary Sue Whi t e ,  h i s  f u t u r e  w i f e .  She was t h e  s a ae
age as  McBeth and p l aye d  p e r c u s s i o n  in  t h e  s ch oo l  band.
The band d i r e c t o r  a t  I r v i n g  High School  was Harold  "Ha l”
Gibson ,  who McBeth c a l l s  " t h e  g r e a t  a u s i c i a n  of  ay e a r l y  
8l i f e . "  Acco rd ing  t o  Gibson ,  McBeth was " a  a a r v e l o u s
l e a d e r  in  t h e  band" and e x h i b i t e d  "a r e a l  s p i r i t  o f  
9
d i s c o v e r y . 1
Fo l l ow in g  h i s  t e n u r e  w i th  t h e  I r v i n g  High School  
Band,  Gibson conduc t ed  t h e  West P o i n t  Band, t h e  F i e l d  
F o r c e s  Band in  Washington ,  D .C. ,  and t h e  49 th  Araored  
D i v i s i o n  Band a t  Love F i e l d  i n  D a l l a s ,  Texas .  In  1976 
he l ed  t h e  B i c e n t e n n i a l  Band,  which was c o a p r i s e d  of  a l l  
t h e  s e r v i c e  bands  from t h e  n a t i o n ’ s c a p i t a l .  Gibson 
r e t i r e d  f r o a  t h e  a i l i t a r y  in  August  1976 and s e r v e d  as  
D i r e c t o r  of  Bands a t  Colunbus C o l l e g e  i n  Co luabus ,  
G e o r g i a ,  f r o a  1976 t o  t h e  p r e s e n t  ( 1 9 8 4 ) . ^
B e s i d e s  b e i n g  an o u t s t a n d i n g  band d i r e c t o r ,  Gibson 
was a l s o  a supe rb  a u s i c i a n .  He p l ayed  French  horn and 
p e r f o r a e d  w i th  t h e  Texas Power and L i g h t  O r c h e s t r a  as  
w e l l  a s  t h e  T u r t l e  Creek Count ry  Club Dance Band. 
G i b s o n ’ s i n f l u e n c e  upon McBeth was s t r o n g  enough t o  
p e r s u a d e  h i a  t o  pu r s u e  a u s i c  as  a c a r e e r . *'
While a t  I r v i n g  High Sc hoo l ,  McBeth a l s o  
p a r t i c i p a t e d  i n  a t h l e t i c s .  In f a c t ,  he was a s t a r t i n g  
r i g h t  h a l f b a c k  on an u n d e fe a t e d  f o o t b a l l  t e a s .  McBeth 
f e e l s  s t r o n g l y  about  a l l o w i n g  a s t u d e n t  t o  p a r t i c i p a t e  
i n  a t h l e t i c s  as  we l l  as  band because  of  h i s  own p e r s o n a l  
e x p e r i e n c e  in  h igh  s c h o o l .  Acco rd ing  t o  McBeth, i f  Hal 
Gibson had cone t o  h i a ,  l i k e  so many band d i r e c t o r s  do,  
and s a i d ,  “ l ook ,  you ’ ve go t  t o  do one or  t h e  o t h e r , "  he
would have chosen  f o o t b a l l  because  o f  t he  t r e a e n d o u s
12s u c c e s s  o f  t h e  t e a s .
C o l l e g e  Years  (1951-1957)
Upon g r a d u a t i o n  f r o a  h igh  s choo l  i n  1951, McBeth
e n r o l l e d  a t  H a r d i n - S i a a o n s  U n i v e r s i t y  i n  A b i l e n e ,  Texas ,
a s ch oo l  he had a lways  wanted t o  a t t e n d .  The f a c t  t h a t
he had grown-up in  A b i l en e  and h i s  f a t h e r  had t a u g h t  a t
H a r d i n - S i a a o n s  U n i v e r s i t y  d u r i n g  World War I I  g r e a t l y
i n f l u e n c e d  McBeth’ s d e c i s i o n  t o  go t h e r e .  Accord ing  t o
McBeth,  e n r o l l i n g  a t  H a r d i n - S i a a o n s  was t h e  s a a r t e s t
1 3t h i n g  he ev e r  d i d .
H a r d i n - S i a a o n s  U n i v e r s i t y  had aany f a c u l t y  a e a b e r s
in  t h e  School  o f  Music ,  such  as  Macon S u a e r l i n ,  T. W.
Dean,  and Marion B. McClure,  who were o u t s t a n d i n g  a u s i c  
14e d u c a t o r s .  S u a e r l i n  l e f t  H a r d i n - S i a a o n s  in  1951 t o  
t e a c h  a t  McMurry C o l l e g e  i n  A b i l e n e .  McBeth s t u d i e d  
c o a p o s i t i o n  w i th  S u a e r l i n  p r i v a t e l y  wh i l e  a t t e n d i n g  
c o l l e g e .  These s e s s i o n s  took  p l a c e  once a week a t  
S u a e r l i n ’ s p r i v a t e  r e s i d e n c e .  Dur ing  t h i s  p e r i o d  McBeth 
wro t e  c o a p o s i t i o n s  f o r  s a a l l  g roups  o f  i n s t r u a e n t s  and,  
a c c o r d i n g  t o  S u a e r l i n ,  "was a g o - g e t t e r . " * ®
McBeth’ s t h e o r y  i n s t r u c t o r  a t  t h e  U n i v e r s i t y  was 
T. W. Dean.  In  t h e  a r e a  o f  t h e o r y  Dean had a  g r e a t
i n f l u e n c e  on McBeth,  bu t  i n  t h e  a r e a  o f  c o a p o s i t i o n  
S u a e r l i n  e x e r t e d  t h e  g r e a t  i n f l u e n c e  on h i a . *®
McClure,  a e a n w h i l e ,  was t h e  band d i r e c t o r  a t  
H a r d i n - S i a a o n s  U n i v e r s i t y  and would r e h e a r s e  a n y t h i n g  
McBeth w r o t e .  In f a c t ,  McClure and t h e  U n i v e r s i t y  band
p l ayed  t h e  f i r s t  t h r e e  or  f ou r  c o a p o s i t i o n s  McBeth 
coaposed .  McBeth a l s o  l e a r n e d  how to  s c o r e  f r o a  McClure
"wh i l e  r i d i n g  t h e  band bus a t  n i g h t ,  no t  i n  a
i . 1 7c l a s s r o o a .
The s u a a e r  o f  1953 was a  a e a o r a b l e  one f o r  McBeth 
because  he a a r r i e d  h i s  h igh  s c ho o l  s w e e t h e a r t ,  Mary Sue
I g
White ,  on 20 June  of  t h a t  y e a r .  The f o l l o w i n g  year  
(1954) ,  McBeth r e c e i v e d  h i s  B ach e lo r  o f  Music deg ree
I Q
f r o a  H a r d i n - S i a a o n s  U n i v e r s i t y ,  ha v ing  a a j o r e d  on t h e
s t r i n g  b a s s ,  and was awarded t h e  P r e s l e y  Award f o r  be in g
20t h e  a o s t  o u t s t a n d i n g  bandsaan .  He t hen  a u d i t i o n e d  f o r
21t h e  Fo u r t h  Aray Band i n  San Antonio  and was a c c e p t e d .
When McBeth g r a d u a t e d ,  he and h i s  w i f e ,  Mary, 
aoved t o  D a l l a s .  He went  t o  e n r o l l  f o r  a t h r e e - y e a r  
t e r a  i n  t h e  a r ay  and t h e  Fo u r t h  Aray Band.  McBeth was 
den i ed  e n l i s t a e n t  because  he was a a r r i e d ,  and t h e  
f o l l o w i n g  day he drove t o  F o r t  Saa Houston i n  San 
Antonio  t o  e n l i s t ,  but  was r e j e c t e d  fo r  t he  s aae  r e a s o n .
Next ,  he went  t o  Lackland A i r  Fo rce  Base where he a l s o
22was den i ed  e n l i s t a e n t .
McBeth f i n a l l y  wa i t e d  u n t i l  he was d r a f t e d  b e f o r e
a u d i t i o n i n g  a ga i n  f o r  an a r ay  band.  Hi s  t o u r  o f  duty
was on ly  fo r  two y e a r s ,  a s  co apa red  wi th  t h r e e  y e a r s  f o r
which he a t t e a p t e d  t o  e n l i s t  in  t h e  Fo u r t h  Aray Band or
fou r  y e a r s  f o r  which he a t t e a p t e d  t o  e n l i s t  in  t h e  band 
23a t  Lack l and .
His M il i ta r y  t r a i n i n g  t ook  p l a c e  a t  F o r t  J a c k s o n ,  
South  C a r o l i n a ,  a s  a a e a b e r  o f  t h e  101s t  A i r b o r ne  
D i v i s i o n .  A band was f o r a e d  and s e n t  t o  F o r t  Rucker ,  
Alabama,  which was be in g  c o n v e r t e d  i n t o  an a v i a t i o n  
c e n t e r .  Acco rd ing  t o  McBeth,  t h e r e  was no one a t  F o r t  
Rucker  e x ce p t  h e l i c o p t e r  p i l o t s  and m i l i t a r y  p o l i c e .
The M i l i t a r y  band t h e r e ,  o f  which McBeth was a  member, 
p l ayed  f o r  h e l i c o p t e r  p i l o t  g r a d u a t i o n s  eve ry  s i x  weeks.
These cer emon ie s  l a s t e d  a p p r o x i m a t e l y  f i f t e e n  m inu t e s
w 2a e ach .
Lowel l  E. Roger s ,  t h e  band d i r e c t o r  a t  F o r t  Rucker  
and a "wonder fu l  m u s i c i a n , "  r e h e a r s e d  t h e  band f r o a  n in e  
t o  twe lve  every  morning w i t h  nowhere t o  p l a y .  McBeth 
s a i d  t h a t  " l i t e r a t u r e - w i s e ,  I l e a r n e d  more from him
25(Rogers)  i n  t h e s e  two y e a r s  t h an  I d id  i n  c o l l e g e . "
I t  was a wonde r fu l  e x p e r i e n c e  and gave McBeth t h e  
GI b i l l .  Wi thout  t h e  GI b i l l ,  he cou ld  no t  have 
comple t ed  h i s  e d u c a t i o n  due t o  h i s  l a c k  o f  f i n a n c e s .
McBeth wanted t o  s t u d y  w i t h  Howard Hanson and 
Be rnard  Rogers  of  t h e  Eastman School  o f  Music i n  
R o c h e s t e r ,  New York,  because  a l l  o f  h i s  t e a c h e r s  had 
been t h e i r  s t u d e n t s .  However,  he d id  n o t  have t h e  
f i n a n c e s  t o  a t t e n d  t h e  Eastman School  o f  Music .  McBeth 
t h en  d i s c o v e r e d  t h a t  he cou ld  e n r o l l  a t  t h e  U n i v e r s i t y  
o f  Texas  i n  A u s t i n  f o r  t w e n t y - f i v e  d o l l a r s  a  s e m e s t e r  as  
a r e s i d e n t  o f  t h e  s t a t e .  He a l s o  wanted t o  s t u d y  w i th  
R o g e r s ’ and Hanson’ s b e s t  s t u d e n t ,  a P r i x  de Rone
wi nn e r ,  Kent  Kennan.  Kennan t a u g h t  c o a p o s i t i o n  t o  a l l  
g r a d u a t e  s t u d e n t s  and,  a c c o r d i n g  t o  McBeth, "was a f i n e  
t e a c h e r . " 26
While r e g i s t e r i n g  f o r  g r a d u a t e  s choo l  a t  t he
U n i v e r s i t y  o f  Texas  in  June  1956, McBeth n e t  C l i f t o n
W i l l i a a s .  T h i s  was t h e  b e g in n i n g  of  a devoted
f r i e n d s h i p  t h a t  l e f t  a l o n g l a s t i n g  na rk  on McBeth.
W i l l i a a s ’ v i s i o n  o f  t h e  wind band i n f e c t e d  McBeth,  as
we l l  a s  h i s  f e l l o w  c l a s s a a t e s ,  John Ba rnes  Chance and
La r ry  Weiner .  In s p e a k i n g  about  h i s  be loved  t e a c h e r
( W i l l i a a s ) ,  McBeth s t a t e d  t h a t  h i s  e n co u ra g e a e n t  "was
l i k e  aanna  f r o a  heaven and h i s  s u p p o r t  a f t e r  we gadua ted
27was no t  d e s e r v e d . "
W i l l i a a s  e x e r t e d  t h e  g r e a t e s t  i n f l u e n c e  on
McBeth’ s c a r e e r  as  a c o a p o s e r .  In 1956, no one had
hea rd  of  C l i f t o n  W i l l i a a s  because  he had p u b l i s h e d  on ly
one work,  Saokev Mountain S u i t e . W i l l i a a s ,  however ,  was
d e d i c a t e d  t o  t h e  band a o v e a e n t .  He had a group of
s t u d e n t s  who a e t  r e g u l a r l y  f o r  c o a p o s i t i o n  s e a i n a r s .
W i l l i a a s  would b r i n g  o u t s t a n d i n g  wind-band c o a p o s e r s  t o
t h e s e  s e s s i o n s .  He would t e l l  h i s  s t u d e n t s :
" O r c h e s t r a ’ s d on ’ t  want  ya.  Why don ’ t  you w r i t e  t he
28sane  a u s i c  f o r  band . "
At t h i s  t i n e ,  McBeth was w r i t i n g  t h e  a a j o r i t y  of  
h i s  a u s i c  f o r  o r c h e s t r a  r a t h e r  t h an  wind band.  A f t e r  
a t t e n d i n g  s e v e r a l  o f  t h e s e  c o a p o s i t i o n  s e a i n a r s ,  he
t u r n e d  t o  t h e  c o mp os i t i on  o f  wind-band  a u s i c .  McBeth,
however ,  ne v e r  f o r m a l ly  s t u d i e d  c o a p o s i t i o n  w i th
W i l l i a m s ,  who t a u g h t  u n d e r g r a d u a t e  c o a p o s i t i o n  a t  t h e
29U n i v e r s i t y  o f  Texas  i n  A u s t i n .
Donald Anthony s t a t e d  t h a t  McBeth, Chance ,  and 
Weiner  "became ve ry  c l o s e  i n  t h e i r  r e l a t i o n s h i p  w i th
30each  o t h e r  as  we l l  as  w i th  t h e i r  c o mp os i t i on  t e a c h e r s . "  
These t h r e e  composers  o f  wind-band music  l e a r n e d  from 
Wi l l i ams  t h a t  one shou ld  be very  economic i n  t h e  use  of  
m us i ca l  a a t e r i a l s  w i t h i n  a c o m p os i t i o n .  Economy of 
m a t e r i a l  i s  c h a r a c t e r i s t i c  o f  t h e  t e c h n i q u e  of  t h e  g r e a t  
m a s t e r s .  McBeth s t a t e d  t h a t  t h e  economy o f  m a t e r i a l  
found i n  h i s  c o m p o s i t i o n s  r e s u l t s  from t h e  i n f l u e n c e  of  
Be rnard  Rogers  t h ro ug h  C l i f t o n  W i l l i a m s ,  i . e . ,  t h e  main 
i n f l u e n c e  came from W i l l i a m s ’ t e a c h e r .
P r o f e s s i o n a l  C a r ee r  (1957-1984)
A f t e r  r e c e i v i n g  h i s  Mas te r  o f  Music deg ree  in
c o m p o s i t i on  from t h e  U n i v e r s i t y  o f  Texas  a t  A u s t i n  in
1957, McBeth J o i n e d  t h e  f a c u l t y  of  O u a c h i t a  B a p t i s t
U n i v e r s i t y  in  A r k a d e l p h i a ,  Arka nsa s .  Two y e a r s  l a t e r  he
was a p p o in t e d  cha i rman  of  t h e  Theo ry-Compos i t ion
Depar tment  and r e c e i v e d  t h e  P r e s i d e n t ’ s Award f o r
32C r e a t i v e  W r i t i n g .  Th i s  p a r t i c u l a r  award,  which was 
p r e s e n t e d  t o  McBeth f o r  e l e v e n  c o n s e c u t i v e  y e a r s ,  i s  
"g i ven  by t h e  p r e s i d e n t  o f  t h e  u n i v e r s i t y  each y ea r  t o  
t h e  f a c u l t y  member who, in  t h e  o p i n i o n  o f  t h e  p r e s i d e n t ,
has done t h e  a o s t  t h a t  yea r  i n  c r e a t i v e  w r i t i n g  or
r . « . r c h , - 33
McBeth b e l i e v e s  t h a t  a u s i c a l  c o a p o s i t i o n  and
f i c t i o n  w r i t i n g  a r e  ve ry  auch a l i k e ,  and s t a t e d  t h a t  "he
has  l e a r n e d  a o r e  abo u t  t h e  c r a f t  o f  o r i g i n a l i t y  f r o a
34E r n e s t  Heaingway t h an  f r o a  anyone e l s e . "  He a l s o  
s t a t e d  t h a t  t h i s  c r e a t i v e  p r o c e s s  deaands  i n  a u s i c  a s  in
l i t e r a t u r e  " t h a t  t h e  c r e a t o r  d e t e r a i n e  an o v e r a l l  s t o r y
1 , « 35l i n e . ”
On 29 May 1959, Lau ra  F r a n c e s  McBeth was born t o
F r a n c i s  and Mary McBeth.  J u s t  a  few days  l a t e r ,  McBeth
e n r o l l e d  a t  t h e  E a s t a a n  School  o f  Music i n  R o c h e s t e r ,
New York,  a s  a no n - d e g r e e  s t u d e n t .  U t i l i z i n g  t h e
GI b i l l ,  he s t u d i e d  c o a p o s i t i o n  w i t h  Thoaas  Canning
d u r i n g  h i s  f i r s t  s u a a e r  t h e r e .  Acco rd ing  t o  McBeth,  he
36" d i d n ’ t  have t h e  ne rv e  t o  s t udy  w i th  R o g e r s . "
The f o l l o w i n g  s u a a e r ,  he a p p l i e d  as  a Doc to r  o f
P h i l o s o p h y  c a n d i d a t e  i n  c o a p o s i t i o n .  At t h i s  t i a e ,
McBeth e n c o u n t e r e d  Roge rs  f o r  t h e  f i r s t  t i a e  and s p e n t
37t h e  n e x t  f ou r  s u a a e r s  s t u d y i n g  c o a p o s i t i o n  w i t h  h i a .
The decade  of  t h e  1960s was a ve ry  p r o d u c t i v e  one
f o r  McBeth as  he was awarded n ua e r ou s  c o a a i s s i o n s  and
awards .  In  I960,  f o r  e x a a p l e ,  he was n o a i n a t e d  f o r  t h e
n a t i o n ’ s t e n  o u t s t a n d i n g  young aen  by t h e  J u n i o r  J a y c e e s  
38of  Ar ka nsa s .  The f o l l o w i n g  y e a r  (1961) ,  he becaae  t h e  
r e g i o n a l  winne r  o f  t h e  C o l l e g e  Band D i r e c t o r s  N a t i o n a l  
A s s o c i a t i o n  (CBDNA) C o a p o s i t i o n  C o n t e s t ,  t h e  f i r s t
c o a p o s i t i o n  award r e c e i v e d  by McBeth,  f o r  h i s  Second
Su. i te f or  Band. Th is  was h i s  f i r s t  p u b l i s h e d  work f o r
wind band.  A CBDNA c o a a i t t e e ,  which i n c l u d e d  C l i f t o n
W i l l i a a s ,  a e t  i n  A u s t i n ,  Texas ,  t o  choose  t h e  winner  in
39t h e  Sou th e r n  Region.
McBeth’ s f i r s t  c o a a i s s i o n  caae  i n  1962 f r o a  t h e
F o u r s t a t e s  B a n d a a s t e r s  A s s o c i a t i o n  (Arkansas ,  L o u i s i a n a ,
40Texas ,  Oklahoaa)  f o r  t h e  work Chant  and J u b i l o .  The 
p o p u l a r i t y  o f  t h i s  c o a p o s i t i o n  was c e r t a i n l y  an 
i a p o r t a n t  f a c t o r  in  t h e  f u t u r e  s u c c e s s  of  McBeth’ s 
c a r e e r  as  a co ap os e r  of  wind-band a u s i c .
In  t h e  f a l l  of  1962, McBeth began h i s  r e s i d e n c y  a t  
t h e  E a s t a a n  School  of  Music .  Dur ing  h i s  f u l l - t i a e  
e n r o l l a e n t  f o r  t h e  1962-63 s ch oo l  y e a r ,  he was very 
f o r t u n a t e  t o  s t u d y  c o a p o s i t i o n  w i th  Howard Hanson.
McBeth s t a t e d  t h a t  Hanson and Rogers  "were t h e  b e s t  we
41produced  i n  t h i s  c o u n t r y . "
In A p r i l  1963, toward  t h e  c o a p l e t i o n  of  h i s
r e s i d e n c y  r e q u i r e a e n t ,  McBeth r e c e i v e d  t h e  Howard Hanson
42P r i z e  fo r  t h e  t h i r d  a o v ea en t  of  h i s  Svaohonv No. 3 .
Th i s  award i s  p r e s e n t e d  by a vo t e  of  t h e  c o a p o s i t i o n
f a c u l t y  t o  t h e  g r a d u a t e  s t u d e n t  whose work e x h i b i t s  " t h e
a o s t  e x p e r t  c o n s t r u c t i o n  and d i s p l a y s  t h e  a o s t  p o l i s h e d  
43c r a f t . "  McBeth c o n s i d e r s  winn ing  t h e  Howard Hanson 
P r i z e  as  h i s  g r e a t e s t  honor  because  he s p e n t  a l l  h i s  
l i f e  wan t i ng  t o  s t u d y  w i th  Hanson and Roge r s .  He s t a t e d  
" I ’ d r a t h e r  have t h a t  (Howard Hanson P r i z e )  t han  t h e
44P u l i t z e r  o r  P r i x  de Rone."
The f o l l o w i n g  works f o r  wind band were
c o a a i s s i o n e d  f r o a  McBeth i n  1963: ( 1) R e f l e c t i o n s  P a s t .
c o a a i s s i o n e d  by t h e  Caaden,  Arkansa s ,  High School  Band,
and (2) Mos a i c , c o a a i s s i o n e d  by t h e  F a y e t t e v i l l e ,
45Arkansa s ,  High School  Band.  Mosaic i s  t he  on ly  work
by McBeth which i s  a r e - c o a p o s i t i o n . He t ook t h e
award -winn ing  t h i r d  a o v e a e n t ^  of  h i s  Svaohonv No. 3.
which i s  f o r  o r c h e s t r a ,  and t r a n s c r i b e d  i t  f o r  wind band.
McBeth s t a t e d  t h a t  s i x t y  p e r c e n t  of  Mosai c  i s  an e x a c t
47t r a n s c r i p t i o n  wh i l e  f o r t y  p e r c e n t  i s  a " r e w r i t e . ”
On 28 J a n u a r y  1964, McBeth’ s w i f e  gave b i r t h  t o  
t h e i r  second c h i l d ,  Matthew Be n j a a i n  McBeth. Matthew i s  
c u r r e n t l y  (1984) a a j o r i n g  i n  p h y s i c s  and c o a p u t e r  
s c i e n c e  a t  O ua c h i t a  B a p t i s t  U n i v e r s i t y  wh i l e  p l a y i n g  
t r u a p e t  in t h e  band.^®
During  t h e  s u a a e r  of  1964, McBeth c o a p l e t e d  h i s  
l a s t  c o u r s e  on h i s  Doctor  o f  P h i l o s o p hy  deg ree :  however ,  
he d id  no t  f i n i s h  t h e  d e g re e .  A f t e r  winning  t h e  Howard 
Hanson P r i z e ,  he cou ld  have c a r e d  l e s s  about  c o a p l e t i n g  
t h e  f o r e i g n  l anguage  r e q u i r e a e n t s  n e c e s s a r y  t o  f i n i s h  
h i s  degree  p r o g r a a .  McBeth was t o l d  by h i s  p r o f e s s o r s  
t h a t  he would no t  have any t r o u b l e  c o a p l e t i n g  t h e  deg ree  
s i n c e  he had won t h e  Howard Hanson P r i z e .  Had McBeth 
n o t  won t h i s  p r e s t i g i o u s  award,  he p ro ba b l y  would have 
dec ided  t o  c o a p l e t e  t h e  d e g r e e .  McBeth s t a t e d  t h a t  t h e  
a u s i c  he wro t e  t h o s e  t h r e e  y e a r s  a f t e r  f i n i s h i n g  t h e
c o u r s e  work a t  E a s t a a n  was soae  of  t h e  b e s t  a u s i c  he
49ev e r  wro t e  (and ha s  been t h e  a o s t  p r o f i t a b l e ) .
The a c h i e v e a e n t s  and c o n t r i b u t i o n s  of  McBeth were
r e c o g n i z e d  i n  1964 by t h e  Arkansa s  b a n d a a s t e r s  when t hey
p r e s e n t e d  h i a  w i th  an hono ra ry  l i f e t i a e  a e a b e r s h i p  in
t h e  Phi  Be t a  Mu p r o f e s s i o n a l  f r a t e r n i t y . Th i s  honor
d e a o n s t r a t e d  t h e  g r e a t  r e s p e c t  o f  t h e  Arkansa s  band
d i r e c t o r s  f o r  h i s  s k i l l s  as  a c oa p o se r .
T h i s  s a ae  y e a r  (1964) t h e  Arkansa s  Music Teache r s
A s s o c i a t i o n  c o a a i s s i o n e d  t h e  work F ive  P r o j e c t i ons fo r
5 1Pi_ano f r o a  McBeth.  Al though h i s  r e p u t a t i o n  l i e s  in 
t h e  c o a p o s i t i o n  of  works f o r  t h e  wind band,  t h e  
c o a a i s s i o n  of  F i ve  P r o j e c t i o n s  i n d i c a t e s  t h e  r e s p e c t  of  
t h e  a u s i c  t e a c h e r s  i n  Arkansas  f o r  h i s  a b i l i t y  a s  a 
coapo se r  in a n o t h e r  a e d i u a .
The A a e r i e a n  S o c i e t y  of  Coap ose r s ,  A r t i s t s ,  and
P u b l i s h e r s  (ASCAP) S p e c i a l  Award has been p r e s e n t e d  t o
52McBeth each ye a r  s i n c e  1963. ASCAP has  a s p e c i a l  fund
which i s  d i v i d e d  aaong a p p r o x i a a t e l y  f o r t y  c o a p o s e r s  of
s e r i o u s  a u s i c  who have t h e  a o s t  p e r f o r a a n c e s  in  c o n c e r t
h a l l s  a c r o s s  t h e  n a t i o n .  ASCAP wanted t o  g iv e  c o ap os e r s
of  s e r i o u s  a u s i c  a o r e  aoney because  t h e  pop s t a r s  were
receiving Billions of dollars froa their coaaercial
53r a d i o  and t e l e v i s i o n  a p p e a r a n c e s .
The f i r s t  o f  s e v e r a l  J u n i o r  h igh  s choo l  
c o a a i s s i o n s  was awarded t o  McBeth i n  1966 f o r  t h e  work 
Ba t . t ag l i a*  T h i s  c o a p o s i t i o n  was c o a a i s s i o n e d  by t h e
Madison J u n i o r  High School  Band of  A b i l e ne ,  Texas ,  and
c o n t r i b u t e d  s i g n i f i c a n t l y  t o  t h e  expan s ion  o f  j u n i o r
54h igh  s choo l  l e v e l  wind-band l i t e r a t u r e .
As t h e  r e p u t a t i o n  of  McBeth grew,  he cane  t o  be in  
g r e a t  demand a s  a c l i n i c i a n  and g u e s t  c o n d u c t o r .  S i nc e  
t h e  mid-1960s ,  f o r  example ,  he has  conduc ted  t h i r t y - s i x  
A l l - S t a t e  bands  i n  t w e n t y - f o u r  s t a t e s ,  as we l l  a s  t h r e e  
A l l - P r o v i n c e  bands in Canada.  The f i r s t  of  many 
a p pe a ra n c es  by McBeth as  g u e s t  c on d uc to r  of  an A l l - S t a t e  
group t ook  p l a c e  i n  1966 a t  t h e  M i s s i s s i p p i  A l l - S t a t e  in 
G u l f p o r t  (see  append ix  D) .
In 1967, McBeth was once ag a in  p r e s e n t e d  wi th  a 
p r e s t i g i o u s  award,  t h e  Mas ter  S i n f o n i a  Award, by t h e  Phi  
Mu Alpha c h a p t e r  a t  O u a ch i t a  B a p t i s t  U n i v e r s i t y .  In 
a d d i t i o n  t o  a p p e a r i n g  as  g u e s t  con du c to r  of  t he  Arkansa s  
A l l - S t a t e  Band i n  L i t t l e  Rock, he a l s o  r e c e i v e d  two 
wind-band commiss ions  t h i s  same yea r  (1967)— t h e  f i r s t ,  
an Arkansa s  S t a t e  Band and O r c h e s t r a  commission f o r  t h e  
work C an t i o ue  and F a r a n a d e . and t he  second,  a S t a t e  
C o l l e g e  of  Arkansa s  commission f o r  t h e  work Masque.
Masque  i s  one of  McBeth’ s most  po p u l a r  c om p os i t i o ns  and 
was commissioned by Dr. S i l a s  Snow, p r e s i d e n t  o f  t he  
S t a t e  C o l l e g e  of  Arkansa  i n  Conway, Arkansa s ,  f o r  t h e  
d e d i c a t i o n  of  t h e i r  F i ne  A r t s  C e n t e r . ^
Two Kappa Kappa P s i  memberships were awarded t o  
McBeth i n  1968, one by t h e  U n i v e r s i t y  o f  Texa s -E l  Paso 
c h a p t e r  and one by t h e  U n i v e r s i t y  of  A r k a n s a s - F a y e t t e v i 1l e
56c h a p t e r .  T h i s  s ane  year  (1968) h i s  s t a t u s  a s  a
composer  was r e c o g n i z e d  by O u a c h i t a  B a p t i s t  U n i v e r s i t y
57when t h ey  a p p o in t e d  h i a  r e s i d e n t  composer .
The Arkansa s  T r a v e l e r  Award, a s p e c i a l  s t a t e
honor ,  a l s o  was p r e s e n t e d  i n  1968 t o  McBeth by Governor
Winthrop R o c k e f e l l e r  and t h e  U n i v e r s i t y  o f
58A r k a n s a s - F a y e t t e v i l l e . In a d d i t i o n  t o  t h e s e  awards
and ho no r s ,  he added t o  h i s  chamber music  r e p e r t o i r e  by
c o m pl e t i n g  F ive  F r e s c o e s  f o r  F i v e  B r a s s , a work
commissioned in  1968 by t he  American Br a s s  Q u i n t e t  of
New York C i t y . 59
In 1969 two a d d i t i o n a l  wind-band c o m p o s i t i o n s  were
commissioned from McBeth—P i v e r a e n t s . a U n i v e r s i t y  of
A r k a n s a s - F a y e t t e v i 1l e  commiss ion,  and Drammat i co . a
Monahans,  Texas ,  P u b l i c  School  comm is s i on .5^ The f u t u r e
s u c c e s s  of  McBeth was f o r e c a s t  i n  a 1969 r ev i e w  of  h i s
Symphony No. 3 :
. . . w i t h  t h i s  c raggy  and somet imes l y r i c  opus t h e  
o r c h e s t r a  showed enormous c o n f i d e n c e  i n  e x e c u t i n g  
i t s  t r i c k y  rhythms and harmonies  under  t h e  compose r ’ s 
b a to n .  One canno t  h e lp  f e e l i n g  t h a t  t h e  young 
composer has  t he  promise  o f  a h i g h l y  s u c c e s s f u l  
c a r e e r  ahead of  him.
Dur ing  t h e  1970s McBeth was ve ry  a c t i v e ,  b e g in n i n g
wi th  h i s  appo in tmen t  as permanent  c on d u c t o r  of  t h e
62Arkansa s  Symphony. On 14 Oc tober  1970, an e d i t o r i a l  
i n  t h e  Arkansa s  Democrat  s t a t e d  t h a t  " F r a n c i s  McBeth i s  
t h e  new con du c to r  of  t h e  symphony ( L i t t l e  Rock) and we 
t h i n k  he i s  t h e  b e s t  t h i n g  t h a t  has  happened t o  i t  so
63f a r . ” Other  honor s  bes towed upon McBeth i n  1970
i n c l u d e  an ho no ra ry  a e a b e r s h i p  i n  t h e  U n i v e r s i t y  of
Houston c h a p t e r  of  Kappa Kappa P s i 64 and an a p p o i n t a e n t
t o  t h e  S t a t e  C o a a i s s i o n  of  H i s t o r i c a l  Songs by Governor
R o c k e f e l l e r  of  Arkansa s .
Th i s  s t a t e  c o a a i s s i o n  was a p p o i n t e d  t o  r e s u r r e c t
h i s t o r i c a l  s t a t e  songs  i n  Ark a n sa s .  Al though  a e e t i n g s
were c a l l e d  on a r e g u l a r  b a s i s ,  ve ry  few s t a t e  songs
were found.  Accord ing  t o  McBeth,  R o c k e f e l l e r  was u p s e t
because  Texas  had a l l  t h o s e  s t a t e  songs  and Arkansa s  had 
66none.
In 1971, McBeth r e c e i v e d  a $2 ,000  N a t i o n a l  Kappa 
Kappa P s i  and Tau Be ta  S i g a a  c o a a i s s i o n  f o r  The Se ven th  
S e a l .  O the r  p r o a i n e n t  c o a p o s e r s  who were p r e v i o u s l y
awarded t h i s  c o a a i s s i o n  i n c l u d e  Aaron Copland ,  Noraan
67De l lo  J o i o ,  Gunther  S c h u l l e r ,  and Vacl av  Ne lh yb e l .
Th i s  s aae  y ea r  (1971) ,  McBeth’ s a l a a  a a t e r ,
H a r d i n - S i a a o n s  U n i v e r s i t y ,  p r e s e n t e d  h i a  w i th  an ho n r a ry
Doctor  o f  Music d e g r e e .  T h i s  honor  was bes towed upon
McBeth f o r  t h e  f o l l o w i n g  r e a s o n s :  (1) he was co nd u c to r
of  t h e  Arkansa s  Syaphony and (2) he had r e c e i v e d  h i s
b a c h e l o r ’ s de g re e  a t  H a r d i n - S i a a o n s .  McBeth i s  ve ry
proud of  t h i s  deg ree  s i n c e  he had aade  no a o n e t a r y
c o n t r i b u t i o n  t o  t h e  u n i v e r s i t y .  Of t en  ho n o r a r y
d o c t o r a t e s  a r e  p r e s e n t e d  t o  i n d i v i d u a l s  who have
s u p p o r t e d  a p a r t i c u l a r  u n i v e r s i t y  f i n a n c i a l l y !  however ,
68t h i s  was no t  t h e  c a se  w i th  McBeth.
The s t e a d y  demand f o r  McBeth as  g u e s t  c on d u c t o r  of
A l l - S t a t e  g roups  co n t i n u ed  a t  a f e v e r i s h  pace i n  t h e
1970s.  For example,  he conduc t ed  t h e  f o l l o w i n g  A l l - S t a t e
bands in  1971: ( | )  t h e  Montana A l l - S t a t e  Band in G r e a t
F a l l s ,  (2) t h e  New Mexico A l l - S t a t e  Band in  Albuquerque ,
and (3) t h e  Texas A l l - S t a t e  Band i n  A u s t i n .  The
f o l l o w i n g  year  (1972) ,  he made ap pe a ra nc es  as  g u e s t
co n du c to r  of  t h e  Arkansas  A l l - S t a t e  Band i n  L i t t l e  Rock
and t h e  I n d i a n a  A l l - S t a t e  Band i n  I n d i a n a p o l i s  (see
appendix  D ) .
Also in  1972, McBeth ' s  n a t i o n - w i d e  r e p u t a t i o n
ga ined  him e l e c t i o n  i n t o  t he  p r e s t i g i o u s  American
69Bandmas t er s  A s s o c i a t i o n  (ABA). The ABA was founded by 
Edwin Franko Goldman and John P h i l l i p  Sousa .  Nominat ions  
f o r  membership in  t h i s  e l i t e  o r g a n i z a t i o n  a r e  vo t ed  
upon by a membership commi t t ee .  McBeth s t a t e d  t h a t  "you 
j u s t  abou t  have t o  be over  s i x t y - f i v e  t o  g e t  i n . " ^  He 
was one of  t h e  f i r s t  composers  t o  be i n d uc t e d  i n t o  t h e  
ABA, p r i m a r i l y  because  he was c on d uc to r  of  t h e  Arkansa s  
Symphony and he conduct ed  A l l - S t a t e  g roups  t h r o u g h o u t  
t h e  Un i t ed  S t a t e s . ^ *
McBeth r e t i r e d  as  co nd u c to r  of  t h e  Arkansas  
Symphony in  1973, and upon r e t i r e m e n t  was e l e c t e d
72Conduc tor  E m e r i t u s  of  t h i s  o u t s t a n d i n g  o r g a n i z a t i o n .
B i l l  Lewis ,  c r i t i c  f o r  t h e  Arkansa s  G a z e t t e , wro t e  in  
May 1973 c o n c e rn i n g  McBeth’ s f i n a l  c o n c e r t  as  c on d uc to r  
of  t h e  Arkansa s  Symphony: "The c o n c e r t  was a t a n g i b l e
t e s t i m o n i a l  t o  i t s  l e a d e r ' s  t a l e n t ,  c o n d u c t o r i a l  s k i l l
73and d e d i c a t i o n . "
In 1974, McBeth’ s To Be Fed Bv Ra ven s , a Texas
Music E d u c a to r s  A s s o c i a t i o n  (TMEA) c o a a i s s i o n  on t h e
o c c a s i o n  of  t h i e r  f i f t i e t h  a n n i v e r s a r y ,  was p r e a i e r e d  by
th e  Texas  A l l - S t a t e  Band.  Tha t  s a ae  ye a r  (1974) ,
McBeth’ s  t r a v e l s  t ook  h i a  t o  J a pan  where he conduc t ed
c l i n i c s  and c o n c e r t s  f o r  t h e  Yaaaha Company. T h i s  t o u r
i n c l u d e d  v i s i t s  t o  Tokyo, Nagoya,  S e n d i a ,  Sappo ro ,  Osaka,
74and Fukvoka,  as  we l l  as  t h e  Yaaaha Music Camp. McBeth
s t a t e d  t h a t  t h i s  t r i p  was "a  most  e n j o y a b l e  f o r e i g n  
75v i s i t . ” These s e r i e s  o f  c l i n i c s  and c o n c e r t s  were
he ld  in s t r a t e g i c a l l y  l o c a t e d  c i t i e s  a c r o s s  J apan  so
t h a t  each bandmast er  cou ld  a t t e n d  one c l o s e  t o  h i s
hometown. Acco rd ing  t o  McBeth,  " t he y  (Japan)  a r e  t he
only c o un t r y  o u t s i d e  o f  Nor th  America  t h a t  ap p roaches
t h e  p u b l i c  s choo l  sya phon i c  band as  a  s e r i o u s  c o n c e r t
76medium p e r f o rm in g  s e r i o u s  c o n c e r t  l i t e r a t u r e . "  One of
t h e  g r e a t e s t  t h r i l l s  e n c o u n t e r e d  by McBeth was a t  a
d i n n e r  one n i g h t  wh i l e  i n  J a p a n .  A roomful  o f  men s t o od
and sang ,  from memory, a theme from one o f  h i s
c o m p o s i t i o n s  wh i l e  p l a y i n g  t h e  t r i a n g l e  and suspended
77cymbal p a r t s  on t h e i r  s a k i  g l a s s e s  w i t h  c h o p s t i c k s .
McBeth was a p p o i n t e d  Composer L a u r e a t e  o f  t h e  
s t a t e  o f  Arkansa s  by Governor  Bob C. R i l e y  i n  1975.
T h i s  same yea r  (1975) ,  t h e  L o u i s i a n a  bandma s t e r s  
p r e s e n t e d  him w i t h  an ho no r a ry  l i f e t i m e  membership in
78Phi  B e t a  Mu. Th i s  was a ve ry  busy ye a r  f o r  McBeth.
In a d d i t i o n  t o  t h e  awards  a l r e a d y  l i s t e d ,  he a cc e p t e d
i n v i t a t i o n s  t o  conduct  A l l - S t a t e  bands in  L o u i s i a n a ,
Ark a ns a s ,  Hawa i i ,  Montana,  and Sou th  Dakota  ( see
append ix  D ) . His  c o a a i s s i o n s  in  1975 i n c l u d e d  t h e
f o l l o w i n g :  (1) a South  Dakota  B a n d a a s t e r s  A s s o c i a t i o n
c o a a i s s i o n  f o r  t h e  work C a p o r i c i o  C o n c e r t a n t e  and
(2) a N a s h v i l l e  Syaphony c o a a i s s i o n  f o r  t h e  work Grace
79P r e l u d i u a  and Re sp o ns e .
On 12 F e b r u a r y  1976, McBeth’ s t e a c h e r  and l o n g t i a e
p e r s o n a l  f r i e n d ,  C l i f t o n  W i l l i a a s ,  d i ed  of  c an c e r  in  
80Mia a i ,  F l o r i d a .  McBeth a c c e p t e d  a c o a a i s s i o n  f r o a  t h e
R i c h a r d s o n ,  Texas ,  High School  Band t o  coapose  a work
f o r  wind band i n  a ea o ry  of  W i l l i a a s .  Kaddlsh was a
r e s u l t  o f  t h e s e  e f f o r t s  and was p r e a i e r e d  by t h e
R i ch a rd so n  High School  Band i n  March 1976 w i th  t h e
c o ap o se r  c o n d u c t i n g .  The s c o r e  of  Kaddi sh  c o n t a i n s
th e  f o l l o w i n g  p r o g r a a  n o t e s .
The c o a p o s i t i o n  was w r i t t e n  a s  a a e a o r i a l  f o r  
J a a e s  C l i r t o n  W i l l i a a s ,  be loved  t e a c h e r  o f  t h e  
c o ap os e r  o f  t h e  work.  The " h e a r t b e a t "  t h a t  r uns  
t h r o u g h o u t  t h e  p i e c e  in  t h e  p e r c u s s i o n  i s  a r h y t h a i c  
quo t e  f r o a  a a e a s u r g j i n  t h e  "Chora l e "  of  W i l l i a a s ’ 
C a c c l a  and C h o r a l e .
Al though  no c o a a i s s i o n e d  works were coaposed  in
1977, he d id  aake  s e v e r a l  a p p e a r a n c e s  as  g u e s t  co ndu c to r
o f  A l l - S t a t e  bands  i n  C a l i f o r n i a ,  South  C a r o l i n a ,  and
Nor th  Dakota  ( see  append ix  D ) . His  on ly  i n t e r n a t i o n a l
c o a a i s s i o n  caae  t h e  f o l l o w i n g  y e a r  (1978) f r o a  t h e
J a p a n e se  Bandmast er s  A s s o c i a t i o n .  C a n t o , t h e  r e s u l t  of
t h i s  c o am i s s i o n ,  was composed f o r  t h e  N a t i o n a l  C o n t e s t  of
82J u n i o r  High School  Bands i n  J a p a n .  Also i n  1978 
McBeth appea red  as  g u e s t  c o n d u c t o r  o f  A l l - S t a t e  bands in  
South  Dakot a ,  Texas ,  Wyoming, and Co lo rad o ,  a s  w e l l  as  
t h e  Saskaehewan A l l - P r o v i n c e  Band i n  Canada (see  
appendix  D ) .
The f o l l o w i n g  y ea r  (1979) ,  t h e  Burns J u n i o r  High
School  Band o f  Lawndale,  Nor th  C a r o l i n a ,  commissioned a
83J u n i o r  h igh  s choo l  l e v e l  co m p os i t i on  from McBeth.  The
work,  Caya t a ,  i s  very  p e d ag o g i ca l  i n  n a t u r e  and
i n c o r p o r a t e s  t h e  c l a p p i n g  of  e i g h t h - n o t e  rhythms
84th r o u g h o u t  t he  c o m p o s i t i on .  He a l s o  made a r e t u r n
v i s i t  t o  Canada t o  conduc t  t h e  A l b e r t a  A l l - P r o v i n c e  Band
( see  appendix  D ) .
Dur ing  t h e  ne x t  two y e a r s  ( 1980 -81 ) ,  McBeth
produced very  l i t t l e  p u b l i s h e d  mus i c .  In f a c t ,  t h e  only
commission awarded t o  him d u r i n g  t h i s  p e r i o d  was by
St ephen  F.  Aus t i n  U n i v e r s i t y  (Nagadoches ,  Texas)  in  1980
85f o r  t h e  work C a c c i a .
Seven a p p ea ra n c es  as  g u e s t  c o nd u c t o r  of  A l l - S t a t e  
and A l l - P r o v i n c e  bands occup i ed  McBeth ' s  agenda d u r i n g  
1982 (see  appendix  D ) . The f o l l o w i n g  wind-band 
c o m p os i t i o ns  were comple t ed  i n  1982: ( 1) F e a s t  of
T r umpet s ,  commissioned by t h e  Phi  Mu Alpha c h a p t e r  o f  
t h e  U n i v e r s i t y  of  Texas  a t  A u s t i n ,  (2) F l o u r i s h e s .
c o a a i s s i o n e d  by t h e  Clawson,  Michigan,  High School  Band,
and Gr a c e  P r a e l u d i u a , c o a a i s s i o n e d  by t h e  Arkansas
86B a n d a a s t e r s  A s s o c i a t i o n .
S e v e r a l  h igh  honor s  were bes towed upon McBeth in
1983. He was a p p o i n t e d  t o  t h e  Lena T r i a b l e  Shepper son
Endowed C h a i r  o f  Music by t h e  p r e s i d e n t  and t r u s t e e s  of
87O u a c h i t a  B a p t i s t  U n i v e r s i t y .  Sheppe rson  i s  f r o a
El  Dorado,  Ark a ns a s ,  and gave a  s u b s t a n t i a l  sua  of  aoney
t o  t h e  u n i v e r s i t y .  The e x t r a  aoney r e c e i v e d  f r o a  t h e
i n t e r e s t  i s  u t i l i z e d  f o r  p r o f e s s i o n a l  work by t h e
88f a c u l t y  a e a b e r  a p p o i n t e d  t o  t h e  C h a i r .  L a t e r  in  t h i s
s a ae  ye a r  ( 1983) ,  McBeth r e c e i v e d  t h e  d i s t i n c t  p r i v i l e g e
o f  b e in g  i n d u c t e d  i n t o  t h e  Arkansa s  B a n d a a s t e r s  Ha l l  o f
Fa ae .  Two c o a p o s i t i o n s  were c o a a i s s i o n e d  f r o a  McBeth in
19 8 3 - - T e n e b r a e . a Ho l l an d ,  Mich igan,  Coaaun i t y  Cho ra l e
c o a a i s s i o n ,  and P r a i s e s , a T r i n i t y  Lu th e r an  Schoo l ,
89U t i c a ,  Mich igan ,  c o a a i s s i o n .
McBeth’ s E d u c a t i o n a l  P h i l o so ph y  and Out look  on 
I n s t r u a e n t a l  Music
The p r e c e d i n g  b i o g r a p h i c a l  d a t a  has  covered  t he
l i f e  of  McBeth up t o  t h e  p r e s e n t  t i a e  (1984) .  The
r e a a i n d e r  o f  t h i s  c h a p t e r  i n c l u d e s  i n f o r a a t i o n  on h i s
e d u c a t i o n a l  p h i l o s o p h y ,  a s  we l l  a s  h i s  t h o u g h t s  on
i n s t r u a e n t a l  a u s i c  i n  r e l a t i o n  t o  t h e  r e h e a r s a l  and
p e r f o r a a n c e  of  wind-band  l i t e r a t u r e .
An u n d e r s t a n d i n g  of  McBeth’ s p h i l o s o p h i c a l  ou t l o o k
a s  a c o a p o se r  i s  e s s e n t i a l  t o  t h e  a s s e s s a e n t  of  h i s
a u s i c .  In 1971, he s t a t e d  t h a t  a  s u c c e s s f u l  coapo se r
on
" o u s t  r e t a i n  a c h i l d l i k e  i m a g i n a t i o n . " McBeth a l s o
s a i d  t h a t  s u c c e s s  i n  c o mp os i t i on  demands t h a t  t h e
c o a p o s e r  a r r i v e  f a i r l y  e a r l y  in  h i s  c a r e e r  a t  a p e r s o n a l
s t y l e .  He r e f e r s  t o  a co ap os e r  as  a consummate a r t i s t ,
who i s  " e i t h e r  c o n s c i o u s l y  o r  s u b c o n s c i o u s l y  s o r t i n g  ou t
b i t s  and p i e c e s  of  a u s i c a l  t hemes ,  p u t t i n g  them in
l i t t l e  cubby h o l e s  f r o a  which he can soaeday draw f o r
-91f u t u r e  c o m p o s i t i o n s .
Acco rd ing  t o  McBeth,  t h e  wind-band co n du c to r  a l s o
must  a d d r e s s  t h e  t a s k  of  r e c r e a t i n g  a mus i ca l  work
d u r i n g  each r e h e a r s a l  and pe r fo rmance .  He s t a t e d  t h a t
t h e  s i n g l e  b i g g e s t  problem f a c i n g  t h e  wind band t oday  i s
a u s i c a l  i n t e r p r e t a t i o n ,  which he d e f i n e s  as  " t h e
92r e c r e a t i o n  o f  t h e  compose r ’ s i n t e n t . "  To a ch i ev e
c o r r e c t  i n t e r p r e t a t i o n ,  McBeth s t a t e d  t h a t  t h e  co nd u c to r
must  u n d e r s t a n d  t h e  p r i n c i p l e  of  c o n s t r u c t i o n  upon which
t h e  work i s  c r e a t e d .  The p r i n c i p l e  and i n t e n t  " w i l l
93a lways  d i c t a t e  s t y l e . "
B e s i d e s  i n t e r p r e t a t i o n ,  McBeth c o n s i d e r s  b a l a n ce  
and p i t c h ,  s u b d i v i s i o n ,  and programming as  o t h e r  a a j o r
Q A
p rob l ems  f a c i n g  t h e  wind-band c o n d u c t o r .  The problems 
o f  b a l a n c e  and p i t c h  a r e  d i s c u s s e d  f u l l y  by McBeth in  
E f f e c t i ve Pe r fo rmance  of  Band Mus ic , a book p u b l i s h e d  by 
So u t h e r n  Music Company of  San Anton io ,  Texas .^5 In t h e
f i r s t  c h a p t e r  o f  t h i s  book,  McBeth s t a t e s  t h a t  " p i t c h  i s
96a d i r e c t  r e s u l t  o f  b a l a n c e . "  Hi s  s o l u t i o n  fo r
a c h i e v i n g  c o r r e c t  b a l a n ce  i s  r e f e r r e d  t o  as  t h e
" d o u b l e - p y r a a i d  b a l a n c e  s y s t e a . "  S i a p l y  s t a t e d ,  t h i s
a e a n s — " t h e  lower  t h e  v o i c e  l i n e ,  t h e  l o ud e r  t h e  
97volume."  T h i s  c o n c e p t ,  however ,  i s  n o t  a new one.
For  aany y e a r s ,  i n  f a c t ,  wind-band c o n d u c t o r s  have
s t r e s s e d  t h i s  i d e a  t o  t h e i r  s t u d e n t s .
McBeth s t a t e d  h i s  e d u c a t i o n a l  ph i l o so p hy  t o  t h i s
i n v e s t i g a t o r  as  f o l l o w s :  "The s o l e  pu rpose  o f  a t e a c h e r
i s  t o  s i m p l i f y  t h e  m a t e r i a l s  t h a t  h e ’ s t e a c h i n g ,  and t o
make i t  more u n d e r s t a n d a b l e  ar.f more u s a b l e  t han  you can
98g e t  from any p u b l i s h e d  t e x t b o o k . "  Th i s  must  be done,
however ,  w i t h o u t  l ow e r i ng  t h e  s t a n d a r d s .  Th i s
p a r t i c u l a r  ph i l o s o p h y  ha s  deve loped  over  s e v e r a l  y e a r s ,
and r e p r e s e n t s  h i s  methods o f  t e a c h i n g  a t  O ua ch i t a
B a p t i s t  U n i v e r s i t y .
As a composer ,  McBeth has  a d e f i n i t e  r o u t i n e  which
he f o l l o w s .  He s a i d :  " I f  you don ’ t  have a s e t  r o u t i n e ,
99you ne v e r  g e t  a n y t h i n g  w r i t t e n . "  Acco rd ing  t o  McBeth, 
i f  you w a i t  f o r  a s o - c a l l e d  " i n s p i r a t i o n , "  you a r e  go ing  
t o  have many b l an k  s h e e t s  o f  m a n u s c r i p t  paper  
l y i n g  a round .  He composes between 8 P.M. and 2 A.M. 
a lm os t  ev e r y  Sunday,  Monday, Tuesday ,  and Wednesday 
n i g h t .  On Thu r sday ,  F r i d a y ,  and Sa t u rd ay  n i g h t s  he 
composes u n t i l  4 A.M. McBeth a d h e r e s  t o  t h i s  s c he d u l e
f r o a  S e p t e a b e r  t o  C h r i s t a a s .  The r e a a i n d e r  o f  t h e  yea r  
he i s  busy c o n d u c t i n g  c l i n i c s  and c o n c e r t s  on weekends,  
wh i l e  du ing  t h e  week he a o s t l y  c o p i e s  and c o r r e c t s  t h e  
a u s i c  he i n t e n d s  t o  send t o  h i s  p u b l i s h e r .
McBeth’ s p r o f e s s i o n a l  c a r e e r  ha s  spanned  t h r e e  
de ca d es .  Dur ing  t h i s  p e r i o d  he has  app ea r ed  a s  g u e s t  
c o nd u c t o r  o r  c l i n i c i a n  in  f o r t y - s i x  of  t h e  f i f t y  s t a t e s ,  
a s  we l l  as  Canada and J a p a n . E a c h  ye a r  he t r a v e l s  
n i n e  a o n th s  w h i l e  a v e r a g i n g  f o r t y  c o n c e r t s .
McBeth a l s o  has  appea red  as  a g u e s t  co n d u c t o r  and
l e c t u r e r  a t  over  one hundred u n i v e r s i t i e s  i n  t h e  Uni t ed
S t a t e s  and abroad  (see appendix  F) , a s  w e l l  as
a d j u d i c a t i n g  an ave rage  of  f i f t e e n  band c o n t e s t s  a 
i noy e a r .  B e s i d e s  t h e s e  aany c o a a i t a e n t s ,  he ha s  been 
g u e s t  con duc to r  a t  nu ae rous  n o n - i n s t i t u t i o n a l  a c t i v i t i e s ,  
such as  b a n d a a s t e r s ’ c o n v e n t i o n s  on t h e  s t a t e ,  r e g i o n a l ,  
and n a t i o n a l  l e v e l s  ( see  append ix  G) .
As a t e a c h e r ,  McBeth has  l e c t u r e d  t o  t h i r t y  
p r o f e s s i o n a l  o r g a n i z t i o n s ,  i n c l u d i n g  t e n  N a t i o n a l  
F e d e r a t e d  Music Clubs  i n  v a r i o u s  s t a t e s ,  t h e  Mid-West 
N a t i o n a l  B a n d a a s t e r s  c o n ve n t i o n  in  Ch i cago ,  t h e  A a e r i ca n  
School  Band D i r e c t o r s  A s s o c i a t i o n  (ASBDA) n a t i o n a l  
c o n v e n t i o n  i n  P o r t l a n d ,  Oregon,  and t h e  Music E d u c a t o r s  
N a t i o n a l  Con fe rence  (MENC) n a t i o n a l  c o n v e n t i o n  in  Oaaha,  
Nebraska  ( see  append ix  E ) . McBeth ' s  v a r i e d  
a c c o a p l i s h a e n t s  have ea r ned  h i a  t h e  r e s p e c t  o f  h i s
c o l l e a g u e s ,  who r e c o g n i z e  h l a  as  one o f  t h e  a o s t  
o u t s t a n d i n g  and s u c c e s s f u l  a u s i c  e d u c a t o r s  i n  t h e  
c o u n t r y  t od ay .
In s p e ak in g  abou t  t h e  s p e c i f i c  works a na ly ze d  in
t h i s  r e s e a r c h  r e p o r t ,  C h a r l e s  A. "Pe t e"  Wiley s t a t e d :
They a r e  we l l  coaposed ,  i n t e r e s t i n g  t o  l i s t e n  t o ,  
and e n j o y a b l e  t o  p l a y .  McBeth s e eaed  t o  s t r i v e  fo r  
a d r i v i n g  s e n se  o f  e x c i t e a e n t  i n  h i s  c o a p o s i t i o n s ,  
e a p l o y i n g  t h e  d r a a a  o f  t h e  b r a s s  and t h e  d r i v e  of  
t h e  p e r c u s s i o n .  He a l s o  used j | ) | r a o n i c  t e c h n i q u e  t o  
b u i l d  t e n s i o n  and e x c i t e a e n t .
In e v a l u a t i n g  McBeth and h i s  a u s i c ,  B i l l  C l a r k e ,
D i r e c t o r  of  Bands a t  D e l t a  S t a t e  U n i v e r s i t y  in
C l e v e l a n d ,  M i s s i s s i p p i ,  s t a t e d  i n  a l e t t e r  t o  t h i s
i n v e s t i g a t o r :  "McBeth i s  a r e a l ,  h o n e s t - t o - g o o d n e s s
a r t i s t / c r a f t s a a n .  His  a u s i c a l i t y  i s ,  t o  a e ,  a t  t h e  very
h i g h e s t  l e v e l . "
McBeth’ s s p e c i a l  t a l e n t ,  a c c o rd i n g  t o  John
P a y n t e r ,  i s  h i s  a b i l i t y  t o  coapose  " s t r o n g  synphoni c
a u s i c  t h a t  i s  n o t  i a p o s s i b l e  t o  p l ay  and f l a t t e r s  t h e
105sounds  of  t h e  band . "  P a y n t e r  has  e v a l u a t e d  McBeth*s
c o n t r i b u t i o n  t o  a u s i c  e d u c a t i o n  and t h e  wind-band
r e p e r t o i r e  as  f o l l o w s :
I r e g a r d  McBeth as  one of  t h e  a o s t  i a p o r t a n t  band 
p e r s o n a l i t i e s  o f  t h e  l a s t  two deca des ,  bo th  f o r  h i s  
c o a p o s i t i o n s  f o r  J u n i o r  h ig h ,  h igh  s c h o o l ,  and 
c o l l e g e  bands ,  and f o r  h i s  s p e c i a l  r o l e  a s  spo kesaan ,  
c o n d u c t o r ,  c l i n i c i a n ,  l e c t u r e r ,  and h u a o r i s t .  I f  
none of  h i s  a u s i c  s u r v i v e d  i n t o  t h e  ye a r  2000 , he 
would s t i l l  be i a a e n s e l y  s i g n i f i c a n t  f o r  hav ing  
pushed t h e  w in d -b an d ’ s l i t e r a t u r e  a n o t h e r  l ong  s t e p  
a lo n g  t h e  way t o  e s t a b l i s h  i a p o r t a n c e .
P a y n t e r  c o n c l ud es :
I b e l i e v e  W. F r a n c i s  McBeth’ s c o n t r i b u t i o n  t o  bands  
i s  go i ng  t o  be an e d u c a t i o n a l  one a o re  t h an  one of  
c o a p o s i t i o n a l  v a l u e .  He i s  a marve lous  spokesman 
f o r  t h e  band,  a f i n e  m u s i c i a n ,  and a o s t  s i n c e r e ^ ^  
pe r son  of  e x c e p t i o n a l  q u a l i t y  as  a human be in g .
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CHAPTER IV
ANALYSIS OF MOSAIC (1964)
I n t r o d u c t i o n
Mosaic was c o a a i s s i o n e d  In 1963 by t h e  F a y e t t e v i l l e
High School  Band of  F a y e t t e v i l l e ,  Arkansa s ,  Don Wright
co n d u c t o r ,  and was p r e a l e r e d  by t h i s  a u s i c a l
o r g a n i z a t i o n  i n  May 1964.* T h i s  c o a p o s i t i o n  i s  t h e  only
2work by McBeth which i s  a c t u a l l y  a r e c o a p o s i t i o n .
A f t e r  winn ing  t h e  Howard Hanson P r i z e  i n  1963 w i th  t he  
t h i r d  a o ve a en t  o f  h i s  Svaphonv No. 3 . McBeth de c id ed  t o  
r e s c o r e  t h i s  a o v e a e n t  f o r  wind band.  The r e s u l t  was 
Mosa i c .
C l i f t o n  W i l l i a a s  t o l d  McBeth no t  t o  do an e x a c t
t r a n s c r i p t i o n ,  bu t  t o  r e co ap os e  s e c t i o n s  which a r e
o r c h e s t r a l  in n a t u r e .  W i l l i a a s  spoke f r o a  h i s
e x p e r i e n c e s  of  t r a n s c r i b i n g  f o r  wind band aany of  t he
c o a p o s i t i o n s  t h a t  t h e  San Antonio  Syaphony p e r f o r a e d
wh i l e  he was t h e i r  c o n d u c t o r .  T h e r e f o r e ,  a c c o r d i n g  to
McBeth,  only s i x t y  p e r c e n t  of  Mosaic i s  an e x a c t  
3t r a n s c r i p t i o n .
Haro ld  L. H i l l y e r ,  P r o f e s s o r  o f  Music a t  E a s t e r n  
I l l i n o i s  U n i v e r s i t y ,  s t a t e d  t h a t  " t h e  econoay o f  a a t e r i a l
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4i s  one o f  i t s  o u t s t a n d i n g  f e a t u r e s . "  Th i s  s t a t e a e n t  
i n d i c a t e s  t h e  i n f l u e n c e  on McBeth of  Be rnard  Rogers  and 
C l i f t o n  W i l l i a a s ,  who a lways  e a p h a s i z e d  t h e  f a c t  t h a t  
a l l  t h e  g r e a t  a a s t e r s  u t i l i z e d  an economy of  m a t e r i a l  in 
t h e i r  a u s i c .  The melodi c  and harmonic  m a t e r i a l  f o r  t h e  
e n t i r e  work (Mosaic) " i s  an o r g a n i c  v a r i a t i o n  of  t h e  
f o u r - n o t e  ' f a t e '  mot ive  from t h e  l a s t  q u a r t e t s  of  
Beethoven .  Mosaic was p u b l i s h e d  in  1964 by S ou th e r n  
Music Company of  San Anton io ,  T e x a s . *
I n s t r u m e n t a t i o n  and S c o r i n g
I n s t r u m e n t a t i o n
The s c o r e  of  Mosaic c o n t a i n s  t he  f o l l o w i n g  
7i n s t r u m e n t a t i o n .
P i c c o l o
F l u t e s
Oboes
Bassoons
E - f l a t  C l a r i n e t
1 s t  B - f l a t  C l a r i n e t
2d B - f l a t  C l a r i n e t
3d B - f l a t  C l a r i n e t
E - f l a t  A l to  C l a r i n e t
Bass C l a r i n e t
1 s t  and 2d E - f l a t  A l to  Saxophones 
B - f l a t  Tenor  Saxophone 
E - f l a t  B a r i t o n e  Saxophone 
1 s t  B - f l a t  C o rn e t s  
2d B - f l a t  C o r ne t s
3d B - f l a t  C o r n e t s  
1 s t  F Horn 
2d F Horn
3d and 4 th  F Horns
B a r i t o n e s
1s t  Trombone
2d Trombone
3d Trombone
Basse s
P e r c u s s i o n :
Sna re  Drum 
Bass Drum 
Suspended Cymbal 
Xylophone 
Timpani
The t r e b l e - c l e f  b a r i t o n e  (euphonium) and b a s s - c l e f  
b a r i t o n e  p a r t s  a r e  p r i n t e d  b a c k - t o - b a c k ,  w h i l e  t h e  s n a r e  
drum, ba s s  drum, suspended cymbal ,  and xy lophone  p a r t s  
a r e  p r i n t e d  on t h e  s a a e  page.  The t impa n i  p a r t ,  however ,
i s  p r i n t e d  s e p a r a t e l y .
The f i r s t  and second horn p a r t s  a r e  p r i n t e d  
s e p a r a t e l y ;  however ,  t h e  t h i r d  and f o u r t h  horn  p a r t s  a r e  
p r i n t e d  on t h e  s aae  page .  Acco rd ing  t o  McBeth,  t h i s
g
a r r a n g e a e n t  o f  horn p a r t s  coae s  f r o a  C l i f t o n  W i l l i a a s .
At t h i s  t i a e  (1964) ,  a o s t  c o a p o s e r s  o f  wind-band  a u s i c
were a r r a n g i n g  t h e i r  horn p a r t s  a c c o r d i n g  t o  t h e
o r c h e s t r a l  a r r a n g a e n t  of  f i r s t - t h i r d  and s e c o n d - f o u r t h ,
i . e . ,  t h e  f i r s t  p a r t  be in g  t h e  h i g h e s t ,  t h e  t h i r d  p a r t
t h e  ne x t  h i g h e s t ,  and so f o r t h .  McBeth c o n t en ded  t h a t
t h i s  a r r a n g e a e n t  w i l l  no t  work i n  p u b l i c  s c h o o l  bands
s i a p l y  "because  t h e  b e t t e r  p l a y e r s  a r e  p l a c e d  on t h e
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second p a r t  (as opposed t o  t h e  t h i r d  p a r t ) . "  By 
w r i t i n g  t h r e e  horn p a r t s  and d o u b l i n g  t h e  t h i r d  p a r t ,  
" t h e  b a l a n ce  coaes  ou t  J u s t  p e r f e c t . " 1^ T h i s  horn 
a r r a n g e a e n t  a l l o w s  t h e  coapo se r  t o  d i v i d e  t h e  t h i r d  and 
f o u r t h  p a r t s  a t  any t i a e  t o  c r e a t e  r i c h e r  ha r a on y .
S c o r i n g
Large  Di a e n s i o n s . McBeth s t a t e d  t o  t h i s  i n v e s t i g a t o r  
c o n c e rn i n g  t h e  s c o r i n g  of  Mo s a i c ; "A l o t  o f  s c o r i n g  
t e c h n i q u e s  a r e  s t r i c t l y  band t e c h n i q u e s  t h a t  you don ’ t  
f i n d  in o r c h e s t r a l  a u s i c . "  V' Many c o a p o s e r s  o f  t h e  t i a e  
Mosaic was coaposed (1964) were ha v ing  d i f f i c u l t y  
s c o r i n g  f o r  t h e  a l t o  c l a r i n e t .  In Mo sa i c . however ,  t h e  
a l t o  c l a r i n e t  i s  s c o re d  s i a p l y  as  a n o t h e r  t h i r d  c l a r i n e t  
p a r t ,  d o u b l i n g  a t  one t i a e  o r  a n o t h e r  t h e  s econd  B - f l a t  
c l a r i n e t ,  t h e  t h i r d  B - f l a t  c l a r i n e t ,  t h e  second
t r um pe t  ( c o r n e t ) , t h e  b a r i t o n e  saxophone,  o r  t h e  ba s s  
c l a r i n e t  l i n e s .  At no p o i n t  in t h i s  c o mp os i t i on  does 
McBeth g i ve  t h e  a l t o  c l a r i n e t  an i nd epe nd en t  l i n e .  
McBeth’ s app roach  t o  s c o r i n g  t h e  a l t o  c l a r i n e t  i s  based  
on two f a c t s — (1) t he  weak t o ne  of  t h i s  i n s t r u m e n t  and 
(2) t h e  few p u b l i c  s ch oo l  bands  which p o s s e s s  a l t o  
c l a r i n e t s .  McBeth was "no t  go ing  t o  w r i t e  an
in d ep e n de n t  p a r t  f o r  an i n s t r u m e n t  t h a t  nay n o t  be
. 1 2t h e r e .
The saxophone s e c t i o n  i s  u t i l i z e d  by McBeth i n  a 
s u p p o r t i n g  r o l e .  The a l t o  saxophones ,  f o r  example,  
doubl e  t h e  c l a r i n e t s  one o c t a v e  lower i n  measu re s  46-56 
( see  f u l l  s c o r e  in appendix  0 ) .  From measures  80-109,  
however ,  t h e  saxophone s e c t i o n  p l a y s  a c h o r d a l  
e i g h t h - n o t e  o s t i n a t o ,  w i th  t h e  t e n o r  saxophone l i n e  
d o ub l i n g  t h e  b a s s  c l a r i n e t  l i n e  in un i son  and t h e  
b a r i t o n e  saxophone l i n e  d o u b l i n g  t h e  t ub a  ( r e c o r d i n g  
b a s s ,  sousaphone)  l i n e  in  un i son  ( see  f i g .  I ) .  Dur ing  
t h i s  e n t i r e  s e c t i o n  (mm. 80 -109 ) ,  t h e  lower  r a n g e s  of  
t h e  a l t o ,  t e n o r ,  and b a r i t o n e  saxophones  a r e  e x p l o i t e d .  
The r e s p o n s e  of  t h e s e  low t o n e s ,  e s p e c i a l l y  t h e  low c 
and b,  a r e  somewhat s l ow.  However,  s i n c e  t h i s  s e c t i o n  
be g in s  m e z z o - f o r t e ,  w i th  a g r ad ua l  c r e sc en do  t h r oug h  
measure  108, t h e  f u l l  son o rous  t one  of  t h i s  low r e g i s t e r  
adds c o n s i d e r a b l e  s t r e n g t h  t o  t h i s  o s t i n a t o  b a s s  l i n e  
( see  f u l l  s c o r e  i n  appendix  O).
Co p yr ig h t  (1964) by So u t h e r n  Music Company 
Used by p e r m i s s i o n .
F i g .  1. McBeth: Mosa i c , am. 78-82 .  t w o - f o u r ,
A l l e g r o  ( J  -132)
The b a r i t o n e  i s  e ap loyed  o f t e n  by McBeth i n  Mosaic 
a s  a a e l o d i c  i n s t r u m e n t .  In Measures  11-24,  f o r  
example ,  t h e  b a r i t o n e s  double  t h e  B - f l a t  c l a r i n e t s  one 
o c t a v e  lower  t h e r e b y  s t r e n g t h e n i n g  t h e  c l a r i n e t  t one  
( see  f i g .  2 ) .  McBeth u t i l i z e s  t h e  Melodic  c h a r a c t e r  of
«FI.,0b .
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Co p y r i gh t  (1964) by Sou th e r n  Music Conpany 
Used by p e r m i s s i o n .
F i g .  2.  McBeth: Mos a i c . am. 14-19,  f o u r - f o u r ,  J  =52
t h e  b a r i t o n e  in comb ina t i on  w i t h  t h e  horns  on s e v e r a l  
o c c a s i o n s  i n  t h e  a l l e g r o  s e c t i o n ,  i . e . ,  measures  80-94 ,  
103-117,  and 129-130 ( see  f u l l  s c o r e  i n  append ix  0 ) .
Mo s a i c  c o n t a i n s  no i n s t r u m e n t a l  s o l o s  a l t h o u g h  
s o l o i s t i c  woodwind p a s s a g e s  e x i s t  i n  t h e  s e c t i o n  na rked  
J =52 (an.  11-63 ) .  The r o l e  o f  t h e  woodwinds i s  
r e v e r s e d  in  t h e  a l l e g r o  s e c t i o n  (an.  64 -12 0 ) .  The 
e h a r a c t e r  o f  t h e  a l l e g r o  i s  i n  comple t e  c o n t r a s t  t o  t h e  
subdued n a t u r e  of  t h e  p r e c e d i n g  s e c t i o n  (an.  11-63 ) .  In
t h e  a l l e 8 . r o ,  t h e  t r u a p e t s ,  h o r n s ,  b a r i t o n e s ,  and 
t r o a b o n e s  a r e  u t i l i z e d  in a ve ry  d r a a a t i c  and h e r o i c  
f a s h i o n ,  wh i l e  t h e  woodwinds p l ay  a f i g u r a t i v e  
a c c o a p a n i a e n t  p a t t e r n .
McBeth s c o r e d  t h i s  c o a p o s i t i o n ' s i n t r o d u c t o r y  
s e c t i o n  ( a a .  t - IO)  f o r  t h e  b r a s s  s e c t i o n  o n l y .  The 
a a j o r i t y  of  Mos a i c ’ s f i r s t  a a i n  s e c t i o n  (aa .  11-63) i s  
t h i n l y  s c o r ed  w i th  f r e q u e n t  changes  i n  i n s t r u a e n t a l  
t i a b r e s .  The a l l e g r o  s e c t i o n ,  however ,  c o n t a i n s  a ao r e  
c o n s i s t e n t  t e x t u r e  w i t h  fewer  c o n t r a s t s  in t i a b r e s .  In 
t h i s  s e c t i o n  ( aa .  6 4 - 1 20 ) ,  f o r  e x a a p l e ,  t h e  woodwinds 
c o n t i n u e  u n i n t e r r u p t e d l y  u n t i l  t h e  b e g i n n i n g  of  t h e  coda 
in  a e a s u r e  121. S u b t l e  changes  in  i n s t r u a e n t a l  t i a b r e s  
occur  in t h e  a l l e g r o  s e c t i o n  w i th  a l t e r n a t i o n s  between 
t h e  t r u a p e t s ,  t r o a b o n e s ,  and h o r n s .  Be g inn ing  w i th  t he  
e n t r a n c e  of  t h e  ho rns  and b a r i t o n e s  i n  a e a s u r e  102. t h i s  
s e c t i o n  c o n c l u d e s  w i t h  f u l l - b a n d  s c o r i n g  (see f u l l  s c o r e  
in  append ix  0 ) .
The use  of  p a r a l l e l  f i f t h s  in Mo s a i c  i s  a very  
sono rous  s c o r i h g  t e c h n i q u e .  Acco rd ing  t o  McBeth, t h e s e  
p a r a l l e l  f i f t h s  a r e  n o t  hea rd  a s  such bu t  a r e  de s i gne d  
t o  produce  an added o c t a v e  t o  s t r e n g t h e n  t h e  h a r a o n i c  
s t r u c t u r e . * ^  The o p e n - f i f t h  s p a c i n g  of  cho rds  in  t h e  
low b r a s s  i s  a ve ry  i d i o a a t i c  s c o r i n g  t e c h n i q u e .  
Accord ing  t o  Jo se ph  Wagner,  t h e s e  " i d i o a a t i c  chord
14s p a c i n g s  a r e  e s s e n t i a l  f o r  ba l a nce d  p a r t  w r i t i n g . "
F i g u r e  3 i l l u s t r a t e s  bo th  of  t h e s e  s c o r i n g  t e c h n i q u e s .
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C o p y r i g h t  (1964) by Sou the rn  Music Company 
Used by p e r a i s s i o n .
F i g .  3.  McBeth: Mosa i c . a a .  14-25,  f o u r - f o u r /
t h r e e - f o u r / t w o - f o u r ,  J  =52
Middl e D iaens i o n s .  McBeth e ap l o y s  a wide s p e c t r u a  of  
i n s t r u a e n t a l  c h o i c e s  i n  Mosa i c . C o a p l e t e  f u l l - b a n d  ' 
s c o r i n g  i s  found in  on ly  two s e c t i o n s — a e a s u r e s  48-55 
(which i n c l u d e s  t h e  c l i a a x  of  t h e  work) and a e a s u r e s  
103-120.  F roa  a e a s u r e s  19-24,  a l a o s t  t h e  f u l l - b a n d  
i n s t r u a e n t a t i o n  (w i thou t  t h e  t r u a p e t s ,  h o rn s ,  and 
ba s soons )  i s  found.  A s i a i l a r  s i t u a t i o n  e x i s t s  in 
a e a s u r e s  61-63 w i th  f u l l - b a n d  s c o r i n g  (wi thou t  t h e
t r u a p e t s ) . The on ly  s e c t i o n  of  Mosaic which does  no t  
a i x  t h e  woodwind and b r a s s  t i a b r e s  i s  t h e  i n i t i a l  
i n t r o d u c t i o n  (aa .  1-10) (see  f u l l  s c o r e  i n  appendix  0 ) .
A un ique  c o a b i n a t i o n  of  i n s t r u a e n t s  a p p e a r s  in 
a e a s u r e s  28-30 of  Mos a i c . i . e . ,  t h e  f l u t e s  and ba s s  
c l a r i n e t s  d i v i d e d  t h r e e  o c t a v e s  a p a r t  (see  f i g .  4 ) .
a-j cu
Cop yr ig h t  (1964) by Sou the rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  4.  McBeth: Mosa i c , aa .  26-31,  f o u r - f o u r ,  i  =52
A c o n t r a s t  i n  t i a b r e s  i s  a ch i eved  t h rough  t h e  
t h r e e - o c t a v e  s p a c i n g  between t h e  sound of  t h e s e  two 
i n s t r u a e n t s .
Va r io u s  s e c t i o n s  of  Mosaic a l s o  c o n t a i n  i d i o a a t i c  
i n s t r u a e n t a l  w r i t i n g .  For  e x a a p l e ,  i d i o a a t i c  
a c c o a p a n i a e n t  f i g u r e s  and s c a l e w i s e  p a s s a g e s  in  t h e
woodwinds a r e  found i n  t h e  a l l e g r o  s e c t i o n  (ea .  64 -1 20 ) .  
An i d i o a a t i c  woodwind t e c h n i q u e ,  t h e  t r i l l ,  i s  found in  
t h e  coda  (aa .  121-132) and i s  s c o r e d  f o r  t h e  p i c c o l o ,  
f l u t e s ,  E - f l a t  c l a r i n e t ,  and B - f l a t  c l a r i n e t s .
I d i o a a t i c  b r a s s  p a s s a g e s ,  i . e . ,  f a n f a r e  f i g u r e s ,  appea r  
i n  t h e  a l l e g r o  s e c t i o n  as  f o l l o w s :  (1) a e a s u r e s  72-79
in  t h e  t r u a p e t s  and t r o a b o n e s ,  (2) a e a s u r e s  80-94 in  t h e  
ho rns  and b a r i t o n e s ,  (3) a e a s u r e s  94-102 i n  t h e  
t r u a p e t s ,  and (4) a e a s u r e s  101-120 i n  t h e  e n t i r e  b r a s s  
s e c t i o n  (see  f u l l  s c o r e  in append ix  O ) .
The f r eq ue ncy  of  changes  in  i n s t r u a e n t a t i o n  w i t h i n  
Mosaic i s  wor th  n o t i n g .  In t h e  s e c t i o n  a a r k ed  J  =52 
(aa .  11-63 ) ,  t h e r e  a r e  ve ry  f r e q u e n t  changes  in  
i n s t r u a e n t a l  s c o r i n g  as  we l l  a s  l a r g e  c o n t r a s t s  between 
t h e  p r o a i n e n t  t i a b r e s .  For  e x a a p l e ,  f r oa  a e a s u r e s  24-52 
t h e r e  a r e  s i x  s c o r i n g  ch an g e s— t h e  horns  p r e d o a i n a t e  in 
a e a s u r e s  24-28 ,  t h e  f l u t e s  and ba ss  c l a r i n e t s  in 
a e a s u r e s  30-35 ,  t h e  horns  i n  a e a s u r e s  33-39 ,  t h e  e n t i r e  
c l a r i n e t  s e c t i o n  i n  a e a s u r e s  39-47 ,  and t h e  f u l l - b a n d  
e n s e a b l e  in  a e a s u r e s  48-52 (see  f u l l  s c o r e  i n  appendix  0 ) .  
The a l l e g r o  s e c t i o n ,  on t h e  o t h e r  hand,  does  n o t  c o n t a i n  
f r e q u e n t  changes  i n  s c o r i n g ;  only s u b t l e  c o n t r a s t s  of  
t i a b r e s  e x i s t  between t h e  e n t r a n c e s  o f  t he  v a r i o u s  
i n s t r u a e n t s  w i t h i n  t h e  b r a s s  s e c t i o n .
A few s p e c i a l  e f f e c t s  appea r  i n  t h e  s c o r e  of  
Mo s a i c . To s t r e n g t h e n  t h e  f i n a l  s t a t e a e n t  o f  Mos a i c ’ s 
a a i n  a o t i v e  (aa .  129 -132) ,  t h e  " B e l l s  i n  t h e  a i r "
i n s t r u c t i o n s  a r e  p r i n t e d  in  t h e  horn p a r t s .  In t h i s  
f i n a l  s e c t i o n  ( a a .  121 -132) ,  woodwind t r i l l s  a r e  n o t a t e d  
so t h a t  each p l a y e r  w i l l  know where t o  t a k e  a b r e a t h .  
Each b r e a t h  i s  i n d i c a t e d ,  n o t  by a b r e a t h  a a r k ,  bu t  by a 
s i x t e e n t h  r e s t .  These  b r e a t h  i n d i c a t i o n s  o v e r l a p  so 
t h a t  t h e  t r i l l  sound w i l l  be c o n t i n u o u s  ( see  f i g .  5 ) .
Cop y r ig h t  (1964) by S o u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  5.  McBeth: Mosa i c , a a .  123-127,  f o u r - f o u r .
Maestoso ( J = 6 0 )
The r e a a i n i n g  s p e c i a l  e f f e c t s  appea r  in  t h e  
p e r c u s s i o n .  In a e a s u r e s  21 -23 ,  f o r  e x a a p l e ,  t h e
t i a p a n i s t  i s  i n s t r u c t e d  t o  s t r i k e  a s e r i e s  o f  a - f l a t *s 
w i t h  bo th  a a l l e t s  on t h e  s a ae  d r u a .  Beg inn ing  in  
a e a s u r e  111, i n s t r u c t i o n s  i n  t h e  p e r c u s s i o n  p a r t  d i r e c t  
t h e  b a s s  d rua  p l a y e r  t o  s t r i k e  t h e  drua  w i th  t i a p a n i  
a a l l e t s  r a t h e r  t han  t h e  u sua l  ba s s  d rua  b e a t e r  ( see  
f i g .  6 ) .  S i n g l e - s t r o k e  r o l l s  and r i a  s h o t s  a r e  s p e c i a l
Co p yr ig h t  (1964) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  6.  McBeth: Mos a i c , a a .  108-112,  t w o - f o u r ,
A l l e g r o  ( J = 132)
t e c h n i q u e s  r e q u i r e d  of  t h e  s n a r e  d r u a a e r  (aa .  110-124) .
McBeth a l s o  i n d i c a t e s  t h e  use  of  t i a p a n i  a a l l e t s  
on t h e  suspended  cyab a l  b e g i n n i n g  i n  a e a s u r e  50 ( see  
f u l l  s c o r e  i n  append ix  0 ) .  As Jo seph  Wagner s t a t e d :  
"When t h e  s t i c k  t e c h n i q u e  i s  used ,  d i r e c t i o n s  shou ld  
i n c l u d e  t h e  k i n d s  o f  s t i c k s  d e s i r e d —wood, a e t a l ,  or  
t i a p a n i . ” ^
The de g re e  and f r eq ue ncy  of  dynaa i c  c o n t r a s t s  a r e  
ve ry  h igh  i n  Mosaic and a r e  e v i d e n t  f r o a  t h e  open ing  
a e a s u r e .  Soae key dy na a i c  c o n t r a s t s  i n c l u d e  t h e  sudden
p i a n i s s i m o  (pp) a t  measure  ?4 and t h e  sudden p i ano  (p) 
a t  measure  64.  Another  example o f  s u b i t o  dynamic 
c o n t r a s t  i s  found i n  measure  68,  i . e . ,  a sudden p i ano  in  
t h e  rhy thmic  e i g h t h - n o t e  o s t i n a t o  p a t t e r n  f o l l o w i n g  a 
t h r e e - m e a s u r e  c r e sc en do  t o  f o r t i s s i m o  (see  f u l l  s c o r e  in 
append ix  0 ) .  Throughout  t h e  a l l e g r o  (mm. 6 4 -1 20 ) ,  
c r e s c e n d o s  appea r  i n  many p a r t s ,  b r a s s  and woodwind. 
Smal l  c r e s c e n d o s  a r e  p rominen t  i n  t h e  woodwind 
f i g u r a t i o n s  wh i l e  more d r am a t i c  s f o r z a n d o s  fo l l o we d  by 
immedia te  dynamic c o n t r a s t s  a r e  e v i d e n t . i n  t h e  b r a s s .
For example ,  t h e  h a l f  no t e  i n  t h e  t r u m p e t s  a t  measure  72 
i s  marked s f f z - p  and i s  f o l l owed  by a t h r e e - m e a s u r e  
c r e sc en d o  t o  f o r t i s s i m o .  A wide v a r i e t y  of  dy naa i c  
l e v e l s ,  r a n g i n g  from p i a n i s s i m o  t o  t r i p l e  f o r t e ,  i s  
p r e s e n t  in Mosaic a l o n g  w i th  v a r i o u s  l e n g t h s  of  
c r e s c e n d o s  and d e c r e s c e n d o s .  The l e n g t h s  of  t h e s e  
t a p e r e d  dynamic c o n t r a s t s  a r e  l o n g e r  i n  t h e  a l l e g r o  
s e c t i o n  (mm. 64-120)  t han  i n  t h e  s e c t i o n  na rked  J  =52 
(mm. 11-63) (see  f u l l  s c o r e  i n  append ix  0 ) .
Smal l  D im ens ion s . The i n t e r d e p e n d e n c e  of  dynamics  i s  an 
i m p o r t a n t  c h a r a c t e r i s t i c  c o n t r i b u t i n g  t o  t h e  s c o r i n g  of  
Mo s a i c . S u b t l e  one-measure  changes  i n  dynamics t h rough  
c r e s c e n d o s  or  d e c r e s c e n d o s  a r e  f r e q u e n t l y  employed,  
e s p e c i a l l y  in t h e  s e c t i o n  marked J  =52.  These  dynamic 
s u b t l e t i e s ,  which McBeth u t i l i z e d  in  t h e  i n s t r u m e n t a l  
s c o r i n g  of  Mosa i c , a r e  i l l u s t r a t e d  i n  f i g u r e  7.
C o py r ig h t  (1964) by Sou the rn  Music Company 
Used by p e r m i s s i o n .
F i g .  7.  McBeth: Mosa i c , a a .  26-31 ,  f o u r - f o u r ,  J - 52
Measures  1-4,  however ,  s e t  t h e  s t a g e  f o r  t h e  
e n t i r e  work w i t h  d r am a t i c  and e x p l o s i v e  s f o r z a n d o - p i a n o s  
fo l l ow ed  by s h o r t  bu t  i n t e n s e  c r e sc e n d o s  ( see  f i g .  8 ) .  
O the r  s f o r z a n d o s  a r e  found t h ro u g h o u t  Mosaic ( c f .  a a .  72, 
78,  85,  103, 106, and 131 of  condensed s c o r e  in  
append ix  N ) .
A r t i c u l a t i o n  by t i a b r e ,  dynamics ,  and t e x t u r e  i s  
ve ry  common in  Mos a i c . For e x a a p l e ,  t h e  s f o r z a n d o - p i a n o  
i n  t h e  t r u m p e t s  and low b r a s s  (a.  I I )  marks t h e  i n i t i a l  
c adence  of  t h e  work and p r e p a r e s  t h e  l i s t e n e r  f o r  t h e  
e n t r a n c e  o f  t h e  p r ima ry  theme.  The t e x t u r e  t h i n s  ou t  a t
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Cop y r i g h t  (1964) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  8.  McBeth: Mosa i c , a a .  1-3,  f o u r - f o u r /
t h r e e - f o u r ,  D r a a a a t i c o  ( J =68)
t h i s  p o i n t  as  t h e  B - f l a t  c l a r i n e t s  and b a r i t o n e s  co ab ine  
t o  s t a t e  t h i s  i n i t i a l  t h e a e  (see  f i g -  9) .
A t r i p l e - s f o r z a n d o - p i a n o  ( s f f f z - p )  chord  i n  t he  
ho rns  (a.  64) a a r k s  t h e  b e g in n i n g  of  t h e  a l l e g r o .  At 
t h i s  p o i n t ,  t h e r e  i s  a change in  d y n a a i c s  f r o a  
f o r t i s s i a o  t o  p i a n o ,  a change in  t i a b r e  f r o a  f u l l - b a n d  
s c o r i n g  (w i t hou t  t h e  t r u a p e t s )  t o  ho rns  and low b r a s s ,  
and a change i n  t e x t u r e  f r o a  f u l l - b a n d  s c o r i n g  (wi thou t  
t h e  t r u a p e t s )  t o  a auch t h i n n e r  t e x t u r e  ( see  f i g .  10) .
The s c o r i n g  of  t h e  o s t i n a t o  p a t t e r n s  i n  t h e  
woodwinds (aa .  64-120) c o n t r i b u t e s  ve ry  s i g n i f i c a n t l y  t o  
t h e  Moveaent  o f  t h e  a l l e g r o  s e c t i o n  ( see  f u l l  s c o r e  in  
append ix  0 ) .  Accord ing  t o  LaRue, " t h e  s t r e n g t h  of  
Moveaent  depends  on t h e  f r eq u e nc y  and deg ree  o f  change;
C o p y r i g h t  (1964) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  9.  McBeth: Mosa i c . a a .  10-13,  f o u r - f o u r /
t h r e e - f o u r / t w o - f o u r ,  J =52
I g j i s g g S  :g £ £  g g g  Allegro J .1 3 2i i
£
JGT
1
T rb» .
T i i  i - y H y
Ti*p.
?)'2 i  t  f
r r
m
J T
B.Hn.
Sn
H 7>
* 'r' p P  ___
*  ♦B.CI.
: 0r- 7 * J )* J 5 -
g p
 /
Cop yr igh t  (1964) by So u t he rn  Music Company 
Used by p e r a i s s i o n .
F i g .  10. McBeth: Mosa i c . a a .  62-64 ,  t h r e e - f o u r /
t w o - f o u r ,  J  =5 2 /A l l eg ro  ( J =132)
t h e  a o re  c l e a r - c u t  and c o o r d i n a t e d  t h e s e  ..changes a r e ,  
t h e  a o r e  powerfu l  t h e  r e s u l t i n g  M o v e a e n t . " ^  These 
s a a l l  a o d u l e s  o f  r e p e t i t i o n  (woodwind o s t i n a t o s )  a l s o  
p roduce  a r t i c u l a t i o n s  a s  p a r t  o f  Shape.
Harmony-Stylo 
Large  Dimensions  
One of  t h e  c h i e f  harmonic  t e c h n i q u e s  employed by 
McBeth i n  Mosaic i s  t h e  use  of  p o l y c h o r d s .  In measures  
8 -11 ,  f o r  example,  t h e  t r um p e t s  p l ay  a d major  chord 
which changes  t o  an a major  chord  on t h e  t h i r d  b e a t  of  
measure  9, f i n a l l y  r e s o l v i n g  t o  an f major  chord  a t  t h e  
cadence  in  measure  I I .  The low b r a s s ,  on t h e  o t h e r  
hand,  o s c i l l a t e s  between a g minor  n i n t h  and a c major  
chord  f r o a  a e a s u r e s  8 -10 ,  f i n a l l y  r e s o l v i n g  t o  an 
f - s h a r p  minor  chord  a t  t he  cadence  (see  f i g .  11) .
Co py r igh t  (1964) by So u t h e r n  Music Company 
Used by p e r m i s s i o n .
F i g .  I I .  McBeth: Mosa i c , mm. 8 -1 2 ,  f o u r - f o u r /
t h r e e - f o u r / t w o - f o u r ,  D r a a a a t i c o  ( -J=68)
These p o l ych o r ds  o f t e n  c r e a t e  ve ry  d i s s o n a n t  
h a r a o n i e s  ( see  a a .  11 and 12 of  f i g .  11) .  O c c a s i o n a l l y ,  
t h e  a a j o r  and a i n o r  f o r a s  o f  t h e  s a ae  chord  a r e  e ap loyed  
s i a u l t a n e o u s l y . An e x a a p l e  of  t h i s  h a r a o n i c  t e c h n i q u e  
a p p e a r s  i n  a e a s u r e s  64-68 .  At t h i s  p o i n t  t h e  ho rns  have 
a g a a j o r  chord  w h i l e  t h e  t r o a b o n e s  have a g a i n o r  chord  
( see  f i g .  12) .
Allegro ^ .132 tubilo
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Copy r i gh t  (1964) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  12. McBeth: Mosa i c , a a .  62-66 ,  t h r e e - f o u r /
t w o - f o u r ,  J  =5 2 / A l l eg ro  ( J =132)
The e n t i r e  a l l e g r o  s e c t i o n  (aa .  64-120) i s  b u i l t  
on p o l y e h o r d a l  h a r a o n i e s .  McBeth e a p l o y s  pe da l  cho rds  
i n  t h e  b a s s  i n s t r u a e n t s  ( bas s  c l a r i n e t s ,  t u b a s ,  and 
b a r i t o n e s —a e a s u r e s  64-79;  ba s s  c l a r i n e t s ,  saxophones ,  
b a s s o on s ,  and t u b a s — a e a s u r e s  80-120) and chang ing  
h a r a o n i e s  in  t h e  o t h e r  b r a s s  and woodwind i n s t r u a e n t s .  
Only t h r e e  d i f f e r e n t  ch o rds  a r e  p l ayed  by t h e  ba s s  
i n s t r u a e n t s  in  t h e  a l l e g r o  s e c t i o n — g a i n o r  (aa .  64 -79 ) ,  
d a i n o r  (aa .  8 0 - 9 3 ) ,  and e - f l a t  a i n o r  (aa .  94-120) (see  
condensed  s c o r e  in  appendix  N) .
S t r u c t u r a l  d i s s o n a n c e s ,  such as  added seconds  and 
f o u r t h s ,  a l s o  a r e  found in Mosa i c . The open ing  four  
a e a s u r e s  o f  t h i s  work,  f o r  e x a a p l e ,  c o n t a i n  added 
s econds  and f o u r t h s  in  t he  t o n i c  and n e o p o l i t a n  
h a r a o n i e s  ( see  f i g .  13) .
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Cop y r i g h t  (1964) by So u th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  13. McBeth: Mos a i c , a a .  1-3,  f o u r - f o u r /
t h r e e - f o u r ,  D r a a a a t i c o  ( ^ = 6 8 )
Dramraatlco J»68
86
Anothe r  coaaon h a r a o n i c  d e v i c e  a p p e a r i n g  i n  Mosaic 
i s  t h e  f r e e  exchange of  a a j o r  and a i n o r  f o r a s  of  t h e  
s a ae  t o n a l i t y .  T h i s  f r e e  exchange  o c c u r s  t h ro u g h o u t  
Mo s a i c , b e g in n i n g  w i th  t h e  "d" ha raony  in  which t h e  
t h i r d  o f  t h e  chord  i s  o a i t t e d .  Th i s  o p e n - f i f t h  ha raony 
i s  a p r o a i n e n t  f e a t u r e  of  Mos a i c ' s  h a r a o n i c  s t r u c t u r e .  
For  e x a a p l e ,  t h e  ho rns  o u t l i n e  t h e  f a a j o r  ch o rd ,  i . e . ,  
t o n i c  ha raony i n  t h e  key,  i n  a e a s u r e s  36-37 .  The 
f o l l o w i n g  o p e n - f i f t h  ha raony ,  however ,  in  a e a s u r e  38 
does  n o t  i a p l y  a a a j o r  or  a a i n o r  c ho rd .  The c o n c e r t  g  
and c o n c e r t  d in  t h e  horn l i n e  (a.  38) i a p l y  an f a a j o r  
t o n a l i t y .  The c o n c e r t  d - f l a t  and a - f l a t  which fo l l o w  
a r e  borrowed f r o a  t h e  key of  f  a i n o r .  T h i s  f r e e  
exchange o f  a a j o r  and a i n o r  f o r a s  o f  t h e  s a ae  t o n a l i t y  
a l s o  i s  e v i d e n t  in  a e a s u r e s  53-54 .  At t h i s  p o i n t  t h e  
f i r s t  f o u r  ch o rds  a r e  a a j o r  in  q u a l i t y ,  bu t  t h ey  a r e  
f o l l ow ed  by a qu i ck  e ae rg e n c e  i n t o  a a i n o r  t o n a l i t y  (see 
f i g .  1 4) .
The t o n a l  p l a t e a u s  of  Mosaic a r e  i l l u s t r a t e d  as  
f o l l o w s :
Middle D i a e n s i o n s
Measures
1 - 1 0  
1 1-30 
31-36 
36-52 
53-54 
55-63 
64-71
T o n a l i t y
d
f
a - f l a t  
f
a - f l a t  
f
8
Measures  T o n a l i t y
72-79 « /d
80-93 d
94-109 d - f l a t / e - f l a t  a i n o r
109-120 f a i n o r / e - f l a t  a a j o r
121-132 d
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C o p y r i s h t  (1964) by Sou t he rn  Music Coapany 
Used by p e r a i s s i o n .
Fi8< 14. McBeth: Mos a i c , a a .  52-56 ,  t h r e e - f o u r /
f o u r - f o u r ,  J  =52
No t i ce  t h e  t e r t i a n  r e l a t i o n s h i p s ,  e s p e c i a l l y  i n  t h e  
f i r s t  h a l f  o f  t h e  work (aa .  1 -6 3 ) .  Mosa i c ’ s p r i a a r y  
t o n a l i t y  i s  d. The c o n s t a n t  s h i f t i n s  t o n a l i t y ,  however ,
i s  c h a r a c t e r i s t i c  o f  auch t w e n t i e t h - c e n t u r y  a u s i c .
The a i n o r - t h i r d  r e l a t i o n s h i p  between t o n a l  a r e a s  
i n  t h e  s low s e c t i o n  of  Mosai c  (an.  1-63) c o n t r i b u t e s  t o  
t h e  Moveaent  o f  t h i s  c o a p o s i t i o n .  The d o a i n a n t  
t o n a l i t i e s  a r e  d and f ,  a s  t h e  a - f l a t  a a j o r  t o n a l i t y  
(aa .  31-36 and 53-54)  s e r v e s  a s  t r a n s i t i o n a l  
a o d u l a t i o n s .  These s aae  t o n a l i t i e s  a r e  e v i d e n t  a l s o  i n  
t h e  a l l e g r o  and a a e s t o s o  s e c t i o n s .  The q u a l i t y  o f  t h e s e  
t o n a l i t i e s ,  i . e . ,  a a j o r  o r  a i n o r ,  i s  ve ry  aa b i g uo u s  a t  
t i n e s .  A l t e r n a t i o n s  between a a j o r  and a i n o r  f o r a s  o f  
t h e  s aae  t o n a l i t y  a l s o  a r e  found .  Very ha r sh  
d i s s o n a n c e s  a r e  e ap loyed  by McBeth a t  t h e  f o l l o w i n g  
cadences  and p o i n t s  o f  a r t i c u l a t i o n :  (1) a e a s u r e s  11-12,
(2) a e a s u r e s  33-34 ,  and (3) a e a s u r e s  64-63 ( see  
condensed  s c o r e  in appendix  N ) .
S a a l l  D i a e n s i o n s
The v o cab u l a ry  of  d i s s o n a n c e s  eap loyed  by McBeth 
i n  Mosaic i n c l u d e s  t h e  f o l l o w i n g  n o n - h a r a o n i c  t o n e s :  
p a s s i n g  t o n e s ,  both  a s c e n d i n g  and de sce n d i n g :  
n e i g h b o r i n g  t o n e s ,  both  upper  and l ower :  s u s p e n s i o n s ;  
a p p o g g i a t u r a s ;  a n t i c i p a t i o n s ;  e s c a p e . t o n e s ;  and added 
s t r u c t u r a l  d i s s o n a n c e s .  Unaccen t ed  p a s s i n g  t o n e s  a r e  
found in  a s c e n d i n g  and d e s c e n d i n g  f o r a s ;  however ,  t h e  
a c c e n t e d  p a s s i n g  t o ne  i s  found a o s t  o f t e n  i n  a s c e n d i n g  
f o r a .  McBeth a l s o  e ap l o y s  t h e  lower  n e i g h b o r i n g  t one  
a o r e  o f t e n  t han  t h e  upper  n e i g h b o r i n g  t o n e .
Var ious  t y p e s  and r e s o l u t i o n s  o f  s u s p e n s i o n s  a r e  
found i n  Mosa ic . The a o s t  f r e q u e n t  t y pe  of  s u s p e n s i o n  
i s  t h e  9-8 ,  o c c u r i n g  i n  a e a s u r e s  17, 31,  and 99.  The 
p r e p a r a t i o n  of  t h e  9-8 s u s p e n s io n  in  a e a s u r e  17 i s  
d i s s o n a n t  w i th  t h e  ba s s  (see f i g .  15) .
-  A li i
Trbs.,Basses
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Cop yr ig h t  (1964) by Sou t he rn  Music Coapany 
Used by p e r a i s s i o n .
F ig .  15. McBeth: Mosa i c , a a .  14-18,  f o u r - f o u r ,  J  =52
The r e s o l u t i o n  no t e  o f  t h e  9-8  s u s p e n s i o n  in 
a e a s u r e  31 s e r v e s  as  t h e  p r e p a r a t i o n  f o r  t h e  4-3 
su s p en s io n  i n  a e a s u r e  32 ( see  f i g .  16) .  The d e l a y ed
r e s o l u t i o n  of  t h i s  9-8 s u s p e n s i o n  o c c u r s  on b e a t  four* 
The n o t e  of  s u s p e n s io n  i s  he ld  t h r oug h  t h e  chang ing  
haraony on b e f t  two of  a e a s u r e  32 ,  i . e . ,  t h e  n o t e  of  
su s p e n s io n  i s  h e ld  f o r  two b e a t s .  The new ha raony on 
b e a t  two p ro duc es  an e n h a r a o n i c  conso nan t  i n t e r v a l  
between t h e  no t e  o f  s u s p e n s io n  and t h e  r e a a i n i n g  t o n es  
of  t h e  cho rd .
BTCI
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Copy r i gh t  (1964) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  16. McBeth: Mos a i c . a a .  28-32 ,  f o u r - f o u r ,  J  =52
S u c c e s s i v e  s u s p e n s i o n s  a l s o  a r e  found in  a e a s u r e s  
98-101 of  Mosai c— a 9-8 fo l l o we d  by a 4 -3 ,  bo th  in t he  
t r u a p e t s  ( see  f i g .  1? ) .  The p r e p a r a t i o n  f o r  t h e  9-8 
su s p e n s io n  l a s t s  two b e a t s ,  t h e  s u s p e n s io n  one b e a t ,  and 
t h e  r e s o l u t i o n  one b e a t .  Th i s  r e s o l u t i o n  t h en  becoaes  
t h e  p r e p a r a t i o n  f o r  t h e  4-3  s u s p e n s io n  which f o l l o w s ;  
however ,  t h e  r e s o l u t i o n  i s  de l ay ed  u n t i l  b e a t  one of  
a e a s u r e  101. T h i s  d e l ay ed  r e s o l u t i o n  i s  s i a i l a r  t o  t h e  
one i n  a e a s u r e s  31-32 ( c f .  f i g s .  16 and 17) .  Note t h a t  
t he  change in  ha raony a t  t h e  a o a e n t  of  r e s o l u t i o n
Cop y r i g h t  (1964) by So u th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  17. McBeth: Mosa i c , a a .  98-102,  t w o - f o u r ,
A l l e g r o  <J=132)
p ro duces  open f i f t h s  (wi th  an added second)  i n  t h e  
t r u a p e t s ,  i . e . ,  d,  c ,  and j j . The s u s p e n s io n  i n  t h e  
p r e v i o u s  a e a s u r e  (a.  100) c r e a t e s  an added f o u r t h  t o  t h e  
o p e n - f i f t h  ha raony .
In a e a s u r e  127, a 4 -5  and 2-3  doubl e  s u s p e n s io n  
o c c u r s  i n  t h e  t r u a p e t  l i n e  w i t h  each su s p en s io n  
r e s o l v i n g  upward by s t e p  ( see  f i g .  18) .  Another  unusua l  
s u s p e n s io n  o c cu r s  in t h e  b a s s  l i n e  on b e a t  one of  
a e a s u r e  41.  The downward r e s o l u t i o n  o f  t h e  su s p en s io n  
on b e a t  two c r e a t e s  a  d i a i n i s h e d  o c t a v e  d i s s o n a n c e  
between t h e  a i n  t h e  t u b a s  and t h e  c o n c e r t  a - f l a t  i n  t h e  
a l t o  c l a r i n e t  and second B - f l a t  c l a r i n e t  l i n e s  (see 
f i g .  19) .  T h i s  7 -8  s u s p e n s i o n  does  n o t  f u l l y  r e s o l v e  t o  
a consonance  u n t i l  b e a t  f o u r  o f  a e a s u r e  41.
Another  i a p o r t a n t  c h a r a c t e r i s t i c  of  t h e  d i s s o n a n t
Co p y r i g h t  (1964) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  18. McBeth: Mos a i c . a a .  123*127, f o u r - f o u r ,
Maes toso ( J = 6 0 )
A.CI.,2 Cl.
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C o py r ig h t  (1964) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  19. McBeth: Mo s a i c . a a .  38-42 ,  f o u r - f o u r ,  J  =52
haraony found i n  Mosaic i s  McBeth’ s use  of  t h e  
a n t i c i p a t i o n .  Th i s  h a r a o n i c  d e v i c e  c o n t r i b u t e s  t o  t h e
Moveaent  o f  t h i s  c o n p o s i t i o n .  As LaRue s t a t e d :  "Music
i s  e s s e n t i a l l y  ao v ea en t ;  i t  i s  neve r  who l ly  s t a t i c . " 17
In Mosaic McBeth e a p l o y s  s t r o n g - b e a t  d i s s o n a n c e s — 
s u s p e n s i o n s — and weak -bea t  d i s s o n a n c e s — a n t i c i p a t i o n s — 
to  enhance  t h e  Moveaent  o f  t h e  work.  Anothe r  f a c t o r  
c o n t r i b u t i n g  t o  Moveaent  i s  syn c o pa t e d  r h y t h a s  produced  
by t h e  a n t i c i p a t i o n s  in  Mos a i c . For  e x a a p l e ,  t h e  no t e  
in t h e  f i r s t  and t h i r d  ho rns  on b e a t  two of  a e a s u r e  58 
a n t i c i p a t e s  t h e  g a i n o r  ha raony  of  b e a t s  t h r e e  and fo u r  
(see  f i g .  20) .
+2-1 T rta .
Copy r i gh t  (1964) by S o u t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  20.  McBeth: Mosa i c , a a .  57-61 ,  f o u r - f o u r ,  J  =52
Measures  127 and 128 c o n t a i n  two a n t i c i p a t o r y  
d i s s o n a n c e s — t h e  f i r s t  on b e a t  f ou r  o f  a e a s u r e  127 and 
t h e  second on b e a t  two of  a e a s u r e  128, bo th  i n  t h e  
t r u a p e t s .  The f i r s t  a n t i c i p a t i o n  i s  c on son an t  w i th  t h e
peda l  p o i n t  i n  t h e  woodwinds and t h e  low b r a s s ,  bu t  
d i s s o n a n t  w i th  t h e  c h o r d a l  ha raony  i n  t h e  t r u a p e t s .  The 
s econd  a n t i c i p a t i o n  (a .  128) a c t u a l l y  f o r a s  a c a i n o r  
s e v e n t h  chord  w i t h  a a i s s i n g  r o o t .  The b - f l a t . i . e . ,  
t h e  s e v e n t h  of  t h i s  ch o rd ,  r e s o l v e s  upward (an unusua l  
r e s o l u t i o n )  t o  t h e  r o o t  (c) on b e a t  t h r e e  o f  a e a s u r e  128
(see f i g .  21 ) .
i f f
i f f
> ■ /  f r . H n e . - l e l l t  in  th e  el
Co p yr ig h t  (1964) by S o u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  21.  McBeth: Mosa i c , an.  127-132,  f o u r - f o u r /
t h r e e - f o u r ,  Maes toso ( J  =60)-
Another  h a r a o n i c  d e v i c e  c o n t r i b u t i n g  t o  t h e  
Moveaent  o f  Mosaic  i s  t h e  use  of  a p p o g g i a t u r a  c h o r d s .  
These ch o rds  app ea r  n e a r  t h e  c o n c l u s i o n  of  t h e  a l l e g r o  
(aa .  64 -120 ) .  The f i r s t  of  t h e s e  d i s s o n a n t  ch o rds  i s
found i n  t h e  t r u a p e t  l i n e  on b e a t  one of  a e a s u r e  95 (see 
f u l l  s c o r e  i n  appendix  0 ) .  F roa  a e a s u r e s  101-108,  
a p p o M i a t u r a  ch o rds  a l t e r n a t e  between t h e  t r u a p e t s  and 
t r o a b o n e s  (see  f l a .  22 ) .
Co p y r i a h t  (I960) by S o u t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i a .  22.  McBeth: Mosa i c , a a .  103-107,  t w o - f o u r ,
A l l e a r o  < J  = I32)
The r e l a t i v e  p o s i t i o n  o f  d i s s o n a n c e s  i s  a n o t h e r
i a p o r t a n t  f a c t o r  c o n t r i b u t i n a  t o  t h e  Moveaent  o f  t h i s
c o a p o s i t i o n .  For  e x a a p l e ,  LaRue s t a t e d  t h a t
" d i s s o n a n c e s  in  p o s i t i o n  o f  r h y t h a i c  s t r e s s  a l s o
1 8i n c r e a s e  t h e  f u n d a a e n t a l  Moveaent . "  The a o s t  d i s s o n a n t  
h a r a o n i c  s t r u c t u r e s  i n  Mosa i c , t h o s e  c o n t a i n i n a  i n t e r v a l s  
o f  a a i n o r  second or  a a j o r  s e v e n t h  (or  coapounds  
t h e r e o f ) , c o n t r i b u t e  s i a n i f i c a n t l y  t o  i t s  Moveaent  
t h r o u a h  t h e i r  s t r o n a ~ b e a t  p l ac eme n t .
Anothe r  f a c t o r  a f f e c t i n g  t h e  f u n d a a e n t a l  Moveaent  
of  Mosaic i s  t h e  l e n g t h  o f  each d i s s o n a n c e .  For 
e x a a p l e ,  a a a j o r i t y  o f  t h e  l en g t h y  d i s s o n a n c e s  appea r  a t  
c a d e n ce s .  The l o n g e s t  d i s s o n a n t  ha raony ,  however ,  
o c c u r s  i n  a e a s u r e s  48-52 l e a d i n g  t o  t h e  c l i a a x  o f  t h e  
work i n  a e a s u r e  53 ( see  f u l l  s c o r e  in  appendix  0 ) .  The 
■os t  p ronounced d i s s o n a n c e s  occu r  a t  t h e  c adences  in 
a e a s u r e s  11-12,  33 -35 ,  and 64-67 ( c f .  f i g s .  23,  24,  and 
25) .  The f i n a l  chord  in f i g u r e  23 c o n t a i n s  an f  a g a i n s t
®  J.S2
" r lf .
Cop yr ig h t  (1964) by Sou the rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  23.  McBeth: Mosa i c , a a .  8 -13 ,  f o u r - f o u r /
t h r e e - f o u r / t w o - f o u r ,  D r a a a a t i c o  ( ^ = 6 8 ) / J = 5 2
an f - s h a r p . a s  we l l  a s  a c a g a i n s t  a c - s h a r p . In 
f i g u r e  24 t h e  ha r sh  d i s s o n a n c e  o c c u r s  between t h e  a - f l a t  
and a - n a t u r a l . Anothe r  d i s s o n a n t  cadence  o c c u r s  in  
a e a s u r e s  64-67 .  The ho rns  have a s u s t a i n e d  g a a j o r
Co py r i gh t  (1964) by Sou t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  24.  McBeth: Mosa i c . a a .  32-37 ,  f o u r - f o u r /
t h r e e - f o u r / t w o - f o u r , J  =52
haraony  s i a u l t a n e o u s l y  w i th  t h e  g a i n o r  ha raony  o f  t h e  
low b r a s s .  (Note in f i g u r e  25 t h e  c o n c e r t  b - n a t u r a l  in  
t h e  f i r s t  horn and t h e  c o n c e r t  b - f l a t  in t h e  f i r s t  
t r o a b o n e . )
Melody and C o u n t e r p o i n t  
Large  O i a e n s i o n s  
The g e n e r a l  a e l o d i c  p r o f i l e  o f  Mosaic r e v e a l s  a 
low p o i n t  a t  a e a s u r e  11 w i th  t h e  i n i t i a l  s t a t e a e n t  of  
t h e  p r i a a r y  t h e a e  i n  t h e  low r e g i s t e r  o f  t h e  B - f l a t  
c l a r i n e t s  and b a r i t o n e s .  A h igh  p o i n t  i s  t h e n  r e a c h e d
98
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-  Allegro J.132 mhita
l i r .
crcsc.
Co p yr ig h t  (1964) by So u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  25.  McBeth: Mosa i c , a a .  62-66 ,  t h r e e - f o u r /
t w o - f o u r ,  J  = 52 / A l l eg r o  ( J = 1 3 2 )
a t  t h e  cadence  in a e a s u r e  24,  f o l l o w i n g  a g r ad u a l  r i s e  
i n  t e s s i t u r a ,  w i t h  a ^  in  t h e  f l u t e s  ( see  f u l l  s c o r e  in  
append ix  0 ) .  Anothe r  r i s e  in t e s s i t u r a  o c c u r s  w i th  t h e  
e n t r a n c e  o f  t h e  f l u t e s  i n  a e a s u r e  60 and t h e  e n t r a n c e  of  
t h e  p i c c o l o  i n  a e a s u r e  62.  The i n s t r u a e n t a l  t e s s i t u r a  
of  Mo s a i c , a t  t h i s  p o i n t ,  a l s o  i s  ex t e nd ed  downward w i t h  
t h e  e n t r a n c e  o f  t h e  b a r i t o n e s  and t u b a s  i n  a e a s u r e  60 
(see  f u l l  s c o r e  i n  append ix  0 ) .  The a l l e g r o  s e c t i o n  
(aa .  6 4 - 120 ) ,  however ,  c o n t a i n s  no s i g n i f i c a n t  changes  
i n  a e l o d i c  p r o f i l e .
The head a o t i v e  o f  B e e t h o v e n ’ s S t r i n *  Q u a r t e t  
No. 15 In A Minor i s  e ap l oy ed  by McBeth as t h e  head 
a o t i v e  o f  aany a e l o d i c  p h r a s e s  t h r o u g h o u t  Mosaic ( c f .  
f i g s .  28 and 3 0 ) .  Each s t a t e a e n t  of  t h i s  a o t i v e  i s  
v a r i e d  e i t h e r  r h y t h a i c a l l y  or  a e l o d i e a l l y ,  i . e . ,  no two 
s t a t e a e n t s  a r e  a l i k e .  These  a e l o d i c  v a r i a t i o n s  a r e  
a ch i e v e d  by r e a r r a n g i n g  t h e  fou r  n o t e s  of  t h e  o r i g i n a l  
a o t i v e  or  by a l t e r i n g  one o f  t h e  a e l o d i c  i n t e r v a l s .
Middle  D i a e n s i o n s
There  i s  very  l i t t l e  t h e a a t i c  r e l a t i o n s h i p  between 
p h r a s e s  ( excep t  f o r  t h e  r e l a t i o n s h i p  between head 
a o t i v e s ) . S u c c e s s i v e  p h r a s e s  a r e  a o s t  o f t e n  
i n t e r d e p e n d e n t  o f  one a n o t h e r  p r e s e n t i n g  an 
a n t e c e d e n t - c o n s e q u e n t  e f f e c t .  One e x c e p t i o n  t o  t h i s  
t e c h n i q u e  of  a e l o d i c  c o n t i n u a t i o n  o c c u r s  i n  a e a s u r e s  28- 
30 ( see  f i g .  26 ) .  The i n t e r v a l l i c  r e l a t i o n s h i p s  in  t h i s  
s h o r t  p h r a s e  f r a g a e n t  a r e  a r e t r o g r a d e  v e r s i o n  of  t h e  
head a o t i v e  of  t h e  p r e c e d i n g  p h r a s e .
A s i a i l a r  s i t u a t i o n  e x i s t s  in t h e  two p h r a s e s  
b e g i n n i n g  w i th  t h e  horn  e n t r a n c e  in a e a s u r e  33.  The 
s h o r t  p h r a s e  f r a g a e n t  in  a e a s u r e s  35-39 ,  p l ayed  by t h e  
ho r n s ,  i s  r h y t h a i c a l l y  and a e l o d i e a l l y  v a r i e d  i n  t h e  
s u c c e e d i n g  p h r a s e  by t h e  second and t h i r d  B - f l a t  
c l a r i n e t s ,  a l t o  c l a r i n e t s ,  and ba s s  c l a r i n e t s  ( see  
f i g .  27) .
Anothe r  e x a a p l e  o f  d e v e l o p a e n t  as  an o p t i o n  fo r
poco tail, 
m ini crcic.
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C o p y r i g h t  (1964) by So u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  26.  McBeth: Mo s a i c , a a .  20-31 ,  f o u r - f o u r /
t h r e e - f o u r / t w o - f o u r ,  J  =52
1 0 1
•M*
B.C1. A.CI.
F li.,1  Cl.
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I t  2 chair Batata
Co p yr ig h t  (1964) by S o u t he rn  Music Company 
Used by p e rm i s s i o n .
F i g .  27.  McBeth: Mosa i c , a a .  32-43 ,  f o u r - f o u r /
t h r e e - f o u r / t w o - f o u r ,  J  - 5 2
a e i o d i c  c o n t i n u a t i o n  i n  s u c c e s s i v e  p h r a s e s  o c c u r s  in  
measure s  80-94 of  t he  a l l e g r o ,  p l ayed  by t h e  ho rns  and 
b a r i t o n e s .  The a e i o d i c  n o t e s  of  t h e  e n t i r e  f i r s t  ph ra se  
(am. 80-87)  app ea r  i n  d i m i n u t i o n  i n  t h e  second ph ra se  
(aa .  8 8 - 9 4 ) ;  t h e r e f o r e ,  a  s i g n i f i c a n t  t h e m a t i c  
r e l a t i o n s h i p  e x i s t s  between t h e s e  two a d j a c e n t  p h r a s e s  
( see  f u l l  s c o r e  i n  appendix  0 ) .  T h i s  i n t e r r e l a t i o n s h i p  
between p h r a s e s  i s  a p r ima ry  t e c h n i q u e  found i n  Mosa i c .
As seen  f r o a  t h e  e x a a p l e s  i n  t h i s  s u b - s e c t i o n  of  c h a p t e r  
f o u r ,  McBeth e a p l o y s  two o p t i o n s  f o r  a e i o d i c  
c o n t i n u a t i o n  between s u c c e s s i v e  p h r a s e :  d e v e l o p a e n t
( i n t e r r e l a t i o n s h i p )  and r e s p o n s e  ( i n t e r d e p e n d e n c e ) .
S a a l l  D i a e n s i o n s
The t h e a a t i c  a a t e r i a l  o f  Mosaic i s  ba sed  upon t h e
f o u r - n o t e  " f a t e "  a o t i v e  f r o a  t h e  f o l l o w i n g  s t r i n g
q u a r t e t s  by Ludwig van Bee thoven:  Q u a r t e t  No. 13 in
B - f l a t  Ma J o r .  Op . 130; Q u a r t e t  No. Id i n  C - sh a r o  Minor .
Op . 131; and Q u a r t e t  No. 15 i n  A Minor .  Op . 132. 19
According  t o  Marion S c o t t ,  a a u s i c o l o g i s t , Beethoven
"Jo in e d  h i s  g r e a t  t r i a d  of  q u a r t e t s  by a s i n g l e  f uga l
s u b j e c t ,  which i n  i t s  o r i g i n a l  o r  in  a a e t a a o r p h o s i s ,
20a a n i f e s t s  i t s e l f  in a l l  t h e s e  works . "  T h i s  a o t i v e  
(which i n c l u d e s  t h e  s u c c e s s i v e  i n t e r v a l s  o f  an a s c e n d i n g  
a i n o r  s econd ,  an a sc e n d i n g  s i x t h ,  and a  d e sc e n d i n g  
a i n o r  second)  i s  s t a t e d  a t  t h e  b e g i n n i n g  o f  B e e t h o v e n ’ s 
Q u a r t e t  No. 1 5  i n  A Minor .  O p .  1 3 2 .  by t h e  c e l l o  
(aa .  1 - 2 )  and t h e  f i r s t  v i o l i n  (aa .  3 - 4  ( see  f i g .  2 8 )  .
In t h e  "Crosse  Fugue ,"  which o r i g i n a l l y  f o r a e d  t h e  
f i n a l e  o f  h i s  Q u a r t e t  No. 13 i n  B - f l a t  Major .  Op. 130, 
Beethoven e ap l o y s  t h e  f o u r - n o t e  " f a t e "  a o t i v e  o f  h i s  
Q u a r t e t  No. 15 in  A Minor .  Op . 132. as  one of  two f u ga l  
s u b j e c t s ,  s t a t e d  i n  s u c c e s s i o n  by t h e  v i o l a ,  second 
v i o l i n ,  and f i r s t  v i o l i n  ( see  f i g .  29 ) .
Th i s  f o u r - n o t e  " f a t e ” a o t i v e  i s  u t i l i z e d  by McBeth
Reproduced w i t h  t h e  p e r m i s s i o n  of  C. F.  P e t e r s  Corp.
F i g .  28.  Bee thoven :  Qua r t e t  No. 15 i n  A Minor .
Op. 132. Mvt. I — a a .  1-8 ,  two- two.  Ass a i  s o s t e n u t o
den nkAreata
a  m eneto
P 9
P
Reproduced w i t h  t h e  p e r m i s s i o n  of  C. F.  P e t e r s  Corp.
F i g .  29.  Bee thoven:  Q u a r t e t  No. 16 In B s f l a t
Ma j o r .  Op . 133. a a .  282-302 ,  s i x - e i g h t .  A l l e g r o
as  t he  b a s i s  f o r  a l l  a e i o d i c  a a t e r i a l  i n  Mosa i c■ The 
i n i t i a l  t h e a e ,  s t a t e d  by t h e  B - f l a t  c l a r i n e t s  and 
b a r i t o n e s ,  b e g in s  w i t h  an a sc e n d i n g  a i n o r  second ,  i . e . ,  
t h e  f i r s t  i n t e r v a l  of  t h e  " f a t e "  a o t i v e .  The r e a a i n d e r  
o f  t h e  a e i o d i c  p h r a s e  c o n t a i n s  t h r e e  r h y t h a i c a l l y - v a r i e d  
r e p e t i t i o n s  o f  t h e  f o u r - n o t e  " f a t e "  a o t i v e  ( see  f i g .  30) 
Othe r  i n s t a n c e s  in  which r h y t h a i c  v a r i a t i o n  of t h e  " f a t e  
a o t i v e  i s  e ap loyed  as  a c o a p o s i t i o n a l  d e v i c e  a r e  found 
in  a e a s u r e s  24-25 ( s t a t e d  by t h e  h o r n s ) , a e a s u r e s  35-37 
( s t a t e d  by t h e  h o r n s ) , and a e a s u r e s  39-41 ( s t a t e d  by t h e  
t h i r d  B - f l a t  c l a r i n e t s  and ba s s  c l a r i n e t s )  ( see  f u l l  
s c o r e  i n  append ix  0 ) .
McBeth a l s o  u t i l i z e s  r e t r o g r a d e  as  a c o a p o s i t i o n a l  
dev i c e  i n  t h e  a e i o d i c  t r a n s f o r a a t i o n  of  t he  " f a t e "  
a o t i v e .  An e x a a p l e  o f  t h i s  t e c h n i q u e  oc c u r s  i n  a e a s u r e s  
28-29 ,  s t a t e d  by t h e  f l u t e s  and b a s s  c l a r i n e t s  (see 
f i g .  31 ) .  (Note t h a t  t h e  e i g h t h  n o t e  in  a e a s u r e  29 i s  
an e s ca p e  t o ne  which does n o t  be lon g  t o  t h e  a o t i v e . )
The r e v e r s a l  of  two n o t e s  f r o a  t h e  " f a t e "  a o t i v e  
a l s o  i s  e ap loyed  by McBeth a s  a t e c h n i q u e  fo r  a o t i v i c  
t r a n s f o r a a t i o n .  In a e a s u r e s  40-42 ,  f o r  e x a a p l e ,  t h e  
t h i r d  and f o u r t h  n o t e s  of  t h e  o r i g i n a l  a o t i v e  a r e  
r e v e r s e d .  The r e s u l t i n g  i n t e r v a l s  a r e  as  f o l l o w s :  an
a s c e n d i n g  a i n o r  second between t h e  f i r s t  and second 
n o t e s ,  an a sc e n d i n g  a i n o r  s i x t h  between t h e  second and 
f o u r t h  n o t e s ,  and a d e s c e n d i n g  a i n o r  second between t h e
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C o py r ig h t  (1964) by So u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  30.  McBeth: Mos a i c , a a .  8 -19 ,  f o u r - f o u r /
t h r e e - f o u r / t w o - f o u r ,  D r a a a a t i c o  ( J =68) /  J  =52
t h i r d  and f o u r t h  n o t e s .  By r e v e r s i n g  t h e  l a s t  two n o t e s  
of  t h e  o r i g i n a l  " f a t e "  a o t i v e ,  t h e  s u c c e s s i v e  i n t e r v a l s  
of  t h e  t r a n s f o r a e d  a o t i v e ,  a s  s t a t e d  by t h e  s econd
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Co py r i gh t  (1964) by S ou th e r n  Music Company 
Used by p e r m i s s i o n .
F i g .  31.  McBeth: Mosa i c , a a .  26-31 ,  f o u r - f o u r ,  J  =52
B - f l a t  c l a r i n e t s  and a l t o  c l a r i n e t s  i n  a e a s u r e s  40-42 ,  
become an a s c e n d i n g  a i n o r  s econd ,  an a s c e n d i n g  p e r f e c t  
f i f t h ,  and an a s c e n d i n g  a i n o r  second ( see  f i g .  32 ) .
McBeth s o a ^ t i a e s  r e v e r s e s  t h e  f i r s t  two n o t e s  o f  
t h e  f o u r - n o t e  " f a t e *  a o t i v e .  The theme s t a t e d  i n  
a e a s u r e s  80-87 by t h e  horns  and b a r i t o n e s  i l l u s t r a t e s  
t h i s  p r oc e d u r e  (see  f i g .  33) . Th i s  t r a n s f o r m a t i o n  i s  
found a l s o  i n  t h e  f l u t e  and f i r s t  B - f l a t  c l a r i n e t  l i n e s  
i n  measure  44 ( see  f u l l  s c o r e  i n  append ix  0 ) .
^=7j. ^. i ^
j, f . _
|P fP pi F f J
: /
M r.
!>=—*>
± s
■ c O r
I I  t  cM Ir h i m
Cop y r i g h t  (1964) by So u th e r n  Music Cospany 
Used by p e r m i s s i o n .
F i g .  32.  McBeth: Mos a i c . a a .  38-43 ,  f o u r - f o u r ,  J  =52
Copy r i gh t  (1964) by S o u t he rn  Music Coapany 
Used by p e r m i s s i o n .
F i g .  33.  McBeth: Mo s a i c , a a .  78-8? ,  t w o - f o u r ,
A l l e g r o  ( *1-132)
The a l l e g r o  s e c t i o n  o f  Mosaic c o n t a i n s  aany 
i n s t a n c e s  i n  which McBeth e a p l o y s  on ly  a p o r t i o n  of  t h e  
o r i g i n a l  a o t i v e .  F roa  a e a s u r e s  71-80 ,  f o r  e x a a p l e ,  t h e  
a s c e n d i n g  a i n o r  second ,  i . e . ,  t h e  i n t e r v a l  be tween t h e  
f i r s t  and second n o t e s  o f  t h e  " f a t e "  a o t i v e ,  i s  s t a t e d  
i n  a l t e r n a t i n g  f a s h i o n  by t h e  t r u a p e t s  and t r o a b o n e s  
b e g i n n i n g  w i th  t h e  a n a c r u s i s  t o  a e a s u r e  71.  The 
a sc e n d i n g  a i n o r  second a p p e a r s  i n  t h e  f i r s t  t r u a p e t  l i n e  
w h i l e  a d e sc e n d i n g  a i n o r  second a p p e a r s  i n  t h e  second 
and t h i r d  t r u a p e t  l i n e s ,  i . e . ,  t h e  f i r s t  two n o t e s  of  
t h e  " f a t e "  a o t i v e  i n  r e t r o g r a d e  (see  f i g .  3d ) .
Co p y r ig h t  (1964) by Sou the rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  34.  McBeth: Mosa i c , a a .  68-72 ,  t w o - f o u r ,
A l l e g r o  ( J  = 132)
McBeth u t i l i z e s  on ly  t h e  l a s t  two i n t e r v a l s  o f  t h e  
" f a t e "  a o t i v e  in t h e  f i r s t  t r u a p e t  l i n e  i n  a e a s u r e s  94-  
97 ( see  f i g .  35 ) .  The l a s t  i n t e r v a l ,  however ,  has  been
C o py r ig h t  (1964) by Sou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  35.  McBeth: Mosa i c . a a .  93-97 ,  t w o - f o u r ,
A l l e g r o  (W*I32)
a l t e r e d  f r o a  a a i n o r  second t o  a a a j o r  s econd.  The s aae  
d e v i c e  i s  a n t i c i p a t e d  by t h e  b a r i t o n e s  and ho rn s  in 
a e a s u r e s  88-91 ,  bu t  w i th  t h e  o a i s s i o n  of  t h e  i n i t i a l  
a s c e n d i n g  a i n o r  second of  t h e  " f a t e "  a o t i v e .
Froa  a e a s u r e s  102-117,  t h e  b a s i c  a o t i v e  of  t h e  
horn and b a r i t o n e  l i n e  i s  c o a r i s e d  of  an a s c e n d i n g  
p e r f e c t  f i f t h  f o l l owed  by a de sc e n d i n g  a a j o r  second ( see  
f i g .  36 ) .  Th i s  a o t i v e  i s  d e r i v e d  f r o a  t h e  a s c e n d i n g  
a i n o r  s i x t h  and t h e  de sc e nd in g  a i n o r  second of  t h e  
o r i g i n a l  a e i o d i c  a o t i v e .  McBeth has  s i a p l y  a l t e r e d  
t h e s e  two i n t e r v a l s  by pne s e a i t o n e .
The f i r s t  s t a t e a e n t  of  t h e  a l t e r e d  a o t i v e  o c c u r s  
i n  a e a s u r e s  55-56 and i s  s t a t e d  by t h e  ho r n s .  The 
c o n t r a p u n t a l  p a s sa ge  be g in n i n g  in  a e a s u r e  55 a l s o  
i n c l u d e s  i n t e r v a l l i c  a l t e r a t i o n s  of  t h e  “ f a t e "  a o t i v e  in 
t h e  t r u a p e t s  ( a a .  56-57)  and c l a r i n e t s  ( a a .  5 7 - 5 8 ) .  
McBeth u t i l i z e s  t h e  i n t e r v a l s  of  t h e  t r a n s f o r a e d  a o t i v e  
i n  t h e  ho rns  ( see  f i g .  37 ) ;  however ,  t h e  o r d e r  o f  t h e
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C o py r i gh t  (1964) by S o u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  36.  McBeth: Mos a i c . a a .  103-112,  t w o - f o u r ,
A l l e g r o  ( J - 1 3 2 )
f i r s t  two n o t e s  i s  r e v e r s e d  i n  t h e  t r u a p e t  and c l a r i n e t
l i n e s .  The i n t e r v a l s  o f  t h i s  n e w l y - c o n s t r u c t e d  a o t i v e
becoaes  a de sc e n d i n g  a a j o r  second fo l l owed  by an
a s c e n d i n g  p e r f e c t  f i f t h .
The c h a r a c t e r i s t i c  i n t e r v a l  of  t h e  " f a t e "  a o t i v e
f r o a  B e e t h ov en ’ s q u a r t e t  t r i l o g y ,  i . e . ,  Qua r t e t  No. 13.
Quar t e t  No. 14. and Q u a r t e t  No. 15. i s  t h e  a s c e n d i n g
s i x t h  which,  a c c o r d i n g  t o  S c o t t ,  " h a u n t s  t h e  s u b j e c t
23n a t t e r  o f  t h e  B - f l a t  Major  Q u a r t e t  (Op. 130) . "
In t h e  f i n a l  s e c t i o n  of  Mosaic ( a a e s t o s o ) , t h e  a s c e n d i n g  
s i x t h  and d e sc e nd in g  a i n o r  second  of  t h e  " f a t e "  
a o t i v e  a r e  s t a t e d  in  a a j e s t i c  f a s h i o n  by t h e  a l t o  
c l a r i n e t s ,  a l t o  saxophones ,  b a r i t o n e s ,  t r o a b o n e s ,  and
111
i
m
choke
FIs.
• » r ,
Cop y r i gh t  (1964) by Sou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i 8 .  37.  McBeth: Mosa i c , a a .  52-61 ,  t h r e e - f o u r /
f o u r - f o u r ,  J  =52
t u b a s  (aa .  125 -126) .  The de sc e nd in g  minor  second 
between t h e  a n a c r u s i s  and t h e  f i r s t  n o t e  o f  measure  125 
r e v e r s e s  t h e  i n i t i a l  i n t e r v a l  o f  t h e  " f a t e "  a o t i v e ,  
i . e . ,  t h e  a s c e n d i n g  minor  second becomes a de sce nd i ng  
minor  second  ( see  f i g .  38 ) .  The f i n a l  h e r o i c  s t a t e m e n t
m
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Copy r i gh t  (1964) by Sou the rn  Music Company 
Used by p e r m i s s io n .
F i g .  38.  McBeth: Mosa ic , mm. 121-126,  f o u r - f o u r ,
Maestoso ( J =60)
of  t h e  a sc e n d i n g  minor  s i x t h  ap p ea r s  in measure  129, 
s t a t e d  by t h e  horns  and b a r i t o n e s  (see  f i g .  39 ) .
Mo t i v i c  r e p e t i t i o n  i s  a n o t h e r  c o m p o s i t i o n a l  d e v i c e  
employed by McBeth in Mo s a i c . For  example,  measures  
110—131 c o n t a i n  a germ mot ive  of  t h r e e  q u a r t e r  n o t e s  in 
t h e  t r um pe t  l i n e  which i s  s t a t e d  fo u r  t im es  ( see  f i g .  40 ) .  
Each r e p e t i t i o n  o f  t h i s  mot ive  i s  a r hy thmic  v a r i a t i o n  
of  t h e  o r i g i n a l  a o t i v e ,  i . e . ,  a d o t t e d  e i g h t h  and 
s i x t e e n t h  r e p l a c e s  t h e  f i r s t  q u a r t e r  n o t e .
T h i s  sane  mot ive  i s  s t a t e d  by t h e  t rombones  in
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Copy r i gh t  (1964) by S ou th e r n  Music Company 
Used by p e r m i s s i o n .
F i g .  39.  McBeth: Mosa i c . an .  128-132,  f o u r - f o u r /
t h r e e - f o u r ,  Maes toso ( J =60)
j i j j j j  \ z i
Co p yr ig h t  (1964) by S ou th e r n  Music Company 
Used by p e r m i s s i o n .
F i g .  40.  McBeth: Mosa i c , mm. 108-117,  t w o - f o u r ,
A l l e g r o  ( « U l 3 2 )
measures  111-116.  Measures  102-109 a l s o  c o n t a i n  m o t i v i c  
r e p e t i t i o n  as  a c o m p o s i t i o n a l  d e v i c e  in  t h e  t r umpe t  and
t r o a b o n e  l i n e s  ( see  f i g .  41 ) .
The e x a a p l e s  c i t e d  above i n d i c a t e  McBeth’ s use  of  
a o t i v i c  r e p e t i t i o n  and r h y t h a i c  v a r i a t i o n  as  t e c h n i q u e s  
o f  c o a p o s i t i o n .  The a i n o r  second i n t e r v a l  o f  t h e  " f a t e "  
a o t i v e  f r o a  t h e  Beethoven q u a r t e t  t r i l o g y  (op.  130, 
op.  131, and op.  132) ,  a s  we l l  a s  t h e  "Grosse  Fugue"
(op.  133) ,  i s  e ap loyed  t h r o u g h o u t  Mosaic in  aany g u i s e s .  
Measures  48 -51 ,  f o r  e x a a p l e ,  c o n t a i n  aany a sc e n d i n g  and 
d e sc e n d i n g  a i n o r  seconds  which p e r a e a t e  t h e  f u l l - b a n d  
i n s t r u a e n t a t i o n  (see  f i g .  42 ) .
Co p y r i g h t  (1964) by Sou the rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  41.  McBeth: Mos a i c , a a .  103-107,  t w o - f o u r ,
A l l e g r o  ( J = 1 3 2 )
Cop y r i g h t  (1964) by So u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  42.  McBeth: Mo sa i c , a a .  48-52 ,  f o u r - f o u r /
t h r e e - f o u r ,  V =52
Rhvtha 
Large  D i a e n s i o n s  
The f o l l o w i n g  t e a p o s  a r e  u t i l i z e d  by McBeth in 
Mosa_ic.
Most o f  t h e  r h y t h a i c  a c t i v i t y  i n  t h i s  work i s  found i n  
t h e  a l l e g r o  s e c t i o n  (aa .  6 4 * 1 2 0 ) i t h e  p r e v i o u s  s e c t i o n  
(aa .  11-63) has  very  l i t t l e  r h y t h a i c  a c t i v i t y .  For  t h e  
f i n a l  s e c t i o n  (aa .  121-132) McBeth de c id ed  upon a t e a po  
which was e x a c t l y  ha l fway be tween t h e  68 b e a t s  pe r  
a i n u t e  o f  a e a s u r e s  1-10 and t h e  52 b e a t s  pe r  a i n u t e  of 
a e a s u r e s  11-63.
Mosaic c o n t a i n s  t h r e e  d i f f e r e n t  a e t e r  s i g n a t u r e s — 
t w o - f o u r ,  t h r e e - f o u r ,  and f o u r - f o u r .  There  a r e ,  
however ,  aany a e t e r  changes  w i t h i n  t h i s  c o a p o s i t i o n .
The s e c t i o n  f r o a  a e a s u r e s  11-63 has  t h e  l a r g e s t  nuaber  
o f  a e t e r  changes ,  e l e v e n .  In f a c t ,  a e a s u r e s  22-26 
c o n t a i n  f i v e  changes  in  a e t e r  on c o n s e c u t i v e  a e a s u r e s  
( see  f u l l  s c o r e  i n  appendix  0 ) .
The a l l e g r o  s e c t i o n ,  on t h e  o t h e r  hand,  c o n t a i n s  
on ly  two a e t e r  changes  as  a r e s u l t  o f  a s i n g l e  t h r e e - f o u r  
a e a s u r e  a p p e a r i n g  ne a r  t h e  c o n c l u s i o n  of  t h i s  s e c t i o n .
The a u s i c  i n  t h e  f i n a l  s e c t i o n  (aa .  121-132) r e t u r n s  t o  
f o u r - f o u r .  McBeth i n s e r t s  a s i n g l e  t h r e e - f o u r  a e a s u r e  
(a .  130) as  Mosaic r e a c h e s  i t s  c o n c l u s i o n  ( see  f u l l
a e a s u r e s  1-10 
a e a s u r e s  11-63 
a e a s u r e s  64-120 
a e a s u r e s  121-132 J  =60
s c o r e  i n  append ix  0 ) .
Acco rd ing  to  LaRue: "Any s t u d y  of  r h y t h a i c
p r o p o r t i o n s  a u s t  o b v i o u s l y  i n v o l v e  e o a p a r i s o n s  between
l e n g t h s  of  a o v e a e n t s ,  a t  soae  p o i n t  c o n v e r t i n g  nuab e r s
o f  b a r s  i n t o  e s t i a a t e s  o f  a c t u a l  e l a p s e d  t i a e ,  u s i ng
t e a p o s  i n d i c a t e d  by t h e  c o a p o s e r .  o r  a  c o n s i s t e n t
p r e d e t e r a i n e d  a s s o c i a t i o n  o f  b e a t s  pe r  a i n u t e  w i th
2dwh a t eve r  t e a p o  i n d i c a t i o n s  aay  e x i s t . "  By u s i n g  a
g e n e r a l  a e t h o d  f o r  d e t e r a i n i n g  r e l a t i v e  p r o p o r t i o n s  of
a o v e a e n t s  o r  s e c t i o n s ,  one "aay be a b l e  t o  r e g a r d  l a r g e r
a o v e a e n t s  o r  l o n g e r  p a r t s  a s  s t r e s s e s ,  p e rha ps  even as
en o ra ous  d o w n b e a t s . F o r  e x a a p l e ,  i n  Mosaic t he
a l l e g r o  i s  r e l a t i v e l y  b r i e f ,  l a s t i n g  a l i t t l e  l e s s  t han
one a i n u t e .  The s e c t i o n  a a rk ed  J =52 (aa .  11-63) i s
a p p r o x i a a t e l y  t h r e e  and o n e - h a l f  t i n e s  l o n g e r  t han  t h e
a l l e g r o .  The c o n c l u d i n g  a a e s t o s o  ( a l t h ou g h  on ly  twe lve
a e a s u r e s  in  l en g th )  i s  o f  d u r a t i o n  n e a r l y  eq ua l  t o  t h e
e n t i r e  a l l e g r o  s e c t i o n ,  which i s  f i f t y - e i g h t  a e a s u r e s  in
l e n g t h .  The l a r g e r  s e c t i o n  (aa .  11-63) i s  p e r c e i v e d  as
a l a r g e - d i a e n s i o n  s t r e s s  because  o f  i t s  r e l a t i v e  l e n g t h
as  coap a re d  w i th  t h e  o t h e r  s e c t i o n s  of  Mosa i c .
Ac co rd ing  t o  Noraan S a i t h  and A l b e r t  S t o u t a a i r e  in Band
Music N o t e s , t h e  a p p r o x i a a t e  t i a e  of  p e r f o r a a n c e  i s
26e i g h t  a i n u t e s  (8 B i n s . ) .
Middle Dimensions  
Mosaic c o n t a i n s  f ou r  t e a p o  changes .  A r i t a r d  in 
a e a s u r e s  9 and 10 g r a d u a l l y  r e d u c e s  t h e  t e a p o  f r o a  a 
a e t r o n o a e  marking  of  J  =68 t o  J  =52. The second change 
i n  t e a p o  i s  a poco r a l l e n t a n d o  in  a e a s u r e s  22 and 23. 
T h i s  g r a d u a l  s l a c k e n i n g  i n  t e a po  i s  f o l l owed  by an 
a t e a p o  ( J =52) a t  measure  24.  There  a r e  no f u r t h e r  
t e a p o  changes  u n t i l  t h e  s u b i t o  a l l e g r o  a t  a e a s u r e  64.
The f i n a l  change of  t e ap o  occu r s  a t  a e a s u r e  121 w i th  a 
s u b i t o  maes toso  ( J =60) (see  f u l l  s c o r e  i n  appendix  0 ) .
The component  s t a t e s  of  rhythm,  i . e . ,  s t r e s s ,  
l u l l ,  and t r a n s i t i o n ,  a r e  u t i l i z e d  in examining  t h e  
modular  p r o f i l e  o f  each mus i ca l  p h r a s e .  In Mosa i c , t h e  
m a j o r i t y  of  m us i ca l  p h r a s e s  a r e  c l a s i f i e d  as 
l a t e - s t r e s s e d ,  i . e . ,  t h e  c o n c l u s i o n  of  t h e  ph ra s e  
r e c e i v e s  s t r e s s .  An i m p o r t a n t  e x c e p t i o n  t o  t h i s  modular  
p r o f i l e  i s  found in t h e  ph ra se  b e g in n i n g  i n  measure  53, 
which i s  e a r l y - s t r e s s e d .  Th i s  p h r a s e  be g in s  t r i p l e  
f o r t e  ( f f f )  and co nc lu de s  a t  a much lower  dynamic l e v e l ,  
p i a n i s s i m o  ( p p ) . The major  c l imax  o f  Mosai c  in  measure 
53 a l s o  a c c o u n t s  f o r  t h e  heavy s t r e s s  a t  t h e  be g in n i n g  
of  t h i s  p h r a s e  ( see  f i g .  43) .
Smal l  Dimensions  
The open ing  rhy thmic  mot ive  ( J l c U S  i s  s t a t e d  
f ou r  c o n s e c u t i v e  t im es  in  measures  1-4 of  Mosaic (see 
f i g .  44 ) .  N o t i c e  t h a t  t h e  l e n g t h  of  t h e  a o t i v e  i n  each
Cop y r i g h t  (1964) by S o u t he rn  Music Company 
Used by p e r m i s s i o n .
F i g .  43.  McBeth: Mosa i c , a a .  52 -56 ,  t h r e e - f o u r /
f o u r - f o u r ,  4  =52
i n s t a n c e  i s  v a r i e d  as  f o l l o w s :
f i r s t  s t a t e m e n t  3H b e a t s
second s t a t e m e n t  3 b e a t s
t h i r d  s t a t e m e n t  2 b e a t s
f o u r t h  s t a t e m e n t  3 b e a t s
The sy nc opa t e d  rhythm o f  t h i s  open ing  mot ive  i s
found t h r o u g h o u t  t h e  t e x t u r e  o f  Mos a i c . In measure  19,
f o r  example ,  t h e  t rombones  and t u b as  s t a t e  t h i s
syncopa t ed  rhy thmic  mot ive  i n  a l e g a t o  manner .  The ne x t
C o py r ig h t  (1964) by S ou th e r n  Music Company 
Used by p e r m i s s i o n .
F i g .  44.  McBeth: Mosa i c . a a .  1-4,  f o u r - f o u r /
t h r e e - f o u r ,  D r a a a a t i c o  (#f=68)
a p pe a ra n c e  o f  t h e  open ing  r h y t h a i c  a o t i v e  o c c u r s  in 
a e a s u r e  24 and p e rv a d e s  t h e  e n t i r e  woodwind 
i n s t r u m e n t a t i o n  ( see  f i g .  45 ) .  Th i s  sy nc op a t e d  a o t i v e  
i s  r e s t a t e d  by t h e  f l u t e s  and f i r s t  B - f l a t  c l a r i n e t s  i n  
a e a s u r e s  43 and 44 ( see  f u l l  s c o r e  i n  append ix  0 ) .
In t h e  a l l e g r o  s e c t i o n  (aa .  64 -1 20 ) ,  t h e  opening  
r h y t h a i c  a o t i v e  o f  Mosaic  i s  s t a t e d  by t h e  t r u m p e t s  
(aa .  95,  104, 106, and 108) and t h e  t rombones  (aa .  102,
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C o p y r i g h t  (1964) by So u t h e r n  Music Coapany 
Used by p e r n i s s i o n .
F i g .  45.  McBeth: Mo s a i c , a a .  20-25 ,  f o u r - f o u r /
t h r e e - f o u r / t w o - f o u r ,  J =52
105, 107, and 108) ( see  f u l l  s c o r e  i n  append ix  0 ) .
S e v e r a l  r h y t h a i c  p a t t e r n s  f o r a  t h e  woodwind 
a c c o a p a n i a e n t  f i g u r e s  in  t h e  a l l e g r o  s e c t i o n .  Beg inn ing  
w i t h  t h e  woodwind r un s  in  t h e  c l a r i n e t s  (a.  6 5 ) ,  a 
r h y t h a i c  p a t t e r n  o f  s i x  b e a t s  o f  s i x t e e n t h  n o t e s  
f o l l o w ed  by two b e a t s  o f  e i g h t h  n o t e s  o c cu r s  s i x  
c o n s e c u t i v e  t i a e s .  Two f o u r - a e a s u r e  o s t i n a t o  p a t t e r n s  
o v e r l a p  t o  c r e a t e  t h i s  l a r g e r  r h y t h a i c  l a y e r .  The
p i c c o l o ,  f l u t e s ,  oboes ,  and E - f l a t  c l a r i n e t  beg in  t h e i r  
f o u r - a e a s u r e  o s t i n a t o  i n  a e a s u r e  68 w h i l e  t h e  B - f l a t  and 
a l t o  c l a r i n e t s  beg in  t h e i r  f o u r - a e a s u r e  o s t i n a t o  in 
a e a s u r e  70 ( see  f i g .  46 ) .  At a e a s u r e  80,  t h e  u p p e r a o s t
Co p yr ig h t  (1964) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  46.  McBeth: Mos a i c , a a .  68-72 ,  t w o - f o u r ,
A l l e g r o  ( J  = 132)
o s t i n a t o  p a t t e r n  c o n t i n u e s ;  however ,  t h e  r h y t h a  
r e p l a c e s  t h e  group of  e i g h t  e i g h t h  n o t e s .  T h i s  
r h y t h a i c a l l y - a l t e r e d  o s t i n a t o  p a t t e r n  r e c u r s  t w i c e  a o re  
in  s u c c e s s i o n .
Beginn ing  i n  a e a s u r e  96,  a t h r e e  and o n e - h a l f  
a e a s u r e  o s t i n a t o  p a t t e r n  i s  s t a t e d  t w i ce  by t h e  p i c c o l o ,
f l u t e s ,  oboes ,  and E - f l a t  c l a r i n e t .  McBeth s h o r t e n s  t h e  
l e n g t h  of  t h e  o s t i n a t o  p a t t e r n ,  a s  i n  a e a s u r e  103 a 
t h r e e - b e a t  o s t i n a t o  f i g u r e  i s  r e p e a t e d  fou r  t im e s  in  
s u c c e s s i o n  by t h e  upper  woodwinds ( see  f i g .  4 7 ) .  McBeth
Co p y r i gh t  (1964) by S o u t h e r n  Music Coapany 
Used by p e r m i s s i o n .
F i g .  47.  McBeth: Mosai c . a a .  103-107,  t w o - f o u r ,
A l l e g r o  ( J  = 132)
o a i t s  t h e  fou r  s i x t e e n t h  n o t e s  o f  t h i s  p a t t e r n  b e g i n n i n g  
in a e a s u r e  109 t o  f o r a  a t w o - b e a t  o s t i n a t o  p a t t e r n  which 
c o n t i n u e s  t h ro u gh  a e a s u r e  119 ( see  f u l l  s c o r e  in 
appendix  0) . (Note t h a t  two e i g h t h  n o t e s  a r e  added t o  
t h i s  p a t t e r n  i n  a e a s u r e  117. T h i s  s i n g l e  t h r e e - f o u r  
a e a s u r e  t e m p o r a r i l y  i n t e r r u p t s  t h e  c o n t i n u o u s  o s t i n a t o  
i n  t h e  woodwinds. )
A h e a i o l a  i s  produced  by v a r i o u s  o v e r l a p p i n g  
r h y t h a i c  l a y e r s  i n  a e a s u r e s  110-115.  A t w o - b e a t  
o s t i n a t o  a p p e a r s  i n  t h e  p i c c o l o ,  f l u t e ,  oboe,  E - f l a t
c l a r i n e t ,  and xy lophone  l i n e s .  S i m u l t a n e o u s l y ,  t h e  
rhythm of  t h e  h o r n s ,  , t ubas ,  s n a r e  drum, and t impa n i  
f a l l s  i n t o  a t h r e e - b e a t  p a t t e r n  ( see  f i g .  4 8 ) .  The 
p a t t e r n  o f  dynamic f l u c t u a t i o n s  in  t h e  e i g h t h - n o t e  
o s t i n a t o  of  t h e  b a s s o o n s ,  b a s s  c l a r i n e t s ,  and saxophones  
emphas i ze s  t h i s  t h r e e - b e a t  p a t t e r n .
In examin ing  t h e  rhy thmic  p r o f i l e  o f  Mosaic ,  no 
new or  i n n o v a t i v e  rhythms were found.  Al l  t h e  rhythmic  
p a t t e r n s  in  t h i s  co m p o s i t i on  a r e  s imp le  enough t o  be 
u n d e r s to od  by t h e  a ve r ag e  h igh  s c ho o l  i n s t r u m e n t a l i s t .
Form
Large  Dimens ions
McBeth has  s t a t e d  t h a t  "form i s  one of  t h e  l e a s t
27u n d e r s t o o d  e l e m e n t s  o f  m u s i c . ” Many t e x t b o o k s
c o n c e n t r a t e  on p r e s e n t i n g  i n f o r m a t i o n  about  t h e  formal
s t r u c t u r e s  of  mus i c ,  such a s  b i n a r y  and t e r n a r y  form,
s o n a t a - a l l e g r o  form,  and rondo form.  Acco rd ing  t o
McBeth, t h i s  a r c h i t e c t u r a l  s t r u c t u r e  " i s  p ro ba b l y  t h e
28l e a s t  i m p o r t a n t  a s p e c t  of  f o r m . ”
As LaRue s t a t e d :  ' P a r t i c u l a r l y  a p p r o p r i a t e  f o r
c o n s i d e r a t i o n  i n  l a r g e  d i mens ions  i s  t h e  p o s s i b i l i t y  of
c l imax  which l i e s  somewhere between Movement and Shape,
s i n c e  i t  n o t  on ly  r e s u l t s  from an i n t e n s i f i c a t i o n  of
n o t i o n  b u t  a l s o  a c t s  as  a d e f i n i t e  peak ,  s e t t i n g  t h e
29s c a l e  f o r  t h e  p r o f i l e  of  a p i e c e . ” Acco rd ing  t o  
McBeth, t h e  major  c l imax  o f  Mosaic o c c u r s  i n  measure  53.
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C o py r ig h t  (1964) by S ou th e r n  Music Company 
Used by p e r m i s s i o n .
F i g .  48.  McBeth: Mosa i c , an .  107-116,  t w o - f o u r ,
A l l e g r o  ( J - 132)
Haraoni c  t e n s i o n  in  Measures  48-52 p r e p a r e s  t h e  l i s t e n e r  
f o r  t h e  r e l e a s e  of  t h i s  t e n s i o n  i n  t h e  c l i a a c t i c  a e a s u r e  
( see  f i g .  49 ) .  (Note t h e  o n e - b e a t  r e s t  i n  a e a s u r e  52 ) .
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Cop yr igh t  (1964) by S o u t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  49.  McBeth: Mosa i c . a a .  52-56 ,  t h r e e - f o u r /
f o u r - f o u r ,  J  =52
The a a j o r  a r t i c u l a t i o n s  of  t h i s  work,  on t h e  o t h e r  
hand,  d i v i d e  Mosaic i n t o  fou r  b a s i c  s e c t i o n s  a s  f o l l o w s :
Measures 1-10 
Measures 11-63 
Measures 64-120 
Measures 121-132
I n t r o d u c t i o n  
P a r t  A 
P a r t  B 
Coda
The f i r s t  a a j o r  a r t i c u l a t i o n  (a.  I D  i s  c o n f i r a e d  
by changes  i n  i n s t r u a e n t a t i o n ,  ha raony ,  a e l o d y ,  a e t e r ,  
and t e a p o .  The c o n t r o l l i n g  e l e a e n t s  a l s o  d e f i n e  t h e  
o t h e r  a a j o r  a r t i c u l a t i o n s  i n  Mosai c— a t  a e a s u r e s  64 and 
121 ( see  f u l l  s c o r e  in  appendix  0 ) .  The c o n t r a s t i n g  
s t y l e ,  t e a p o ,  and a u s i c a l  c h a r a c t e r  o f  P a r t  B i s  an 
i a p o r t a n t  f a c t o r  in d e t e r a i n i n g  t h e  o v e r a l l  f o r a a l  
de s ig n  of  Mos a i c .
Middle D i a e n s i o n s  
The a i d d l e - d i a e n s i o n  a r t i c u l a t i o n s  found i n  Mosaic 
d i v i d e  each a a j o r  s e c t i o n  i n t o  t h e  f o l l o w i n g  s u b - s e c t i o n s
I n t r o d u c t i o n —
a e a s u r e s  1-4 a
a e a s u r e s  5-11 b
P a r t  A—
a e a s u r e s  11-24 c
a e a s u r e s  24-34 d
a e a s u r e s  33-52 e
a e a s u r e s  53-63 f
P a r t  B—
a e a s u r e s  64-71 g
a e a s u r e s  72-79 h
a e a s u r e s  80-93 i
a e a s u r e s  94-100 J
a e a s u r e s  101-120 k
Coda—
a e a s u r e s  121-123 1
a e a s u r e s  124-132 a
In c o n n e c t i n g  t h e  p h r a s e s  w i t h i n  Mo sa i c . McBeth 
en p lo ys  e l i s i o n  a s  a t e c h n i q u e  o f  c o a p o s i t i o n .  For  
e x a a p l e ,  t h e  c adence  a t  t h e  c o n c l u s i o n  o f  P a r t  A, 
s e c t i o n  " c , "  a l s o  s e r v e s  as  t h e  f i r s t  a e a s u r e  o f  P a r t  A,
s e c t i o n  ”d" ( see  f i g .  50 ) .  E l i d e d  c ad e nc e s ,  such as  t h e  
one shown in  f i g u r e  50,  appea r  t h r o u g h o u t  Mosaic and 
s e r v e  as  a p r o p e l l i n g  f o r c e  c o n t r i b u t i n g  t o  t h e  a u s i c a l  
f low o f  t h i s  c o a p o s i t i o n .
m/f.
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Co p y r i g h t  (1964) by S ou th e r n  Music Coapany 
Used by p e r m i s s i o n .
F i g .  50.  McBeth: Mosa i c , a a .  20-25 ,  f o u r - f o u r /
t h r e e - f o u r / t w o - f o u r ,  J  =52
Another  i m p o r t a n t  f a c t o r  a f f e c t i n g  t h e  Movement of  
Mo s a i c  i s  t h e  c o n s t a n t  r hy thmic  d i s s o n a n c e s  c r e a t e d  by
sy nc op a t e d  r h y t h a s .  An ex aa p l e  of  t h i s  t e c h n i q u e  i s  
found in  a e a s u r e s  58-62 (see  f i g .  51 ) .  Th i s  r h y t h a i c  
d e v i c e  i s  e ap loyed  by McBeth in  P a r t  A of  Mosai c .  In 
P a r t  B, Moveaent  i s  enhanced by t h e  o s t i n a t o  f i g u r e s  in  
t h e  woodwinds,  b a r i t o n e s ,  and t u b a s .
ere ic.
C o py r ig h t  (1964) by Sou the rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  51.  McBeth: Mos a i c . a a .  57-61 ,  f o u r - f o u r ,  J  =52
Each s e c t i o n  of  P a r t  A e x h i b i t s  a r e l a t i o n s h i p  t o  
each o t h e r .  The r h y t h a i c  v a r i a t i o n  of  t he  " f a t e "  a o t i v e  
a c c o u n t s  f o r  t h i s  r e l a t i o n s h i p .  Note t h e  s i a i l a r i t i e s  
be tween t h e  open ing  of  t h e  f i r s t  two s e c t i o n s  of  P a r t  A
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( see  f i g s .  52 and 53 ) .
S e c t i o n  “d" of  P a r t  A (aa .  24-34)  c o n t a i n s  t h r e e  
s h o r t  p h r a s e s  d i f f e r i n g  in  i n s t r u a e n t a l  t i a b r e - - t h e  
f i r s t  p h r a s e  i s  p l aye d  by t h e  ho rn s ,  t h e  second ph ra se
Cop yr ig h t  (1964) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  52.  McBeth: Mosaic ,  10-17,  t w o - f o u r /
f o u r - f o u r ,  D r a a a e t i c o  ( J  = 6 8 ) / ^  =52
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Co p yr ig h t  (1964) by So u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  53.  McBeth: Mo s a i c , an.  23-27 ,  t w o - f o u r /
f o u r - f o u r / t h r e e - f o u r , # =52
i s  p l aye d  by t h e  f l u t e s  and ba s s  c l a r i n e t s ,  and t h e  
t h i r d , p h r a s e  i s  p l ayed  by t h e  B - f l a t  c l a r i n e t s .  The 
s t a t e a e n t  o f  t h e  " f a t e "  a o t i v e  i s  de layed  u n t i l  t h e  
t h i r d  a e a s u r e  o f  P a r t  A, s e c t i o n  "e" (a.  35 ) ,  i . e . ,  
f o l l o w i n g  t h e  cadence  of  s e c t i o n  "d . "  (The cadence  of  
P a r t  A, s e c t i o n  " d , "  and t h e  horn  e n t r a n c e  a t  t h e  
b e g in n i n g  of  s e c t i o n  *e" o v e r l a p . )  The f i n a l  s e c t i o n  of
P a r t  A (■■. 53-63)  c o n t a i n  a o r e  s u b t l e  t r e a t a e n t  o f  t h e  
" f a t e "  a o t i v e .  The c h o r d a l  f i r s t  ph ra se  (aa. 53-55) i s  
f o l lowed  by a c o n t r a p u n t a l  c o n c l u d in g  p h r a s e .  (Each 
a o t i v i c  s t a t e a e n t  i n  t h i s  p h ra s e  i s  a a e l o d i c ,  a s  we l l  
a s  r h y t h a i c ,  v a r i a t i o n  of  t h e  o r i g i n a l  a o t i v e  s t a t e d  in  
P a r t  A, s e c t i o n  " c . "
The f i r s t  p h r a s e  of  P a r t  B s e r v e s  as  an 
i n t r o d u c t i o n  t o  t h e  a l t e r n a t i n g  d r a a a t i c  cho rds  by t h e  
t r u a p e t s  and t r o a b o n e s  in  s e c t i o n  "h" of  P a r t  B (aa .  72-  
79 ) .  In t h e  n e x t  s e c t i o n  (aa .  8 0 - 93 ) ,  t h e  f i r s t  
s t a t e a e n t  o f  t h e  " f a t e "  a o t i v e  i s  p r e s e n t e d  by t h e  ho rns  
and b a r i t o n e s .  McBeth e a p l o y s  r h y t h a i c  a u g a e n t a t i o n  as 
a d e v i c e  in  e x t e n d i n g  t h e  c o a p l e t e  s t a t e a e n t  of  t he  
" f a t e "  a o t i v e  t o  occupy a f u l l  e i g h t - a e a s u r e  p h r a s e .
The c o n t r a s t  between t h i s  s t a t e a e n t  o f  t he  p r i a a r y  
a o t i v e  and i t s  f i r s t  appea ran ce  in  P a r t  A, s e c t i o n  " c , "  
i s  s t r i k i n g  ( see  f i g s .  54 and 55 ) .
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Cop y r i gh t  (1964) by Sou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  54.  McBeth: Mo sa i c . aa. 8 -19 ,  f o u r - f o u r /
t h r e e - f o u r / t w o - f o u r ,  D r a a a a t i c o  ( J = 1 3 2 > / ^ = 5 2
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C o py r i gh t  (1964) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  55.  McBeth: Mo s a i c . a a .  78-87 ,  t w o - f o u r ,
A l l e g r o  ( J = ! 3 2 )
The second ph ra se  o f  t h i s  s e c t i o n  be g i n s  in  
a e a s u r e  88.  At t h i s  p o i n t ,  McBeth e ap l o y s  r h y t h a i c  
d i a i n u t i o n  t o  a c h i e v e  v a r i e t y  and Moveaent  a s  t h e  ph ra se  
r e a c h e s  i t s  apex in a e a s u r e  94 (see  f i g .  56) .
C o py r ig h t  (1964) by S o u t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  56.  McBeth: Mosa i c , a a .  88-92 ,  t w o - f o u r ,
A l l e g r o  ( J  = 132)
S e c t i o n  "J"  of  P a r t  B (aa .  94-100)  i s  a 
t r a n s i t i o n a l  p a s s ag e  l e a d i n g  t o  s e c t i o n  "k" (an.  101-120)
Tens ion  Mounts t h r o u g h o u t  t h i s  f i n a l  s e c t i o n  of  P a r t  B. 
Moveaent  i s  enhanced between a e a s u r e s  101 and 120 by t h e  
a l t e r n a t i o n s  between t h e  t r u a p e t s ,  t r o a b o n e s ,  ho rn s ,  and 
b a r i t o n e s .  Th i s  s e c t i o n  c o n t a i n s  two d i s t i n c t  p h r a s e s .  
The f i r s t  p h r a s e  (aa .  101—109> p r e s e n t s  a l t e r n a t i o n s  o f  
s i a i l a r  r h y t h a i c  f i g u r e s  by t h e  t r o a b o n e s  and t r u a p e t s .
In t h e  second p h r a s e  (aa .  110-120) ,  t h e  t r u a p e t s  and 
t r o a b o n e s  have i d e n t i c a l  r h y t h a s  wh i l e  t h e  h o r n s  and 
b a r i t o n e s  s t a t e  a d r a a a t i c  t h r e e - b e a t  r h y t h a i c  f i g u r e  
t h rou gh  a e a s u r e  117. The f i n a l  t h r e e  a e a s u r e s  (aa .  118- 
120) s e r v e  a s  a s i a p l e  c a d e n t i a l  e x t e n s i o n  of  t h e  ph ra se  
which l e a d s  i n t o  t h e  coda b e g in n i n g  i n  a e a s u r e  121 (see 
f u l l  s c o r e  in  appendix  0 ) .
S a a l l  D i a e n s i o n s  
Nea r ly  every  ph ra s e  of  Mosaic c o n t a i n s  a r h y t h a i c  
o r  a e l o d i c  v a r i a t i o n  of  t h e  " f a t e "  a o t i v e  f r o a  t h e  
Beethoven s t r i n g  q u a r t e t s ,  opp.  130, 131, 132, and 133. 
Mot ives  c o a p r i s i n g  t h e  i n t r o d u c t i o n  a r e  b u i l t  on t he  
a i n o r - s e c o n d  i n t e r v a l  o f  t he  " f a t e ” a o t i v e  ( see  f i g .  57 ) .  
The i n t e r v a l  ( a i n o r  second)  i s  s t a t e d  i n  a e a s u r e s  11 and 
12 by t h e  B - f l a t  c l a r i n e t s  and b a r i t o n e s  as  t h e  f i r s t  
a o t i v e  o f  t h e  p r i a a r y  t h e a e .  McBeth l e n g t h e n s  t he  
second a o t i v e  by i n c l u d i n g  a l l  t h r e e  i n t e r v a l s  
( a s cen d i ng  a i n o r  s econd ,  a s c e n d i n g  s i x t h ,  and 
d e sc e nd in g  a i n o r  second)  of  t h e  " f a t e "  a o t i v e .  The 
c o n c l u d in g  a o t i v e s  of  t h i s  i n i t i a l  s t a t e a e n t  o f  t h e
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C o py r ig h t  (1964) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F ig .  57.  McBeth: Mos a i c , a a .  5 -9 ,  f o u r - f o u r /
t h r e e - f o u r ,  D r a a a a t i c o  ( J  =68)
f i r s t  t h e a e  a r e  s i a p l y  r h y t h a i c  v a r i a t i o n s  of  t h e  second 
a o t i v e .  Measures  16-18,  a l t h o u g h  under  one s l u r  a a r k i n g ,  
c o n t a i n s  two a d j a c e n t  a o t i v e s ,  each  r e s e a b l i n g  t h e  
o r i g i n a l  " f a t e "  a o t i v e .  The r h y t h a  J J  J et f o r a s  t h e  
b a s i s  o f  t h e s e  a o t i v e s .  The f i r s t  a o t i v e  r e t a i n s  t h e  
a s c e n d i n g  a i n o r  second and a s c e n d i n g  a i n o r  s i x t h ,  bu t  
t h e  second a o t i v e  t r a n s f o r a s  t h e  a s c e n d i n g  a i n o r  second 
t o  a d e sc e n d i n g  a i n o r  second and t h e  a sc e n d i n g  a i n o r  
s i x t h  t o  an a sc e n d i n g  p e r f e c t  f i f t h  ( see  f i g .  58 ) .  By 
i n t e r l o c k i n g  t h e s e  two a o t i v e s ,  i . e . ,  a l l o w i n g  t h e  f i r s t  
n o t e  o f  t h e  second  a o t i v e  t o  becoae  p a r t  o f  t h e  f i r s t
C o p y r i g h t  (1964) by Sou t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  58.  McBeth: Mosa i c . an .  14-19,  f o u r - f o u r ,
J =52
a o t i v e ,  t h e  e n t i r e  a e l o d i c  i n t e r v a l l i c  sequence  of  t h e  
" f a t e "  a o t i v e  i s  p r e s e n t .  T h i s  open ing  p h r a s e  of  P a r t  A 
i n d i c a t e s  McBeth’ s a b i l i t y  t o  e co n o a i z e  h i s  a a t e r i a l s  
w i t h i n  a c o a p o s i t i o n .
An i a p o r t a n t  s a a l l - d i a e n s i o n  c h a r a c t e r i s t i c  of  
Mosaic ,  found p a r t i c u l a r l y  in  P a r t  A, i s  t h e  o v e r l a p p i n g  
of  a o t i v i c  a a t e r i a l — a t e c h n i q u e  which p r o v i d e s  t h i s  
work w i t h  c o n s t a n t  a o t i o n .  Areas  of  l u l l  a r e  e x t r e a e l y  
r a r e  beca use  of  t h e s e  o v e r l a p p i n g  t e x t u r e s .  For  e x a a p l e ,
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t h e  o v e r l a p p i n g  r h y t h a s  i n  a e a s u r e s  15-17 c o n t r i b u t e  to  
t h e  a u s i c a l  f low <ot t h i s  s e c t i o n .  The r h y t h a  of  t he  
a e l o d i c  l i n e  e a p h a s i z e s  b e a t s  one and fo u r  in  a e a s u r e  
15, b e a t s  one and fou r  i n  a e a s u r e  16, and b e a t s  one,  
two,  and f ou r  in a e a s u r e  17. The r h y t h a  o f  t h e  ch o rd a l  
ha raony i n  t h e  t r o ab o n e  and t ub a  l i n e s ,  on t h e  o t h e r  
hand,  e a p h a s i z e s  b e a t s  two and fou r  in  a e a s u r e  15, b e a t s  
two and t h r e e  in  a e a s u r e  16, and b e a t  t h r e e  in a e a s u r e  
17 (see  f i g .  59) .
The a l l e g r o  s e c t i o n  (aa .  64-120) c o n t a i n s  a 
t h r e e - l a y e r e d  t e x t u r e — th e  r h y t h a i c  f i g u r e s  in  t h e  
woodwinds,  t h e  d r a a a t i c  i n t e r j e c t i o n s  by t he  b r a s s ,  and 
t h e  o s t i n a t o  e i g h t h - n o t e  p a t t e r n s  in t h e  ba s s  l i n e .
R e c u r r e n t  a o t i v e s  appea r  in  each t e x t u r a l  l a y e r  (see 
f u l l  s c o r e  in  appendix  0 ) .
The d r i v i n g  f o r c e  of  t h e  e n t i r e  a l l e g r o  s e c t i o n  i s  
t h e  o s t i n a t o  e i g h t h - n o t e  p a t t e r n s  s t a t e d  by t he  
f o l l o w i n g  i n s t r u a e n t s :  (1) b a s s  c l a r i n e t s ,  b a r i t o n e s ,
t u b a s ,  and s n a r e  d rua  f r o a  a e a s u r e s  64-79;  (2) bas s  
c l a r i n e t s ,  saxophones ,  t u b a s ,  and s n a r e  d rua  f r o a  
a e a s u r e s  80-109;  and (3) ba s s  c l a r i n e t s  and saxophones
4
f r o a  a e a s u r e s  110-120 (see f u l l  s c o r e  in append ix  0 ) .
Beg inn in g  w i th  t h e  a n a c r u s i s  i n  a e a s u r e  72,  t he  
t r u a p e t s  and t r o a b o n e s  a l t e r n a t e  a t wo -no t e  a o t i v e  fo r  
e i g h t  a e a s u r e s .  McBeth c o a p r e s s e s  t h e  l e n g t h  of  t h i s  
a o t i v e  a t  each a l t e r n a t i n g  s t a t e a e n t .  In s e c t i o n
Copy r i gh t  (1964) by So u th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  59.  McBeth: Mosa i c , a a .  14-17,  f o u r - f o u r ,  J  =52
" i "  of P a r t  B, t h e  e n t i r e  a e l o d i c  a a t e r i a l  i s  based  on 
t h e  " f a t e *  a o t i v e .  McBeth e a p l o y s  d i a i n u t i o n  as  a 
c o a p o s i t i o n a l  de v i c e  in t h i s  s e c t i o n .  For  e x a a p l e ,  t h e  
f i r s t  s t a t e a e n t  of  t h e  " f a t e "  a o t i v e  by t h e  ho rns  and 
b a r i t o n e s  c o a p r i s e s  t h e  i n i t i a l  p h ra s e  o f  s e c t i o n  " i*  
hav ing  a d u r a t i o n  of  e i g h t  a e a s u r e s  ( s i x t e e n  b e a t s ) .
The second s t a t e a e n t ,  however ,  i s  r educed  t o  two and 
o n e - h a l f  a e a s u r e s  ( f i v e  b e a t s ) , and t h e  t h i r d  s t a t e a e n t  
i s  only one a e a s u r e  (two b e a t s )  i n  l e n g t h .
The p r o c e s s  o f  d i a i n u t i o n  i s  e ap loyed  a l s o  as a
c o m p o s i t i o n a l  d e v i c e  in  s e c t i o n  "k" of  P a r t  B. The main 
mo t ive  of  t h e  f i r s t  p h r a s e  of  t h i s  s e c t i o n ,  i . e . ,  
measures  101-109,  i s  s t a t e d  i n i t i a l l y  by t h e  t rombones  
and echoed two measures  l a t e r  by t h e  t r u a p e t s  i n  measure 
104 ( see  f i g .  60 ) .  Th i s  a o t i v e  r e c u r s  t h r e e  t im es  i n
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C o py r ig h t  (1964) by S o u t h e r n  Music Coapany 
Used by p e r m i s s i o n .
F i g .  60.  McBeth: Mosaic ,  mm. 103-112,  t w o - f o u r ,
A l l e g r o  < J  =132>
s u c c e s s i o n  i n  each p a r t .  The l a s t  n o t e  o f  t h e  a o t i v e  i s  
a l t e r e d  a t  each o c c u r r e n c e  i n  t h e  t r o a b o n e  l i n e - - f i v e  
and o n e - h a l f  b e a t s  a t  t h e  f i r s t  r e p e t i t i o n ,  and one and 
o n e - h a l f  b e a t s  a t  t h e  second r e p e t i t i o n .  The l a s t  two 
s t a t e a e n t s  o f  t h i s  a o t i v e  by t h e  t r u a p e t s  a r e  i d e n t i c a l ,  
i . e . ,  no a l t e r a t i o n  of  t h e  a o t i v e ' s  second n o t e .
The c o n c l u d i n g  p h r a s e  o f  s e c t i o n  "k , "  i . e . ,  
a e a s u r e s  110-120,  c o n t a i n s  a s h o r t  e x t e n s i o n .  The 
p r i a a r y  a o t i v e  of  t h i s  p h r a s e ,  t h r e e  p i t c h e s  o c c u r i n g  in  
a t h r e e - b e a t  p a t t e r n ,  i s  s t a t e d  b y . t h e  t r o a b o n e s  and 
t r u a p e t s  f i v e  t i a e s  in  s u c c e s s i o n  f r o a  a e a s u r e s  1 )0-116 .  
The r h y t h a  of  t h i s  a o t i v e ’ s l a s t  appea ran ce  i s  s l i g h t l y  
a l t e r e d  t o  a cc oa od a t e  a t w o - b e a t  p a t t e r n .  The phrase-  
e x t e n s i o n  in  a e a s u r e s  118-120 l e a d s  i n t o  t h e  coda 
(aa .  121-132) ( see  f u l l  s c o r e  i n  appendix  0 ) .
R e h e a r s a l  and P e r f o r a a n c e  P r o b l e a s  
I n t r o d u c t i o n
In t h e  condensed and f u l l  s c o r e s  of  Mo s a i c , as 
we l l  a s  t h e  i n d i v i d u a l  p a r t s ,  t h i s  i n v e s t i g a t o r  l o c a t e d  
t h e  f o l l o w i n g  e r r o r s .
Condensed S c o r e —
1. Measure  5,  a c c e n t  (*) o a i t t e d  f r o a  t h e  h a l f  
n o t e  on b e a t  t h r e e  i n  t h e  second l i n e  (low 
b r a s s ) .
2 .  Measures  22-23 ,  t i e  o a i t t e d  between t h e  two 
d - f l a t * s  i n  t h e  t u b a  l i n e .
MO
3.  Measures  24-25 ,  s l u r  o a i t t e d  between t h e  e i g h t h  
no t e  on t h e  s econd  h a l f  of  b e a t  two in  a e a s u r e  
24 and t h e  h a l f  n o t e  on b e a t  one of  a e a s u r e  25 
i n  t h e  horn l i n e .
4. Measure 44,  a c c e n t  (>) o a i t t e d  f r o a  t h e  e i g h t h  
no t e  on b e a t  one i n  t h e  t op  l i n e  (upper  
woodwinds).
5.  Measure 46,  a c c e n t s  (>) o a i t t e d  f r o a  t h e  two 
e i g h t h  n o t e s  on b e a t  one in  t h e  second l i n e  
(low c l a r i n e t s ) .
6.  Measure 50,  a c c e n t s  ( »  o a i t t e d  f r o a  t h e  e i g h t h
no t e  on b e a t  two and t h e  e i g h t h  n o t e  on t h e
second h a l f  of  b e a t  t h r e e  in  t h e  f o u r t h  l i n e  
(low b r a s s )  and t h e  t op  l i n e  (woodwinds).
7.  Measures  50 -51 ,  s l u r  o a i t t e d  between t h e  e i g h t h  
no t e  on t h e  second h a l f  o f  b e a t  t h r e e  in 
a e a s u r e  50 and t h e  e i g h t h  n o t e  on b e a t  one of  
a e a s u r e  51 i n  t h e  t op  l i n e  (woodwinds) and t h e  
t h i r d  l i n e  ( h o r n s / t e n o r  saxophone).
8. Measure 51,  a c c e n t s  (>) o a i t t e d  f r o a  t h e
q u a r t e r  n o t e s  on b e a t s  two, t h r e e ,  and fou r  in 
t h e  t op  l i n e  (woodwinds).
9.  Measure 52,  a c c e n t s  (*■) o a i t t e d  f r o a  q u a r t e r
n o t e  on b e a t  one and t h e  two e i g h t h  n o t e s  on 
b e a t  two in  t h e  t op  l i n e  (woodwinds) and t h e  
f o u r t h  l i n e  (low b ra s s ) .
10. Measure 61,  f l a t  o a i t t e d  f r o a  t he  d o t t e d  h a l f
n o t e  i n  t h e  b a r i t o n e  p a r t  ( t h i r d  l i n e ) - - e - f l a t .
11. Measure 62,  a c c e n t  (>) o a i t t e d  f r o a  t h e  q u a r t e r
n o t e  on b e a t  t h r e e  in  t h e  f o u r t h  l i n e  (low
bras s ) .
12. Measure 63,  a c c e n t  (>) o a i t t e d  f r o a  t h e  h a l f
n o t e  on b e a t  two in  t h e  f o u r t h  l i n e  (low bra s s ) .
1 3 .  M e a s u r e s  6 4 - 1 0 2 ,  s t a c c a t o  B a r k i n g s  o a i t t e d  
f r o a  t h e  e i g h t h  n o t e s  i n  t h e  f o u r t h  l i n e  ( b a s s  
l i n e ) .
14. Measure 68,  s l u r  o a i t t e d  i n  t h e  t op  l i n e  ( fo u r  
s i x t e e n t h  n o t e s  on b e a t  one sh ou ld  be s l u r r e d  
t o  t h e  e i g h t h  n o t e  on b e a t  two).
15. Measure 80,  a c c e n t  O ) o a i t t e d  f r o a  t h e  h a l f
n o t e  in  t h e  t h i r d  l i n e  ( h o r n s / b a r i t o n e s ) .
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16. Measure 81,  a c c e n t  ( > )  o a i t t e d  f r o a  t h e  
s i x t e e n t h  n o t e  on t h e  l a s t  f o u r t h  o f  b e a t  two 
i n  t h e  t h i r d  l i n e  ( h o r n s / b a r i t o n e s ) .
17. Measure 93,  b r e a t h  a a r k  o a i t t e d  f r o a  t h e  end 
of  t h e  a e a s u r e  i n  t h e  t h i r d  l i n e  ( h o r n s /  
b a r i t o n e s ) .
18. Measure  105, a c c e n t s  (>) o a i t t e d  f r o a  t h e  two
e i g h t h  n o t e s  on b e a t  one i n  t h e  t h i r d  l i n e
( t r o ab o n e s )  .
19. Measure  104, s l u r  o a i t t e d  i n  t h e  t op  l i n e  
(upper  woodwinds) ( f o u r  s i x t e e n t h  n o t e s  on 
b e a t  two sh o u l d  be s l u r r e d  t o  t h e  e i g h t h  n o t e  
on b e a t  one i n  a e a s u r e  105) .
20.  Measure 107, a c c e n t  (>) o a i t t e d  f r o a  t h e  
e i g h t h  n o t e  on t h e  s econd  h a l f  o f  b e a t  two in  
t h e  t o p  l i n e  (woodwinds) .
21.  Measure 108, a c c e n t s  (>) o a i t t e d  f r o a  t h e
e i g h t h  n o t e s  on b e a t  one i n  t h e  t h i r d  l i n e
( t r o ab o n e s )  .
22.  Measure 109, a c c e n t s  (>) o a i t t e d  f r o a  t h e
d o t t e d  e i g h t h  and s i x t e e n t h  n o t e s  on b e a t  two 
i n  t h e  t h i r d  l i n e  ( t r o a b o n e s ) .
23.  Measure  110, f l a t  o a i t t e d  f r o a  t h e  e - f l a t  i n  
t h e  t u b a  l i n e .
24.  Measure  119, a c c e n t s  (>) o a i t t e d  f r o a  t h e
e i g h t h  n o t e  on t h e  s econd  h a l f  of  b e a t  one and 
t h e  e i g h t h  n o t e  on t h e  second h a l f  o f  b e a t  two 
i n  t h e  f o u r t h  l i n e  (low r e e d s ) .
25.  Measure  120, a c c e n t s  £*) o a i t t e d  f r o a  a l l
tongued  e i g h t h  n o t e s  in  t h e  f o u r t h  l i n e  (low
r e e d s ) .
26.  Measures  126-127,  a c c e n t s  (>) o a i t t e d  f r o a  t h e  
h a l f  n o t e s  on b e a t  t h r e e  o f  each a e a s u r e  i n  
t h e  b o t t o a  l i n e  ( t i a p a n i ) .
27.  Measure  128, a c c e n t s  (>) o a i t t e d  f r o a  t h e  h a l f  
n o t e s  on b e a t s  one and t h r e e  i n  t h e  second 
l i n e  ( t r u a p e t s )  > a c c e n t  (*■) o a i t t e d  f r o a  t h e  
q u a r t e r  n o t e  on b e a t  f o u r  i n  t h e  b o t t o a  l i n e  
( t i a p a n i ) .
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F u l l  S c o r e —
1. Measure 4,  a c c e n t s  i »  o a i t t e d  f r o a  t h e  d o t t e d  
h a l f  n o t e  on b e a t  two i n  t h e  second and t h i r d  
t r oa b o ne  l i n e s .
2.  Measure 5,  a c c e n t  ( »  o a i t t e d  f r o a  t h e  two 
q u a r t e r  n o t e s  on b e a t s  one and two i n  t h e  
second and t h i r d  t r o a b o n e  l i n e s .
3.  Measure 8.  a c c e n t  t>) o a i t t e d  f r o a  t h e  d o t t e d
h a l f  n o t e  on b e a t  two in  t h e  horn l i n e s .
4 .  Measure 9,  a c c e n t  <>■) o a i t t e d  f r o a  t h e  e i g h t h
no t e  on t h e  second h a l f  of  b e a t  t h r e e  i n  t h e  
horn l i n e s .
5.  Measure 24,  s u b i t o  a a r k i n g  o a i t t e d  f o l l o w i n g  
t h e  pp in  t h e  b a r i t o n e  l i n e .
6.  Measures  24 -25 ,  s l u r  o a i t t e d  between t h e  
e i g h t h  n o t e  on t h e  second h a l f  of  b e a t  two i n  
a e a s u r e  24 and t h e  h a l f  n o t e  on b e a t  one in 
a e a s u r e  25 i n  t h e  horn l i n e s .
7.  Measure 50,  a c c e n t s  ( »  o a i t t e d  f r o a  t h e
e i g h t h  n o t e s  on b e s t  two and t h e  e i g h t h  n o t e
on t h e  second h a l f  o f  b e a t  t h r e e  i n  t h e  bassoon  
l i n e ;  s l u r  o a i t t e d  between t h e  e i g h t h  n o t e  on 
t h e  s econd  h a l f  o f  b e a t  t h r e e  and t h e  t i e d  
q u a r t e r  n o t e s  on b e a t  f ou r  o f  a e a s u r e  50 and 
b e a t  one o f  a e a s u r e  51 in t h e  bassoon  l i n e .
8. Measure 52,  a c c e n t  PO o a i t t e d  f r o a  t h e  q u a r t e r  
no t e  on b e a t  one i n  t h e  bassoon  l i n e .
9. Measure 53,  a c c e n t  C^ ) o a i t t e d  f r o a  t h e  q u a r t e r
n o t e  on b e a t  two i n  t h e  bassoon  and E - f l a t
c l a r i n e t  l i n e s .
10. Measure 55,  s l u r  shou ld  connec t  t o  t h e  q u a r t e r
n o t e  on b e a t  one i n s t e a d  of  t h e  q u a r t e r  n o t e
on b e a t  two in t h e  f i r s t  f l u t e  l i n e .
11. Measure 61,  a c c e n t s  (>) o a i t t e d  f r o a  t h e  e i g h t h
n o t e s  on b e a t  one i n  t h e  f l u t e  l i n e .
12. Measure 62,  a c c e n t  (>) o a i t t e d  f r o a  t h e
q u a r t e r  n o t e  on b e a t  t h r e e  i n  t h e  ba s soo n ,  
a l t o  c l a r i n e t ,  b a s s  c l a r i n e t ,  a l t o  s axophone ,  
and t e n o r  saxophone l i n e s .
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13. Measure 63,  a c c e n t  <>) o a i t t e d  f r o a  t h e  h a l f
n o t e  on b e a t  two in  t h e  a l t o  c l a r i n e t ,  b a s s  
c l a r i n e t ,  and b a r i t o n e  saxophone l i n e s ;  
a c c e n t  (>) o a i t t e d  f r o a  t h e  d o t t e d  h a l f  no t e  
in  t h e  f i r s t  t r o ab o n e  and f i r s t  a l t o  saxophone 
l i n e s .
M.  Measure 68,  s t a c c a t o  a a r k i n g s  o a i t t e d  f r o a  a l l
e i g h t h  n o t e s  i n  t h e  ba s s  c l a r i n e t  l i n e .
15. Measures  73-79 ,  s t a c c a t o  a a r k i n g s  o a i t t e d  f ro a  
a l l  e i g h t h  n o t e s  i n  t h e  b a s s  c l a r i n e t ,  
b a r i t o n e ,  and t u b a  l i n e s .
16. Measures  74-75 ,  a c c e n t s  (*) o a i t t e d  f r o a  t h e
s i x t e e n t h  n o t e  on t h e  l a s t  f o u r t h  of  b e a t  two 
i n  a e a s u r e  74 and t h e  h a l f  n o t e  on b e a t  one of
a e a s u r e  75 in  t h e  t r o a b o n e  l i n e s .
17. Measure 76,  ba r  o a i t t e d  f r o a  t h e  group of  fou r  
s i x t e e n t h  n o t e s  on b e a t  one i n  t he  p i c c o l o  l i n e .
18. Measures  78-79 ,  s t a c c a t o  a a r k i n g s  o a i t t e d  f r o a  
a l l  t h e  tongued e i g h t h  n o t e s  in t h e  p i c c o l o ,  
f l u t e ,  and oboe l i n e s .
19. Measure 78, a c c e n t  t>) o a i t t e d  f r o a  t h e
s i x t e e n t h  n o t e  on t h e  l a s t  f o u r t h  o f  b e a t  two 
in a l l  t r u a p e t  l i n e s .
20.  Measure 78,  a c c e n t  <*) o a i t t e d  f r o a  t h e  h a l f
n o t e  on b e a t  one i n  t h e  second and t h i r d
t r u a p e t  l i n e s .
21.  Measure 94,  a c c e n t  O)  o a i t t e d  f r o a  t h e  h a l f
n o t e  i n  t h e  horn and b a r i t o n e  l i n e s .
22.  Measures  81 -102 ,  s t a c c a t o  a a r k i n g s  o a i t t e d  f r o a  
a l l  t h e  e i g h t h  n o t e s  i n  t h e  b a s s  c l a r i n e t ,  
b a r i t o n e ,  t u b a ,  saxophone ,  and ba s soon  l i n e s .
23.  Measure 97,  a c c e n t  <>) o a i t t e d  f r o a  t h e  q u a r t e r
n o t e  on b e a t  two in  t h e  second and t h i r d
t r u a p e t  l i n e s .
24.  Measure 100, s t a c c a t o  a a r k i n g s  o a i t t e d  f r o a  a l l  
t h e  t ongued  e i g h t h  n o t e s  i n  t h e  f l u t e ,  E - f l a t  
c l a r i n e t ,  and oboe l i n e s .
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25.  Measure 103, a c c e n t  (*") o a i t t e d  f r o a  t h e  h a l f  
n o t e  i n  t h e  b a r i t o n e  and horn l i n e s .
26.  Measures  103-105,  s l u r  sh ou ld  c on nec t  t h e  h a l f  
n o t e  i n  a e a s u r e  103 w i th  t h e  e i g h t h  n o t e  on 
b e a t  one o f  a e a s u r e  105 i n  t h e  horn  and 
b a r i t o n e  l i n e s .
27.  Measure  106, a c c e n t  ( »  o a i t t e d  f r o a  t h e  h a l f
n o t e  on b e a t  one in t h e  horn and b a r i t o n e  l i n e s .
28.  Measure 108, a c c e n t  t>) o a i t t e d  f r o a  t h e  e i g h t h
n o t e  on b e a t  one in  t h e  f i r s t  t r o a b o n e  l i n e .
29.  Measure 116, a c c e n t  (>) o a i t t e d  f r o a  bo th
e i g h t h  n o t e s  on b e a t  two in  t h e  second  and 
t h i r d  t r u a p e t  l i n e s .
30.  Measures  118-120,  a c c e n t s  O)  o a i t t e d  f r o a  a l l  
t ongued  e i g h t h  n o t e s  i n  t h e  ba ssoon ,  ba s s  
c l a r i n e t ,  and a l l  saxophone l i n e s .
31.  Measure 121, a c c e n t  (r) o a i t t e d  f r o a  t h e
e i g h t h  no t e  on b e a t  one i n  t h e  ba s so on ,  second 
horn ,  and t h i r d  horn l i n e s .
32.  Measure 122, a c c e n t  (>) o a i t t e d  f r o a  t h e  e i g h t h
n o t e  on b e a t  two i n  t h e  bas soon ,  a l t o  c l a r i n e t ,
b a s s  c l a r i n e t ,  a l t o  s axophone ,  t e n o r  saxophone,  
b a r i t o n e  s axophone ,  a l l  t r o a b o n e ,  and t u ba  
l i n e s .
33.  Measure 124, a c c e n t  (►) o a i t t e d  f r o a  t h e  e i g h t h
n o t e  i n  t h e  t h i r d  and f o u r t h  horn l i n e s .
34.  Measure 126, a c c e n t  O)  o a i t t e d  f r o a  t h e  h a l f
n o t e  on b e a t  t h r e e  in  t h e  a l t o  c l a r i n e t ,  b a s s
c l a r i n e t ,  a l l  saxophone ,  and t i a p a n i  l i n e s .
35.  Measure 127, a c c e n t  o a i t t e d  f r o a  t h e  h a l f
n o t e  on b e a t  t h r e e  i n  t h e  a l t o  c l a r i n e t ,  b a s s
c l a r i n e t ,  a l l  saxophone ,  a l l  t r o a b o n e ,  t u b a ,  
and t i a p a n i  l i n e s .
36.  Measure 128, a c c e n t  (>) o a i t t e d  f r o a  t h e  
q u a r t e r  n o t e  on b e a t  f o u r  i n  t h e  ba s soo n ,  a l t o  
c l a r i n e t ,  b a s s  c l a r i n e t ,  a l l  saxophones ,  and 
t i a p a n i  l i n e s .
37.  Measure 131, a c c e n t  O)  o a i t t e d  f r o a  t h e  whole
n o t e  in  t h e  ba s soon ,  a l t o  c l a r i n e t ,  b a s s  
c l a r i n e t ,  and a l l  saxophone l i n e s .
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P i c c o l o —
1. Measure 49,  a c c e n t  (>) n o t  needed on t h e  
e i g h t h  n o t e  on b e a t  one.
2.  Measure 128, a c c e n t  <>) o a i t t e d  f r o a  t h e  d o t t e d  
h a l f  n o t e  on b e a t  two.
Oboes—
1. Measures  74-75 ,  s t a c c c a t o  a a r k i n g s  o a i t t e d  f r o a  
a l l  t ongued  e i g h t h  n o t e s .
2.  Measure 100, s t a c c a t o  a a r k i n g s  o a i t t e d  f r o a  a l l  
t ongued  e i g h t h  n o t e s .
3.  Measure 105, a c c e n t s  (>) n o t  needed on t h e  two 
e i g h t h  n o t e s  on b e a t  two.
Bas soons—
1. Measure 50,  a c c e n t s  (>> o a i t t e d  f r o a  t h e  e i g h t h
no t e  on b e a t  two and t h e  e i g h t h  n o t e  on t h e
second h a l f  o f  b e a t  t h r e e .
2. Measure 52,  a c c e n t  <*) o a i t t e d  f r o a  t h e  q u a r t e r  
n o t e  on b e a t  one.
3.  Measure 62,  a c c e n t  (>) o a i t t e d  f r o a  t h e  q u a r t e r  
no t e  on b e a t  t h r e e .
4.  Measures  84-102,  s t a c c a t o  a a r k i n g s  o a i t t e d  
f r o a  a l l  e i g h t h  n o t e s .
5.  Measures  118-120,  a c c e n t s  (>> o a i t t e d  f r o a  a l l  
t ongued e i g h t h  n o t e s .
6.  Measure 128, a c c e n t s  (>) o a i t t e d  f r o a  t h e
q u a r t e r  no t e  on b e a t  f o u r .
E - f l a t  C l a r i n e t —
1. Measure 24,  s u b i t o  n a r k i n g  o a i t t e d  f o l l o w i n g  
t h e  pp.
2.  Measure 62,  a c c e n t s  O)  n o t  needed on t h e  two 
e i g h t h  n o t e s  on b e a t  one.
3. Measures  96-97 ,  s t a c c a t o  a a r k i n g s  o a i t t e d  f r o a  
t h e  e i g h t h  n o t e  on t h e  s econd  h a l f  o f  b e a t  two 
in  a e a s u r e  96 and t h e  two e i g h t h  n o t e s  on b e a t  
one i n  a e a s u r e  97.
4.  Measure 100, s t a c c a t o  a a r k i n g s  o a i t t e d  f r o a  a l l  
t ongued  e i g h t h  n o t e s .
1 s t  B - f l a t  C l a r i n e t —
1. Measure  18, s l u r  sh o u ld  be connec t ed  t o  t h e  
h a l f  n o t e  on b e a t  two i n s t e a d  of  t h e  q u a r t e r  
n o t e  on b e a t  one.
2. Measure 24,  s u b i t o  a a r k i n g  o a i t t e d  f o l l o w i n g  
t h e  pp.
2d B - f l a t  C l a r i n e t —
1. Measure 24,  s u b t i o  a a r k i n g  o a i t t e d  f o l l o w i n g  
t h e  pp.
2.  Measure 49,  a c c e n t s  (>) n o t  needed on t h e  
e i g h t h  n o t e  on b e a t  two and t h e  e i g h t h  n o t e  on 
t h e  s econd  h a l f  o f  b e a t  t h r e e .
3d B - f l a t  C l a r i n e t - -
1. Measure 18, s l u r  sho u l d  be connec t ed  t o  t h e  
h a l f  n o t e  on b e a t  two i n s t e a d  of  t h e  q u a r t e r  
n o t e  on b e a t  one.
2.  Measure 24,  s u b i t o  a a r k i n g  o a i t t e d  f o l l o w i n g  
t h e  pp.
3.  Measures  31 -32 ,  s l u r  sh o u l d  co nnec t  t h e  q u a r t e r  
n o t e  on b e a t  f o u r  of  a e a s u r e  31 t o  t h e  h a l f  
n o t e  on b e a t  two of  a e a s u r e  32.
4.  Measures  39 -41 ,  s l u r  sho u l d  c on nec t  t h e  e i g h t h  
n o t e  on t h e  second h a l f  o f  b e a t  f o u r  i n  a e a s u r e  
39 t o  t h e  h a l f  n o t e  on b e a t  one of  a e a s u r e  41.
E - f l a t  A l t o  C l a r i n e t —
1. Measure 24,  s u b t i o  a a r k i n g  o a i t t e d  f o l l o w i n g  
t h e  pp.
2.  Measures  44-45 ,  s l u r  shou ld  c onn ec t  t h e  e i g h t h  
n o t e  on t h e  second h a l f  o f  b e a t  two i n  a e a s u r e  
44 t o  t h e  q u a r t e r  n o t e  on b e a t  one of  a e a s u r e  
45.
3. Measure 63,  a c c e n t  <*) o a i t t e d  f r o a  t h e  h a l f  
n o t e  on b e a t  two.
4.  Measure 79,  s l u r  shou ld  end on t h e  t h i r d  
s i x t e e n t h  n o t e  and a new s l u r  sh ou ld  beg in  on 
t h e  f o u r t h  s i x t e e n t h  n o t e .
5.  Measures  126-127,  a c c e n t s  (>) o a i t t e d  f r o a  t h e  
h a l f  n o t e  on b e a t  t h r e e  o f  each a e a s u r e .
6.  Measure 128, a c c e n t  O)  o a i t t e d  f r o a  t h e  
q u a r t e r  n o t e  on b e a t  f o u r .
7.  Measure 131, a c c e n t  (>) o a i t t e d  f r o a  t h e  whole 
n o t e .
B - f l a t  Bass  C l a r i n e t —
1. Measure 24,  s u b i t o  a a r k i n g  o a i t t e d  f o l l o w i n g  
t h e  pp.
2.  Measure 62,  a c c e n t  (>) o a i t t e d  f r o a  t h e  q u a r t e r  
n o t e  on b e a t  t h r e e .
3.  Measure 63,  a c c e n t  (>) o a i t t e d  f r o a  t h e  h a l f  
no t e  on b e a t  two.
4.  Measures  67 -102 ,  s t a c c a t o s  o a i t t e d  f r o a  a l l  
e i g h t h  n o t e s .
5.  Measures  118-120,  a c c e n t s  ( > )  o a i t t e d  f r o a  a l l  
t ongued  e i g h t h  n o t e s .
6.  Measures  126-127,  a c c e n t s  (>) o a i t t e d  f r o a  t h e  
h a l f  n o t e s  on b e a t  t h r e e  of  each a e a s u r e .
7. Measure 128, a c c e n t  (>) o a i t t e d  f r o a  t h e  
q u a r t e r  n o t e  on b e a t  f o u r .
8.  Measure 131, a c c e n t  (*) o a i t t e d  f r o a  t h e  whole 
n o t e .
1 s t  and 2d E - f l a t  A l t o  Saxophones—
1. Measure 24,  s u b t i o  a a r k i n g  o a i t t e d  f o l l o w i n g  
t h e  pp.
2.  Measure 53,  a c c e n t  (>) o a i t t e d  f r o a  t h e  q u a r t e r
no t e  on b e a t  four .
3.  Measure 63,  a c c e n t  (*) o a i t t e d  f r o a  t h e  d o t t e d
h a l f  no t e  in  t h e  f i r s t  a l t o  saxophone l i n e .
4.  Measures  84-102,  s t a c c a t o  a a r k i n g s  o a i t t e d  f r oa  
a l l  e i g h t h  n o t e s .
5.  Measures  126-127,  a c c e n t s  (*) o a i t t e d  f r o a  t he  
h a l f  n o t e s  on b e a t  t h r e e  of  each a e a s u r e .
6.  Measures  118-120,  a c c e n t s  (>) o a i t t e d  f r o a  a l l  
t h e  t ongued  e i g h t h  n o t e s .
7.  Measure 128, a c c e n t  (*) o a i t t e d  f r o a  t h e
q u a r t e r  no t e  on b e a t  f our .
8. Measure 131, a c c e n t  <>) o a i t t e d  f r o a  t h e  whole
n o t e .
B - f l a t  Tenor  Saxophone—
1. Measure 24,  s u b i t o  a a r k i n g  o a i t t e d  f o l l o w i n g  
t he  pp.
2. Measure 62,  a c c e n t  (►) o a i t t e d  f ro a  t h e  q u a r t e r  
no t e  on b e a t  t h r e e .
3. Measures  84-102,  s t a c c a t o  a a r k i n g s  o a i t t e d  f r o a  
a l l  e i g h t h  n o t e s .
4. Measures  118-120,  a c c e n t s  (>) o a i t t e d  f r o a  a l l  
t h e  t ongued e i g h t h  n o t e s .
5. Measures  126-127,  a c c e n t s  (>) o a i t t e d  f r o a  t he  
h a l f  n o t e s  on b e a t  t h r e e  o f  each a e a s u r e .
6.  Measure 128, a c c e n t s  (>) o a i t t e d  f r o a  a l l  t h e  
tongued e i g h t h  n o t e s .
7.  Measure 131, a c c e n t  (>) o a i t t e d  f r o a  t h e  whole 
n o t e .
E - f l a t  B a r i t o n e  Saxophone—
1. Measure 63,  a c c e n t  (>) o a i t t e d  f r o a  t h e  h a l f  
n o t e  on b e a t  two.
2. Measures  84-102 ,  s t a c c a t o  a a r k i n g s  o a i t t e d  f r oa  
a l l  e i g h t h  n o t e s .
3.  Measures  118-120,  a c c e n t s  (>) o a i t t e d  f r o a  a l l  
t h e  t ongued  e i g h t h  n o t e s .
4.  Measures  126-127,  a c c e n t s  ( »  o a i t t e d  f ro a  t he  
h a l f  n o t e s  on b e a t  t h r e e  in each a e a s u r e .
5.  Measure 128, a c c e n t  »  o a i t t e d  f r o a  t h e  
q u a r t e r  n o t e  on b e a t  f o u r .
1 s t  B - f l a t  C o r n e t —
1. Measure 95,  a c c e n t  (>) o a i t t e d  f r o a  t h e  e i g h t h  
no t e  on t h e  second h a l f  of  b e a t  one.
2d B - f l a t  C o r n e t —
1. Measure 50,  a c c e n t  ( »  o a i t t e d  f r o a  t h e  e i g h t h  
no t e  on t h e  second h a l f  o f  b e a t  four .
2.  Measure 117, a c c e n t  (>) o a i t t e d  f r o a  t he  
q u a r t e r  n o t e  on b e a t  t h r e e .
3d B - f l a t  C o r n e t —
I .  Measure 50,  a c c e n t  (>) o a i t t e d  f r o a  t h e  e i g h t h  
no t e  on t h e  second h a l f  o f  b e a t  four .
1 s t  Horn in  F—■
1. Measure 8,  a c c e n t  (>) o a i t t e d  f r o a  t h e  d o t t e d
h a l f  n o t e  on b e a t  two.
2.  Measure 9,  a c c e n t  o a i t t e d  f r o a  t h e  e i g h t h
n o t e  on t h e  second h a l f  o f  b e a t  t h r e e .
3.  Measure 64,  a c c e n t  ( »  o a i t t e d  f r o a  t h e  h a l f
no t e  on b e a t  one.
4.  Measures  103 and 106, a c c e n t s  ( »  o a i t t e d  f r o a
t h e  h a l f  n o t e  in  each a e a s u r e .
5.  Measures  111 and 114, a c c e n t  ( »  n o t  needed on
t h e  s i x t e e n t h  n o t e .
6. Measures  114-115,  s l u r  shou ld  c onn ec t  t he  
q u a r t e r  n o t e  on b e a t  two o f  a e a s u r e  114 w i th  
t h e  e i g h t h  no t e  on b e a t  two of  a e a s u r e  115u
7. Measure 124, a c c e n t  ( »  o a i t t e d  f r o a  t h e  e i g h t h  
n o t e  on b e a t  one.
2d Horn in  F—
1. Measure 8t a c c e n t  (>) o a i t t e d  f r o a  t h e  d o t t e d
h a l f  no t e  on b e a t  two.
2.  Measure 9, a c c e n t  (>) o a i t t e d  f r o a  t h e  e i g h t h
no t e  on t he  second h a l f  of  b e a t  t h r e e .
3.  Measure 50,  a c c e n t s  (>> o a i t t e d  f r o a  t h e  e i g h t h
n o t e  on b e a t  two and t h e  e i g h t h  n o t e  on t he
second h a l f  of  b e a t  t h r e e .
4.  Measure 103, a c c e n t  (>) o a i t t e d  f r o a  t h e  d o t t e d  
h a l f  not e .
3d and 4 th  Horns in  F—
1. Measure 8,  a c c e n t  (>) o a i t t e d  f r o a  t h e  d o t t e d
h a l f  no t e  on b e a t  two.
2. Measure 9,  a c c e n t  ( »  o a i t t e d  f r o a  t h e  e i g h t h
n o t e  on t h e  second h a l f  of  b e a t  t h r e e .
3.  Measures  62 -63 ,  t i e  o a i t t e d  between t h e  d o t t e d  
h a l f  n o t e s  in each aea su re .
4. Measure 63,  b r e a t h  a a r k  o a i t t e d  a t  t h e  end of
t h e  a e a s u r e .
5. Measure 103, a c c e n t  (>) o a i t t e d  f r o a  t h e  d o t t e d  
h a l f  no t e .
6.  Measures  114-115,  s l u r  shou ld  co nnec t  t he  
q u a r t e r  n o t e  on b e a t  two of  a e a s u r e  114 w i th  
t h e  e i g h t h  n o t e  on b e a t  two of  a e a s u r e  115.
1 s t  T roabone—
1. Measure 24,  s u b i t o  a a r k i n g  o a i t t e d  f o l l o w i n g  
t h e  pp.
151
2. Measure 63,  a c c e n t  (>) o a i t t e d  f r o a  t h e  d o t t e d  
h a l f  n o t e .
3.  Measures  74-75 ,  a c c e n t s  t>) o a i t t e d  f r o a  t h e  
s i x t e e n t h  n o t e  on t h e  l a s t  f o u r t h  of  b e a t  two 
i n  a e a s u r e  74 and t h e  h a l f  n o t e  on b e a t  one of  
a e a s u r e  75.
4.  Measure 127, a c c e n t  o a i t t e d  f r o a  t h e  h a l f  
n o t e  on b e a t  t h r e e .
2d T roabone—
1. Measure 4,  a c c e n t  o a i t t e d  f r o a  t h e  d o t t e d  
h a l f  n o t e  on b e a t  two.
2. Measure 5,  a c c e n t s  (>) o a i t t e d  f r o a  t h e  q u a r t e r  
n o t e s  on b e a t s  one and two.
3.  Measure 8,  a c c e n t s  (>) o a i t t e d  f r o a  t h e  two 
e i g h t h  n o t e s  on b e a t  one.
4. Measure 53,  a c c e n t s  <*) o a i t t e d  f r o a  t h e  h a l f  
no t e  on b e a t  one and t h e  q u a r t e r  n o t e s  on b e a t s  
t h r e e  and f o u r .
5.  Measures  74-75 ,  a c c e n t s  (>) o a i t t e d  f r o a  t h e  
s i x t e e n t h  n o t e  on t h e  l a s t  f o u r t h  of  b e a t  two 
i n  a e a s u r e  74 and t h e  h a l f  n o t e  on b e a t  one of  
a e a s u r e  75.
6. Measure 127, a c c e n t  ( »  o a i t t e d  f r o a  t h e  h a l f  
n o t e  on b e a t  t h r e e .
3d T roabone—
1. Measure 4,  a c c e n t  ( »  o a i t t e d  f r o a  t h e  d o t t e d  
h a l f  n o t e  on b e a t  two.
2. Measure 5, a c c e n t s  (>) o a i t t e d  f r o a  t h e  q u a r t e r  
n o t e s  on b e a t s  one and two.
3. Measure 53,  a c c e n t s  o a i t t e d  f r o a  t h e  h a l f  
n o t e  on b e a t  one and t h e  q u a r t e r  n o t e s  on b e a t s  
t h r e e  and f o u r .
4.  Measures  74 -75 ,  a c c e n t  ( »  o a i t t e d  f r o a  t h e  
s i x t e e n t h  n o t e  on t h e  l a s t  f o u r t h  o f  b e a t  two 
in a e a s u r e  74 and t h e  h a l f  n o t e  on b e a t  one of 
a e a s u r e  75.
5.  Measure 127, a c c e n t  (>) o a i t t e d  f r o a  t h e  h a l f  
n o t e  on b e a t  t h r e e .
B a r i t o n e  (bas s  c l e f )  —
1. Measure 4,  a c c e n t  (>) o a i t t e d  f r o a  t h e  d o t t e d
h a l f  n o t e  on b e a t  two.
2.  Measure 5,  a c c e n t s  ( »  o a i t t e d  f r o a  t h e  q u a r t e r
n o t e s  on b e a t s  one and two.
3. Measure 24,  s u b i t o  n a r k i n g  o a i t t e d  f o l l o w i n g
th e  pp.
4.  Measure 62,  a c c e n t  (>) o a i t t e d  f r o a  t h e  q u a r t e r
n o t e  on b e a t  t h r e e  o f  t h e  b o t t o a  l i n e .
5.  Measure  94,  a c c e n t  (>) o a i t t e d  f r o a  t h e  h a l f
n o t e  on b e a t  one.
B a r i t o n e  ( t r e b l e  c l e f ) - -
1. Measures 66-79 ,  staccato Barkings oaitted froa 
the eighth notes.
2.  Other  e r r o r s  i n  a e a s u r e s  4,  5,  24,  62,  and 94 
a r e  t h e  s aae  as  t h o s e  in t h e  b a r i t o n e  (bass  
c l e f )  p a r t .
B a s s e s - -
1. Measure 4,  a c c e n t  ( »  o a i t t e d  f r o a  t h e  h a l f
n o t e  on b e a t  one,
2. Measure  7,  a c c e n t  (>) o a i t t e d  f r o a  t h e
s i x t e e n t h  no t e  on t he  l a s t  f o u r t h  o f  b e a t  two.
3.  Measure 19, a c c e n t  (>) no t  needed on t h e  e i g h t h
n o t e  on b e a t  t h r e e .
4.  Measures  68-102 ,  s t a c c a t o  a a r k i n g s  o a i t t e d  f r o a
th e  e i g h t h  no t e s .
5.  Measure 127, a c c e n t  (>) o a i t t e d  f r o a  t h e  h a l f
n o t e  on b e a t  t h r e e .
6.  Measure  131, a c c e n t  ( »  o a i t t e d  f ro a  t h e  whole
no t e .
Timpani—
1. Measure 8,  a c c e n t  ( »  o a i t t e d  f r o a  t h e  e i g h t h
n o t e  on t h e  second h a l f  o f  b e a t  two.
2. Measure 12$, a c c e n t  ( »  o a i t t e d  f r o a  t h e  h a l f
n o t e  on b e a t  t h r e e .
In p r e p a r a t i o n  f o r  r e h e a r s a l ,  t h e  wind-band  
c o nd u c t o r  s h o u l d ,  f i r s t  o f  a l l ,  check t h e  condensed and 
f u l l  s c o r e s ,  a s  we l l  a s  t h e  i n d i v i d u a l  p a r t s ,  f o r  
p o s s i b l e  e r r o r s .  Acco rd ing  t o  McBeth,  t h e r e  a r e  e r r o r s  
i n  a l l  s c o r e s .  The t y p e s  o f  e r r o r s  i n c l u d e  wrong n o t e s ,  
a i s s e d  a c c i d e n t a l s ,  and a i s s e d  s l u r s  and t i e s .  The 
composer  a u s t  l o c a t e  and c o r r e c t  t h e s e  e r r o r s  b e f o r e  t h e  
f i n a l  pr int ing.***
Mosaic i s  c l a s s i f i e d  by t h e  " S e l e c t i v e  Music
L i s t s "  o f  t h e  1982-84 A d a l n i s t r a t i v e  Handbook of
Act i v i t i e s .  P o l i c i e s .  R u l e s ,  and R e g u l a t i o n s , compi led
J o i n t l y  by t h e  V i r g i n i a  Music E d u c a t o r s  A s s o c i a t i o n
(VMEA) and t h e  V i r g i n i a  Band and O r c h e s t r a  D i r e c t o r s
32A s s o c i a t i o n  (VBODA), a s  a Grade V c o m p o s i t i o n .  The 
pe r formance  c l a s s i f i c a t i o n ,  a s  w e l l  a s  t h e  t o n a l  and 
t e c h n i c a l  r e q u i r e a e n t s ,  i n d i c a t e  t h a t  t h i s  work shou ld  
be pe rformed  on ly  by advanced i n s t r u a e n t a l i s t s .
P r e c i s i o n
Most of  t h e  p r e c i s i o n  p r o b l e a s  i n  McBeth’ s music 
i s  c e n t e r e d  on t h e  p e r c u s s i o n .  Accord ing  t o  McBeth,  " i f  
t h e  p e r c u s s i o n  have a l r e a d y  been r e h e a r s e d ,  you can do
33one o f  ay p i e c e s  i n  h a l f  t h e  t i n e . "  Mosaic i s  no 
e x c e p t i o n .  The open ing  of  t h i s  work s e r v e s  as  an 
e x c e l l e n t  e x a a p l e .  The t i a p a n i  and b a s s  d rua  p l a y e r s  
a u s t  s u b d i v i d e  t h e  b e a t  t o  i n s u r e  r h y t h a i c  a c c u ra c y .  
T h i s  r h y t h a i c  p r e c i s i o n  i s  n e c e s s a r y  t o  enhance  t h e  
d r a a a t i c  e f f e c t  c r e a t e d  by t h e  a c c e n t e d  r h y t h a s  in  t h e  
b r a s s  ( see  f i g .  61 ) .
Drummaiico J.68
PtrcuM lon
Co p yr ig h t  (1964) by Sou t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  61.  McBeth: Mosa i c , a a .  1-3,  f o u r - f o u r /
t h r e e - f o u r ,  D r a a a a t i c o  ( J  =68)
In P a r t  B (aa .  64 - 12 0 ) ,  t h e  e i g h t h - n o t e  o s t i n a t o  
i n  t h e  p e r c u s s i o n  and b a s s  l i n e s  a u s t  be even t o  
e s t a b l i s h  a  p r o p e r  r h y t h a i c  p u l s e  ( see  f u l l  s c o r e  in  
append ix  0 ) .  ( I t  s h ou ld  be no t e d  t h a t  McBeth e a p l o y s  
on ly  a few b a s i c  p e r c u s s i o n  l n s t r u a e n t s  i n  Mosai c . )
S i n c e  t h i s  work c o n t a i n s  no new or  i n n o v a t i v e  r h y t h a s ,  
t h e  s t u d e n t s  shou ld  have ve ry  few p r o b l e a s  i n  t h i s  a r e a .
Another  p o t e n t i a l  p r e c i s i o n  p r o b l e a  i n  Mosaic
i n v o l v e s  t h e  r e l e a s i n g  of  t i e d  n o t e s .  For  e x a a p l e ,  t h e  
e i g h t h  n o t e  on b e a t  one o f  a e a s u r e  7 i n  t h e  b r a s s  ( t i e d  
over  f r o a  t h e  p r e v i o u s  a e a s u r e )  a u s t  be r e l e a s e d  on t h e  
downbeat  ( see  f i g .  62 ) .  A s i a i l a r  s i t u a t i o n  o c c u r s  on
F i g .  62.  McBeth: Mo s a i c , a a .  5 -9 ,  f o u r - f o u r /
t h r e e - f o u r ,  O r a a a a t i c o  ( i  =68)
b e a t  f ou r  o f  a e a s u r e  7 in  t h e  low b r a s s .  The 
s u b s t i t u t i o n  of  an e i g h t h  r e s t  f o r  t h e  e i g h t h  n o t e  on 
b e a t  f ou r  (a.  7) w i l l  a l l o w  f o r  s e p a r a t i o n  and p r o p e r  
r h y t h a i c  a ccu rac y  of  t h e  two s i x t e e n t h  n o t e s  on t h e  
second h a l f  o f  b e a t  f o u r ,  i . e . ,  change t h e
The t i e d  e i g h t h  n o t e s  on b e a t  f o u r  o f  a e a s u r e  1, 
b e a t  t h r e e  o f  a e a s u r e  2,  and b e a t  two o f  a e a s u r e  3 a l s o  
o u s t  be r e l e a s e d  e x a c t l y  on t h e  downbeat  t o  i n s u r e
Co pyr igh t  (1964) by So u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
r h y t h a  t o
>  >—  >>
p r op e r  r h y t h a i c  p r e c i s i o n  of  t h e  open ing  a e a s u r e s  of  
Mosai_c (see  f i g .  63) .
f t l x w u n
Cop y r i g h t  (1964) by Sou t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  63.  McBeth: Mos a i c , a a .  1-4 ,  f o u r - f o u r /
t h r e e - f o u r ,  D r a a a a t i c o  ( J =68)
P r e c i s i o n  p r o b l e a s  a r e  l i k e l y  t o  deve lop  in t h e  
a l l e g r o  s e c t i o n  (aa .  64 - 12 0 ) .  The s i x t e e n t h - n o t e  r uns  
i n  t h e  woodwinds a u s t  be g i v en  c a r e f u l  a t t e n t i o n .  Very 
slow r e h e a r s a l  o f  t h e s e  r u n s ,  p o s s i b l y  i n  s e c t i o n a l  
r e h e a r s a l s ,  sh o u l d  a l l e v i a t e  a o s t  of  t h e  p r o b l e a s  which 
i a p a i r  p r e c i s i o n  (see  f u l l  s c o r e  i n  append ix  0 ) .
S u r f a c e  a r t i c u l a t i o n  p a t t e r n s  a u s t  be s t r i c t l y  ob se rv ed .
Many t i a e s  in t h e  woodwind r u n s ,  a s l u r r e d  p a t t e r n  w i l l  
beg in  on e i t h e r  t h e  second f o u r t h  or  t h e  l a s t  f o u r t h  of  
t h e  b e a t  (see  f i g .  64) . C a r e f u l  s u b d i v i s i o n  of  t h e  b e a t
\  C t€ M >
Co p yr ig h t  (1964) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  64.  McBeth: Mosa i c , a a .  93-97 ,  t w o - f o u r .
A l l e g r o  ( J  = 132)
i s  n e c e s s a r y ,  p a r t i c u l a r l y  where a r e s t  a p p e a r s  b e f o r e  
t h e  s t a r t  o f  t h e  s i x t e e n t h  n o t e s .  The s t u d e n t  a u s t  
i a a g i n e  t h r e e  s i x t e e n t h  n o t e s  i n  p l a c e  o f  t h e  
d o t t e d - e i g h t h  r e s t  or  two s i x t e e n t h  n o t e s  i n  p l a c e  of  an 
e i g h t h  r e s t .  Note t h e  d o t t e d - e i g h t h  r e s t  on b e a t  one of
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n e a s u r e  93 ( B - f l a t  and a l t o  c l a r i n e t s )  and b e a t  one of  
a e a s u r e  95 ( p i c c o l o ,  f l u t e s ,  oboes ,  and E - f l a t  
c l a r i n e t ) , and t h e  e i g h t h  r e s t  on b e a t  two o f  a e a s u r e  97 
( B - f l a t  and a l t o  c l a r i n e t s ) .
I n t o n a t i o n
T h e  e x t r e a e  c o n t r a s t s  i n  v o l u n e  w h i c h  o c c u r  
t h r o u g h o u t  M o s a i c  p r e s e n t  s o a e  p o t e n t i a l  t u n i n g  p r o b l e a s  
t o  t h e  c o n d u c t o r  a n d  s t u d e n t .  I n  t h e  o p e n i n g  f o u r  
M e a s u r e s ,  f o r  e x a a p l e ,  t h e  c r e s c e n d o  f o l l o w i n g  e a c h  
s f o r z a n t i s s i a o  i n  t h e  b r a s s  w i l l  t e n d  t o  r a i s e  t h e  p i t c h  
b e c a u s e  o f  t h e  i n c r e a s e d  v o l u a e  o f  a i r .  A  g r a d u a l  
r e l a x a t i o n  o f  t h e  e a b o u c h u r e ,  w h i l e  M a i n t a i n i n g  p r o p e r  
b r e a t h  s u p p o r t ,  i s  n e c e s s a r y  t o  i n s u r e  g o o d  i n t o n a t i o n  
a s  t h e  c r e s c e n d o  i s  a a d e  ( s e e  f i g .  65 ) .
A d e c r e s ce n d o  i n  t h e  b r a s s  has  t h e  o p p o s i t e  
t e n d e n c y - - a s  t h e  vo l uae  d e c r e a s e s  t h e  p i t c h  d e c r e a s e s .
As f i g u r e  66 i l u s t r a t e s ,  t h e  t r u a p e t s  and low b r a s s  w i l l  
p l a y  f l a t  a s  t h e  d e c r e s ce n do  f r o a  t r i p l e  f o r t e  t o  t r i p l e  
p i ano  ( i n  t h e  t r u a p e t s )  and t h e  d e c r e s ce n do  f r o a  t r i p l e  
f o r t e  t o  p i a n i s s i a o  ( in  t h e  low b r a s s )  a r e  a a de .  Many 
o f  t h e  woodwind i n s t r u a e n t s  (who a l s o  p e r f o r a  a 
dec r e sc en do )  have t h e  t endency  t o  go sh a r p  as  t hey  
d e c r e a s e  t h e i r  v o l u a e .  Th i s  p i t c h  d i s c r e p a n c y  (aa .  54-  
56) between t h e  b r a s s  and woodwinds a u s t  be c o r r e c t e d  by 
h a v i n g  t h e  woodwinds a d j u s t  t h e i r  a i r  f low and 
eabouchu re  t o  c o a p e n s a t e  f o r  t h e  t en dency  o f  t h e  p i t c h  
t o  go f l a t .
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C o p y r i g h t  (1964) by S o u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  65.  McBeth: Mosa i c , a a .  1-4,  f o u r - f o u r /
t h r e e - f o u r ,  D r a a a a t i c o  ( 4 =68)
The a l l e g r o  s e c t i o n  (aa .  64-120) c o n t a i n s  nuaerous  
p o t e n t i a l  t u n i n g  p r o b l e a s  i n v o l v i n g  e x t r e a e  dynaa i c  
c o n t r a s t s  in t h e  b r a s s .  A g r a d u a l  i n c r e a s e  i n  t h e  s i z e  
of  t h e  a p e r t u r e  as  t h e  voluae  l e v e l  i n c r e a s e s  w i l l  he lp  
s t a b l i z e  t h e  i n t o n a t i o n  d u r i n g  t h e s e  c r e s c e n d o s — 
a e a s u r e s  66-68 i n  t h e  horns  and low b r a s s ,  a e a s u r e s  72- 
74 i n  t h e  t r u a p e t s ,  a e a s u r e s  75-78 i n  t h e  t r o a b o n e s ,  and 
a e a s u r e s  103-108 i n  t h e  horns  and b a r i t o n e s  ( see  f u l l  
s c o r e  i n  append ix  0 ) .
Measures  48-52 c o n t a i n  aany p o t e n t i a l  i n t o n a t i o n  
p r o b l e a s .  These  p r o b l e a s  aay be caused  by oc t a ve  
d o u b l i n g s  and u n s t a b l e  t o n e s .  For  e x a a p l e ,  i n  f i g u r e  67 
n o t i c e  t h a t  t h e  second and t h i r d  t r u a p e t s  a r e  one o c t a v e
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Co p yr ig h t  (1964) by So u t h e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  66.  McBeth: Mosaic ,  a a .  53-57 ,  f o u r - f o u r ,  «f =52
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C o p y r i g h t  (1964) by So u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  67.  McBeth: Mo s a i c . a a .  48-52 ,  f o u r - f o u r /
t h r e e - f o u r ,  J  =52
a p a r t .  The c - s h a r p * and d_L in  t h e  t h i r d  t r u a p e t s  w i l l
t end  t o  be p l ay e d  sh a r p  wh i l e  t h e  d_ in  t he  second
t r u a p e t  w i l l  t e n d  t o  be p l ayed  f l a t .  The d i r e c t o r
2shou ld  n o t  h e s i t a t e  t o  s u g g e s t  t h a t  t he  d_ i n  t h e  second 
t r u a p e t  be p l ay e d  w i th  t h e  f i r s t  and t h i r d  v a l v e s  t o  
c o r r e c t . t h e  p i t c h  d i s c r e p a n c y .  In t h e  t h i r d  t r u a p e t  
l i n e ,  t h e  s t u d e n t s  shou ld  be i n s t r u c t e d  t o  u t i l i z e  t he  
t h i r d - v a l v e  t r i g g e r  t o  lower t h e  p i t c h  on t he  c - s h a r o 1 
and dj . The d i s s o n a n t  haraony i n  t h i s  s e c t i o n  (aa .  48-  
52 ) ,  and t h r o u g h o u t  Mosaic ,  a u s t  be t uned as  c a r e f u l l y  
as  t r a d i t i o n a l  c h o r d s .  Note t h e  a a j o r  s e v e n t h s  between 
t h e  f i r s t  and t h i r d  t r u a p e t s ,  t h e  f i r s t  and second 
ho rn s ,  t h e  t h i r d  and f o u r t h  h o r n s ,  and t h e  f i r s t  and 
second B - f l a t  c l a r i n e t s .  The c r e sc en d o  t o  t r i p l e  f o r t e  
in  a e a s u r e s  49-52 adds t o  t h e  i n t o n a t i o n  p r o b l e a s  
c r e a t e d  by t h e  d i s s o n a n t  ha raony,  o c t a v e  d o u b l i n g s ,  and 
u n s t a b l e  t o n e s .
The f i n a l  chord  of  Mosaic (a.  131-132) cou ld  cause  
soae  t u n i n g  p r o b l e a s  (see  f i g .  68 ) .  For  e x a a p l e ,  t h e  
e x t r e a e  d yna a i c  c o n t r a s t  ( c r e scendo  t o  t r i p l e  f o r t e )  
needs  t o  be a d d re s s e d  by t he  c o n d u c t o r .  The b r a s s  w i l l  
t end  t o  go sh a r p  as t h e  vo luae  i n c r e a s e s ,  w h i l e  t h e  
c l a r i n e t s  w i l l  t end  t o  go f l a t  a s  t h e  vo luae  i n c r e a s e s .  
P i t c h  d i s c r e p a n c i e s  which develop  a t  t h i s  p o i n t  (aa .  131- 
132) a u s t  be c o r r e c t e d  by a d j u s t i n g  t h e  eabouchu re .  The 
use  o f  a l t e r n a t e  f i n g e r i n g s  aay be n e c e s s a r y  t o  a l t e r
C o py r ig h t  (1964) by So u t h e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  68.  McBeth: Mos a i c , an .  128-132,  f o u r - f o u r /
t h r e e - f o u r ,  Maes toso ( J *60)
p
t h e  p i t c h  o f  u n s t a b l e  t o n e s .  (The e z  i n  t h e  second 
t r u a p e t  can be p l ayed  w i t h  t h e  f i r s t  and second v a l v e s  
t o  r a i s e  t h e  p i t c h  s l i g h t l y . )  C o r r e c t  p i t c h  aay be a 
p r o b l e a  i n  a l l  i n s t a n c e s  where t h e  vo luae  l e v e l  
i n c r e a s e s  t o  t r i p l e  f o r t e  ( see  f i g .  69 ) .  Note t h e  
c r e s c e n d o  b e g i n n i n g  in a e a s u r e s  118 and 119 c u l a i n a t i n g  
i n  t h e  t r i p l e  f o r t e  on b e a t  one of  a e a s u r e  121.
The B - f l a t  c l a r i n e t  and b a r i t o n e  l i n e s  i n  a e a s u r e s  
11-18 co u l d  pose  soae  s e r i o u s  t u n i n g  p r o b l e a s  ( see  
f i g .  70) . Each n o t e  shou ld  be checked s e p a r a t e l y  f o r  
p i t c h  a c c u r a c y ,  p a r t i c u l a r l y  t h e  t h r o a t  t o n e s  g_[ and 
g^jf latJ .  in  t h e  B - f l a t  c l a r i n e t  l i n e .
The c o n t e a p o r a r y  haraony  of  Mosaic p r e s e n t s  
s e v e r a l  p o t e n t i a l  i n t o n a t i o n  p r o b l e a s  which a u s t  be 
a d d r e s s e d  by t h e  d i r e c t o r .  Po ly c h o rd s  and p o l y t o n a l i t y  
a r e  two h a r a o n i c  t e c h n i q u e s  eap loyed  by t w e n t i e t h - c e n t u r y  
c o a p o s e r s  i n c l u d i n g  McBeth.  The co nd u c t o r  a u s t  i s o l a t e  
t h e s e  p o l y c h o r d s  in t h e  r e h e a r s a l  so t h a t  t h e  p ro p e r  
h a r a o n i c  s t r u c t u r e  i s  a a i n t a i n e d  t h r o u g h o u t  t h e  work.
In t u n i n g  t h e s e  p o l y c h o r d s ,  each chord  shou ld  be t uned  
s e p a r a t e l y  b e f o r e  c o a b i n i n g  t h e a  i n t o  a s i n g l e  
i n t e g r a t e d  ha r aony .
Ba lance
A c h ie v in g  good b a l a n c e  i s  ve ry  i a p o r t a n t  i n  t h e  
s u c c e s s  o f  a  band r e h e a r s a l .  McBeth s t a t e d  t h a t  
" h a r a o n i c  s t y l e  d i c t a t e s  t h e  t y p e  of  b a l a n c e  and vo luae
G D rw » o  J,6D * «•
tflllr
C o p y r i g h t  (1964) by S o u t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  69.  McBeth: Mosa i c , a a .  118-122,  t w o - f o u r /
f o u r - f o u r ,  A l l e g r o  ( J  = 1 32 ) /Maes to so  ( ^ = 6 0 )
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Co p yr ig h t  (1964) by So u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  70.  McBeth: Mos a i c . a a .  14-17,  f o u r - f o u r ,  J  =52
l e v e l s  t o  be u s e d . " ^  Each t y pe  o f  h a r a o n i c  d e v i c e  
deaands  a d i f f e r e n t  app roach  by t h e  c o n du c t o r  i f  i t  i s  
t o  be p e r f o r a e d  c o r r e c t l y .  For  e x a a p l e ,  an i n t e g r a t e d  
po lychord  a lways  t a k e s  a o r e  vo lu ae  r a t i o  between t h e  
ba s s  group of  i n s t r u a e n t s  ( second and t h i r d  t r o a b o n e s ,  
t u b a s ,  b a r i t o n e s ,  ba s s o o n s ,  b a s s  c l a r i n e t s ,  and b a r i t o n e  
saxophones)  and t h e  sop rano  group of  i n s t r u a e n t s  ( f i r s t  
B - f l a t  c l a r i n e t s ,  f i r s t  t r u a p e t s ,  f l u t e s ,  oboes ,  and
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E - f l a t  c l a r i n e t s )  t h a n  a s i a p l e  n a j o r - a a j o r  p o l yc ho rd ,
i . e . ,  t h e  g r e a t e r  t h e  d i s s o n a n c e  c r e a t e d  by t h e  po lych o rd
35t h e  l a r g e r  t h e  vo lu ae  r a t i o .  Al though Mos a i c  c o n t a i n s  
no i n t e g r a t e d  p o l y c h o r d s ,  t h e  d i s s o n a n c e  c r e a t e d  by aany 
of  i t s  poychords  r e q u i r e s  a l a r g e  vo luae  r a t i o  t o  
a c h i e v e  c o r r e c t  b a l a n c e .  As f i g u r e  71 shows,  t h e  ba s s
(X) i  .52
Cl».1-2-1
Hm.
C o py r ig h t  (1964) by S o u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  71.  McBeth: Mo s a i c . an .  8 -13 ,  f o u r - f o u r /
t h r e e - f o u r / t w o - f o u r ,  O r a a a a t i c o  ( J = 6 8 ) / J = 5 2
i n s t r u a e n t s  sho u l d  be t h e  l o u d e s t  w h i l e  t h e  sop rano  
i n s t r u a e n t s  sh ou ld  be t h e  s o f t e s t .  The c o n du c t o r  a u s t  
c o n s i d e r  t h e  b a s i c  h a r a o n i c  s t r u c t u r e s  w i t h i n  Mosaic 
when d e c i d i n g  upon t h e  c o r r e c t  b a l a n c e - p y r a a i d  f o r  t h i s  
c o a p o s i t i o n .
At a e a s u r e  40,  t h e  t h i r d  B - f l a t  c l a r i n e t  and b a s s  
c l a r i n e t  l i n e s  a r e  ve ry  i a p o r t a n t  and a u s t  be hea rd  ( see  
f i g .  7 2 ) .  Each v o i ce  o f  t h i s  c o n t r a p u n t a l  s e c t i o n  needs
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Cop y r i g h t  (1964) by So u th e r n  Music Coapany 
Used by p e r m i s s i o n .
F i g .  72.  McBeth: Mosa i c , a a .  38-42 ,  f o u r - f o u r ,  J  =52
t o  be eq ua l  i n  v o l u ae .  Exposed p a s s a g e s ,  such as  
measu re s  39-42 i n  t h e  c l a r i n e t s ,  cou ld  cause  some 
s e r i o u s  b a l a n c e  p r o b l e a s .  C a r e f u l  a t t e n t i o n  a u s t  be 
g iven  t o  t h e  p r o p e r  voluae  l e v e l  (aa .  39 -42 ) .
Froa  a e a s u r e s  64-120,  t h e  b r a s s  sound a u s t  
dominate  over  t h e  woodwind r h y t h a i c  f i g u r e s  and t he  
o s t i n a t o  p a t t e r n s  (see f u l l  s c o r e  in appendix  0 ) .  A 
s i m i l a r  s i t u a t i o n  e x i s t s  in  a e a s u r e  129. Here t h e  sound 
of  t h e  horns  and b a r i t o n e s  a u s t  p e n e t r a t e  t h e  r ema inde r  
o f  t h e  ensemble  ( see  f i g .  73) .
In a l l  ex t r eme vo luae  c h an ge s— c r e s c e n d o s  and 
d e c r e s c e n d o s — t h e  p r ope r  vo luae  r a t i o  between t h e  
v a r i o u s  g roups  of  i n s t r u m e n t s  ( sop rano ,  a l t o ,  t e n o r ,  and 
bass )  i s  e s s e n t i a l  t o  m a i n t a i n  good ba l an ce  t h r ou gh  t h e  
c o u r s e  of  t h e  vo luae  change .  For  example,  in  a 
c r e sc e n d o  t h e  lower t h e  sound,  t h e  l a r g e r  t h e  vo luae  
change .  In t h e  c r e s c e n d o s  i n  a e a s u r e s  I ,  2,  and 3, t h e  
t h i r d  t r u a p e t  sh o u l d  per form a f u l l  c r e s c e n d o ,  t h e  
s econd t r u a p e t  t h r e e - f o u r t h ’ s  o f  a f u l l  c r e s c e n d o ,  and
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Cop yr ig h t  (1964) by So u t h e r n  Music Company 
Used by p e r a i s s i o n .
F i g .  73.  McBeth: Mos a i c . a a .  127-132,  f o u r - f o u r /
t h r e e - f o u r .  Maes toso ( J =60)
t h e  f i r s t  t r u a p e t  only o n e - h a l f  o f  a f u l l  c r e s c e n d o  (see  
f i g .  7d>.
O c c a s i o n a l l y ,  McBeth e a p l o y s  p o l y d y n a a i c s , i . e . ,  
two or  a o r e  s i a u l t a n e o u s  dyn aa i c  l e v e l s ,  which w i l l  a i d  
t he  a c h i e v e a e n t  o f  c o r r e c t  b a l a n c e .  At a e a s u r e  80,  f o r  
e x a a p l e ,  t h e  horns  and b a r i t o n e s  (ae lody)  a r e  a a r k e d  
f o r t i s s i a o  wh i l e  t h e  o s t i n a t o  a c c o a p a n i a e n t  i n  t h e  
woodwinds,  t u b a s ,  and p e r c u s s i o n  i s  a a r k e d  a e z z o - f o r t e  
( see  f i g .  75) .
Drammatlco J.6B
P a rcu ttio n
Co pyr igh t  (1964) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  74.  McBeth: Mosa i c . a a .  1-3 ,  f o u r - f o u r /  
t h r e e - f o u r ,  D r a a a a t i c o  ( J =68)
ea rn  t h r o u a h ^ ^ >
»Um.
Cop yr ig h t  0  964) by S o u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F ig .  75.  McBeth: Mo sa i c , a a .  77 -81 ,  t w o - f o u r ,
A l l e g r o  ( J  = 132)
I n t e r p r e t a t i o n
Pro pe r  i n t e r p r e t a t i o n  of  a o o a p o s i t i o n  i s  t h e  a o s t
i a p o r t a n t  f a c t o r  t h a t  a wind-band  con du c to r  a u s t  a d d r e s s
in  t h e  p e r f o r a a n c e .  McBeth s t a t e d  i n  E f f e c t i v e
P e r f o r a a n c e  of  Band Mus i c : " In  a l l  w r i t t e n  a u s i c ,  t h e r e
a r e  two a a j o r  e l e a e n t s ,  c l a s s i c i s e  and r o a a n t i c i s a .  A l l
a u s i c  c o n t a i n s  bo th  of  t h e s e  e l e a e n t s  in  a v a r y i n g  r a t i o
t o  each o t h e r .
Acco rd ing  t o  McBeth,  t h e  a a j o r i t y  o f  c o n d u c t o r s  in
th e  Un i ted  S t a t e s  a r e  c l a s s i c a l  c o n d u c t o r s  c o a i n g  f r o a
t h e  a i l i t a r y  i n f l u e n c e .  Mosa i c , however ,  i s  e x t r e a e l y
r o a a n t i c  i n  c h a r a c t e r  as  ev idenced  by (1) t h e  aany
v a r i a t i o n s  o f  t e e p i ,  (2) t h e  f a s t e r  v a r i a n t s  o f  dy naa i c
l e v e l s ,  (3) t h e  o c c a s i o n a l  use  o f  p o l y d y n a a i c s , (4) t h e
use  o f  d r a a a t i c  Ba rk ing s  such a s  s f f z - p ,  and (5) t h e
e x t r e a e s  in  d yn aa i c  r a n g e .  McBeth s t a t e d  t h a t  "a
r o a a n t i c  c o n d u c t o r  can r o a a n t i c i z e  a  c l a s s i c a l  p i e c e  and
i t  w i l l  b o t h e r  i t  (but  won’ t  k i l l  i t ) ; bu t  a c l a s s i c a l
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con du c to r  c l a s s i c i z i n g  a  r o a a n t i c  p i e c e  k i l l s  i t . ”
The a a j o r  p e r f o r a a n c e  p r o b l e a s  w i t h i n  Mosa i c , or  
t h e  a u s i c  o f  any c o a p o s e r ,  i n v o l v e s  c o r r e c t  
i n t e r p r e t a t i o n ,  i . e . ,  r e c r e a t i o n  of  t h e  c o a p o s e r ’ s 
i n t e n t .  The sudden d yna a i c  and t e a p o  changes  i n  t h i s  
work a u s t  be s t r i c t l y  o b se r v ed .  C o r r e c t  p e r f o r a a n c e  of  
dy na a i c  c o n t r a s t s  i s  n e c e s s a r y  f o r  t h e  r e c r e a t i o n  of  a 
t w e n t i e t h - c e n t u r y  r o a a n t i c  c o a p o s i t i o n .  S u b t l e  dyn aa i c
changes  a u s t  be aade  w i th  a u s i c a l  s e n s i t i v i t y .  In 
Mosaic ,  t h e s e  g r a d u a l  nuances  o f t e n  occu r  w i t h i n  a 
s i n g l e  a e a s u r e  ( see  f i g .  76) o r  over  s e v e r a l  a e a s u r e s  
( see  f i g .  77 ) .  The co n d uc to r  a u s t  aake  c e r t a i n  t h a t  a l l
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Copy r i gh t  (1964) by Sou t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  76.  McBeth: Mosa i c , a a .  26-31 ,  f o u r - f o u r ,  J  = 5 2
dyn aa i c  changes  a r e  p e r f o r a e d  p r o p e r l y ,  i . e . ,  t h e  
c r e s c e n d o s  and de c r e s ce n do s  a u s t  be g r ad ua l  changes  
s p r e a d - o u t  over  t h e  e n t i r e  l e n g t h  of  t h e  dyn aa i c  
c o n t r a s t .
In  r e h e a r s i n g  t h e  dy naa i c  c o n t r a s t s ,  t h e  c o nd u c t o r  
a u s t  t a k e  i n t o  c o n s i d e r a t i o n  two f a c t o r s :  t h e  deg ree
and l e n g t h  of  t h e  c o n t r a s t .  For  e x a a p l e ,  Mosaic opens 
w i th  e x t r e a e  dynaa i c  c o n t r a s t  which i s  both s h o r t  in 
d u r a t i o n  and h igh  in  c o n t r a s t  ( see  f i g .  78 ) .  On t h e
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Copy r i gh t  (1964) by Sou the rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  77.  McBeth^ Mosa i c . a a .  57-61 ,  f o u r - f o u r ,  ef =52
Di'ammatico J*68
Co p yr ig h t  (1964) by Sou the rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  78.  McBeth: Mo s a i c , a a .  1-3,  f o u r - f o u r /
t h r e e - f o u r ,  D r a a a a t i c o  ( # = 6 8 )
17a
o t h e r  hand,  ve ry  s u b t l e  dy na a i c  changes  e x i s t  between
a e a s u r e s  11 and 23 ( see  f i g .  79) .
The s u b i t o  changes  in  t e a p o  a t  a e a s u r e s  64 and 121
a u s t  be s t r i c t l y  ob se rved  ( see  f u l l  s c o r e  in  append ix  0 ) .
The c o n d u c t o r  a u s t  r e s i s t  t h e  t e a p t a t i o n  of  c o n d u c t i n g  a
s l i g h t  r i t a r d  J u s t  b e f o r e  t h e s e  sudden changes  i n  t e a p o .
P r e s e r v i n g  t h e s e  sudden a l t e r a t i o n s  i n  t e a p o  w i l l  enhance
t h e  a u s i c a l  i n t e r p r e t a t i o n  o f  t h i s  c o a p o s i t i o n .
In t h e  s low s e c t i o n  ( J = 5 2 ) ,  a a a j o r  i n t e r p r e t a t i v e
p r o b l e a  a r i s e s  i n  a l l  s u s t a i n e d  l e g a t o  p a s s a g e s .
Measures  24-29 i n  t h e  horn l i n e  s e r v e s  as  an e x c e l l e n t
e x a a p l e  (see  f i g .  80 ) .  P rop e r  b r e a t h  s u p p o r t  and l e g a t o
to n g u in g  i s  n e c e s s a r y  t o  c r e a t e  t h e  p r o p e r  e f f e c t .
The f o l l o w i n g  i n t e r p r e t a t i v e  s u g g e s t i o n s  a r e  
38recoaae nde d  by McBeth ( see  f u l l  s c o r e  in  append ix  0 ) .
1. The b r a s s  a u s t  be very  e x p l o s i v e  i n  t h e  
open ing  a e a s u r e s .
2.  Beg in n i ng  i n  a e a s u r e  28,  each  c o n t r a p u n t a l  l i n e  
i s  o f  equa l  i a p o r t a n c e  i n  t h e  woodwinds,  and 
t h e  horns  a u s t  c r e sc e n d o  t o  a t r u e  f o r t i s s i a o .
3. The c r e sc en d o  b e f o r e  121 i n  t h e  p e r c u s s i o n  and 
t u b a s  a u s t  be ob se rv ed .
4.  A l l  c r e s c e n d o s  t o  f o r t i s s i a o  a u s t  r e a c h  a t r u e  
f o r t i s s i a o  l e v e l .
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C o p y r i g h t  (1964) by Sou t he rn  Music Company 
Used by p e r m i s s i o n .
F i g .  79.  McBeth: Mosa i c , a a .  14-25,  f o u r - f o u r /
t h r e e - f o u r / t w o - f o u r ,  J *52
C o p y r i g h t  (1964) by So u t h e r n  Music Cospany 
Used by p e r a i s s i o n .
F i g .  80.  McBeth: Mosa i c . an. 23-27 ,  t w o - f o u r /  
f o u r - f o u r / t h r e e - f o u r , =52
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CHAPTER V
ANALYSIS OF DIVERGENTS (1970)
I n t r o d u c t i o n
D i v e r a e n t s  was c o a a i s s i o n e d  in 1969 by t h e  Lambda 
Ch a p t e r ,  Kappa Kappa P s i ,  and t h e  Ps i  C h a p t e r ,  Tau Be ta  
Sigma,  o f  t h e  U n i v e r s i t y  of  A r k a n s a s - F a y e t t e v i 1 l e . Th is  
work was p r emi e r ed  i n  December 1969 a t  t h e  American 
School  Band D i r e c t o r s  A s s o c i a t i o n  (ASBDA)) co n ve n t i o n  in 
Hot S p r i n g s ,  Arkansa s ,  by t h e  U n i v e r s i t y  of  
A r k a n s a s - F a y e t t e v i l l e  Symphonic Band, Dr.  R i ch a r d  A. 
Worth ing ton  c o n d u c t o r .  P i v e r a e n t s  i s  d e d i c a t e d  t o  t h e  
commiss ion ing  c h a p t e r s  of  Kappa Kappa Ps i  and Tau Be ta  
S i g m a . *
The t i t l e  i s  based  upon t h e  f a c t  t h a t  "mot ive s  in 
each movement of  D i v e r a e n t s  come from o t h e r  works Cby 
McBeth} bu t  a r e  t r e a t e d  in an o p p o s i t e  a t t i t u d e . ” For  
example ,  i f  t h e  o r i g i n a l  mot ive  oc cu r s  in a d r am a t i c  
c o n t e x t ,  i t  w i l l  appea r  in D i v e r a e n t s  in  a subdued,  
t r a n q u i l ,  o r  l i g h t h e a r t e d  manner .  The o r i g i n a l  s o u r c e s  
f o r  t h e  b a s i c  mot ive  found i n  each movement o f
Movement I —Can t i qu e  and Fa ranade  
Movement I I — Masque 
Movement I I I —Drammatico 
Movement IV— R e f l e c t i o n s  P a s t
Acco rd ing  t o  John P a y n t e r :  "Th i s  i s  one o f  McBeth’ s
f i n e s t  p i e e e s  in  a l ong  l i n e  o f  i n t e r e s t i n g  works fo r
band."** D i v e r a e n t s  was p u b l i s h e d  i n  1970 by S ou th e r n
5
Music Company o f  San Anton io ,  Texas .
I n s t r u m e n t a t i o n  and S c o r i n g  
I n s t r u m e n t a t i o n  
The s c o r e  o f  D i v e r a e n t s  c o n t a i n s  t h e  f o l l o w i n g  
i n s t r u m e n t a t i o n . *
P i c c o l o  1 s t  and 2d F Horns
1s t  F l u t e  3d and 4 th  F Horns
2d and 3d F l u t e s  1 s t  Trombone
1s t  and 2d Oboes 2d Trombone
E - f l a t  C l a r i n e t  3d Trombone
1s t  B - f l a t  C l a r i n e t  B a r i t o n e
2d B - f l a t  C l a r i n e t  Tuba
3d B - f l a t  C l a r i n e t  Timpani
E - f l a t  A l to  C l a r i n e t  P e r c u s s i o n :
B - f l a t  Bass  C l a r i n e t  G l o c k e n s p i e l
B - f l a t  C on t r a  Bass  C l a r i n e t  Chimes
1s t  and 2d E - f l a t  A l t o  Xylophone
Saxophones Gong
B - f l a t  Tenor  Saxophone T r i a n g l e
E - f l a t  B a r i t o n e  Saxophone Suspended Cymbal
1s t  and 2d Bassoons  Tambourine
1s t  B - f l a t  Co rne t  Crash  Cymbals
2d B - f l a t  Co rne t  Bass  Drum
3d B - f l a t  Co rne t  Sna re  Drum
F i n g e r  Cymbals
The t r e b l e - c l e f  b a r i t o n e  (euphonium) and b a s s - c l e f
b a r i t o n e  p a r t s  a r e  n o t  p r i n t e d  b a c k - t o - b a c k ,  bu t
s e p a r a t e l y ;  however ,  a l l  me lod i c  and non -me lod i c
p e r c u s s i o n  p a r t s ,  w i th  t h e  e x c e p t i o n  of  t h e  t i m p a n i ,  a r e
p r i n t e d  t o g e t h e r .  As in  Mo s a i c . McBeth t r e a t s  t h e  t e rms
" c o r n e t s "  and " t r u a p e t s "  i n t e r c h a n g e a b l y .  The t e r a  
" c o r n e t s , "  f o r  e x a a p l e ,  a p p e a r s  on t h e  f r o n t  cover  of  
t h e  f u l l  and condensed s c o r e s ,  w h i l e  t h e  t e r a  " t r u a p e t s "  
a p p e a r s  on t h e  i n s t r u a e n t a t i o n  l i s t  i n s i d e  t h e  f u l l  and 
condensed  s c o r e s .
Un l ike  Mo sa i c , t h e  f i r s t  and second horn p a r t s  a r e  
p r i n t e d  t o g e t h e r  in  D i v e r a e n t s . n o t  s e p a r a t e l y .  McBeth’ 
h a r a o n i c  a r c a n g e a e n t  o f  horn p a r t s ,  i . e . ,  f i r s t - s e c o n d  
and t h i r d - f o u r t h  w i th  t h e  second  p a r t  w r i t t e n  h i g h e r  
t h a n  t h e  t h i r d  p a r t ,  i s  a a i n t a i n e d .  The t h i r d  horn p a r t  
i s  doub l ed  i n  u n i so n  by t h e  f o u r t h  horn a o s t  o f  t h e  
t i a e .  E x c e p t i o n s  t o  t h i s  i n s t r u a e n t a t i o n  p r a c t i c e  a r e  
found i n  t h e  t h i r d  a o v e a e n t .  For  e x a a p l e ,  i n  a e a s u r e s  1 
9 and 48-54 o f  t h e  t h i r d  a o v e a e n t  t h e  f i r s t  and second 
ho rn s  doub le  each  o t h e r  in  un i son  wh i l e  t h e  t h i r d  and 
f o u r t h  horns  a r e  g iven  s e p a r a t e  l i n e s .  The f i r s t - t h i r d  
and s e c o n d - f o u r t h  d o u b l i n g s  ( in  un i son )  a l s o  a r e  
e ap l oy ed  by McBeth i n  a e a s u r e s  14-19 o f  t h e  f i r s t  
a o v e a e n t ,  a e a s u r e s  58-60 of  t h e  second a o v e a e n t ,  and 
a e a s u r e s  26-27 o f  t h e  t h i r d  a o v ea en t  (see  f u l l  s c o r e  in 
append ix  Q ) . Al though  fou r  horn p a r t s  a r e  e ap loyed  in  
D i v e r a e n t s . on ly  t h r e e  s e p a r a t e  horn l i n e s  a r e  p r e s e n t  
t h r o u g h o u t  t h i s  work,  i . e . ,  a t  no t i a e  does  McBeth 
u t i l i z e  f o u r - p a r t  ha raony  i n  t h e  ho rn s .
The expanded i n s t r u a e n t a t i o n  found i n  D i v e r a e n t s  
i s  e v id en ced  by t h e  f u l l  s c o r e .  For  e x a a p l e ,  McBeth
•■p l oys  t h r o e  f l u t e  p a r t s .  The r i c h e r  haraony  of  t h i s  
f l u t e  a r r a n g e a e n t  i s  found t h r o u g h o u t  t h i s  c o a p o s i t i o n  
( see  f i g .  81 ) .  The a d d i t i o n  o f  t h e  c o n t r a b a s s  c l a r i n e t  
t o  t h e  i n s t r u a e n t a t i o n  of  D i v e r a e n t s  adds  t o  t h e  dep th  
o f  sound i n  t h i s  work f o r  wind band.
<wi........................ftbh. *k-ft (M........................M.TJ\
Cop y r i gh t  (1970) by So u th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  81.  McBeth: D i v e r a e n t s . Mvt. I — a a .  21-26 ,
f o u r - f o u r ,  P iu  aos so  ( J =88-92)
The a o s t  i a p o r t a n t  ex pan s io n  t o  t h e  i n s t r u a e n t a t i o n  
o f  D i v e r a e n t s  o c c u r s  i n  t h e  p e r c u s s i o n  s e c t i o n .  The 
added i n s t r u a e n t s ,  e s p e c i a l l y  t h e  a e l o d i c  ones  (such as 
t h e  xy lophone ,  g l o c k e n s p i e l ,  and c h i a e s ) , a r e  e s s e n t i a l  
e l e a e n t s  i n  t h i s  c o a p o s i t i o n .  O the r  p e r c u s s i o n  
i n s t r u a e n t s  w i t h  i a p o r t a n t  p a r t s  i n c l u d e  t h e  gong,  
suspended  c y a b a l ,  t r i a n g l e ,  t a a b o u r i n e ,  and f i n g e r  
c y a b a l s .
S c o r i n g
Large  Dl a e n s l o n s . McBeth s c o r e s  t h e  a l t o  c l a r i n e t  in  
D i v e r a e n t s  a s  he does  i n  Mos a i c , i . e . ,  a s  a n o t h e r  t h i r d  
c l a r i n e t  p a r t .  Throughout  t h i s  work t h e  a l t o  c l a r i n e t  
a l s o  d o u b l e s ,  a t  one t i n e  or  a n o t h e r ,  t h e  b a s s  c l a r i n e t ,  
b a s soon ,  b a r i t o n e , '  s econd  B - f l a t  c l a r i n e t ,  a l t o  
saxophone,  o r  f i r s t  t r o a b o n e  l i n e s .  McBeth n e v e r  g i v e s  
t h e  a l t o  c l a r i n e t  an i n d e p e n d e n t  l i n e  i n  D i v e r a e n t s .
The saxophone  s e c t i o n ,  f o r  t h e  a o s t  p a r t ,  doub l e s
th e  low b r a s s .  The f i r s t  and second a l t o  saxophones
u s u a l l y  doub l e  t h e  f i r s t  and s econd  t r o a b o n e s  i n  u n i s on ,
t h e  t e n o r  saxophone u s u a l l y  d o u b l e s  t h e  t h i r d  t r o ab o n e
in  un i s on ;  t h e  b a r i t o n e  saxophone a o s t  o f t e n  d ou b l e s  t h e
t u b a s  ( r e c o r d i n g  b a s s e s ,  sousaphones )  i n  u n i s o n .  McBeth
d e c id ed  upon t h i s  s c o r i n g  t e c h n i q u e  because  he " d i d  no t
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know what  t o  do w i th  t h e  s a xo p ho n es . "  T h i s  s e c t i o n  i s  
u t i l i z e d  t o  s t r e n g t h e n  t h e  low b r a s s  sound when needed .  
E x c e p t i o n s  t o  t h i s  s c o r i n g  p r o ce d u r e  a r e  found in  
a e a s u r e s  49-57  o f  t h e  f i r s t  a o v e a e n t  and a e a s u r e s  35-42 
of  t h e  second a ov e a e n t  where t h e  a l t o  and t e n o r  
s axophones  doub le  t h e  ho rns  ( see  f u l l  s c o r e  in  
append ix  Q ) .
McBeth u t i l i z e s  t h e  ho rn s  i n  c o a b i n a t i o n  w i t h  t h e  
t r u a p e t s  ( c o r n e t s )  i n  a o v e a e n t  one (aa .  28-31 and 37-42) 
and a o v e a e n t  f ou r  ( a a . 4 - 1 8 ) . The b a r i t o n e / t r u a p e t / h o r n  
c o a b i n a t i o n  i s  e ap lo y ed  i n  a a e l o d i c  f a s h i o n  i n  
a e a s u r e s  1-12 o f  t h e  f i r s t  a o v e a e n t .  The h o r n / b a r i t o n e
c o m b in a t i o n ,  a l s o  found in  Mo sa i c , i s  u t i l i z e d  by 
McBeth i n  a e a s u r e s  40-48 of  t h e  f o u r t h  a o v ea en t  in  
D i v e r a e n t s  ( see  f u l l  s c o r e  i n  append ix  Q ) .
S o l i  p a s s a g e s  e x i s t  t h r o u g h o u t  D i v e r a e n t s . For  
e x a a p l e ,  s o l o i s t i c  s e c t i o n s  f o r  t h e  B - f l a t  c l a r i n e t s  
occu r  in  a e a s u r e s  8-13  o f  t h e  t h i r d  a o v ea en t  and 
a e a s u r e s  26-32 o f  t h e  f o u r t h  a o v e a e n t .  McBeth adds  t h e  
f l u t e s  t o  t h e  B - f l a t  c l a r i n e t s  an oc t a v e  h i g h e r  in  
a e a s u r e  14 o f  a o v e a e n t  t h r e e  and measure  33 o f  a ov ea en t  
f o u r .  The second a o v ea en t  c o n t a i n s  two s o l o i s t i c  
p a s s a g e s  by t h e  f l u t e s — measures  T - l l  and 46-52 (see 
f u l l  s c o r e  in  append ix  Q ) .
S o l o i s t i c  p a s s a g e s  fo r  t h e  t r u a p e t s  e x i s t  in 
a e a s u r e s  49-54  of  t h e  f i r s t  a o v e a e n t ,  measures  26-30 of  
t h e  t h i r d  a o v e a e n t ,  and a e a s u r e s  44-54  of  t h e  f o u r t h  
a o v e a e n t  ( see  f u l l  s c o r e  i n  append ix  Q ) . I n s t r u m e n t a l  
s o l o s  do n o t  app ea r  ve ry  o f t e n  in  McBeth*s wind-band
o
mus i c ,  however ,  in a e a s u r e s  6-12  of  t h e  second a ov ea en t  
o f  D i v e r a e n t s . one p l a y e r  on ly  i s  i n d i c a t e d  i n  t h e  
ba ssoon  l i n e  ( see  f i g .  82 ) .  The on ly  o t h e r  i n s t a n c e  of  
s o l o  p l a y i n g  o c c u r s  in  a e a s u r e s  34-35 and 38-39 o f  t h e  
f i r s t  a o v e a e n t  where one p l a y e r  on ly  i s  i n d i c a t e d  i n  t h e  
t u b a  l i n e  ( see  f u l l  s c o r e  i n  append ix  Q ) . At t h i s  p o i n t  
i n  D i v e r a e n t s . however ,  t h e  a l t o  c l a r i n e t ,  b a s s  c l a r i n e t ,  
and bassoon l i n e s  doubl e  t h e  t u b a s .
The b a s s  c l a r i n e t / f l u t e  c o a b i n a t i o n ,  a l s o  found in 
Mosaic ,  i s  p r e s e n t  i n  a e a s u r e s  33-39 o f  t h e  f o u r t h
I ’ *».
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Bun I player
Cop y r i gh t  (1970) by Sou t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  82.  McBeth: D i v e r a e n t s . Mvt. I I — aa .  6 -11 ,
t w o - f o u r ,  L i v e l y  and very  a n i a a t e d  ( J = I 4 4 )
a o v e a e n t .  Th i s  i n s t r u a e n t a l  d o u b l i n g  i n c l u d e s  n o t  on ly  
t h e  b a s s  c l a r i n e t  and f l u t e s  bu t  a l s o  t h e  B - f l a t  
c l a r i n e t s  ( see  f i g .  83 ) .
The o u t e r  a o v e a e n t s  u t i l i z e  t h e  b r a s s  i n  a 
d r a a a t i c  a a n n e r .  Moveaent  two, on t h e  o t h e r  hand,  
f e a t u r e s  s o l o i s t i c  woodwind p a s s a g e s  i n  a ve ry  a n i a a t e d  
and l i g h t h e a r t e d  f a s h i o n .  The t h i r d  a o v e a e n t  i s  s c o r e d  
a s  a c h o r a l - t y p e  c o a p o s i t i o n .
The use  o f  p a r a l l e l  f i f t h s  in D i v e r a e n t s  p roduces  
a f u l l - s o u n d i n g  s c o r i n g  e f f e c t .  Moveaent  t h r e e  c o n t a i n s  
t h e  a o s t  e x t e n s i v e  u t i l i z a t i o n  o f  p a r a l l e l  f i f t h s  by 
McBeth t o  s t r e n g t h e n  t h e  h a r a o n i c  s t r u c t u r e .  For  
e x a a p l e ,  open p a r a l l e l  f i f t h s  a r e  p r e s e n t  i n  t h e  low 
b r a s s  and low woodwinds in  a e a s u r e s  30-47 of  t h e  t h i r d
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Cop yr igh t  (1970) by S ou th e r n  Music Coapany 
Used by p e r m i s s i o n .
F ig .  83.  McBeth: D i v e r a e n t s . Mvt. IV:—a a .  33 -39 ,
f o u r - f o u r ,  D r a a a a t i c o  ( J = 1 4 4 )
ao v eae n t  ( see  f u l l  s c o r e  i n  append ix  Q ) . In  a e a s u r e s  48 
57,  i . e . ,  t h e  c o n c l u d in g  p h r a s e  of  t h e  t h i r d  a o v e a e n t ,  
t h e  p a r a l l e l  f i f t h s  occur  between t h e  t u b a  l i n e  and t h e  
t h i r d  t r o a b o n e / b a r i t o n e  l i n e  (see  f i g .  84) .
Moveaent  two,  on t h e  o t h e r  hand,  c o n t a i n s  very  few 
p a r a l l e l  f i f t h s ;  however ,  t h e  f i r s t  a ov e a e n t  i n c l u d e s  
t h r e e  i n s t a n c e s  o f  p a r a l l e l  f i f t h s — a e a s u r e s  13-19,  45-  
48,  and 51 -57 .  The f i n a l  a ov e a e n t  c o n t a i n s  on ly  b r i e f  
i n s t a n c e s  o f  p a r a l l e l  f i f t h s —a e a s u r e s  52-53 ,  63-65 ,  70-  
73,  and 74-77 ( see  condensed  s c o r e  i n  append ix  P ) .
Middle  D i i e n s i o n s . S p e c i a l  i n s t r u m e n t a l  e f f e c t s  a r e  
p r e s e n t  i n  D i v e r a e n t s . For  e x a a p l e ,  f l ams  (a normal  
t e c h n i q u e  f o r  t h e  s n a r e  drua)  app ea r  in  t h e  b a s s  drum
nil... Nbgrnth^ ’*4 D r u u U t  , d  l lb - a  (bold ihc Permit, so booi 3 fer 3 couatt. The 
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C o p y r i g h t  (1970) by S ou th e r n  Music Company 
Used by p e r m i s s i o n .
F i g .  84.  McBeth: D i v e r a e n t s . Mvt. I l l — a s .  41-
f o u r - f o u r ,  R o m a n t i c a l l y  ( 4  *4 8 - 5 2 ) / D r a m a t i c  ad .  l i b .  
( J = 4 4 ) / a  tempo ( J  =48-52)
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p a r t  b e g i n n i n g  i n  a e a s u r e  49 of  t h e  f i r s t  a o v e a e n t  ( see
f u l l  s c o r e  i n  ap pend ix  Q ) . I n s t r u c t i o n s  a l s o  ap pea r  in
t h e  s c o r e  t o  gu id e  t h e  d i r e c t o r  a s  t o  t h e  p r o p e r  e f f e c t
d e s i r e d  a t  t h e  c o n c l u s i o n  of  each a o v e a e n t .  For
i n s t a n c e ,  i n  t h e  f i n a l  a e a s u r e  o f  t h e  second a o v e a e n t ,
t h e  i n d i c a t i o n  i n  t h e  f u l l  s c o r e  s t a t e s :  " S t a r t  t h e
t h i r d  a ov e a e n t  when t h e  r i n g  o f  G l o c k e n s p i e l  and Chines
9
has  a l a o s t  f a d e d . "
In a e a s u r e  43 of  t h e  t h i r d  a o v e a e n t ,  t h e  f u l l - s c o r e
i n s t r u c t i o n s  s t a t e  t o  "ho ld  t h e  f e r a a t a  on b e a t  t h r e e
f o r  t h r e e  co u n t s "  and t h a t  " t h e  f e r a a t a  on b e a t  two does
n o t  t a k e  e f f e c t  u n t i l  b e a t  t h r e e .  McBeth a l s o
s p e c i f i e s  t h e  t y p e s  of  a a l l e t s  o r  s t i c k s  t o  be used on
t h e  su spended  c y a b a l .  In t h e  f i r s t  a o v e a e n t ,  t h e
p e r c u s s i o n i s t  p l a y i n g  t h e  suspended  cy ab a l  i s  i n s t r u c t e d
t o  "use  wooden s t i c k s "  b e g i n n i n g  i n  a e a s u r e  2 1 . 11
A ve ry  un usua l  s p e c i a l  e f f e c t  i s  found i n  ao v eae n t
two of  D i v e r a e n t s . In  t h i s  a o v e a e n t ,  t h e  s c o r e  c a l l s
f o r  two suspended  c y a b a l s - - o n e  s a a l l  and one l a r g e .  As
t h e  s c o r e  i n d i c a t e s ,  "SP i s  w r i t t e n  above t h e  S.C.
( suspended c y ab a l )  n o t e  when a spa sh  i s  wanted"  on t h e
s a a l l  c y a b a l ,  w h i l e  "W i s  w r i t t e n  above t h e  S .C.  n o t e
12when a wooden s t i c k  i s  used" on t h e  l a r g e  c y a b a l .  The 
e x a c t  i n s t r u c t i o n s  f o r  e x e c u t i o n  a r e  l o c a t e d  i n s i d e  t h e  
cove r  o f  t h e  p e r c u s s i o n  p a r t .  (McBeth s t a t e s  t h a t  t h e  
s a a l l  cy ab a l  a u s t  be no l a r g e r  t han  f o u r t e e n  i n c h e s  in
1 3d i a a e t e r . )  In a o v e a e n t  t h r e e ,  t h e  p e r c u s s i o n i s t  i s  
i n s t r u c t e d  t o  use  f e l t  a a l l e t s  on t h e  suspended  cyab a l  
( beg in n i ng  i n  a e a s u r e  17) f o r  a  s o f t e r ,  a o r e  d e l i c a t e  
sound ( see  f u l l  s c o r e  i n  append ix  Q ) .
Moveaent  f ou r  c o n t a i n s  no s p e c i a l  e f f e c t s  and very  
few s p e c i f i c  i n s t r u c t i o n s  t o  t h e  i n s t r u a e n t a l i s t s .  Th is  
a o ve a en t  u t i l i z e s  two s n a r e  d r u a s .  B e g in n i ng  i n  a e a s u r e  
40 of  t h e  f o u r t h  a o v e a e n t ,  t h e  i n s t r u c t i o n s  i n  t h e  f u l l  
s c o r e  i n d i c a t e s  " s n a r e s  o f f "  f o r  t h e  second s n a r e  d rua  
( see  f u l l  s c o r e  in appendix  Q ) .
A wide s p e c t r u a  of  i n s t r u a e n t a l  c h o i c e s  a r e  
e ap loyed  in Dive r a e n t s . F u l l - b a n d  s c o r i n g  a p p e a r s  as  
f o l l o w s :  (1) a o v e a e n t  one,  a e a s u r e s  15-19 and 45-57;
(2) ao v eae n t  two,  a e a s u r e s  61-73;  (3) a o v e a e n t  t h r e e ,  
a e a s u r e s  39-47;  and (4) a ov e a e n t  f o u r ,  a e a s u r e s  4 -2 1 ,  54-  
77,  and 79-81 (see  f u l l  s c o r e  in  append ix  Q ) . The a o s t  
e x t e n s i v e  f u l l - b a n d  s c o r i n g  e x i s t s  in  t h e  f o u r t h  
a o v e a e n t .
The c o n t r a s t s  in  i n s t r u a e n t a l  c h o i c e s  i s  a o s t  
e v i d e n t  in  a e a s u r e s  20-31 of  t h e  f i r s t  a o v e a e n t  (see  
f i g .  85 ) .  For e x a a p l e ,  t h e  c l a r i n e t  e n t r a n c e  in  a e a s u r e  
20 i s  f o l lowed  by t h e  e n t r a n c e  of  t h e  f l u t e s  and horns  
i n  a e a s u r e  21.  The oboe and g l o c k e n s p i e l  add a d d i t i o n a l  
c o l o r  t o  t h e  sound of  t h e  e n s e a b l e  in  a e a s u r e  22.  T h i s  
s a ae  sequence  o f  i n s t r u a e n t a l  e n t r a n c e s  o c c u r s  in  
a e a s u r e s  23-25 of  t h e  f i r s t  a o v e a e n t .
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C o py r ig h t  (1970) by S ou th e r n  Music Coapany 
Used by p e r a i s s l o n .
F i g .  85.  McBeth: D i v e r a e n t s . Mvt. I — 17- 26,
f o u r - f o u r ,  F o r c e f u l l y  ( 4 *60-63)  / P i u  a o s so  < J  =88-92)
The wide c o n t r a s t  i n  i n s t r u a e n t a l  c h o i c e s  a l s o  i s  
e v i d e n t  i n  t h e  t h i r d  a o v e a e n t .  The low b r a s s  and ho r ns  
s t a t e  t h e  open ing  p h r a s e  (aa .  1 - 9 ) ,  a f t e r  which t h e  
c l a r i n e t - d o a i n a t e d  t i a b r e  e a e r g e s  i n  a e a s u r e  8. Va r ious  
woodwind c o a b i n a t i o n s  c o n t i n u e  u n t i l  a e a s u r e  24 where 
t h e  ho rns  e n t e r .  The b r a s s  d o a i n a t e  t h e  t e x t u r e  u n t i l  
a e a s u r e  30.  At t h i s  p o i n t ,  t h e  woodwinds e n t e r  and 
v a r i o u s  i n s t r u a e n t s  a r e  added u n t i l  f u l l - b a n d  s c o r i n g  i s  
r e ach ed  in  a e a s u r e  39.  T h i s  a l t e r n a t i o n  between b r a s s  
and woodwind t i a b r e s  o c c u r s  a o s t  f r e q u e n t l y  i n  t h e  t h i r d  
a o v e a e n t  (see  f u l l  s c o r e  i n  append ix  Q ) .
In t h e  f i n a l e  of  D i v e r a e n t s . McBeth u t i l i z e s  
f u l l - b a n d  s c o r i n g  t o  open and c l o s e  t h i s  a o v e a e n t  
(aa .  1-21 and 4 0 - 8 4 ) .  The c o n t r a s t i n g  a i d d l e  s e c t i o n  
(aa .  26-39)  c o n t a i n s  l o w - r e g i s t e r  woodwind w r i t i n g  w i th  
a r i s i n g  t e s s i t u r a  n e a r  t he  c o n c l u s i o n  of  t h i s  s e c t i o n  
(see  f u l l  s c o r e  i n  append ix  Q ) . Th i s  "A-B-A" s c o r i n g  
p a t t e r n  i n d i c a t e s  a r e l a t i v e  i n f r e q u e n t  change in  
i n s t r u a e n t a l  c h o i c e s  t h r o u g h o u t  t h e  f o u r t h  a o v ea en t  of  
D i v e r a e n t s .
Th i s  c o a p o s i t i o n  c o n t a i n s  a wide v a r i a t i o n  in 
d y n a a i c s  as  w e l l  as  a f r e q u e n t  use  o f  dy na a i c  c o n t r a s t s .  
The f o l l o w i n g  a i d d l e - d i a e n s i o n  v a r i a t i o n s  in dynaa i c  
l e v e l s  a r e  p r e s e n t  i n  D i v e r a e n t s .
Moveaent  I —
cre s cendo f r o a a f  t o f f
c r e sc end o f r o a p t o a f
c r e sc end o f r o a p t o f
c r e sc end o f r o a ap t o f
c r e s cen do f r o a f  t o f f
■a.  15-16 
a .  25 
aa .  29-30 
aa .  44-45 
a .  48
Moveaent  I I - -
c r e sc en d o  f r o a  ap t o  a f  a a .  1 0 - t f
d e c r e s een do  f r o a  f to  p a a .  24-25
c re sc e n d o  f r o a  p t o  f a a .  39-40
c re sc en d o  f r o a  f t o  f f  a .  42
c r e sc en d o  f r o a  ap t o  a f  a .  52
c r e sc en d o  f r o a  a f  t o  f a a .  55-56
c re s c en d o  f r o a  f t o  f f  a a .  59-60
d e c r e s cen do  f r o a  f  t o  pp a a .  79-82
d e c r e s cen do  f r o a  f f  t o  ppp a a .  86-94
Moveaent  I I I
c r e sc en d o  f r o a  p t o  a f  an .  3 -4
dec re sce nd o  f r o a  a f  t o  pp an.  7-8
c r e sc end o  f r o a  p t o  f a a .  15-16
c re sc end o  f r o a  f t o  f f  a .  18
d e c r e s cen do  f ro a  f f  t o  p an.  22-24
c re sc en d o  f r o a  p t o  ap a .  29
c r e s cen do  f r o a  ap t o  f a a .  37-38
c re s c en d o  f r o a  f t o  f f  a a .  41-42
c re sc en d o  f r o a  pp t o  a f  a .  51
d ec r e s cen do  f r o a  a f  t o  pp a a .  54-55
Moveaent  IV—
dec re s cen do  f r o a  f f  t o  ppp a a .  23-25
c re sc en do  f r o a  pp t o  p a .  32
c r e sc en d o  f r o a  p t o  a f  a .  36
c r e sc en d o  f r o a  a f  t o  f  a a .  38-39
c re sc en do  f r o a  f t o  f f  a a .  52-53
These  dy na a i c  c o n t r a s t s  i n c l u d e  c r e s c e n d o s  and 
d e c r e s ce nd o s  t o  a d j a c e n t  dynaa i c  l e v e l s  as  w e l l  as  
c r e s c e n d o s  and de c r e s ce n do s  t o  e x t r e a e  dy na a i c  l e v e l  
Sudden dyn aa i c  changes  a r e  e v i d e n t  i n  a e a s u r e s
and 32 of  t h e  f i r s t  a o v e a e n t ,  a e a s u r e s  43 and 86 of  t h e  
second a o v e a e n t ,  and a e a s u r e  48 o f  t h e  t h i r d  a o v e a e n t  
( see  f u l l  s c o r e  in  append ix  Q) . The f i n a l e  c o n t a i n s  no 
sudden dyn aa i c  c o n t r a s t s .
S a a l l D i a e n s i o n s . S u b t l e  changes  in d y n a a i c  l e v e l s  a r e  
e v i d e n t  t h r ou gh o u t  D i v e r a e n t s . E x t r e a e  c o n t r a s t  in  
d y n a a i c s  appea r  in  t h e  low b r a s s  and low woodwinds a t  
t h e  b e g in n i ng  o f  a o v e a e n t  one (aa .  I ,  3,  5,  6,  7 - 8 ,  and 
9 ) .  An even l a r g e r  v a r i a t i o n  i n  dy na a i c  l e v e l  o c c u r s  in 
t h e  t i a p a n i  l i n e  a t  a e a s u r e  19 ( de c r e s cen do  f r o a  
f o r t i s s i a o  t o  p i a n i s s i a o )  ( see  f u l l  s c o r e  i n  ap pend ix  Q ) .
B r i e f  c r e s c e n d o s  f r o a  p i an o  (p) t o  f o r t i s s i a o  ( f f )  
appea r  in t h e  suspended cy ab a l  l i n e  in  a e a s u r e s  5,  6,  8,
9, and 12 of  t h e  f o u r t h  a o v e a e n t  (see  f i g .  8 6 ) .  Other  
d r a a a t i c  e f f e c t s  produced by t h e  sudden dy n a a i c  c o n t r a s t s  
i n  t h e  suspended cyaba l  occu r  i n  a e a s u r e s  65,  73,  and 82 
of  t h e  f i n a l e .
S f o r zan do ,  u t i l i z e d  f o r  d r a a a t i c  p u r p o s e s ,  i s  used 
s p a r i n g l y  in  D i v e r a e n t s . Moveaent  one,  f o r  e x a a p l e ,  
c o n t a i n s  only one such dy naa i c  a a r k i n g  in  a e a s u r e  32,  
s t a t e d  by t h e  low woodwinds,  s a xophones ,  and low b r a s s .  
T h i s  s f o r z a n d o - p i a n o  ( s f z - p )  s t r e n g t h e n s  t h e  
a r t i c u l a t i o n  i n  a e a s u r e  32 ( see  f u l l  s c o r e  i n  append ix  Q ) .
In t he  second a o v e a e n t ,  t h e  on ly  s f o r z a n d o  i s  
s t a t e d  by t h e  f u l l - b a n d  e n s e a b l e  i n  a e a s u r e  86.
D r a a a t i c  t e n s i o n  i s  i n c r e a s e d  i n  a e a s u r e s  44-46 of  t h e
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Cop y r i g h t  (1970) by Sou t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  86.  McBeth: Di v e r a e n t s .  Mvt. IV— a a .  1-12,
f o u r - f o u r ,  D r a a a a t i c o  ( J = 1 4 4 )
t h i r d  a o v ea en t  by t h e  s f o r z a n d o s  which appea r  i n  t h e  
t i a p a n i  and b a s s  d rua  l i n e s .  The on ly  s f o r z a n d o  in  t he  
f o u r t h  a o v e a e n t  a l s o  i s  s t a t e d  by t h e  t i a p a n i  and ba s s  
d rua  in  a e a s u r e  82 ( see  f u l l  s c o r e  i n  appendix  Q ) .
A r t i c u l a t i o n  i s  o f t e n  i d e n t i f i e d  by changes  in  
t i a b r e ,  d y n a a i c s ,  and t e x t u r e ,  o r  a c o a b i n a t i o n  t h e r e o f .  
A d e f i n i t e  a a j o r  a r t i c u l a t i o n  o c cu r s  a t  t h e  b e g in n i n g  of  
a e a s u r e  20 i n  t h e  f i r s t  a ov e a e n t  of  D i v e r a e n t s .
C o n t r a s t s  in  t i a b r e ,  d y n a a i c s ,  and t e x t u r e  w i th  t h e  
p r e c e d i n g  s e c t i o n  c o n t r i b u t e  s i g n i f i c a n t l y  t o  t he  Shape 
of  t h i s  a o v e a e n t .  Measures  15-19 c o n t a i n  f u l l - b a n d  
i n s t r u a e n t a t i o n  a t  a  f o r t i s s i a o  dy n a a i c  l e v e l ;  however ,  
a t  a e a s u r e  20 t h e  E - f l a t  c l a r i n e t ,  a l t o  c l a r i n e t s ,  and
b as s  c l a r i n e t s  e n t e r  a l one  a t  a dyn aa i c  l e v e l  o f  p i ano  
( see  f u l l  s c o r e  i n  appendix  Q) . Sudden d y n a a i c  c o n t r a s t  
c o n t r i b u t e s  t o  t h e  a u s i c a l  Shape of  each a o v e a e n t  in  
D i v e r a e n t s . In  a o ve a en t  two,  f o r  e x a a p l e ,  t h e  sudden 
p i ano  (a.  43) f o l l o w i n g  a c r e sc en d o  t o  f o r t i s s i a o  in 
a e a s u r e ' 42 enhances  t h e  a r t i c u l a t i o n  a t  t h i s  p o i n t  ( see  
f i g .  87 ) .  The change f r o a  a heavy t e x t u r e  t o  a auch
Co py r i gh t  (1970) by Sou t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  87.  McBeth: D i v e r a e n t s . Mvt. I I — a a .  39-43,
s i x - e i g h t / t w o - f o u r ,  L i v e l y  and very  a n i a a t e d  ( J = 1 4 4 )
t h i n n e r  t e x t u r e  a l s o  c o n t r i b u t e s  t o  t he  we igh t  o f  t h i s  
a r t i c u l a t i o n .
In t he  t h i r d  a o v e a e n t ,  changes  in  i n s t r u a e n t a t i o n  
c o n t r i b u t i n g  t o  t h e  a r t i c u l a t i o n  p r o c e s s  occu r  i n  
a e a s u r e s  8 ( e n t r a n c e  of  t h e  c l a r n e t s ) , 24 ( e n t r a n c e  of  
t h e  h o r n s ) , and 48 ( e n t r a n c e  of  t h e  ho rns  and low 
b r a s s )  . The a a j o r  a r t i c u l a t i o n  b e g in n i n g  in  a e a s u r e  48
i s  f u r t h e r  enhanced by a chans*  f r o a  f u l l - b a n d  s c o r i n s  
t o  a auch t h i n n e r  t e x t u r e ,  a s  we l l  a s  t h e  chanse  f r o a  a 
f o r t i s s i a o  dynaa i c  l e v e l  t o  p i a n i s s i a o  ( see  f i g -  88 ) .  
Major a r t i c u l a t i o n s  i n  t h e  f i n a l e  o f  D i v e r a e n t s  
i n f l u e n c e d  by changes  i n  t i a b r e  and t e x t u r e  oc cu r  a t  
a e a s u r e s  26 and 40 (see  f u l l  s c o r e  i n  append ix  Q ) .
O c c a s i o n a l l y ,  d i f f e r e n t  s u r f a c e  a r t i c u l a t i o n s  
appea r  in  t h e  b r a s s  and woodwinds.  For  e x a a p l e ,  in  
a e a s u r e s  39-42 of  t h e  t h i r d  a o v e a e n t ,  t h e  t r u a p e t s  and 
woodwinds have t h e  s a ae  n o t e s  bu t  d i f f e r e n t  s u r f a c e  
a r t i c u l a t i o n s ,  i . e . ,  t h e  t r u a p e t s  have a t ongued  p a t t e r n  
w h i l e  t h e  woodwinds have a s l u r r e d  p a t t e r n  ( see  f i g .  89 ) .  
T h i s  saae  s i t u a t i o n  e x i s t s  in  a e a s u r e s  13-19 of  t h e  
f i n a l e .  At t h i s  p o i n t ,  t h e  s l u r r e d  s u r f a c e  
a r t i c u l a t i o n s  appea r  i n  t h e  woodwinds w h i l e  t h e  t ongued  
s u r f a c e  a r t i c u l a t i o n s  appea r  in  t h e  b r a s s  ( see  f u l l  
s c o r e  i n  appendix  Q) .
The use  of  p o l y d y n a a i c s  i s  a n o t h e r  c h a r a c t e r i s t i c
of  D i v e r a e n t s  which c o n t r i b u t e s  t o  i t s  " r o a a n t i c *
n a t u r e .  For  e x a a p l e ,  in  a e a s u r e  30 of  a o v e a e n t  one t h e
upper  woodwinds have a de c r e s ce nd o  f r o a  f o r t e  t o
a e z z o - f o r t e  on b e a t s  t h r e e  and fou r  wh i l e  t h e  t r u a p e t s
and ho rns  have a c r e scen do  f r o a  a e z z o - p i a n o  t o  f o r t e
t h ro u g h o u t  t h i s  a e a s u r e  (a.  30) ( see  f i g .  9 0 ) .  T h i s
t yp e  of  p o l y d y n a a i c s  ( r e f e r e d  t o  as  c o n t r a r y
14p o l y d y n a a i c s  by McBeth) i s  a coaaon o c c u r r e n c e  in
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C o p y r i g h t  (1970) by S o u t he rn  Music Coapany 
Used by p e r m i s s i o n .
F i g .  88.  McBeth: D i v e r a e n t s . Mvt.  I l l — am. 44-50,
f o u r - f o u r ,  D r a a a a t i c  Ad. l i b .  ( J = 4 4 ) / A  t ea p o  (. J  =48-52)
Copy r i gh t  (1970) by Sou t e h rn  Music Coapany 
Used by p e r m i s s io n .
F i g .  89.  McBeth: D i v e r a e n t s . Mvt. I l l — a a .  37-43 ,
f o u r - f o u r ,  R om an t i ca l l y  ( J  =48-52)
r om an t i c  wind-band a u s i c .  Another  example o f  
p o l y d y n a a i c s  i s  found i n  a e a s u r e  19 o f  t h e  t h i r d  a o v e a e n t .  
At t h i s  p o i n t ,  t h e  b a r i t o n e s  and t u b a s  a r e  p l a y i n g  
a e z z o - f o r t e  wh i l e  t h e  b a s s  and c o n t r a b a s s  c l a r i n e t s  a r e  
p l a y i n g  f o r t i s s i a o  ( see  f i g .  91) .
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Co p yr ig h t  (1970) by S o u t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  90.  McBeth: D i v e r a e n t s . Mvt. IV— a a .  13-18,
f o u r - f o u r ,  D r a a a a t i c o  ( J = 1 4 4 )
Cop y r i g h t  (1970) by So u th e r n  Music Company 
Used by p e r m i s s i o n .
F i g .  91.  McBeth: D i v e r a e n t s . Mvt. I l l — a a .  16-20,
f o u r - f o u r ,  R o m a n t i c a l l y  ( J  =48-52)
H a r a o n v -S tv l e  
Large  Dimens ions  
S e v e r a l  harmonic  t e c h n i q u e s  a r e  employed by McBeth 
i n  Dive r a e n t s . The use  o f  p o l y c h o r d s  i s  a harmonic  
c h a r a c t e r i s t i c  o f  each movement.  In measures  17-19 of  
t h e  f i r s t  movement,  f o r  example ,  a c major  chord  i s  
found i n  t h e  upper  woodwinds,  a d - f l a t  major  chord  i s  
found i n  t h e  t r u m p e t s  and h o rn s ,  and a d minor  chord  i s  
found i n  t h e  low b r a s s  and saxophones  ( see  f i g .  92) .
The f i n a l  s e c t i o n  of  t h e  f i r s t  movement (mm. 45-57) 
c o n t a i n s  many p o l y c h o r d a l  s t r u c t u r e s ,  i n c l u d i n g  
i n t e g r a t e d  p o l y c h o r d s  ( see  f i g .  93 ) .  Othe r  s e c t i o n s  of  
D i v e r a e n t s  c o n t a i n i n g  i n t e g r a t e d  p o ly ch o r d s  a r e  as 
f o l l o w s :  (1) movement two,  measures  70-73,  and
(2) movement f o u r ,  measure s  69-73 (see  condensed  s c o r e  
in  append ix  P ) . These i n t e g r a t e d  p o ly ch o rd s  a r e  c r e a t e d
i.C ym b, 
•(u* wooden atfck)
Co p y r i gh t  (1970) by Sou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  92.  McBeth: D i v e r a e n t s . Mvt. I — a a .  12-21,
f o u r - f o u r ,  F o r c e f u l l y  ( J = 6 0 - 6 3 )
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C o p y r i g h t  (1970) by  Sou the rn  Music Company 
Used by p e rm i s s i o n .
F i g .  93.  McBeth: . D i v e r a e n t s . Mvt. I--mm. 51-53 ,  
t w e l v e - e i g h t , Teapo I (J*=60-63)
a s  a r e s u l t  o f  s e cun da l  harmonic  p r o c e d u r e s  which McBeth 
employs i n  movements one,  two,  and f o u r .  I n v e r s e - p y r a m i d  
e f f e c t s  occu r  in t h e  f o l l o w i n g  measures :  (1) movement 
one,  measures  49-57:  (2) movement two,  measure s  68-73;  
and (3) movement f o u r ,  measures  66-73 ( see  condensed  
s c o r e  i n  appendix  P ) . I n v e r s e - p y r a m i d  c h o r d a l  e f f e c t s  
beg in  on a un i son  p i t c h  and move downward by s econds  
(see  f i g .  94 ) .  McBeth u t i l i z e s  t h e  low b r a s s  i n  
i n v e r s e - p y r a m i d  harmonic  s t r u c t u r e s  in t h e  f i r s t  and 
second movements:  however ,  in  t h e  f o u r t h  movement both 
t h e  low b r a s s  and upper  woodwinds a r e  i n v o lv e d  in  
s e cu n d a l  harmonic  t e c h n i q u e s  ( see  f i g .  95 ) .  The 
i n v e r s e - p y r a m i d  harmonic  t e c h n i q u e  a l s o  i s  found in  t h e  
upper  woodwind o s t i n a t o  f i g u r e s  from measure  40 t h ro ug h  
measure  53 ( see  condensed s c o r e  i n  append ix  P ) .
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Copy r i gh t  (1970) by So u th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  94.  McBeth: D i v e r a e n t s . Mvt. I — a a .  48-53,
t w e l v e - e i g h t ,  Teapo I (J*=60-63>
Anothe r  h a r a o n i c  d e v i c e  eap lo yed  by McBeth in  
D iv e r a e n t s  i s  t h e  use o f  p a r a l l e l  c h o rd s .  For  e x a a p l e ,  
i n  a e a s u r e s  45-55 of  t h e  f i r s t  a o v e a e n t ,  p a r a l l e l  cho rds  
a r e  found in  t h e  t r u a p e t s  ( see  f i g .  96 ) .  Other  
i n s t a n c e s  o f  p a r a l l e l  a ov e a e n t  o f  ch o rds  a r e  found in  
t h e  f o l l o w i n g  s e c t i o n s :  (1) a e a s u r e s  12-23 of  t h e
second  a o v e a e n t :  (2) a e a s u r e s  1-8,  25-43 ,  and 44-56
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Cop y r i gh t  (1970) by Sou the rn  Music Coapany 
Used by p e r m i s s io n .
F i g .  95.  McBeth: D i v e r a e n t s . Mvt. IV— a a .  65-72 ,
f o u r - f o u r ,  D r a a a a t i c o  ( J = 1 4 4 )
Copy r i gh t  (1970) by Sou t he rn  Music Coapany 
Used by p e r m i s s io n .
F i g .  96.  McBeth: D i v e r a e n t s . Mvt.  I — a a .  47-52 ,
t w e l v e - e i g h t ,  Tempo I ( J»=60-63>
( a l l  in  t h e  low b r a s s )  o f  t h e  t h i r d  a o v e a e n t ;  and
(3) a e a s u r e s  53-54  and 64-65 of  t h e  f o u r t h  a o v e a e n t  (see  
condensed  s c o r e  i n  appendix  P ) . (Note t h a t  t h e  l a s t  
a o v e a e n t  c o n t a i n s  on ly  a few e x a a p l e s  o f  p a r a l l e l  chord  
p r o g r e s s i o n s  as  coapa red  w i th  t h e  nua e ro us  e x a a p l e s  
found i n  t h e  f i r s t  t h r e e  a o v e a e n t s . )
P a r a l l e l  chord  p r o g r e s s i o n s  a r e  found t h r o u g h o u t  
D i v e r a e n t s  and a r e  a p r i a a r y  c h a r a c t e r i s t i c  o f  t h e  
h a r a o n i c  s t y l e  o f  t h i s  c o a p o s i t i o n .  The p a r a l l e l  
o p e n - f i f t h s  in  t h e  t h i r d  a o v ea en t  i l l u s t r a t e  t h e  
f r e q u e n t  use  o f  t h i s  h a r a o n i c  t e c h n i q u e  ( s e s  f i g .  9 ? ) .  
O the r  p r o a i n e n t  p a r a l l e l  chord  p r o g r e s s i o n s  occu r  in  
a e a s u r e s  45-53 of  t h e  f i r s t  a o v e a e n t .  a e a s u r e s  12-23 of  
t h e  second a o v e a e n t ,  and a e a s u r e s  49-53 of  t h e  f o u r t h  
a o v e a e n t  ( see  condensed s c o r e  i n  append ix  P ) .
The t o n a l  and ao d a l  r e l a t i o n s h i p s  between t h e  fou r  
a o v e a e n t s  o f  D i v e r a e n t s  a r e  as  f o l l o w s :
T o n a l i t v  Mod a l i t y
Moveaent  I d / f  P h r yg i an
Moveaent  I I  c Ph ryg i a n
Moveaent  I I I  f  P h r yg i an
Moveaent  IV b - f l a t  A e o l i a n / P h r y g i a n
A t o n i c - d o a i n a n t  r e l a t i o n s h i p  e x i s t s  between a o v e a e n t s
one,  two,  and t h r e e .  The two s low a o v e a e n t s  (one and
t h r e e )  a r e  r e l a t e d  h a r a o n i c a l l y  t h rough  t h e i r  f t o n a l i t y .
The t h i r d  a o v e a e n t  c o n c l ud es  on a h a l f  c ad en ce—
t h e  f i n a l  chord  i s  t h e  d o a i n a n t  o f  f .  The i n i t i a l
n o t e  o f  t h e  f i n a l  a o v e a e n t  i s  b - f l a t . a a a j o r
Romantically V*48-52
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C o py r ig h t  (1970) by S o u t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  97.  McBeth: D i v e r a e n t s . Mvt. I l l — a a .  1-10,
f o u r - f o u r ,  R o a a n t i c a l l y  ( • •=48-52)
second below t h e  r o o t  of  t h e  f i n a l  c a d e n t i a l  chord  in  
t h e  t h i r d  a o v e a e n t .  T h e r e f o r e ,  a su b d o a i n an t  
r e l a t i o n s h i p  e x i s t s  between a o v e a e n t s  t h r e e  and fo u r .
McBeth u t i l i z e s  t h e  P h r y g i a n  aode h a r a o n i c a l l y  and 
a e l o d i c a l l y  i n  t h e  f i r s t  t h r e e  a o v e a e n t s .  Moveaent  f our  
c o n t a i n s  a s p e c t s  o f  bo th  t h e  A eo l i a n  and Ph ry g i an  aodes .  
The t r a n s p o s e d  A e o l i a n  aode i s  p r e s e n t  in  t h e  a e l o d i c  
a a t e r i a l  o f  t h e  f i n a l e ,  wh i l e  t h e  t r a n s p o s e d  P h r yg i a n  
aode i s  u t i l i z e d  h a r a o n i c a l l y  i n  a e a s u r e s  66-73 of  t h e  
f i n a l e  ( see  condensed  s c o r e  i n  append ix  P) .
Middle Dimensions
The a i d d l e - d i a e n s i o n  t o n a l i t i e s  and a o d a l i t i e s  o f  
D i v e r a e n t s  a r e  as  f o l l o w s :
Moveaent  1—
Measures  T o n a l i t y  M o d a l i t y
1-17 d Ph ry g i an
17-19 t r a n s i t i o n
20-31 g Ph ryg i an
32-57 f Ph ryg i a n
Moveaent  I I —
Measures  T o n a l i t y  Moda l i t y
1-34 c Ph ryg i an
35-38 d Ph ryg i a n
39-52 c Ph ryg i a n
53-56 d Ph ryg i a n
57-94 c Ph ryg i a n
Moveaent  I I I —
Measures  T o n a l i t y  Moda l i tv
1-8 f Ph ryg i a n
9-18 e - f l a t  Ph ryg i a n
19-30 f Ph ryg i a n
31-34 e - f l a t  Ph ryg i a n
35-47 c Ph ryg i a n
48-57 f Ph ryg i an
Moveaent  IV—
Measures  T o n a l i t v  Moda l i tv
1-12 b - f l a t  Aeol i an
13-21 c Aeo l i an
22-39 e - f l a t  Aeo l i an
40-53 f  A e o l i a n / P h r y g i a n
54-65 f Aeo l i an
66-73 f A e o l i a n / P h r y g i a n
74-84 b - f l a t  A eo l i a n
McBeth u t i l i z e s  soae  h a r s h  d i s s o n a n c e s  a t  major
p o i n t s  o f  a r t i c u l a t i o n ,  p a r t i c u l a r l y  in  a o v e a e n t s  one
and two.  One of  t h e  a o s t  d i s s o n a n t  c ad en ces ,  f o r  e x a a p l e ,  
a p p e a r s  i n  a e a s u r e s  15-19 of  t h e  f i r s t  a o v e a e n t — a d - f l a t  
a a j o r  chord  p r o g r e s s i n g  t o  a c major  chord  i n  t h e  upper  
woodwinds,  an e - f l a t  a a j o r  chord  p r o g r e s s i n g  t o  a d - f l a t  
a a j o r  chord  in t h e  t r u a p e t s  and ho rn s ,  and a c a a j o r  
a a j o r - s e v e n t h  chord  p r o g r e s s i n g  t o  a d a i n o r  chord  i n  
t h e  low b r a s s  and saxophones  ( see  f i g .  98 ) .
The f i r s t  a ov ea en t  i s  t h e  only  one which c o n t a i n s  
a d i s s o n a n t  f i n a l  chord  (see  f i g .  99) .  Th i s  chord  i s  an 
i n t e g r a t e d  po lych o rd  c o n t a i n i n g  a c a a j o r  cho rd ,  an 
e - f l a t  a a j o r  cho rd ,  and an f a a j o r  chord .
Anothe r  c a d e n t i a l  p r o g r e s s i o n  i n v o l v i n g  i n t e g r a t e d  
po l y c h o r d s  a p p e a r s  i n  a e a s u r e s  72-73 of  t he  second
a o v ea en t  ( see  f i g .  100) .  In measure 73 a g d i a i n i s h e d /
f a i n o r  po lychord  i s  found in t h e  low b r a s s .  Meanwhile ,  
a g a a j o r  chord i s  s t a t e d  by t h e  t r u a p e t s  and woodwinds 
on b e a t s  one t h rough  f o u r ,  moving t o  an a - f l a t  a a j o r  
chord  on b e a t  f i v e  and a b - f l a t  a a j o r  chord on b e a t  s i x .
The n o t e s  o f  t h e  t r a n s p o s e d  Ph ryg i a n  aode a r e  
u t i l i z e d  by McBeth i n  t h e  i n v e r s e - p y r a m i d  cho rds  of  
a o v e a e n t s  one,  two,  and f o u r .  For  e x a a p l e ,  in  a e a s u r e s
49-52 of  t h e  f i r s t  a o v e a e n t ,  t h e  low b r a s s  b e g in s  on a
un i s on  c and each a d d i t i o n a l  n o t e  o f  t h e  de sce nd i ng
pyramid s p e l l s - o u t  t h e  Ph ryg i a n  s c a l e  t r a n s p o s e d  t o  c ,  
i . e . ,  ( in d e sce nd in g  o r de r )  c ,  b - f l a t , a - f l a t . f ,  
e - f l a t , and d - f l a t  ( see  condensed s c o r e  i n  appendix  P ) .
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C o py r ig h t  (1970) by So u th e r n  Music Coapany 
Used by p e r m i s s i o n .
F i g .  98.  McBeth: D i v e r a e n t s . Mvt. I —a a .  12-21,
f o u r - f o u r ,  F o r c e f u l l y  ( J  *60-63)
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C o p y r i g h t  (1970) by Sou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  99.  McBeth: D i v e r a e n t s . Mvt. I — a a .  54-57 ,
t w e l v e - e i g h t ,  Teapo I (J*=60-63)
Tempo lo J*144molio
W f
*A. C l,, B, Cl
Hum 8 counu in the 
tempo of the following
C o p y r i g h t  (1970) by Sou t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  100. McBeth: D i v e r a e n t s . Mvt.  I I — a a ,  73-80 ,
s i x - e i g h t / t w o - f o u r ,  y*=66/Teapo I ( J = 1 4 4 )
The f i n a l  t o n i c  n o t e  o f  t h i s  ao da l  s c a l e  does  n o t  appea r  
u n t i l  t h e  f i n a l  cho rd  i n  a e a s u r e  56.  T h e r e f o r e ,  t he  
i n t e g r a t e d  p o ly ch o rd  s t a t e d  by t h e  low b r a s s  i n  a e a s u r e s  
52-55 i n c l u d e s  e v e r y  n o t e  o f  t h e  t r a n s p o s e d  Phrygean
Rode (see  f i s *  101).
T h i s  s a s e  h a r a o n i c  t e c h n i q u e  e x i s t s  i n  a e a s u r e s  
68-73 of  t h e  f o u r t h  a ov ea en t  ( see  condensed  s c o r e  in 
append ix  P ) . In each i n s t a n c e ,  t h e  h a r a o n i c  a a t e r i a l  
p r e s e n t  i n  t h e  low b r a s s  i n c l u d e s  t h e  n o t e s  o f  t h e  
P h r y s i a n  s c a l e  t r a n s p o s e d  t o  c .
S a a l l  D i a e n s i o n s
The f o l l o w i n s  n o n - h a r a o n i c  t o n e s  a r e  e ap l oyed  by 
McBeth i n  D i v e r a e n t s ; p a s s i n g  t o n e s ,  both a s c e n d i n s  and 
de scen d i ng !  n e i g h b o r i n g  t o n e s ,  bo th  upper  and lower!  
added s t r u c t u r a l  d i s s o n a n c e s ;  a p p o g g i a t u r a s !  
a n t i c i p a t i o n s :  and s u s p e n s i o n s .  The un acc en t ed  p a s s i n g  
t o ne  a p p e a r s  a o r e  f r e q u e n t l y  t h an  t h e  a c c e n t e d  p a s s i n g  
t o n e .  Whenever t h e  a c c e n t e d  p a s s i n g  t one  does  occu r ,  i t  
i s  i n  a s c e n d i n g  f o r a .  Both upper  and lower  n e i g h b o r i n g  
t o n e s  a r e  used w i th  equa l  f r eq ue n cy .
A n t i c i p a t i o n s  occu r  in  t h e  t h i r d  a o ve a en t  of  
D iv e r a e n t s . For  e x a a p l e ,  t h e  c o n c e r t  _f i n  t h e  f i r s t  
horn  on b e a t s  two and t h r e e  o f  a e a s u r e  2 a n t i c i p a t e s  t h e  
d - f l a t  a a j o r  ha raony  of  t h e  t h i r d  and f o u r t h  b e a t s  (see 
f i g .  102) .
The on ly  a o v ea en t  o f  D i v e r a e n t s  which c o n t a i n s  
s u s p e n s i o n s  i s  t h e  t h i r d  a o v e a e n t .  An unusua l  
s u s p e n s i o n  o c c u r s  in  a e a s u r e  20 ( see  f i g .  103) .  The 
n o t e  o f  s u s p e n s i o n  a p p e a r s  on b e a t s  one and two of  
a e a s u r e  20 ( t he  f  t i e d  over  f r o a  t h e  p r e v i o u s  a e a s u r e ) .
C o py r ig h t  (1970) by So u t h e r n  Music Company 
Used by p e r m i s s i o n .
F i g .  101. McBeth: D i v e r a e n t s . Mvt. I — mm. 08-57 ,
t w e l v e - e i g h t ,  Tempo I (J*=60-63)
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C o p y r i g h t  (1970) by So u th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  102. McBeth: D i v e r a e n t s . Mvt. I l l — aa .  1-5,
f o u r - f o u r ,  R o a a n t i c a i l y  ( J  =48-52)
♦ A.C l.
TMgl.,
C o p y r i g h t  (1970) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  103. McBeth: D i v e r a e n t s . Mvt. I l l — a a .  16-20,
f o u r - f o u r ,  R o a a n t i c a i l y  ( J =48-52)
T h i s  d i s s o n a n c e  r e s o l v e s  upward t o  a a - f l a t — an unusua l  
r e s o l u t i o n .
A 9-8 s u s p e n s i o n ,  o c c u r i n g  s i a u l t a n e o u s l y  wi th  a 
6-5  s u s p e n s i o n ,  i s  found i n  a e a s u r e  23 of  t h e  t h i r d
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a o v e a e n t .  The n o t e  o f  p r e p a r a t i o n  ( n - f  l a t )  o c c u r s  on 
b e a t  f o u r  o f  a e a s u r e  22,  t h e  n o t e  o f  s u s p e n s io n  on b e a t  
one of  a e a s u r e  23,  and t h e  downward r e s o l u t i o n  t o  an f 
on b e a t  two o f  a e a s u r e  25 ( see  f i g .  104) .
( upper ocl (FU«) continues
Hni.l
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Co p yr ig h t  (1970) by So u th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  104. McBeth: D i v e r a e n t s . Mvt. I l l — aa .  21-25,
f o u r - f o u r ,  R o a a n t i c a i l y  ( #  =48-52)
A pp ogg ia tu r a  d i s s o n a n c e s  a r e  found in  a e a s u r e s  
44-46 of  t h e  t h i r d  a o v e a e n t .  The a p p o g g i a t u r a  £  on b e a t s  
one and two r e s o l v e s  t o  a consonance  on b e a t  t h r e e  of  
each  a e a s u r e  ( see  f i g .  105) .  The s t r o n g - b e a t  p l a c e a e n t  
o f  d i s s o n a n c e s  i n c r e a s e s  t he  c l i a a c t i c  t e n s i o n  of 
a e a s u r e s  44-47 i n  t h e  t h i r d  a o v e a e n t .
These  a p p o g g i a t u r a  and a n t i c i p a t o r y  d i s s o n a n c e s  
c o n t r i b u t e  s i g n i f i c a n t l y  t o  t h e  Moveaent  of  t h i s  work.
The c a r e f u l  p l a c e a e n t  o f  s t r o n g - b e a t  d i s s o n a n c e s — 
s u s p e n s i o n s  and a p p o g g i a t u r a s — and weak-bent  d i s s o n a n c e s — 
a n t i c i p a t i o n s — enhances  t h e  a u s i c a l  f low of  D i v e r a e n t s . 
p a r t i c u l a r l y  t h e  c h o r a l e - l i k e  t h i r d  a o v e a e n t .
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Mofcuth^*44 Dramatic ad lib.
* "  * ' (h* Ftmuw oc b u t 3 lot 3 couan. Tlx
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a tempo JMS-52
=§yd m
Co p yr ig h t  (1970) by So u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  105. McBeth: D i v e r a e n t s . Mvt. I l l — aa .  41-50,
f o u r - f o u r ,  R o a a n t i c a i l y  ( J =48-52 ) / D r a a a t i c  ad .  l i b .
( *f=44) /a  t e a p o  ( J  =48-52)
Added s t r u c t u r a l  d i s s o n a n c e s  a r e  c r e a t e d  in  
a o v e a e n t s  one,  two,  and fou r  by t h e  s e cu n d a l  ha raony .  
The t h i r d  a o v e a e n t ,  on t h e  o t h e r  hand,  c o n t a i n s  added 
chord  t o n e s ,  such as  t h e  added s i x t h  in  t h e  d - f l a t  
s e v e n t h  chord i n  a e a s u r e s  8 and 9 ( see  f i g .  106) .
The a o s t  d i s s o n a n t  h a r a o n i c  s t r u c t u r e s  in  
Dive r a e n t s . i . e . ,  t h o s e  c o n t a i n i n g  i n t e r v a l s  o f  a a i n o r  
second or  a a j o r  s e v en t h  (or  coapounds  t h e r e o f ) ,
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Co p y r i g h t  (1970) by S o u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  106. McBeth: D i v e r a e n t s . Mvt.  I l l — a a .  6 -10 ,
f o u r - f o u r ,  R o a a n t i c a i l y  ( J  =58-52)
c o n t r i b u t e  t o  t h e  t e n s i o n  and Moveaent  o f  t h i s  
c o a p o s i t i o n .  For  e x a a p l e ,  i n  t h e  t h i r d  a o v e a e n t  t h e  
b u i l d - u p  of  t e n s i o n  l e a d i n g  t o  t h e  c l i a a x  i s  
s t r e n g t h e n e d  by t h e  d i a i n i s h e d  o c t a v e  between t h e  
b - n a t u r a l  and b - f l a t  in  a e a s u r e  43 ( see  f i g .  107) .  Th i s  
t e n s i o n  i s  a a i n t a i n e d  t h r o ug h  a e a s u r e  47.  The f i r s t  two 
b e a t s  o f  a e a s u r e s  44-46 c o n t a i n  a g  a g a i n s t  an a - f l a t .
Dramatic ad lib.
/nTfhold ihe FtmuM on bMi 3 fcx! 
M  ’  B t r m i i i  —  ft d o s t  n o t  t i l u
oanu.The 
[feet until
£te»c. stain on beat 3>B. Dr.
C o py r ig h t  (1970) by S o u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  107. McBeth: D i v e r a e n t s . Mvt.  I l l — aa .  41-45 ,
f o u r - f o u r ,  R o a a n t i c a i l y  ( ^ = 4 8 - 5 2 ) / D r a a a t i c  ad l i b .
( 4  -44)
The f i r s t  c adence  o f  t h e  f i r s t  a ov ea en t  c o n t a i n s  
a d - f l a t  a a j o r / c  a i n o r / c  a a j o r  po ly cho rd  t h u s  c r e a t i n g  
t h e  f o l l o w i n g  d i s s o n a n c e s :  d a g a i n s t  d - f l a t . a a g a i n s t
a - f l a t . c a g a i n s t  d - f l a t . e a g a i n s t  _f, and .g a g a i n s t  
a - f l a t  ( see  f i g .  108) .
T  f 1— ^
JBT
q~yy  i k — * r ----------
* W W W
» » X
JBT
*. T A- r w -
Co p yr ig h t  (1970) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  108. McBeth: D i v e r a e n t s . Mvt. I — a a .  17-19,  
f o u r - f o u r ,  F o r c e f u l l y  ( # = 6 0 - 6 3 )
Anothe r  e x a a p l e  o f  h a r s h  c a d e n t i a l  d i s s o n a n c e  
a p p e a r s  a t  t h e  f i n a l  cadence  of  t h e  f i r s t  a o v e a e n t .  In 
a e a s u r e s  55-57 an f a a j o r / e - f l a t  a a j o r / f  a i n o r  po lycho rd  
e x i s t s .  The d i s s o n a n c e s  c r e a t e d  i n  t h e s e  a e a s u r e s  
i n c l u d e  an a  a g a i n s t  an a - f l a t . a .g a g a i n s t  an a - f l a t . 
and a d - f l a t  a g a i n s t  a e .  The d - f l a t / a - f l a t  o p e n - f i f t h  
ap pea r  i n  t h e  b a s s  l i n e  ( see  f i g .  109) .
Cop y r i g h t  (1970) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  109. McBeth: D i v e r a e n t s . Mvt. I — a a .  54-57 ,
t w e l v e - e i g h t ,  Teapo I ( J*=60-63)
Harsh d i s s o n a n t  s t r u c t u r e s  a l s o  appea r  i n  a e a s u r e s  
69-73 o f  t h e  second a o v e a e n t .  In a e a s u r e  72,  f o r  
e x a a p l e ,  t h e  f o l l o w i n g  d i s s o n a n c e s  a r e  p r e s e n t :  g
a g a i n s t  a - f l a t . d - f l a t  a g a i n s t  d,  and b a g a i n s t  b - f l a t  
( see  f i g .  110) .
raU.
C o p y r i g h t  (1970) by So u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  110. McBeth: D i v e r a e n t s . Mvt. I I — a a .  69 -72 ,
s i x - e i g h t ,  J **66
Melody and C o u n t e r p o i n t  
Large  Dimens ions
A l l  a e l o d i c  M a t e r i a l  i n  D i v e r a e n t s  i s  noda l  in 
c h a r a c t e r .  For  e x a a p l e ,  t h e  melody employed by McBeth 
i n  t h e  c o n t r a p u n t a l  s e c t i o n  from measures  32-41 of  t h e  
f i r s t  movement i s  i n  t h e  Ph r y g i a n  mode t r a n s p o s e d  t o  f .
The f i r s t  f i v e  n o t e s  of  t h e  P h r yg i an  s c a l e — e,  f ,  g ,  a ,  
and — a r e  t r a n s p o s e d  t o  ± ,  a - f l a t . a - f l a t .  b - f l a t . and 
£. ( see  f i g .  111) .  The s e v en t h  t on e  of  t h e  Ph ryg i a n  node 
on f ,  i . e . ,  e - f l a t , a l s o  i s  employed.  The melodi c  
m a t e r i a l  i n  measu re s  45-57 a l s o  u t i l i z e  t h e  n o t e s  o f  t h e  
P h r y g i a n  mode, t h i s  t i n e  t r a n s p o s e d  t o  c — c , d - f l a t . 
e . - f l a t ,  f ,  g ,  a - f l a t . b - f l a t .  and c.  The use  of  t h e s e  
t o n e s  i s  most  a p p a r e n t  in  t h e  o s t i n a t o  upper  woodwind 
and melod ic  p e r c u s s i o n  l i n e  (see  f i g .  112) .  The opening  
measures  o f  t h e  s econd  movement i l l u s t r a t e  t h e  
employment o f  t h e  Ph ry g i a n  node t r a n s p o s e d  t o  c (see  
f i g  1 13) .
In  t h e  f i n a l e ,  McBeth u t i l i z e s  t h e  Aeo l i a n  aode 
t r a n s p o s e d  t o  b - f l a t  i n  t h e  melod i c  l i n e  of  measures  1-  
12. The n o t e s  a p p e a r i n g  in  t h e  t r u m p e t / h o r n  l i n e  in  
t h i s  ope n in g  s e c t i o n  i n c l u d e s  t h e  f o l l o w i n g  t o n e s :  
b - f l a t . c ,  d - f l a t . e - f l a t ,  f ,  a - f l a t . a - f l a t . and b - f l a t  
( see  f i g .  114) .  T h i s  modal s c a l e  i s  t r a n s p o s e d  t o  c in  
measure s  13-19,  t o  e - f l a t  i n  measure s  26-39 ,  and t o  f in 
measure s  40-65 ( see  condensed  s c o r e  i n  appendix  P ) . As 
McBeth s t a t e d :  "When a p p r o a c h i n g  a work,  t h e  fundamenta l ,
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Cop y r i gh t  ( 1970) by Sou the rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  111. McBeth: D i v e r a e n t s . Mvt. I — aa .  32-44 ,
f o u r - f o u r / t w e l v e - e i g h t ,  J  = 8 8 - 9 2 / J  =72
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C o py r ig h t  (1970) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  112. McBeth: D i v e r a e n t s . Mvt. I — a a .  45-47 ,
t w e l v e - e i g h t ,  Teapo I (J* =60-63)
Lively and very animated 
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Co p y r i g h t  (1970) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  113. McBeth: D i v e r a e n t s . Mvt. I I — a a .  1-5,
t w o - f o u r ,  L i v e l y  and very  a n i a a t e d  ( J = 1 4 4 )
b a s i c  f i r s t  s i a p l e  s t e p  i s  t o  f i n d  i t s  s c a l e , "  which " i s
15t h e  b a s i c  b u i l d i n g  a a t e r i a l  of  any a u s i c a l  work ."
The a e l o d i c  s t a t e a e n t  o f  t h e  o r i g i n a l  a o t i v e
Drammiitico **144 P icc.,FU .»E  C L .C b ,
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C o p y r i g h t  (1970) by Sou t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  114. McBeth: D i v e r a e n t s . Mvt. IV— a a .  1-1
f o u r - f o u r ,  D r a a a a t i c o  ( J =  144)
u t i l i z e d  i n  each  aovea en t  i s  v a r i e d  e i t h e r  r h y t h a i c a l l y  
or  a e l o d i c a l l y  a t  eve ry  o c c u r r e n c e .  Th i s  econoay of  
a a t e r i a l  i s  one of  t h e  c h i e f  c h a r a c t e r i s t i c s  of  
D i v e r a e n t s .
Middle D i a e n s i o n s
Each a o v e a e n t  of  D i v e r a e n t s  c o n t a i n s  very  
s i g n i f i c a n t  t h e a a t i c  r e l a t i o n s h i p s  between p h r a s e s .
Exac t  r e p e t i t i o n  of  p h r a s e s  i s  found o f t e n  t h r o u g h o u t  
t h i s  work.  McBeth u t i l i z e s  f o u r  t y p e s  of  a e l o d i c  
c o n t i n u a t i o n  i n  D i v e r a e n t s — r e c u r r e n c e ,  d e v e l o p a e n t ,  
r e s p o n s e ,  and c o n t r a s t .
The i n i t i a l  i n s t a n c e  of  r e c u r r e n c e  a p p e a r s  i n  t h e  
second a o v e a e n t .  Measures  12-22,  f o r  e x a a p l e ,  a r e  an 
e x a c t  a e l o d i c  r e p e t i t i o n  of  a e a s u r e s  1-11.  Othe r  
i n s t a n c e s  o f  r e c u r r e n c e  in  t h e  second a ov ea en t  a r e  as  
f o l l o w s :  ( 1) a e a s u r e s  46-52 r e p e a t  a e a s u r e s  28-34 ,
(2) a e a s u r e s  53-56 r e p e a t  a e a s u r e s  35-38 ,  and
(3) a e a s u r e s  61-64  r e p e a t  a e a s u r e s  35-38 .  (Note t h a t  
a e a s u r e s  61-64 a r e  a v a r i e d  r e c u r r e n c e  of  a e a s u r e s  
35 - 38 . )  These e x a a p l e s  can be found i n  t h e  condensed  
s c o r e  i n  append ix  P.
In t h e  t h i r d  a o v e a e n t ,  t h e  f i n a l  ph ra se  (aa .  48-57)  
i s  an e x a c t  r e p e t i t i o n  of  t h e  open ing  ph r a s e  (an.  1- 8) .  
The f i n a l e ,  on t h e  o t h e r  hand,  c o n t a i n s  a v a r i e d  
r e c u r r e n c e  o f  a e a s u r e s  4-20 in  a e a s u r e s  40-53 ( see  
condensed  s c o r e  i n  append ix  P) .
D e ve lo pa en t  i s  e v i d e n t  in  t h e  f i r s t  and f o u r t h  
a o v e a e n t s .  For  e x a a p l e ,  t h e  pa s s a g e  b e g i n n i n g  in  
a e a s u r e  26 and e nd i ng  a t  a e a s u r e  31 c o n s t i t u t e s  
a d e v e l o p a e n t  o f  t h e  a e l o d i c  a a t e r i a l  in t h e  p r e c e d i n g  
p h r a s e  (aa .  2 0 - 2 5 ) .  In t h e  f i n a l e ,  t h e  a e l o d i c  a a t e r i a l  
found i n  a e a s u r e s  13-21 i s  deve loped  f r o a  t h e  
t r u a p e t / h o r n  l i n e  i n  a e a s u r e s  4 -12 .  Measures  54-65 of  
t h e  f i n a l  a o v e a e n t  a l s o  c o n t a i n  a e l o d i c  a a t e r i a l  based 
upon t h e  a e l o d y  i n  a e a s u r e s  4-12 ( see  condensed s c o r e  in 
append ix  P ) .
Response  ( i n t e r d e p e n d e n c e  of  p h r a s e s )  i s  t h e  a o s t  
coaaon f o r a  o f  a e l o d i c  c o n t i n u a t i o n  u t i l i z e d  by McBeth 
i n  D i v e r a e n t s  s i n c e  i t  a p p e a r s  in  a l l  f o u r  a o v e a e n t s .
The t h i r d  a o v e a e n t  c o n t a i n s  t h e  a o s t  e x t e n s i v e  use  of  
p h r a s e  r e s p o n s e .  For  e x a a p l e ,  a e a s u r e s  14-18 s e r v e  as  a 
c on se q ue n t  p h r a s e  t o  a e a s u r e s  8 -13  ( see  condensed  s c o r e  
i n  appendix  P ) . T h i s  a n t e c e d e n t - c o n s e q u e n t  e f f e c t  a l s o  
i s  found i n  a e a s u r e s  25-43 .  The p h r a s e  b e g in n i n g  in  
a e a s u r e  30,  f o r  i n s t a n c e ,  answers  t he  open ing  ph ra s e  of  
t h i s  s e c t i o n ,  i . e . ,  a e a s u r e s  24-29 ,  s t a t e d  by t h e  horns  
and t r u a p e t s  ( see  f i g .  115) .
Melodic  i a i t a t i o n  i n  t h e  f i n a l e  of  D i v e r a e n t s  i s  
a o r e  e x t e n s i v e  t h a n  i n  t h e  o t h e r  a o v e a e n t s .  In a e a s u r e s  
13-18,  t h e  low b r a s s / l o w  woodwind l i n e  i s  i a i t a t e d  by 
t h e  t r u a p e t s  and horns  w i t h  r h y t h a i c  a l t e r a t i o n s .  The 
i a i t a t i o n  i s  b roken i n  a e a s u r e  18 (see  condensed  s c o r e
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Co py r i gh t  (1970) by Sou the rn  Music Company 
Used by p e r m i s s io n .
F i g .  115. McBeth: D i v e r a e n t s . Mvt. I l l — am. 21-36,
f o u r - f o u r .  R o m an t i ca l l y  ( J =48-52)
in  append ix  P ) .
Melodic  i m i t a t i o n  a t  t h e  oc t a ve  i s  p r e s e n t  in t h e  
s e c t i o n  b e g i n n i n g  i n  measure  40 wi th  t h e  e n t r a n c e  of  t he  
b a r i t o n e s  and ho rns  (see  condensed s c o r e  in  append ix  P ) . 
Each l i n e  in  t h i s  t h r e e - v o i c e  canon e n t e r s  eve ry  fou r
■easures, i.e.. the second voice (truapets) enters in 
aeasure 44 and the third voice (tubas) enter in 
Measure 48.
S a a l l  D i a e n s i o n s  
T h e  t h e a a t i c  M a t e r i a l  o f  e a c h  M o v e M e n t  i n  
P i v e r a e n t s  i s  b a s e d  u p o n  a  M o t i v e  f r o a  a n  e a r l i e r  
w i n d - b a n d  c o a p o s i t i o n  b y  M c B e t h .  E a c h  M o t i v e  i s  
u t i l i z e d  i n  a n  o p p o s i t e  M a n n e r .  F o r  e x a a p l e ,  t h e  
o p e n i n g  M e l o d y  o f  t h e  f i r s t  a o v e a e n t  i s  t a k e n  f r o a  t h e  
f i r s t  h o r n  l i n e  i n  M e a s u r e s  1 - 3  o f  C a n t i a u e  a n d  F a r a n a d e  
( s e e  f i g .  1 1 6 ) .
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Cop yr ig h t  (1967) by Sou the rn  Music Coapany 
Used by p e r a i s s i o n .
F ig .  116. McBeth: C a n t i a u e  and F a r a n a d e . mm. 1-5
four-four, PraMatically ( J  =58-63)
T h e  e n t i r e  t h e a a t i c  M a t e r i a l  o f  t h e  f i r s t  a o v e a e n t  
i s  b a s e d  u p o n  t h e  o p e n i n g  t h e a a t i c  a o t i v e  i n  C a n t i a u e  
a n d  F a r a n a d e . T h i s  a o t i v e ,  i n  i t s  o r i g i n a l  f o r a ,  i s  
s t a t e d  a t  a  b e g i n n i n g  d y n a a i c  l e v e l  o f  p i a n o ,  w h i l e  t h e  
t r a n s f o r a e d  a o t i v e  a t  t h e  o p e n i n g  o f  D l v e r a e n t s  i s
s t a t e d  a t  a  d y n a a i e  l e v e l  of  f o r t i s s i a o  (see  f i g -  117) .
The l e g a t o  s t y l e  o f  t h e  a o t i v e  i n  Can t i a u e  and 
Fa ranade  i s  s t a t e d  i n  a f o r c e f u l  Banner  i n  t h e  f i r s t  
a o v e a e n t  o f  D i v e r a e n t s ; however ,  t h e r e  i s  no c o n t r a s t  of
Forcefully J«60-63
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C o py r i gh t  (1970) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  117. McBeth: D i v e r a e n t s . Mvt. I — a a .  1-5,
f o u r - f o u r ,  F o r c e f u l l y  ( J  =60-63)
t e a p o s .  The f o l l o w i n g  s u c c e s s i v e  i n t e r v a l s  c o a p r i s e  t he  
open ing  f i r s t  horn  a o t i v e  i n  C a n t i a u e  and Fa ranade  and 
a r e  u t i l i z e d  by McBeth i n  t h e  f i r s t  ao v eae n t  of  
D i v e r g e n t s :  a s c e n d i n g  a l n o r  s econd ,  a s c e n d i n g  a a j o r
s econd ,  a s c e n d i n g  a a j o r  second ,  and de sce nd i ng  p e r f e c t  
f o u r t h .  T h i s  a e l o d i c  sequence  i s  found on s i x  o c c a s i o n s  
i n  a ov ea en t  one.  The open ing  a e l o d i c  p h r a s e ,  p r e s e n t e d  
by t h e  t r u a p e t s ,  ho r n s ,  and b a r i t o n e s ,  c o n t a i n s  t h r e e
s t a t e m e n t s  o f  t h i s  i n t e r v a l l i c  s equence :  a e a s u r e s  2 - 3 ,
6 , and 8-9 ( see  f i g .  118).
In a d d i t i o n ,  t h r e e  r h y t h m i c a l l y - v a r i e d  s t a t e m e n t s  
o f  t h i s  same mot ive  a r e  p r e s e n t e d  i n  t h e  c o n t r a p u n t a l  
s e c t i o n  b e g in n i n g  in  measure,  32— t h e  f i r s t  s t a t e d  by t h e  
upper  woodwinds i n  measures  33-34 ,  t h e  s econd  s t a t e d  by 
t h e  t r u m p e t s  and horns  in  measure s  37-38 ,  and t h e  t h i r d  
s t a t e d  by t h e  upper  woodwinds i n  measures  38-39 .  These 
a o t i v i c  s t a t e m e n t s  beg in  on b e a t  two of  measu re s  33,  37,  
and 38 ( see  f i g .  119) .  Each of  t h e s e  s t a t e m e n t s  i s  
i d e n t i c a l .
McBeth a l s o  employs r e t r o g r a d e  and i n v e r s i o n  as  
d e v i c e s  i n  t h e  melodi c  t r e a t m e n t  o f  t h e  o r i g i n a l  mo t ive .  
In measures  27-28 of  t h e  f i r s t  movement,  f o r  example ,  
a r e t r o g r a d e  v e r s i o n  of  t h e  o r i g i n a l  m o t i ve ,  i . e . ,  an 
a s c e n d i n g  p e r f e c t  f o u r t h ,  a d e sc e n d i n g  major  s econd ,  
a d e sce nd i ng  a i n o r  second ,  and a d e sc e nd i ng  major  s econd ,  
ap p ea r s  in  t h e  ba s soon ,  a l t o  saxophone ,  t e n o r  saxophone ,  
and low b r a s s  l i n e s  (see  f i g .  120) .
The upper  woodwind and melod ic  p e r c u s s i o n  o s t i n a t o  
o f  measures  49-55 i s  compr i sed  o f  an i n v e r t e d  v e r s i o n  of  
t h e  o r i g i n a l  mot ive  w i th  t h e  l a s t  i n t e r v a l  a l t e r e d  from 
a p e r f e c t  f o u r t h  t o  a minor  t h i r d  ( see  f i g .  121) .  The 
f i r s t  t h r e e  i n t e r v a l s  a r e  r e v e r s e d  as  w e l l  a s  be in g  
i n v e r t e d :  t h e r e f o r e ,  t h e  s u c c e s s i v e  i n t e r v a l s  i n  t h i s  
mot ive  a r e  as  f o l l o w s :  d e sc e n d i n g  major  s econd ,
de s ce n d in g  major  second ,  de sc e n d i n g  minor  s eco nd ,  and
Cnmmlnloned Inr and Dedicated 10 
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CONDENSED SCORE A ihoTt Symphony for Band
S 435 W. Francis McBeth
Forcefully J.80-63
See Full Seme for Tinip.
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C o py r ig h t  (1970) by S o u t h e r n  Music Company 
Used by p e r m i s s i o n .
F i s .  118. McBeth: Di v e r a e n t s . Mvt. I — a a .  1-1
f o u r - f o u r ,  F o r c e f u l l y  ( ^ 6 0 - 6 3 )
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Cop y r i g h t  (1970) by Sou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  119. McBeth: D i v e r a e n t s . Mvt. I — aa .  32-39 ,
f o u r - f o u r / t w e l v e - e i g h t , J  = 8 8 - 9 2 / J  =72
a s c e n d i n g  a i n o r  t h i r d .
Another  t e c h n i q u e  eap loyed  by McBeth in  t h e  f i r s t  
a o v e a e n t  t o  vary  t h e  a e l o d i c  n a t u r e  o f  t h e  o r i g i n a l  
a o t i v e  i s  t h e  o a i s s i o n  of  one o r  a o r e  i n t e r v a l s  in  t h e  
i n t e r v a l l i c  s equen ce .  For  e x a a p l e ,  i n  a e a s u r e s  4-5 t h e  
t r u a p e t s ,  h o r n s ,  and b a r i t o n e s  s t a t e  only t h e  l a s t  t h r e e  
i n t e r v a l s  o f  t h e  o r i g i n a l  a o t i v e — a sc e n d i n g  a a j o r  
s econd ,  a s c e n d i n g  a a j o r  s econd ,  and d e sc e nd i n g  p e r f e c t  
f o u r t h  ( see  f i g .  122) .
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Cop yr igh t  (1970) by So u t h e r n  Music Coapany 
Used by p e r m i s s i o n .
F i g .  120. McBeth: D l v e r a e n t s . Mvt. I — a a .  27-30 ,
f o u r - f o u r ,  J  = 8 8 - 9 2 / J =60
Copy r i gh t  (1970) by S o u t he rn  Music Coapany 
Used by p e r m i s s i o n .
F i g .  121. McBeth: D l v e r a e n t s . Mvt.  I — a a .  51 -53 ,
t w e l v e - e i g h t ,  Tempo I ( / = 6 0 - 6 3 )
The p r ima ry  a o t i v e  found in  t h e  second a o v e a e n t  of  
D l v e r a e n t s . i . e . ,  an a s c e n d i n g  a i n o r  second fo l l o w ed  by 
a d e sce nd in g  minor  t h i r d ,  i s  based  upon t h e  open ing  
mot ive  f r o a  McBeth’ s Masque * ^ ( see  f i g .  123) .  In  Mas.que
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Cop y r i gh t  (1970) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F ig-  122. McBeth: . D i v e r a e n t s . Mvt.  I — a a .  1-5,  
f o u r - f o u r ; ' T u i  lb ** JoTO-63)
Allegro agitato (J»160-lbd )
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C o py r ig h t  (1968) by So u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  123.  McBeth*- Masque, a a .  1-5,  f o u r - f o u r ,  
A l l e g r o  a g i t a t o  ( * = 1 6 0 - 1 6 8 )
t h i s  s o t i v e  i s  s t a t e d  f o r t i s s i a o  by t h e  f u l l - b a n d  
e n s e a b l e  in  a ve ry  d r a a a t i e  f a s h i o n .  I t s  f i r s t  
ap pea rance  i n  t h e  second a o v e a e n t  o f  D i v e r a e n t s .  s t a t e d  
by t h e  f l u t e s  a t  a a e z z o - p i a n o  dyn aa i c  l e v e l ,  i s  ve ry  
l i g h t h e a r t e d  i n  c h a r a c t e r  (see  f i g .  124) .
Lively end very animated 1*144
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Copy r i gh t  (1970) by Sou t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  124. McBeth: D i v e r a e n t s . Mvt. I I — aa. 1-5,
t w o - f o u r ,  L i v e l y  and very  a n i a a t e d  ( J = 1 4 4 )
This opening aotive is found in the following 
instances throughout the second aoveaent: (1) Measures
1-2,  stated by the flutes; (2) Measures 6 -7 ,  stated by 
the solo bassoon; (3) Measures 12-13,  stated by the 
flutes and B-flat clarinets; (4) Measures 17-18,  stated 
by the bassoons and bass clarinets; and (5) Measure 75,  
stated by the upper woodwinds (see full score in 
appendix Q). The Middle section of the aoveaent 
(aa. 28-74)  contains several references to the original 
aotive (ascending ainor second followed by a descending
■ i n o r  t h i r d ) . The o r i g i n a l  i n t e r v a l l i c  r e l a t i o n s h i p  i s  
a l t e r e d  r h y t h a i c a l l y  in  Measures  35-36 ( s t a t e d  by t h e  
t r u a p e t ,  oboe,  E - f l a t  c l a r i n e t ,  and f i r s t  B - f l a t  
c l a r i n e t ) ,  53-54  ( s t a t e d  by t h e  g l o c k e n s p i e l ,  f l u t e s ,  
h o r n s ,  E - f l a t  c l a r i n e t ,  and o b o e s ) ,  and 61-62 ( s t a t e d  by 
t h e  upper  woodwinds,  t r u a p e t s ,  and Melodic  p e r c u s s i o n )  
( see  f u l l  s c o r e  i n  append ix  Q ) .
Th i s  s ane  s e c t i o n  (mm. 28-74)  o f  t h e  second 
no venen t  a l s o  c o n t a i n s  n e l o d i c a l l y - a l t e r e d  v e r s i o n s  of  
t h e  Hasaue n o t i v e .  McBeth a l t e r s  t he  second i n t e r v a l  of  
t h i s  a o t i v e  f ro n  a d e sc e n d in g  Minor t h i r d  t o  a 
d e sc e n d i n g  n a j o r  t h i r d  in  Measure 77 (see f i g .  125) .
motto . . Tempo 1° J.144
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Co p y r i g h t  (1970) by Sou t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  125. McBeth: D l v e r a e n t s , Mvt. I I — an.  73-80 ,
s i x - e i g h t / t w o - f o u r ,  J - s 66/Teapo  I ( J = I 4 4 )
The second i n t e r v a l  o f  t h e  Masque n o t i v e  i s  a l t e r e d  t o  a 
d e sc e nd i n g  p e r f e c t  f o u r t h  i n  Measures  28-29 ,  46-47 ,  and 
57-58 ( see  condensed  s c o r e  i n  append ix  P ) . In  t h e  l a s t
two i n s t a n c e s ,  McBeth a l s o  has  a l t e r e d  t he  f i r s t  
i n t e r v a l  f r o a  a a i n o r  second t o  a a a j o r  second (see  
f i g .  126) .
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C o py r ig h t  (1970) by So u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  126. McBeth: D l v e r a e n t s . Mvt. I I — an .  44-48 ,
t w o - ' f o u r / t h r e e - e i g h t , L i v e l y  and very  a n i a a t e d  ( J = 1 4 4 )
I n t e r v a l l i c  i n v e r s i o n  of  t h e  Masque a o t i v e  i s  found 
i n  a e a s u r e  4 o f  t h e  second a o v e a e n t ,  s t a t e d  by t h e  
f l u t e s  ( b - f l a t . a - f l a t , c ) , and a e a s u r e  15, s t a t e d  by 
t h e  f l u t e s  and B - f l a t  c l a r i n e t s  ( b - f l a t . a - f l a t . c;  
a - f l a t . f - f l a t . a - f l a t ) . Note t h a t  t h e  q u a l i t y  of  t h e  
i n t e r v a l s  has  been a l t e r e d  f r o a  a i n o r  t o  a a j o r .  The 
r e s u l t a n t  i n t e r v a l l i c  s equence  becoaes  a d e sc e nd in g  
a a j o r  second fo l l owed  by an a s c e n d i n g  a a j o r  t h i r d  ( see  
f i g .  127) .
The t h e a a t i c  a a t e r i a l  found i n  t h e  t h i r d  a ov e a e n t  
o f  D i v e r a e n t s  i s  based  upon t h e  B - f l a t  c l a r i n e t / l o w
I a
woodwind l i n e  o f  a e a s u r e s  11-16 i n  McBeth’ s D r a a a a t i c o  
( see  f i g .  128) .  The i n i t i a l  t h e a e  i n  t h e  t h i r d  a o ve a en t
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Copy r i gh t  (1970) by So u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  127. McBeth: D i v e r a e n t s . Mvt. I I —a a .  1-5
and 12-16,  t w o - f o u r ,  L i v e l y  and ve ry  a n i a a t e d  ( J  =144)
of  D i v e r a e n t s . s t a t e d  by t h e  f i r s t  and second h o r n s ,  i s  
a r h y t h a i c a l l y - v a r i e d  v e r s i o n  of  t h e  o r i g i n a l  t h e s e  
found i n  D r a a a a t i c o  ( see  f i g .  129) .  The D r a a a a t i c o  
a o t i v e ,  a s  i t  a p p e a r s  i n  a o v e a e n t  t h r e e  of  D i v e r a e n t s . 
i s  p r e s e n t e d  in  a  s o f t ,  l y r i c ,  and r o a a n t i c  n a t u r e ;  t h e  
t e a p o  a a r k i n g  i s  ^ = 4 8 - 5 2 .  The o r i g i n a l  s t a t e a e n t  o f  
t h i s  a o t i v e  i n  D r a a a a t i c o  i s  p r e s e n t e d  a t  a  t e a p o  of  
J =144-152.  Note t h e  u t i l i z a t i o n  o f  t h e  D r a a a a t i c o  
a o t i v e  in  an o p p o s i t e  a an n e r  i n  t h e  t h i r d  a o v e a e n t  o f
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Co p yr ig h t  (1970) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  128. McBeth: D r a a a a t i c o . a a .  10-16,
f o u r - f o u r ,  A l l e g r o  ( •  = 144-152)
Cop y r i g h t  (1970) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  129. McBeth: D i v e r a e n t s . Mvt. I l l — a a .  1-7,
f o u r - f o u r ,  R o a a n t l c a l l y  < 4  =48-52)
The open ing  s t a t e m e n t  of  t h e  o r i g i n a l  a o t i v e  in  
t h i s  a ov ea en t  o f  D i v e r a e n t s  i n c l u d e s  t h e  f o l l o w i n g  
s u c c e s s i v e  i n t e r v a l s :  de sc e nd in g  a i n o r  t h i r d ,  a s c e n d i n g
a i n o r  s econd ,  a s c e n d i n g  a a j o r  second ,  a s c e n d i n g  a a j o r  
s econd ,  a s c e n d i n g  a i n o r  s econd,  d e sce nd in g  a a j o r  t h i r d ,  
d e sc e nd i n g  a i n o r  t h i r d ,  and a s c e n d i n g  a i n o r  second .
T h i s  a o t i v e  i s  n o t  p r e s e n t e d  a g a i n  in  i t s  e n t i r e t y  u n t i l  
a e a s u r e s  48-52 ( see  condensed s c o r e  in appendix  P ) .
McBeth f r e q u e n t l y  a l t e r s  a a j o r  i n t e r v a l s  t o  a i n o r ,  
and v i c e  v e r s a .  He a l s o  u t i l i z e s  t he  horn a o t i v e  of  t h e  
o r i g i n a l  sou rc e  t h r o u g h o u t  t h i s  a o v e a e n t .  For  e x a a p l e ,  
i n  a e a s u r e s  14-15 t h e  c l a r i n e t s  and f l u t e s  s t a t e  a 
a o t i v e  c o a p r i s e d  of  an a sc e n d i n g  a a j o r  t h i r d ,  an 
a s c e n d i n g  a a j o r  second ,  an a sc e n d i n g  a a j o r  second ,  and 
an a s c e n d i n g  a i n o r  second (see  f i g .  130) .  T h i s  saae  
i n t e r v a l l i c  sequence  a pp ea r s  i n  a e a s u r e s  36-40 and i s  
s t a t e d  by t h e  f i r s t  f l u t e ,  oboe,  E - f l a t  c l a r i n e t ,  f i r s t  
B - f l a t  c l a r i n e t ,  and f i r s t  t r u a p e t  ( see  f i g .  131).
In a e a s u r e s  16-17,  t he  f i r s t  t h r e e  i n t e r v a l s  of  
t h e  D r a a a a t i c o  a o t i v e  i s  s t a t e d  by t h e  f l u t e s  and 
c l a r i n e t s  (see  f i g .  132) .  T h i s  head a o t i v e  i s  found a l s o  
i n  a e a s u r e s  26-29 ( s t a t e d  by t h e  f i r s t  t r u a p e t )  as  we l l  
a s  in  t h e  d r a a a t i c  ad l i b i t u a  s e c t i o n  (aa .  44-47)  o f  t h e  
t h i r d  a o v e a e n t  ( see  f i g .  133) .  The i n i t i a l  i n t e r v a l  in 
t h i s  i n s t a n c e  i s  a l t e r e d  f r o a  a a i n o r  t h i r d  t o  a a a j o r  
t h i r d .
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Co p yr ig h t  (1970) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  130. McBeth: D i v e r a e n t s . Mvt. I l l —a a .  8 -15 ,
f o u r - f o u r ,  R o a a n t i c a l l y  ( J  = <38-52)
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Co p yr ig h t  (1970) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  131. McBeth: D i v e r a e n t s . Mvt. I l l — a a .  32-40 ,
f o u r - f o u r ,  R o a a n t i c a l l y  ( ^  =48-52)
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C o py r ig h t  (1970) by Sou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  132. McBeth: D i v e r a e n t s . Mvt. I l l — an. 16-20,
f o u r - f o u r ,  R o a a n t i c a l l y  ( J  =48-52)
The a e l o d i c  a a t e r i a l  a p p e a r i n g  i n  t h e  f o u r t h
a o v e a e n t  o f  D i v e r a e n t s  i s  based  upon t h e  h o r n / b a r i t o n e
19l i n e  i n  a e a s u r e s  5-7 o f  McBeth’ s R e f l e c t i o n s  P a s t  ( see  
f i g .  134) .  The f o l l o w i n g  s u c c e s s i v e  i n t e r v a l s  f r o a  t h i s  
a o t i v e  a r e  u t i l i z e d  as t h e  p r i a a r y  a o t i v e  i n  t h e  f i n a l e  
o f  Dlve r a e n t s : a s c e n d i n g  a a j o r  second ,  a s c e n d i n g  a i n o r
second ,  a s c e n d i n g  a a j o r  second ,  and de sc e nd in g  p e r f e c t  
f o u r t h .
The o r i g i n a l  R e f l e c t i o n s  P a s t  a o t i v e  i s  as  
f o l l o w s :  a s c e n d i n g  a a j o r  second ,  a s c e n d i n g  a i n o r
second ,  a s c e n d i n g  a a j o r  second ,  a s c e n d i n g  a a j o r  s econd ,  
and d e sc e n d i n g  p e r f e c t  f i f t h .  The second t o  l a s t  n o t e  
of  t h i s  a o t i v e  i s  o a i t t e d  by McBeth i n  t h e  f i n a l e ’ s 
p r i a a r y  a o t i v e .  The o r i g i n a l  s e t t i n g  of  t h e  a o t i v e  in  
Ref l e c t i o n s  P a s t  i s  s o a b r e ,  ve ry  l y r i c ,  and subdued.  In 
t h e  f o u r t h  a o v e a e n t  o f  D l v e r a e n t s . t h i s  a o t i v e  i s  s t a t e d
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Cop y r i gh t  (1970) by Sou t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  133. McBeth: D i v e r a e n t s . Mvt.  I l l — aa .  41-50 ,
f o u r - f o u r ,  R o a a n t i c a l l y  ( J  =48 -52 ) / D r a a a t i c  ad l i b .
( J =44) / a  t e a p o  ( J =48-52)
in  a e a s u r e s  4-5  by t h e  t r u a p e t s  and ho rns  i n  a ve ry  
d r a a a t i c  f a s h i o n — a c c e n t e d  a t  a d y na a i c  l e v e l  of  
f o r t i s s i a o  and a t e a po  a a r k i n g  o f  J - 144 (see  f i g .  135) .  
Note t h e  c o n t r a s t  i n  s t y l e  between t h e  open ing  a o t i v e  in  
a e a s u r e s  4-5  of  t h e  f o u r t h  a o v ea en t  and t h e  o r i g i n a l  
s t a t e a e n t  of  t h e  a o t i v e  i n  a e a s u r e s  5-7  of  R e f l e c t i o n s  
P a s t .
Co p yr ig h t  (1965) by Sou the rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  134. McBeth: R e f l e c t i o n s  P a s t , a a .  1-10,
f o u r - f o u r ,  Crave ( J  =52)
Drammatico J.144 Picc.,Fli.,£ Cl.,Ob.
Cor.
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Co p y r i gh t  (1970) by Sou the rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  135. McBeth: D i v e r a e n t s . Mvt. IV— a a .  1-5,
f o u r - f o u r ,  D r a a a a t i c o  ( W = 144)
Other  s t a t e a e n t s  of  t h i s  a o t i v e  a r e  found in  
(I)  a e a s u r e s  13-14,  s t a t e d  by t h e  low b r a s s  and low 
woodwinds,  (2) a e a s u r e s  40-41 ,  s t a t e d  by t h e  b a r i t o n e s ,
(3) Measures 48-51 ,  stated by the tubas, and (4) Measures 
44-45,  stated by the truapets (see full score In 
appendix Q). The Main Motive in each instance is 
neither Melodically nor rhythnically varied. Rhythnic 
variation of this Motive, however, is stated by the 
B-flat clarinets in Measures 28-30 (see fig. 136) .
Cop y r ig h t  (1970) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  136. McBeth: D i v e r a e n t s . Mvt. IV— mm. 26-30 ,
f o u r - f o u r ,  DraMaat ico ( J  = I44)
Rhythaic alteration of the Main notive also appears in 
Measures 13-15,  stated by the oboes, B-flat clarinets, 
trunpets, and horns (see fig. 137) .
In Measures 31-33 of  the clarinet line, exact
*
intervallic relationships of the original aotive are 
utilized by McBeth (see fig. 138) .  The descending 
perfect fourth also is altered to a descending Minor 
third in Measures 35-36 ,  stated by the flutes and 
clarinets (see fig. 139) .
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Co p y r ig h t  (1970) by S ou th e r n  Music Company  
Used by p e r m i s s i o n .
F i g .  137.  McBeth: D i v e r a e n t s . Mvt. IV— mm. 10-17,
f o u r - f o u r ,  D r a a a a t i c o  ( J=144>
Rhvtha 
Large  Dimens ions  
McBeth u t i l i z e s  t h e  f o l l o w i n g  tempos i n  D i v e r a e n t s :
n t  I —
measure s  1-19 J =60-63
measure s  20-29 *> =88-92
a e a s u r e  30 J =60
a e a s u r e s  31-36 J or  4" =88
a e a s u r e s  37-44 J, or  J* =72
a e a s u r e s  45-57 #• =60-63
Movement I I —
Me
aeasures 1-60 J  =144
aeasures 61-74 J* =66
aeasures 75-94 J  =144
n t  I I I —
aeasures 1-43 J =48-52
aeasures 44-47 J  =44
aeasures 48-57 J  =48-52
n t  IV—
aeasures 1-84 J  =144
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Co py r i gh t  (1970) by S o u t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  138. McBeth: D i v e r a e n t s . Mvt.  IV— a a .  27-39 ,
f o u r - f o u r ,  D r a a a a t i c o  ( i  =144)
The s l o w - f a s t - s l o w - f a s t  p a t t e r n  of  t e a p o s  i s  e ap lo y ed  by 
McBeth i n  t h e  fo u r  a o v e a e n t s  of  D i v e r a e n t s . The f i r s t  
aov eae n t  c o n t a i n s  f i v e  changes  i n  t e a po  bu t  t h e  f o u r t h  
a o ve a en t  c o n t a i n s  no changes  in  t e a p o .  S u b t l e  
v a r i a t i o n s  in  t e a p i  a r e  e v i d e n t  in  a o v e a e n t s  one and 
t h r e e ;  however ,  a o v e a e n t  two c o n t a i n s  a l a r g e r  change in  
t e ap o  between t h e  two o u t e r  s e c t i o n s  ( J = 1 4 4 )  and t h e
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C o p y r i s h t  (1970) by S o u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  139. McBeth: D i v e r a e n t s . Mvt. IV— a a .  33-39 ,
f o u r - f o u r ,  D r a a a a t i c o  ( J = 1 4 4 )
s lower  a i d d l e  s e c t i o n  (J*=66>.
D i v e r a e n t s  c o n t a i n s  s i x  a e t e r  s i g n a t u r e s — t w o - f o u r ,  
t h r e e - f o u r ,  f o u r - f o u r ,  t h r e e - e i g h t ,  s i x - e i g h t ,  and 
t w e l v e - e i g h t .  E i g h t e e n  a e t e r  changes  a r e  p r e s e n t  i n  
a o ve a en t  two; however ,  a o v ea en t  f o u r  i s  w r i t t e n  e n t i r e l y  
in  f o u r - f o u r .  Dur ing  a e a s u r e s  32-44  o f  t h e  f i r s t  
a o v e a e n t ,  t h e  p e r c u s s i o n  i s  w r i t t e n  i n  t w e l v e - e i g h t  
wh i l e  t he  r e a a i n d e r  o f  t h e  band i s  p l a y i n g  i n  f o u r - f o u r .
The a o d u l a r  p r o f i l e  f o r  l a r g e - d i a e n s i o n  r h y t h a  in
D i v e r a e n t s  i s  a s  f o l l o w s :
Moveaent  I — S t r e s s
Moveaent  I I — T r a n s i t i o n
Moveaent  I I I — L u l l
Moveaent  IV— S t r e s s
Note t h a t  t h e  o u t e r  a o v e a e n t s  r e c e i v e  s t r e s s ;  t h e  t h i r d
a o v e a e n t ,  on t h e  o t h e r  hand,  i s  a ve ry  i n a c t i v e  a o v e a e n t
r h y t h a i c a l l y  and i s  p r ece de d  by t h e  t r a n s i t i o n a l  second
a o v e a e n t .  Acco rd ing  t o  t h e  f r o n t  cov e r  o f  t h e  f u l l  and
condensed s c o r e s ,  t h e  a p p r o x i a a t e  p e r f o r a a n c e  t i a e  of
Di v e r a e n t s  i s  t h i r t e e n  m in u t e s ,  t h i r t y  s econds  (13 s i n s . ,  
30 s e c s . ) . 20
Middle  Dimens ions
Di v e r a e n t s  c o n t a i n s  many g r a d u a l  tempo changes .
For  example,  e l e v e n  r a l l e n t a n d o s  a r e  i n d i c a t e d  
t h r o ug h ou t  t h i s  c o m p o s i t i o n .  The f i r s t  movement a l on e  
c o n t a i n s  s i x  r a l l e n t a n d o s  (two poco r a l l e n t a n d o s  and 
fo u r  mol to  r a l l e n t a n d o s )  o f  v a r y i n g  l e n g t h s  l a s t i n g  from 
f i v e  t o  n i ne  b e a t s  e ach .  Three  r a l l e n t a n d o s  a r e  p r e s e n t  
i n  movement two l a s t i n g  from two t o  f i v e  b e a t s .  The 
l o n g e s t  v a r i a t i o n a l  change i n  tempo i s  t h e  a c c e l e r a n d o  
found in measures  35-38 of  t h e  t h i r d  movement.  Th i s  
a c c e l e r a n d o  i s  f o l l ow ed  fou r  measures  l a t e r  ( a a .  42-43)  
by a s e v e n - b e a t  r a l l e n t a n d o .  Movement f ou r  c o n t a i n s  
only a s i n g l e  mol to  r a l l e n t a n d o ,  t h r e e  b e a t s  i n  l e n g t h ,  
n e a r  t h e  c o n c l u s i o n  o f  D i v e r a e n t s  (m. 81) ( see  condensed  
s c o r e  in append ix  P ) .
The m id d l e -d im en s io n  modular  p r o f i l e  o f  D l v e r a e n t s  
o f f e r s  some i m p o r t a n t  o b s e r v a t i o n s .  For  example ,  i n  t h e  
f i r s t  movement measures  1-19 and 45-57 r e c e i v e  rhy thmic  
s t r e s s .  Measures  20-44  s e r v e  as  a t r a n s i t i o n a l  s e c t i o n ;  
t h e r e f o r e ,  t h e i r  i s  no p e r i o d  of  l u l l  i n  t h e  f i r s t  
movement (see  condensed  s c o r e  in  append ix  P ) .
In t h e  second movement,  s t r e s s  p a t t e r n s  a r e  
e v i d e n t  i n  measure s  1 -22 ,  35 -45 ,  and 61-73 ( see  
condensed s c o r e  i n  append ix  P ) . T h i s  movement c o nc lu de s
on a long  s u s t a i n e d  p i t c h  which p roduces  a s t a t i c  s t a t e  
o f  r h y t h a ,  l u l l .
The t h i r d  a o v e a e n t  c o n t a i n s  t h r e e  s e c t i o n s  of  
i n a c t i v e  r h y t h a i c  a c t i v i t y —a e a s u r e s  1-8,  25 -34 ,  and 
48-57 .  The c l i a a x  of  t h i s  a o v e a e n t ,  o c c u r i n g  i n  a e a s u r e  
44,  p roduces  a s t r e s s  i n  a e a s u r e s  44-47 (see  f i g .  140) .
Dramatic ad l ib .
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C o py r ig h t  (1970) by Sou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  140. McBeth: D i v e r a e n t s . Mvt.  I l l — a a .  41-45 ,
f o u r - f o u r ,  R o a a n t i c a l l y  ( J =48-52) / D r a a a t i c  ad l i b .
( J=44)
In c o n t r a s t ,  t h e  coaponen t  s t a t e  o f  r h y t h a  known 
as  s t r e s s  i s  e v i d e n t  in  f ou r  s e c t i o n s  o f  t h e  f o u r t h  
a o v e a e n t — a e a s u r e s  1-12,  13-25,  54-65 ,  and 66 -84  ( see  
condensed  s c o r e  i n  appendix  P ) . A s h o r t  p e r i o d  of  l u l l
i s  r e ache d  in a e a s u r e s  26-32 w i th  t h e  e n t r a n c e  of  t h e  
low c l a r i n e t s  ( see  f i g .  141).
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C o py r ig h t  (1970) by Sou th e r n  Music Cbapany 
Used by p e r a i s s i o n .
F i g .  141. McBeth: D i v e r a e n t s . Mvt. IV— aa .  22-32 ,
f o u r - f o u r ,  D r a a a a t i c o  ( J = 1 4 4 )
S n a i l  D i a e n s i o n s  
The n o d u l a r  p r o f i l e  o f  n u s i c a l  p h r a s e s  i n  t h e  
f i r s t  novenen t  i s  l a t e - s t r e s s e d ,  i . e . ,  t h e  a r e a  of  
s t r e s s  a p p e a r s  a t  t h e  c o n c l u s i o n  of  each p h r a s e .  In 
no ve nen t s  two and t h r e e ,  no p a r t i c u l a r  p a t t e r n  of  
n o d u l a r  p r o f i l e  e x i s t s  s i n c e  e a r l y - ,  n i d d l e - ,  and 
l a t e - s t r e s s e d  p h r a s e s  a r e  u t i l i z e d  by McBeth. The 
f i n a l e ,  however ,  enp loys  a o s t l y  l a t e - s t r e s s e d  p h r a s e s .
McBeth’ s use  of  o s t i n a t o  r h y t h n s  i n  D i v e r a e n t s  i s  
n o s t  e v i d e n t  in t h e  f i r s t  and f o u r t h  n o v e n e n t s .  A 
s i x t e e n - n e a s u r e  o s t i n a t o  a p p e a r s  in  t h e  s n a r e  drun l i n e  
b e g in n i n g  in  n e a s u r e  32 of  t h e  f i r s t  no ve nen t .  The 
g l o c k e n s p i e l ,  p l a y i n g  a s l i g h t l y  d i f f e r e n t  o s t i n a t o  
p a t t e r n .  J o i n s  t h e  s n a r e  drun i n  n e a s u r e  37.  These 
p a t t e r n s  c o n t i n u e  t h rough  n e a s u r e  44.  A s h o r t  
o n e - n e a s u r e  o s t i n a t o  r h y t h n  i n  t h e  upper  woodwinds i s  
t h en  s t a t e d  t h r e e  t i n e s  in s u c c e s s i o n  in n e a s u r e s  49-51 
(see  condensed s c o r e  in appendix  P ) .
In  t he  second nove nen t ,  an o s t i n a t o  r h y t h n  i s  
s t a t e d  by t he  s n a r e  d ru n ,  t r o n b o n e s ,  ho rn s ,  and 
saxophones  i n  n e a s u r e s  61-67 ( see  f i g .  142) .  T h i s  sane  
r h y t h n i c  p a t t e r n  ( |  >-/3 I E ?3 ) i s  s t a t e d  a l s o  by t h e  
horns  and saxophones  in n e a s u r e s  35-38 and t h e  B - f l a t  
c l a r i n e t s  and t r o n b o n es  in n e a s u r e s  53-56 ( see  f u l l  
s c o r e  i n  appendix  Q ) .
Movenent f o u r  c o n t a i n s  nune rous  o s t i n a t o  r h y t h n s
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C o p y r i g h t  (1970) by Sou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  142. McBelh: P i v e r a e n t s . Mvt. I I — a a .  62-68 ,  
s i x - e i g h t ,  =66
u t i l i z e d  as  a p r o p e l l i n g  f o r c e  which c o n t r i b u t e s  t o  t he  
o v e r a l l  a u s i c a l  f low o f  t h i s  a o v e a e n t .  These o s t i n a t o  
f i g u r e s  a r e  c o n f i n e d  t o  t h e  upper  woodwind l i n e .  For 
e x a a p l e ,  a  o n e - a e a s u r e  r h y t h a i c  p a t t e r n  a p p e a r s  in  t h e  
p i c c o l o ,  f l u t e ,  E - f l a t  c l a r i n e t ,  oboe,  av j  xy lophone  
l i n e s  b e g in n i n g  in  a e a s u r e  2.  T h i s  o s t i n a t o  r h y t h a
s h i f t s  t o  t h e  t i a p a n i  and s n a r e  d rua  l i n e s  i n  a e a s u r e s  
13-20 ( see  f ig* 143) .  The s n a r e  d rua  c o n t i n u e s  t h i s  
p a t t e r n  in  n e a s u r e s  23-73 (see f u l l  s c o r e  in  appendix  Q ) .
Another  o s t i n a t o  r h y t h a  i s  s t a t e d  by t h e  upper  
woodwinds in  a e a s u r e s  40-53 of  t h e  f i n a l e ;  t h i s  
o n e - a e a s u r e  p a t t e r n  i s  i d e n t i c a l  t o  t h e  o s t i n a t o  f i g u r e s  
a p p e a r i n g  i n  a e a s u r e s  2 -12 .  The c h i e f  d i f f e r e n c e  
between t h e s e  two s e c t i o n s  i n v o l v e s  t h e  h a r a o n i c  
s t r u c t u r e - - t h e  r h y t h a i c  f i g u r e s  o f  a e a s u r e s  2-12 a r e  
s t a t e d  i n  o c t a v e s ,  bu t  s e cun da l  ha raony i s  p r e s e n t  in  
t h e  o s t i n a t o  r h y t h n s  o f  a e a s u r e s  40-53 ( c f .  f i g s .  144 
and 1 45) .
The f i r s t  two n o t e s  o f  each  o n e - a e a s u r e  o s t i n a t o  
f i g u r e  i n  a e a s u r e s  66-73 a r e  a r e v e r s a l  o f  t h e  f i r s t  two 
n o t e s  o f  t h e  o r i g i n a l  o s t i n a t o  p a t t e r n  in a e a s u r e s  2-12 
o f  t h e  f i n a l e .  McBeth r e v e r s e s  t h e  o r d e r  of  t h e  e i g h t h  
and d o t t e d  q u a r t e r  n o t e s .  The o r i g i n a l  o r d e r  o f  t h e s e  
two n o t e s  i s  a s  f o l l o w s :  J* <T  . McBeth changes  t h i s  
o r d e r  t o  r e a d  J* J* i n  a e a s u r e s  66-73 (see  f i g .  146) .
The o r i g i n a l  o s t i n a t o  p a t t e r n  r e c u r s  i n  a e a s u r e s  76^77 
and 79-80 (see  condensed  s c o r e  i n  appendix  P ) . No new 
or  i n n o v a t i v e  r h y t h a s  were found i n  D i v e r a e n t s .
S yn c o pa t i o n  a l s o  i s  e ap l oyed  by McBeth as  a 
c o n t r i b u t i n g  f a c t o r  t o  t h e  a u s i c a l  f low o f  D i v e r a e n t s i 
however ,  a o v e a e n t  two c o n t a i n s  no r h y t h a i c  s y n c o p a t i o n .  
The f o u r t h  a o v e a e n t  c o n t a i n s  a o r e  e x a a p l e s  of
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C o p y r i g h t  (1970) by S o u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F ig .  143. McBeth: D iv e ra e n t s . Mvt. IV — aa. 10-17,
f o u r - f o u r ,  O raaaat ico  (J = 1 4 4 )
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Co p y r i gh t  0  970) by So u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  144. McBeth: D i v e r a e n t s . Mvt. IV— a a .  1-5,
f o u r - f o u r ,  D r a a a a t i c o  ( J  = 144)
upper uct, continues 
nme changes as L, Voices
Chimes
C o p y r i g h t  0  970) by S o u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F ig .  145. McBeth: D iv e r a e n t s . Mvt. IV — aa. 40 -44 ,
f o u r - f o u r ,  D raaa a t ic o  ( J = 1 4 4 )
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Copyr igh t  (1970) by S o u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  146. McBeth: D i v e r a e n t s . Mvt. IV— a a .  65-68 ,
f o u r - f o u r ,  D r a a a a t i c o  ( J = 1 4 4 )
s y n c o p a t i o n  t han  any of  t h e  o t h e r  a o v e a e n t s .  The t h i r d  
a o ve a en t  r e l i e s  on syncopa t ed  r h y t h a s  in  c o n t r i b u t i n g  to  
i t s  a u s i c a l  f low.  F i g u r e  147 i l l u s t r a t e s  t h e  use  of  
s y n c o p a t i o n  in t h e  open ing  p h r a s e  of  t h e  t h i r d  a o v e a e n t .
Fora
Large  D i a e n s i o n s  
The i n s i d e  a o v e a e n t s  of  D i v e r a e n t s  c o n t a i n  a 
s i n g l e  c l i a a x .  For  e x a a p l e ,  t h e  r a l l e n t a n d o  i n  a e a s u r e s  
58-60 o f  t h e  second a o v e a e n t ,  a l o n g  w i th  t h e  i n c r e a s e  in 
dyn aa i c  i n t e n s i t y ,  l e a d s  t o  t h e  a a j o r  c l i a a x  i n  a e a s u r e
t
61 (see  f i g .  148) .
The c l i a a x  i n  t h e  t h i r d  a o v e a e n t  o c cu r s  i n  
a e a s u r e  44 (see  f i g .  149) .  A t w o - a e a s u r e  r a l l e n t a n d o  
and a c r e sc en d o  f r o a  f o r t e  t o  f o r t i s s i a o  p r e p a r e s  t h e  
l i s t e n e r  f o r  t h e  c l i a a c t i c  a e a s u r e .  The t e a p o  i s  r educed
Romantically 48*62
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C o py r ig h t  (1970) by Sou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  147. McBeth: D i v e r a e n t s . Mvt. I l l —aa .  1-10
f o u r - f o u r / t h r e e - f o u r ,  R o a a n t i c a l l y  ( J =48-52)
f r o a  J =48-52 t o  J  =44 a t  t h i s  p o i n t  (aa.  4 4 - 4 7 ) .  Th i s  
p a r t i c u l a r  c l i a a x  i s  s t r e n g t h e n e d  by t h e  a d d i t i o n  of  t he  
f o l l o w i n g  p e r c u s s i o n  i n s t r u a e n t s :  ba s s  d rua ,  t i a p a n i ,
and c r a s h  c y a b a l s .
Moveaent  one c o n t a i n s  t h r e e  c l i a a x e s — t h e  f i r s t  
o c c u r s  in a e a s u r e  17, t h e  second o c c u r s  in a e a s u r e  45,  
and t h e  t h i r d  o c c u r s  in  a e a s u r e  49.  The i n i t i a l  c l i a a x  
(a.  17) i s  s t r e n g t h e n e d  by t h e  f u l l - b a n d  i n s t r u a e n t a t i o n  
c r e sc en d o  t o  f o r t i s s i a o ,  and t h e  t e n s i o n  of  t h e  
p o l y c h o r d a l  ha r aony  ( see  f i g .  150).
The second c l i a a x ,  i n  a e a s u r e  45,  i s  Barked by a
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C o py r ig h t  (1970) by Sou the rn  Music Coapany 
Used by p e r a i s s i o n ,
F i 8 . 148. McBeth: D i v e r a e n t s . Mvt. I I — aa .  59 -63 ,  
s i x - e i g h t ,  J = 1 4 4 / J * = 6 6
change t o  t w e l v e - e i g h t  a e t e r  t h r o u g h o u t  t he  e n t i r e  band 
( see  f i g .  151) .  A s l i g h t  r a l l e n t a n d o  in a e a s u r e  44, 
a l o n g  w i th  a  s u b t l e  c r e s cen do  f r o a  a e z z o - p i a n o  t o  
a e z z o - f o r t e ,  l e a d s  t o  t h e  c l i a a c t l c  a e a s u r e .  Th i s  
c l i a a x  i s  t r a n s i t i o n a l  in  n a t u r e  as  t h e  f i n a l  c l i a a x  
o c c u r s  f ou r  a e a s u r e s  l a t e r  i n  a e a s u r e  49.  A c r e sc e n d o
J>44 Dramatic ad ltb.
Fttm ui o a ta u  a doct not ink* affect until 
.  P ^ »  l i i l i ,  I M n i X )
C o py r ig h t  (1970) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  M9 .  McBeth: D i v e r a e n t s . Mvt. I l l — a a .  41-45 ,
f o u r - f o u r ,  R o a a n t i c a l l y  ( J =48-52) / D r a a a t i c  ad l i b .
( J  =44)
f r o a  f o r t e  t o  f o r t i s s i a o  and t h e  a c c e n t u a t i o n s  which 
appea r  i n  a l l  t h e  i n s t r u a e n t a l  p a r t s  a a r k  t h i s  f i n a l  
c l i a a x .  The a d d i t i o n  of  t h e  b a s s  d rua  and cy ab a l  c r a s h  
s t r e n g t h e n s  t h e  i a p a c t  of  t h i s  c l i a a x .
In t h e  f o u r t h  a o v e a e n t ,  t h r e e  c l i a a x e s  a r e  
p r e s e n t .  The f i r s t  c l i a a x  o c c u r s  i n  a e a s u r e  21,  i . e . ,  
a t  t h e  c o n c l u s i o n  of  t h i s  a o v e a e n t ’ s f i r s t  s e c t i o n  (see  
f i g .  152) .  The c r e sc en d o  f r o a  p i ano  t o  f o r t i s s i a o  in 
t h e  suspended cyaba l  l i n e  (aa .  19-20) l e a d s  t o  t h e  
c l i a a c t i c  a e a s u r e  (a.  21 ) .  Accen t s  (*) in a e a s u r e  21 by 
t h e  sop rano  i n s t r u a e n t s  a a r k  t h i s  c l i a a x .
The a a j o r  c l i a a x  of  t h e  f o u r t h  a o v e a e n t  a p p e a r s  in 
a e a s u r e  66 (see  f i g .  153) .  A r i s i n g  t e s s i t u r a  p r e c e d e s
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Co p yr ig h t  (1970) by So u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F is *  150. McBeth: D iv e ra e n t s . Mvt. I — aa. 12-21,
f o u r - f o u r / t h r e e - f o u r , F o r c e f u l l y  ( *1360-63)
.jfrnf/r
Sfe f ' -
ilmtle
C o p y r i g h t  (1970) by So u th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  151. McBeth: D i v e r a e n t s . Mvt. I — a a .  45-50 ,
t w e l v e - e i g h t , Teapo I ( J*=60-63)
t h i s  c l i a a c t i c  a e a s u r e .  Note t h e  p i ano  t o  f o r t i s s i a o  
c r e sc e n d o  by t h e  suspended  cy ab a l  i n  a e a s u r e s  64-65 
l e a d i n g  t o  t h e  downbeat  o f  a e a s u r e  6 6 .
A ve ry  a i n o r  c l i a a x  o c c u r s  i n  a e a s u r e  74 (see 
f i g .  154) .  The h a r a o n i c  s t r u c t u r e  a t  t h i s  p o i n t  r e v e r t s  
t o  b - f l a t  a a j o r i  t h e  p i ano  t o  f o r t i s s i a o  c r e sc e n d o  by 
t h e  su spended  cy ab a l  in  t h e  p r e c e d i n g  a e a s u r e  (a .  73)
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Copy r i gh t  (1970) by So u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  152. McBeth: D i v e r a e n t s . Mvt. IV— a a .  18-21,
f o u r - f o u r ,  D r a a a a t i c o  ( J  = 144)
p r e p a r e s  t h e  l i s t e n e r  f o r  t h i s  a n t i c l i a a c t i c  a e a s u r e .
A cyaba l  c r a s h  a l s o  i s  e ap loyed  by McBeth t o  p r o j e c t  t h e  
i a p o r t a n c e  of  t h i s  a e a s u r e  (a.  74 ) .
The c l i a a x e s  found in D i v e r a e n t s  d i v i d e  each 
a o ve a en t  as f o l l o w s :
Moveaent  I
I a a .  1-19 I  a a .  20-44 I a a .  4 5 - 4 8 l a a .  4 9 - 5 7 i
Moveaent  I I
^ _________  a a .  1-60____________ I______ a a .  61-94______ 1
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C o py r ig h t  0 9 70 )  by Sou t he rn  Music Coapany 
Used by p e r a i s s i o n .
F ig .  153. McBeth: D iv e ra e n t s . Mvt. IV — aa. 61 -68 ,
f o u r - f o u r ,  Draaaat ico  ( ^ 1 4 4 )
C o py r ig h t  (1970) by S o u t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  154. McBeth: D i v e r a e n t s . Mvt. I V- - a a .  73-76 ,
f o u r - f o u r ,  D r a a a a t i c o  ( 4 = 1 4 4 )
Moveaent  I I I
|________________ a a .  1-43 | a a .  44-57 I
Moveaent  IV
|____ a a .  1-21 I a a .  22-65 I a a .  66-84 |
The c l i a a x  i n  a e a s u r e  74 of  t h e  f o u r t h  a ov ea en t  does no t  
g i ve  s u f f i c i e n t  we igh t  t o  w a r r a n t  a a a j o r  c l i a a c t i c  
a r t i c u l a t i o n .
L a r g e - d i a e n s i o n  f o r a  a c h i e v e s  a p a r t i a l  s y a a e t r y  
i n  Dive r a e n t s  w i th  t h e  r e c u r r e n c e  o f  a e l od y  and haraony 
a s  c o n t r o l l i n g  e l e a e n t s  i n  a o v e a e n t s  one and f o u r .
These two a o v e a e n t s  e n c l o s e  t h e  a e l o d y - d o a i n a t e d  second 
a o v ea en t  and t h e  h a r a o n y - d o a i n a t e d  t h i r d  a o v e a e n t .
The a a j o r  growth a r t i c u l a t i o n s  o f  D i v e r a e n t s  
d i v i d e  each a o v e a e n t  i n t o  t h e  f o l l o w i n g  s e c t i o n s :
Moveaent  I - -
a e a s u r e s  1-19 P a r t  A
a e a s u r e s  20-31 P a r t  B
a e a s u r e s  32-44  P a r t  A’
a e a s u r e s  45-57 P a r t  C
Moveaent  I I —
a e a s u r e s  1-22 P a r t  A
a e a s u r e s  23-74 P a r t  B
a e a s u r e s  75-94  P a r t  A’
Moveaent  I I I  —
a e a s u r e s  1-24 P a r t  A
a e a s u r e s  25-47 P a r t  B
a e a s u r e s  48-57 P a r t  A’
Moveaent  IV—
a e a s u r e s  1-25 P a r t  A
a e a s u r e s  26-39 P a r t  B
a e a s u r e s  40-65 P a r t  A’
a e a s u r e s  66-84 P a r t  C
The a a j o r  a r t i c u l a t i o n s  in a o v ea en t  one— a e a s u r e s  20,
32,  and 45— a r e  c o n f i r a e d  by changes  i n  i n s t r u a e n t a t i o n , 
ha r aony ,  a e l o d y ,  and r h y t h a .  Othe r  a r t i c u l a t i v e  
s i t u a t i o n s  i n  D i v e r a e n t s  a r e  d e f i n e d  by t h e s e  sane  
changes  in t h e  b a s i c  a u s i c a l  e l e a e n t s .  The deg ree  of  
change  i s  o f t e n  s t r i k i n g .
Middle  D i a e n s i o n s  
Each of  t h e  a a j o r  a r t i c u l a t i o n s  found i n  t h e  fou r  
a o v e a e n t s  o f  D i v e r a e n t s  i s  d i v i d e d  i n t o  t h e  f o l l o w i n g  
s u b - s e c t i o n s :
Moveaent  I
P a r t  A—
a e a s u r e s  1-9 
a e a s u r e s  10-19
P a r t  B—
a e a s u r e s  20-25 
a e a s u r e s  26-3)
P a r t  A’ —
a e a s u r e s  32-40 
a e a s u r e s  41-44
P a r t  C—
a e a s u r e s  45-48 
a e a s u r e s  49-5?
Moveaent  I I
P a r t  A—
a e a s u r e s  1-11 
a e a s u r e s  12-22
P a r t  B—
a e a s u r e s  23-27 
a e a s u r e s  28-34 
a e a s u r e s  35-42 
a e a s u r e s  43-45 
a e a s u r e s  46-52 
a e a s u r e s  53-60 
a e a s u r e s  61-67 
a e a s u r e s  68-74
P a r t  A’ —
a e a s u r e s  75-81 
a e a s u r e s  82-85 
a e a s u r e s  86-9)
Moveaent  I I I
P a r t  A—
a e a s u r e s  1-8 
a e a s u r o s  9-18 
a e a s u r e s  19-24
P a r t  B—
a e a s u r e s  25-30 
a e a s u r e s  31-34 
a e a s u r e s  35-38
a e a s u r e s  39-43 8
a e a s u r e s  44-47 h
P a r t  A’ —
Measures 48-57 a
Moveaent  IV
P a r t  A—
Measures 1-12 a
Measures 13-25 b
P a r t  B- -
a e a s u r e s  26-32 c
a e a s u r e s  33-39 d
P a r t  A’ —
Measures 40-53 a ’
Measures 54-65 b*
P a r t  C—
Measures 66-73 e
Measures 74-84 f
E l i s i o n  i s  e ap loyed  as a t e c h n i q u e  o f  c o a p o s i t i o n  by 
McBeth in  D i v e r a e n t s  t o  co nnec t  Mus ica l  p h r a s e s .  For  
e x a a p l e ,  a e a s u r e  13 of  t h e  f o u r t h  Moveaent  s e r v e s  as  t he  
f i n a l  ne a s u r e  of  t h e  f i r s t  p h r a s e  and t h e  f i r s t  n e a s u r e  
of  t h e  second p h r a s e  ( see  f ig*  155) .  The sane  s i t u a t i o n  
e x i s t s  in  n e a s u r e s  40,  54,  6 6 , and 74 of  t h e  f i n a l e  (see  
condensed s c o r e  in  append ix  P ) . E l i d e d  cad ences  a l s o  
appea r  i n  a o v e a e n t s  one and two.
A n t i c i p a t i o n s  a t  t h e  b e g i n n i n g  o f  p h r a s e s  and 
o v e r l a p s  a t  t he  end of  p h r a s e s  a l s o  a r e  enp loyed  by 
McBeth i n  D i v e r a e n t s . For  e x a a p l e ,  t h e  o v e r l a p p i n g  
t e x t u r e  of  a e a s u r e s  32-44  in  t h e  f i r s t  noveMent 
c o n t a i n s  s t r a t i f i c a t i o n  as  ev ide n ce d  by t h e  e n t r a n c e  of
267
®  --------It>CI.,FHnk
V — i - J f 1—
ainiilc ■I»  ...... .
r 2
u - -d  n
r ' - = ^ j 4 ^ =
L1UL.W.W. ^ ifjiV[|. ■—
W" s '
Copy r i gh t  (1970) by So u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  155. McBeth: D i v e r a e n t s . Mvt. IV— a a .  10-13,
f o u r - f o u r ,  D r a a a a t i c o  ( J = t 4 4 )
the  t r u a p e t s  and horns  i n  a e a s u r e  37 w h i l e  t h e  
woodwinds a r e  c o n t i n u i n g  w i t h  t h e i r  p h r a s e  ( see  
f i g .  156).
Copy r i gh t  (1970) by So u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F ig .  156. M c B e t h :  D iv e ra e n t s , Mvt. I — aa. 36 -39 ,
fo u r - fo u r ,  i  = 8 8 - 9 2 / J  =72
Each a ov ea en t  o f  D i v e r a e n t s  c o n t a i n s  a a t e r i a i  t h a t  
r e s e a b l e s  o t h e r  s e c t i o n s  w i t h i n  t h e  s aae  a o v e a e n t .  For  
e x a a p l e ,  i n  t h e  f i r s t  a o v ea en t  t h e  a e l o d i c  a a t e r i a i  of  
P a r t  A* (aa .  32-44)  i s  a r h y t h a i c  v a r i a t i o n  of  t h e  
a e l o d i c  a a t e r i a i  f r o a  P a r t  A (aa .  1 -19) ;  however ,  t h e  
t o n a l  p l a t e a u  of  P a r t  A i s  d bu t  t h e  t o n a l  p l a t e a u  of  
P a r t  A’ i s  f ( c f .  f i g s .  157 and 158).
Forcefully J.60-63 
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Copy r i gh t  (1970) by Sou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  157. McBeth; D i v e r a e n t s . Mvt. I — a a .  1-5,  
f o u r - f o u r ,  F o r c e f u l l y  ( J =60-63)
More e x a c t  r e p e t i t i o n  of  a a t e r i a i  i s  found in t h e  
second a o v e a e n t .  The f i r s t  and second p h r a s e s  a r e  
n e a r l y  i d e n t i c a l  wi th  t h e  e x c e p t i o n  of  t h e  
i n s t r u a e n t a t i o n  and t h e  a d d i t i o n  o f  t h e  p a r a l l e l  a a j o r  
t h i r d  ha raony  ( see  f i g .  159) .
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Copyr igh t  (1970) by Sou the rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  158. McBeth: D i v e r a e n t s . Mvt. I — a a .  32-35 ,  
f o u r - f o u r / t w e l v e - e i g h t ,  J  =88-92
The only ex aa p l e  of  e xa c t  r e p e t i t i o n  o f  a e l o d i c ,  
h a r a o n i c ,  and r h y t h a i c  a a t e r i a i  w i t h o u t  change in  
i n s t r u a e n t a t i o n  oc c u r s  in  t h e  t h i r d  a o v e a e n t .  The 
open ing  ph ra se  i n  a e a s u r e  1-8 r e c u r s  in  a e a s u r e s  48-57 
f o l l o w i n g  t h e  c l i a a x  of  t h i s  a o ve a en t  (see  condensed  
s c o r e  i n  appendix  P ) .
S a a l l  D i a e n s i o n s
McBeth e ap l o y s  a o t i v i c  v a r i a t i o n ,  i n c l u d i n g  both 
r h y t h a i c  and a e l o d i c  t r a n s f o r a a t i o n  of  t h e  b a s i c  a o t i v e s .  
i n  each aovea en t  o f  D i v e r a e n t s . F i g u r e  160 i l l u s t r a t e s  
t h i s  t e c h n i q u e .  Note t he  s i a i l a r i t i e s  be tween t h e  a o t i v e  
i n  a e a s u r e  2 and t h e  a o t i v e  i n  a e a s u r e  6 o f  t h e  f i r s t  
a o ve a en t  as s t a t e d  by t h e  t r u a p e t s  and h o r n s .
Mo t iv i c  s equ enc ing  i s  a n o t h e r  d e v i c e  a p p e a r i n g  in 
D i v e r a e n t s . For  e x a a p l e ,  t h e  r h y t h a i c  f i g u r e  i n  a e a s u r e  
29 o f  t h e  f i r s t  aovea en t  i s  sequenced  i n  t h e  f o l l o w i n g
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Cop yr ig h t  (1970) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  159. McBeth: D i v e r a e n t s . Mvt. I I — a a .  1-5
and 12-16,  t w o - f o u r ,  L i v e l y  and very  a n i a a t e d  ( J=144>
a e a s u r e  (see  f i g .  161) .
In t h e  second a o v e a e n t ,  t h e  f i n a l  s e c t i o n  (aa .  75-  
94) r e t u r n s  t o  t h e  o r i g i n a l  t e a p o  of  J  =144 w i t h  a 
a e l o d i c  s t a t e a e n t  of  t h e  a o t i v e  which began t h i s  
a o ve a en t  j >. Diminut i on  and a u g a e n t a t i o n  a l s o  a r e
employed by McBeth in a e a s u r e s  68-72 of  t h e  second 
a o v eae n t  (see  f i g .  162) .  The t r e b l e  i n s t r u m e n t s  s t a t e  a
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Copy r i gh t  (1970) by Sou t he rn  Music Coapany 
Used by p e r a i s s i o n .
F ig .  160. McBeth: D iv e ra e n ts . Mvt. I — aa. 1-11,
f o u r - f o u r ,  F o r c e f u l ly  ( J=60-63 )
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Co p y r i gh t  (1970) by Sou the rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  161. McBeth: D i v e r a e n t s . Mvt. I — a a .  27-31 ,
f o u r - f o u r ,  J =88-92/  J - 6 0 / a  t e a p o  ( J  =88-92)
rati..
Co p y r ig h t  (1970) by Sou the rn  Music Coapany 
Used by p e r a i s s i o n .
F ig .  162. McBeth; D iv e ra e n ts . Mvt. I I - - a a .  64 -72 ,
s i x - e i g h t ,  J* - 66
s h o r t  a o t i v e  c o n s i s t i n g  of  two s i x t e e n t h  n o t e s  f o l l owed  
by a l o n ge r  t i e d  n o t e .  The a c c e n t  on t h e  f i r s t  n o t e  of  
each a o t i v e  c r e a t e s  r h y t h a i c  d i s s o n a n c e s  t h ro u g h o u t  
t h e s e  a e a s u r e s  (aa .  6 8 - 7 2 ) ,  and f a l l s  on t h e  b e a t  in 
a e a s u r e  6 8 , on t h e  f i r s t  t h i r d  o f  t h e  b e a t  i n  a e a s u r e s  
70,  71,  and 72,  and on t h e  second t h i r d  of  t h e  b e a t  in  
a e a s u r e  69.  The t h i r d  n o t e  o f  t h i s  a o t i v e  i s  s h o r t e n e d  
on i t s  t h i r d  appea ran ce  f r o a  two and o n e - t h i r d  b e a t s  (as 
i t  ap p ea r s  in  t h e  f i r s t  and second s t a t e a e n t s  of  t h i s  
a o t i v e )  t o  one and t w o - t h i r d s  b e a t s .  The f o u r t h  
s t a t e a e n t  c o n t a i n s  a f i n a l  no t e  l a s t i n g  on ly  t w o - t h i r d s  
of  a b e a t .  Th i s  t e c h n i q u e  of  d i a i n u t i o n  i s  e ap loyed  in 
t h i s  i n s t a n c e  as  a c o n t r i b u t i n g  f a c t o r  t o  t h e  a u s i c a l  
f low of  t h e  second a o v e a e n t .
R e h e a r s a l  and P e r f o r a a n c e  P r o b l e a s  
I n t r o d u c t i o n
The f o l l o w i n g  e r r o r s  were found in t h e  s c o r e s  and 
i n d i v i d u a l  p a r t s  of  D i v e r a e n t s .
Condensed S c o r e —
1. Moveaent  I ,  a e a s u r e  2,  a c c e n t  (*) o a i t t e d  f r o a  
t h e  s i x t e e n t h  n o t e  on t h e  l a s t  f o u r t h  of  b e a t  
one in  t h e  second l i n e  ( t r u a p e t s / h o r n s ) .
2 . Moveaent  I ,  a e a s u r e  14, s l u r  shou ld  end on t h e  
f i r s t  e i g h t h  no t e  on b e a t  one and t h e  new s l u r  
shou l d  beg in  on t h e  e i g h t h  n o t e  on t h e  second 
h a l f  o f  b e a t  one i n  t h e  t h i r d  l i n e  (low b ra ss ) .
3.  Moveaent  I ,  a e a s u r e  15, a c c e n t  C^ ) o a i t t e d  
f r o a  t h e  e i g h t h  n o t e  on t h e  second h a l f  of  
b e a t  two in  t h e  t op  l i n e  (upper  woodwinds).
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4. Moveaent  I ,  a e a s u r e s  21-22,  s l u r  o a i t t e d  
between t h e  e i g h t h  n o t e  on b e a t  two of  a e a s u r e  
21 and t h e  t i e d  h a l f  n o t e  t o  e i g h t h  n o t e  on 
b e a t  t h r e e  of  a e a s u r e  22 i n  t h e  t op  l i n e  
( f l u t e s / h o r n s ) .
5.  Moveaent  I ,  a e a s u r e  30,  a c c e n t  (>) o a i t t e d
f r o a  t h e  d o t t e d  h a l f  n o t e  on b e a t  two i n  t h e  
second l i n e  ( t r u a p e t s / h o r n s ) .
6 . Moveaent  1, a e a s u r e  38,  s l u r  shou ld  end on t h e  
d o t t e d  e i g h t h  no t e  on b e a t  one and t h e  new
s l u r  shou ld  begin  on t h e  s i x t e e n t h  n o t e  on t h e
l a s t  f o u r t h  o f  b e a t  one in t h e  t op  l i n e  (upper
woodwinds) .
7.  Moveaent  I ,  a e a s u r e s  53-54 ,  r o l l  i n d i c a t i o n  
o a i t t e d  f r o a  t he  suspended cyaba l  l i n e .
8 . Moveaent  I I ,  a e a s u r e  5,  a c c e n t  ( »  o a i t t e d
f r o a  t h e  f i r s t  s i x t e e n t h  no t e  on b e a t  one in  
t h e  t op  l i n e  ( f l u t e s ) .
9.  Moveaent  I I ,  a e a s u r e  8 , a c c e n t  (>) o a i t t e d  f r o a
th e  f i r s t  s i x t e e n t h  n o t e  on b e a t  one i n  t h e  
t h i r d  l i n e  ( b a s s o o n s ) .
10. Moveaent  I I ,  a e a s u r e  22,  f l a t  o a i t t e d  f r o a  t h e
a - f l a t  on t h e  second h a l f  o f  b e a t  two i n  t h e
second l i n e .
11. Moveaent  I I ,  a e a s u r e  34,  a c c e n t  ( »  o a i t t e d
f r o a  t h e  e i g h t h  no t e  on t h e  l a s t  t h i r d  o f  b e a t
two i n  t h e  b o t t o a  l i n e  (bass  p a r t ) .
12. Moveaent  I I ,  a e a s u r e  35,  a c c e n t s  t »  o a i t t e d
f r o a  a l l  d o t t e d  q u a r t e r  n o t e s  in  t h e  b a s s  l i n e .
13. Moveaent  I I ,  a e a s u r e s  53-54 ,  a c c e n t s  (>) 
o a i t t e d  f r o a  a l l  d o t t e d  q u a r t e r  n o t e s  i n  t h e  
b a s s  l i n e .
14. Moveaent  I I ,  a e a s u r e  61,  a c c e n t s  (>) o a i t t e d
f r o a  a l l  d o t t e d  q u a r t e r  n o t e s  i n  t he  b a s s  l i n e .
15. Moveaent  I I ,  a e a s u r e  72,  a c c e n t  ( »  o a i t t e d
f r o a  t h e  e i g h t h  n o t e  on t h e  l a s t  t h i r d  o f  b e a t
two i n  t h e  second l i n e  (low b r a s s ) .
16. Moveaent  I I I ,  a e a s u r e  12, s l u r  shou ld  beg in  
w i th  t h e  e i g h t h  n o t e  on t h e  second h a l f  o f  b e a t  
two i n s t e a d  of  t h e  h a l f  n o t e  on b e a t  t h r e e  in 
t h e  t op  l i n e  ( c l a r i n e t s ) .
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17. Movement IV, a e a s u r e s  16-17,  s l u r  n o t  needed
between t h e  s i x t e e n t h  no t e  on t h e  l a s t  f o u r t h
of  b e a t  f o u r  i n  a e a s u r e  16 and t h e  h a l f  n o t e  
on b e a t  one in  a e a s u r e  17 i n  t h e  second l i n e .
18. Moveaent  IV, a e a s u r e  21,  a c c e n t  (?) o a i t t e d
f r o a  t h e  e i g h t h  n o t e  on t h e  second h a l f  o f  b e a t
fo u r  i n  t h e  t h i r d  l i n e  (low b r a s s ) .
19. Moveaent  IV, a e a s u r e  23,  a c c e n t  (?) o a i t t e d
f r o a  t h e  q u a r t e r  n o t e  on b e a t  one in  t h e  f o u r t h
l i n e  ( a e l o d i c  p e r c u s s i o n ) .
20.  Moveaent  IV, a e a s u r e s  56 and 59,  a c c e n t  (»)
o a i t t e d  f r o a  t h e  whole n o t e s  in t h e  t h i r d  l i n e
(low b r a s s )  .
21.  Moveaent  IV, a e a s u r e  79,  a c c e n t  ( »  o a i t t e d
f r o a  t h e  whole no t e  i n  t h e  second l i n e  (low
b r a s s ) .
F u l l  S c o r e - -
1. Moveaent  I ,  a e a s u r e  17, a c c e n t  (>) o a i t t e d
f r o a  t h e  e i g h t h  no t e  on b e a t  one i n  a l l  t r u a p e t
l i n e s .
2.  Moveaent  I ,  a e a s u r e  32,  s l u r  shou ld  beg in  on
t h e  s i x t e e n t h  no t e  on t h e  l a s t  f o u r t h  o f  b e a t  
t h r e e  and c o n t i n u e  i n t o  a e a s u r e  33 i n  t h e  f i r s t  
B - f l a t  c l a r i n e t  l i n e .
3.  Moveaent  I ,  a e a s u r e  49,  a c c e n t s  (>) o a i t t e d
on t h e  d o t t e d  q u a r t e r  n o t e s  on b e a t s  two and 
f ou r  i n  t h e  t i a p a n i  l i n e .
4.  Moveaent  I ,  a e a s u r e  50,  s i a i l e  a a r k i n g  o a i t t e d
in  t h e  t i a p a n i  l i n e .
5.  Moveaent  I I ,  a e a s u r e  53,  a c c e n t s  (>) o a i t t e d
f r o a  a l l  d o t t e d  q u a r t e r  n o t e s  in t h e  bassoon
and t u b a  l i n e s .
6 . Moveaent  I I ,  a e a s u r e s  63-64 ,  a c c e n t s  )
o a i t t e d  f r o a  t h e  d o t t e d  q u a r t e r  n o t e s  on b e a t
two of  a e a s u r e  63 and b e a t s  one and two of  
a e a s u r e  64 in  t h e  t u b a  l i n e .
7.  Moveaent  I I I ,  a e a s u r e  14, e i g h t h  r e s t  o a i t t e d
f r o a  t h e  second h a l f  o f  b e a t  one i n  t h e
g l o c k e n s p i e l  l i n e .
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P i c c o l o —
1. Moveaent  I I I ,  a e a s u r e  47,  a c c e n t  (>) o a i t t e d  
f r o a  t h e  h a l f  n o t e  on b e a t  one.
1s t  and 2d Oboes—
1. Moveaent  IV, a e a s u r e s  57 and 59,  a c c e n t s  00  
o a i t t e d  f r o a  t h e  f i r s t  s i x t e e n t h  n o t e  on b e a t  
one of  each  a e a s u r e .
2.  Moveaent  IV, a e a s u r e  58,  a c c e n t  ( »  o a i t t e d  
f r o a  t h e  d o t t e d  q u a r t e r  n o t e  on b e a t  one.
1 s t  and 2d Bas so on s—
1. Moveaent  I ,  a e a s u r e  34,  q u a r t e r  r e s t  o a i t t e d  
on b e a t  one.
2. Moveaent  I I ,  a e a s u r e s  58 and 59,  a c c e n t  (>) 
o a i t t e d  f r o a  t h e  e i g h t h  n o t e  on t h e  l a s t  t h i r d  
of  b e a t  two in  each a e a s u r e .
3.  Moveaent  IV, a e a s u r e  73,  a c c e n t  (>) o a i t t e d  
f r o a  t h e  e i g h t h  n o t e  on b e a t  one.
2d B - f l a t  C l a r i n e t —
1. Moveaent  I ,  a e a s u r e  14, a c c e n t  <*>■) o a i t t e d
f r o a  t h e  e i g h t h  n o t e  on t h e  second h a l f  of
b e a t  two.
2.  Moveaent  IV, a e a s u r e  56,  t h e  two e i g h t h  n o t e s  
on b e a t  two sho u l d  be a £  and an a i n s t e a d  o f  
an a and a b.
3.  Moveaent  IV, a e a s u r e  76,  a c c e n t  (> )  o a i t t e d
f r o a  t h e  l a s t  s i x t e e n t h  n o t e  on b e a t  f o u r .
3d B - f l a t  C l a r i n e t —
1. Moveaent  IV, a e a s u r e  70,  t h e  t h i r d  s i x t e e n t h
n o t e  on b e a t  f ou r  sh o u l d  be a d i n s t e a d  of  a  c .
2.  Moveaent  IV, a e a s u r e s  70 -72 ,  t h e  s l u r  shou ld
co n ne c t  t h e  e i g h t h  n o t e  on t h e  second h a l f  of  
b e a t  t h r e e  t o  t h e  s econd  s i x t e e n t h  n o t e  on 
b e a t  f o u r i  t h e  l a s t  two s i x t e e n t h  n o t e s  o f  b e a t  
f o u r  sho u l d  be c onn ec t ed  by a s l u r  i n  t h e  lower
p a r t  w i th  t h e  f i r s t  s i x t e e n t h  no t e  
a c c e n t e d  (>);  t h e  l a s t  two s i x t e e n t h  n o t e s  o f  
b e a t  f ou r  shou ld  be t ongued  and a c c e n t e d  (>) 
i n  t h e  upper  p a r t .
Bass  C l a r i n e t —
1. Moveaent  I I ,  a e a s u r e  58,  a c c e n t  (>) o a i t t e d  
f r o a  t h e  e i g h t h  n o t e  on t h e  l a s t  t h i r d  of  b e a t  
two.
1 s t  and 2d E - f l a t  A l to  Saxophones—
1. Moveaent  I ,  a e a s u r e  15, s l u r  o a i t t e d  between 
t h e  two e i g h t h  n o t e s  on b e a t  two; s l u r  o a i t t e d  
between t h e  e i g h t h  n o t e  on t h e  second h a l f  of  
b e a t  t h r e e  and t h e  q u a r t e r  n o t e  on b e a t  f o u r .
2.  Moveaent  I ,  a e a s u r e  49,  s i a i l e  a a r k i n g  o a i t t e d
3.  Moveaent  I I ,  a e a s u r e  8 6 , a c c e n t  O)  o a i t t e d  
f r o a  t h e  h a l f  n o t e .
4.  Moveaent  IV, a e a s u r e  61,  e x t r a  a c c e n t  (>) 
a p p ea r s  on b e a t  one i n  t h e  second p a r t .
E - f l a t  8 a r i t o n e  Saxophone—
1. Moveaent  I ,  a e a s u r e  50,  s i a i l e  a a r k i n g  o a i t t e d
2. Moveaent  I ,  a e a s u r e  54,  a c c e n t  (^) o a i t t e d  
f r o a  t h e  n o t e  on b e a t  two.
3. Moveaent  I I ,  a e a s u r e  47,  a c c e n t  (»■) o a i t t e d  
f r o a  t h e  whole n o t e .
4.  Moveaent  I I ,  a e a s u r e  73,  b a r  l i n e  o a i t t e d  a t  
t h e  end of  t h e  a e a s u r e .
1 s t  B - f l a t  Co rne t  ( T r u a p e t ) —
1. Moveaent  I ,  a e a s u r e  17, a c c e n t s  »  o a i t t e d  
f r o a  t h e  e i g h t h  n o t e  on b e a t  one and t h e  
e i g h t h  n o t e  on t h e  l a s t  h a l f  of  b e a t  f o u r .
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2d B - f l a t  Corne t  ( T r u a p e t ) —
I.  Moveaent  I ,  a e a s u r e  17, a c c e n t s  (>) o a i t t e d
f r o a  t h e  e i g h t h  n o t e  on t h e  second h a l f  o f  b e a t  
f o u r  and t h e  q u a r t e r  n o t e s  on t h e  second  h a l f  
of  b e a t s  two and t h r e e .
3d B - f l a t  Co rne t  ( T r u a p e t ) —
1. Moveaent  I ,  a e a s u r e  15, s l u r  o a i t t e d  between 
t h e  e i g h t h  n o t e  on t h e  second h a l f  o f  b e a t  one 
and t h e  q u a r t e r  n o t e  on b e a t  two.
2.  Moveaent  I ,  a e a s u r e  17, a c c e n t  (>) o a i t t e d
f r o a  t h e  e i g h t h  n o t e  on b e a t  one.
3.  Moveaent  1, a e a s u r e  50,  s i a i l e  a a r k i n g  o a i t t e d .
4.  Moveaent  IV, a e a s u r e  65,  a c c e n t s  O )  o a i t t e d
f r o a  t h e  q u a r t e r  n o t e  and d o t t e d  h a l f  n o t e .
5.  Moveaent  IV, a e a s u r e  6 8 , s l u r  sho u l d  connec t
a l l  f o u r  s i x t e e n t h  n o t e s  on b e a t  f o u r  ( i n s t e a d
of  t h e  l a s t  t h r e e ) .
6 . Moveaent  IV, a e a s u r e  62,  a c c e n t  (>) o a i t t e d
f r o a  t h e  h a l f  n o t e  on b e a t  two.
1 s t  and 2d Horns in  F - -
1. Moveaent  I ,  a e a s u r e  15, s l u r  o a i t t e d  between 
t h e  e i g h t h  n o t e  on t h e  second h a l f  o f  b e a t  
t h r e e  and t h e  q u a r t e r  n o t e  on b e a t  f o u r .
2.  Moveaent  I I ,  a e a s u r e  59,  a c c e n t  ( »  o a i t t e d  
f r o a  t h e  second n o t e  of  t h e  r h y t h a  on
b e a t  two.
3.  Moveaent  I I ,  a e a s u r e  60,  s l u r  o a i t t e d  
c o n n e c t i n g  t h e  t h r e e  e i g h t h  n o t e s  on b e a t  one.
3d and 4 th  Horns in  F—
1. Moveaent  I ,  a e a s u r e  30,  a c c e n t  O)  o a i t t e d
f r o a  t h e  d o t t e d  h a l f  n o t e  on b e a t  two.
2.  Moveaent  I ,  a e a s u r e  50,  s i a i l e  a a r k i n g  o a i t t e d .
1s t  Troabone—
1. Moveaent  I I ,  a e a s u r e s  58-59 ,  a c c e n t s  ( »
o a i t t e d  f r o a  t h e  e i g h t h  n o t e  on t h e  l a s t  t h i r d  
o f  b e a t  two in  bo th  a e a s u r e s .
2d Troabone—
1. Moveaent  I I ,  a e a s u r e s  58-59 ,  a c c e n t s  »  
o a i t t e d  f r o a  t h e  e i g h t h  n o t e  on t h e  l a s t  t h i r d  
o f  b e a t  two in  bo th  a e a s u r e s .
2. Moveaent  I I I ,  a e a s u r e  47,  a c c e n t  (>> o a i t t e d  
f r o a  t h e  whole n o t e .
3d Troabone—
1. Moveaent  I I ,  a e a s u r e  58,  a c c e n t  (») o a i t t e d
f r o a  t h e  e i g h t h  n o t e  on t h e  l a s t  t h i r d  of  b e a t  
two.
B a r i t o n e  (Bass C l e f ) —
1. Moveaent  I ,  a e a s u r e  9,  a c c e n t  (»■) o a i t t e d  
f r o a  t h e  e i g h t h  n o t e  on t h e  second h a l f  of  
b e a t  two.
T i a p a n i —
1. Moveaent  I ,  a e a s u r e  29,  a c c e n t  n o t  needed
on t h e  h a l f  n o t e  on b e a t  t h r e e .
The " S e l e c t i v e  Music L i s t s "  of  t h e  1982-84
A d a i n i s t r a t i v e  Handbook of  A c t i v i t i e s .  P o l i c i e s ,  Ru l e s ,
and R e g u l a t i o n s , c o a p i l e d  J o i n t l y  by t h e  V i r g i n i a  Music
E d u c a to r s  A s s o c i a t i o n  and t h e  V i r g i n i a  Band and
O r c h e s t r a  D i r e c t o r s  A s s o c i a t i o n ,  c l a s s i f i e s  D i v e r a e n t s
21a s  a Grade VI wind-band c o a p o s i t i o n .  T h i s  work,  on 
t h e  o t h e r  hand,  i s  c l a s s i f i e d  by t h e  S e l e c t i v e  Music 
L i s t s ,  c o a p i l e d  by t h e  Music E d u c a t o r s  N a t i o n a l
Confe rence  (MENC), t h e  Co l l e ge  Band D i r e c t o r s  N a t i o n a l  
A s s o c i a t i o n  (CBDNA), t h e  N a t i o n a l  Band A s s o c i a t i o n  (NBA),
and t h e  N a t i o n a l  School  O r c h e s t r a  A s s o c i a t i o n  (NSOA), as
22a Grade V c o a p o s i t i o n .  T h i s  i n d i c a t e s  t h a t  only an 
advanced h igh  s choo l  band shou ld  a t t e m p t  t o  p e r f o r a  t h i s  
work.
The aaoun t  of  r e h e a r s a l  t i a e  needed f o r  D i v e r a e n t s  
can be c u t  in  h a l f  by r e h e a r s i n g  t h e  p e r c u s s i o n  s e c t i o n  
i n  advance .  T h i s  wind-band c o a p o s i t i o n  r e q u i r e s  an 
expanded p e r c u s s i o n  s e c t i o n  of  e l e v e n  i n s t r u m e n t s ,  
i n c l u d i n g  t h e  g l o c k e n s p i e l  (or  o r c h e s t r a  b e l l s ) , ch imes ,  
xy lophone ,  t r i a n g l e ,  suspended cymbal ,  t amb our in e ,  and 
f i n g e r  cymbals ,  a s  we l l  as  t h e  s t a n d a r d  p e r c u s s i o n  
i n s t r u m e n t s  ( sna r e  drum, ba s s  drum, and c r a s h  c y m b a l s ) . 
The melod i c  p e r c u s s i o n  i n s t r u m e n t s  ( g l o c k e n s p i e l ,  
chimes ,  and xylophone)  a r e  an e s s e n t i a l  i n g r e d i e n t  in 
t h i s  work’ s i n s t r u m e n t a t i o n .  For example,  t h e  
g l o c k e n s p i e l  and c h i n e s  a r e  employed i n  a s o l o i s t i c  
c a p a c i t y  in  measures  37-40 and 41-55 of  t h e  f i r s t  
movement and i n  measure s  27-48 of  t h e  f o u r t h  movement; 
t h e  xylophone i s  t h e  p redominan t  i n s t r u m e n t  i n  measures  
2-12 and 79-80 of  t h e  f i n a l  movement ( see  f u l l  s c o r e  in 
appendix  Q ) . Othe r  p e r c u s s i v e  e f f e c t s  which t h e  wind-  
band c on du c t o r  must  a d d r e s s  i n  t h e  r e h e a r s a l  o f  movement 
one i n c l u d e  t h e  b a s s  drum f l a n s  in  measures  49-55 and 
t h e  n o l t o  r a l l e n t a n d o  i n  t h e  t impa n i  l i n e  in  a e a s u r e  55 
( see  f u l l  s c o r e  i n  append ix  Q ) .
P r e c i s i o n
P o t e n t i a l  p r e c i s i o n  p r o b l e a s  w i t h i n  t h e  p e r c u s s i o n  
s e c t i o n  shou ld  be c o r r e c t e d  i n  t h e  s e c t i o n a l  r e h e a r s a l .  
An example of  a r e a s  where p o t e n t i a l  p r e c i s i o n  p r o b l e a s  
cou ld  de l ay  a f u l l - b a n d  r e h e a r s a l  a r e  found i n  measures  
22,  25,  29,  and 30 of  t h e  f i r s t  movement (see  f i g .  163) .  
In t h e s e  measu res ,  t h e  t r i p l e t  rhythms i n  t h e  melod i c  
p e r c u s s i o n  and t r i a n g l e  l i n e s  must  be r e h e a r s e d  
s e p a r a t e l y  t o  i n s u r e  an e x a c t n e s s  o f  rhythm.  These  
rhythms a l s o  p r e s e n t  t h em se lve s  i n  measures  37-48 of  t h e  
f i r s t  movement ( see  f u l l  s c o r e  in  appendix  Q) .
In t h e  second movement,  t h e  r e h e a r s a l  probl ems 
c e n t e r  around t h e  p e r c u s s i o n  s e c t i o n  in  measure s  61-73 .  
At t h i s  p o i n t ,  t h e  e n t i r e  p e r c u s s i o n  s e c t i o n  i s  employed 
by McBeth (see  f i g .  164) .
The oc t a ve  g l i s s a n d i  s t a t e d  by t h e  g l o c k e n s p i e l  in  
measures  1-18 of  t h e  t h i r d  movement must  be r e h e a r s e d  
ve ry  c a r e f u l l y .  The t op  n o t e  o f  t h e s e  g l i s s a n d i  oc cu r s  
on t h e  second f o u r t h  o f  t h e  b e a t .  S u b d i v i s i o n  o f  t h e  
b e a t  i s  ve ry  i m p o r t a n t  i n  i n s u r i n g  p r o pe r  evennes s  of  
each g l i s s a n d o .  The t endency  w i l l  be f o r  t he  p l a y e r  t o  
p l ay  t h e s e  g l i s s a n d i  t oo  f a s t  because  of  t h e  s low tempo 
(see  f i g .  165) .  These oc t a ve  g l i s s a n d i  r e c u r  in  
measures  48-57 .
The f o u r t h  movement c o n t a i n s  numerous p o t e n t i a l  
r h y thmic  p r o b l e a s .  T h i s  e n t i r e  movement i s  b u i l t  on a 
d r i v i n g  p e r c u s s i v e  o s t i n a t o  which ap p ea r s  in t h e
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Co p yr ig h t  (1970) by So u th e r n  Music Coapany 
Used by p e r a i s s i o n .
F ig .  163. McBeth: D iv e ra e n t s . Mvt. I — aa. 22 -31 ,
f o u r - f o u r ,  Piu aosso ( J * 8 8 - 9 2 ) /  J =60 /a  teapo ( j =88-92)
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C o py r i gh t  (1970) by Sou the rn  Music Coepany 
Used by p e r a i s s i o n .
F i8 -  1^4. McBeth: D iv e ra e n ts . Mvt. I I — an.  59-72 ,
s i x - e i g h t ,  L i v e l y  and very animated ( J = 1 4 4 ) / J*=66
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Copy r i gh t  (1970) by Sou t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  165. McBeth: D i v e r a e n t s . Mvt. I l l — an.  1-15,
f o u r - f o u r / t h r e e - f o u r , R o a a n t i c a l l y  ( J  =48-52)
t i a p a n i ,  xylophone ,  and ba s s  d rua  l i n e s  in  a e a s u r e s  5 -12 .  
The s i x t e e n t h  n o t e s  in  t h e  ba s s  d rua  l i n e  
add t o  t h e  p o t e n t i a l  p r e c i s i o n  p r o b l e a s  w i t h i n  t h i s  
a o v e a e n t  ( see  f i g .  166) .  In a e a s u r e s  13-20,  t h i s
d r i v i n g  o s t i n a t o  p a t t e r n  i s  s t a t e d  by t h e  t i a p a n i ,  s n a r e
d r ua ,  and ba s s  d r u a .  These i n s t r u a e n t s  shou ld  be 
r e h e a r s e d  t o g e t h e r ,  i n i t i a l l y  a t  a auch s l ower  t e a p o
C o p y r i g h t  (1970) by Sou t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  166. McBeth: Di v e r x e n t s . Mvt. IV— 1- 12,  
f o u r - f o u r ,  D r a a a a t i c o  (J -144)
than  i n d i c a t e d .  Then a f t e r  t h e  p r e c i s i o n  p r o b l e a s  a r e  
e l i a i n a t e d ,  t h e  t e a po  can be g r a d u a l l y  i n c r e a s e d  u n t i l  
t h e  p r o p e r  t e a p o  i s  r e a c h e d .  The d e l i c a t e  t one  o f  t h e  
s n a r e  drua  a t  a p i a n i s s i a o  dyn aa i c  l e v e l  s t a t e s  t he  
d r i v i n g  o s t i n a t o  in a e a s u r e s  23-47;  in  a e a s u r e  48 t h e  
t i a p a n i  J o i n s  t h e  s n a r e  d rua  ( see  f u l l  s c o r e  in 
appendix  Q ) .
Another  s e c t i o n  c o n t a i n i n g  p o t e n t i a l  p r e c i s i o n  
p r o b l e a s  i s  a e a s u r e s  55-73 of  t h e  f o u r t h  a o v e a e n t .  For  
e x a a p l e ,  s i x t e e n t h - n o t e  p a t t e r n s  appea r  i n  t h e  b a s s  d rua
t
and t i a p a n i  l i n e s .  C a r e f u l  r e h e a r s a l  o f  t h e s e  p a r t s  
w i l l  be n e c e s s a r y  t o  s o l v e  any p r o b l e a s  of  p r e c i s i o n  
( see  f i g .  167) .  T h i s  a o v ea en t  c o n t a i n s  a o r e  i n h e r e n t  
r e h e a r s a l  p r o b l e a s  i n v o l v i n g  t h e  p e r c u s s i o n  s e c t i o n  t han  
any of  t h e  o t h e r  a o v e a e n t s .
H S fcl± d= ^± ^=  
4U * - - - - - - - - - - - - - - - - - - - - i  t  uLUiuifrum^ ( ^
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Co p yr ig h t  (1970) by Sou t he rn  Music Company 
Used by p e r m i s s i o n .
F i g .  167. McBeth: D i v e r a e n t s . Mvt. IV— a n .  54-66
f o u r - f o u r ,  D r a a a a t i e o  ( J = 1 4 4 )
In a e a s u r e s  1-9 of  t h e  f i r s t  a o v e a e n t ,  a l l  n o t e s  
which d im i n i sh  f r o a  f o r t i s s i m o  t o  p i ano  ( a l t o  c l a r i n e t ,  
b a s s  c l a r i n e t ,  c o n t r a b a s s  c l a r i n e t ,  t e n o r  saxophone,  
b a r i t o n e  saxophone ,  second t r o a b o n e ,  t h i r d  t r o a b o n e ,  and 
t u b a  l i n e s )  must  be r e l e a s e d  t o g e t h e r  e x a c t l y  on t he  
downbeat  (see  f i g .  168) .  A s i m i l a r  s i t u a t i o n  e x i s t s  in 
measures  18 and 19 ( see  f u l l  s c o r e  in  appendix  Q ) . Each 
o f  t h e  t i e d  n o t e s  (aa.  18 and 19) must  be r e l e a s e d  on 
t h e  b e a t .
Fo l l o wing  t h e  a o l t o  t e n u t o  pa s s a ge s  in a e a s u r e s  21 
31 of  t h e  f i r s t  movement,  t h e  d i r e c t o r  must  avo id  
a l l o w i n g  t h o s e  p l a y e r s  who have a s i n g l e  e i g h t h  no t e  
t i e d  over  f r o a  t h e  p r e v i o u s  measure  f r o a  hang ing  over  a t  
t h e  a tempo,  i . e . ,  t h e s e  e i g h t h  n o t e s  o u s t  be r e l e a s e d  
p r e c i s e l y  on t h e  b e a t  (see  f i g .  169) .
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A abort Symphony for Bind 
1
W. Franda McBath
Co p y r i gh t  (1970) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F ig .  168. McBeth: P iv e ra e n ts , Mvt. I — aa. 1-6,
f o u r - f o u r ,  F o r c e f u l l y  (J  =60-63)
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C o p y r i g h t  (1970) by S o u t he rn  Music Coapany 
Used by p e r m i s s i o n .
F ig .  169. McBeth: D iv e ra e n ts . Mvt. I — aa. 22 -31 ,
f o u r - f o u r ,  Piu aosso (J * 8 8 -9 2 )/J =60/a  teapo (J =88-92)
The a a j o r i t y  of  p o t e n t i a l  p r e c i s i o n  p r o b l e a s  
e x i s t s  i n  t h e  q u i c k - t e a p o  f o u r t h  a o v e a e n t .  The woodwind 
o s t i n a t o  i n  a e a s u r e s  2-12 and 40-53 ,  f o r  e x a a p l e ,  shou ld  
be r e h e a r s e d  a t  a s low t ea p o  in  a  s e c t i o n a l  r e h e a r s a l  
( see  f u l l  s c o r e  i n  append ix  Q) . The s i x t e e n t h - n o t e  
p a t t e r n  on b e a t  f ou r  o f  each a e a s u r e  i s  t h e  c a us e  of  
a o s t  p r o b l e a s  which i a p a i r  r h y t h a i c  a cc u r a c y  i n  t h e s e  
s e c t i o n s .  The t e a p o  a a r k i n g  of  4  =144 w i l l  a ake  i t  
d i f f i c u l t  f o r  aany h igh  s choo l  woodwind p l a y e r s  t o  
t ongue  t h e s e  f o u r  s i x t e e n t h  n o t e s  a t  such a r a p i d  pace .  
The c o n d u c t o r  aay need t o  e d i t  t h e s e  p a r t s  t o  i n s u r e  
good r h y t h a i c  p r e c i s i o n .
Measures  66-73 of  t h e  f i n a l e  c o n t a i n  soae  
p o t e n t i a l  p r e c i s i o n  p r o b l e a s .  On b e a t  f ou r  of  each 
a e a s u r e  t h e  upper  woodwinds and t r u a p e t s  have fou r  
s i x t e e n t h  n o t e s  ( ) wh i l e  t h e  o t h e r  band i n s t r u a e n t s
have a  t i e d  e i g h t h  n o t e  f o l lowed  by two s i x t e e n t h  n o t e s  
( «T39) ( see  f i g .  170) .  The two s i x t e e n t h  n o t e s  of  t h e  
p a t t e r n  a u s t  be p l ac ed  p r e c i s e l y  on t h e  second
h a l f  o f  b e a t  f ou r  t o  c o i n c i d e  w i t h  t h e  l a s t  two
■ r-*\
s i x t e e n t h  n o t e s  o f  t h e  ¥ 4 4  4  r h y t h a .  In  a e a s u r e  73, 
a l l  i n s t r u a e n t s  w i t h  a J H  r h y t h a  on b e a t  f o u r  a u s t  
n o t i c e  t h a t  t h e y  have a h a l f  r e s t  on b e a t  one of  a e a s u r e  
74.  (There  w i l l  be a  t en dency  f o r  t h e s e  i n s t r u a e n t s  t o  
p l a y  a n o t e  on b e a t  one of  a e a s u r e  74 . )  C o r r e c t  
s u b d i v i s i o n  of  t h e  b e a t  w i l l  h e l p  i n s u r e  r h y t h a i c  
a c c u r a c y .
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Cop y r ig h t  (1970) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F ig .  170. McBeth: D iv e ra e n ts . Mvt. IV — aa. 69-76 ,
f o u r - f o u r ,  D raaaat ico  ( J = I 4 4 )
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V a r i o us  s u r f a c e  a r t i c u l a t i o n s  o c c u r i n g  
s i a u l t a n e o u s l y  a l s o  c o n t r i b u t e  t o  t h e  r h y t h a i c  p r o b l e a s  
o f  t h i s  s e c t i o n  (aa .  6 6 - 7 3 ) .  For  e x a a p l e ,  on t h e  f o u r t h  
b e a t  o f  a e a s u r e s  70-72 t h e  f o l l o w i n g  a r t i c u l a t i o n  
p a t t e r n s  e x i s t  i n  t h e  upper  woodwind and t r u a p e t  l i n e s :  
( 1) rsn , i n  t he upper  woodwinds ( excep t  t h e  B - f l a t  
c l a r i n e t s )  ; (2) , in  t h e  t op  l i n e  of  t h e  t h i r d
B - f l a t  c l a r i n e t  and t h i r d  t r u a p e t  l i n e s :  (3) J S 7 3  , in  
t h e  f i r s t  and second t r u a p e t  l i n e s ;  and (4) { 7 7 }  , 4„ 
t h e  b o t t o a  l i n e  o f  t h e  t h i r d  B - f l a t  c l a r i n e t  and t h i r d  
t r u a p e t  l i n e s  ( see  f i g .  171) .
D i v e r a e n t s  c o n t a i n s  no new or  i n n o v a t i v e  r h y t h a s :  
however ,  c e r t a i n  r h y t h a i c  a r e a s  o f  t h i s  work w a r r a n t  t h e  
a t t e n t i o n  of  t h e  c o n d u c t o r — a o v ea en t  one ,  a e a s u r e s  20-44 ,  
and a o v e a e n t  two,  a e a s u r e s  22-52 and 68-73 .  In a e a s u r e s  
32-44 o f  t h e  f i r s t  a o v e a e n t ,  coapound a e t e r  and s i a p l e  
a e t e r  a r e  j u x t a p o s e d  ( see  f u l l  s c o r e  in  appendix  Q ) .
Those i n s t r u a e n t s  p e r f o r a i n g  i n  t w e l v e - e i g h t  a e t e r  a u s t  
s u b d i v i d e  t h e  b e a t  i n t o  t h r e e  equa l  p a r t s ,  w h i l e  t h o s e  
i n s t r u a e n t s  p e r f o r a i n g  i n  f o u r - f o u r  a e t e r  a u s t  s u b d i v i d e  
t h e  b e a t  i n t o  two equa l  p a r t s .
S e v e r a l  p o t e n t i a l  p r e c i s i o n  p r o b l e a s  a r e  found in  
t h e  second a o v e a e n t .  The r h y t h a  m  a p p e a r i n g  in t h e  
woodwinds i n  a e a s u r e s  1-19 a u s t  no t  be p l ay ed  as  an
t h i s  p o t e n t i a l  r h y t h a i c  i n a c c u r a c y ,  t h e  d i r e c t o r  a u s t  
i n s i s t  t h a t  t h e s e  p l a y e r s  a c c u r a t e l y  s u b d i v i d e  each b e a t .
e i g h t h - n o t e  t r i p l e t  ( ( see  f i g .  172) .  To c o r r e c t
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Cop y r i g h t  (1970) by So u th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  171. McBeth: P i v e r a e n t s . Mvt. IV— aa .  67-72,
f o u r - f o u r ,  D r a a a a t i c o  ( J s ) 4 4 )
Othe r  r h t y h a i c  p r o b l e a s  i n  t h e  second ao v eae n t  r e v o l v e  
a round t h e  c o n s t a n t  s h i f t i n g  between s i a p l e  and 
coapound a e t e r s ,  a s  w e l l  a s  t h e  wide v a r i e t y  o f  r h y t h a s  
a p p e a r i n g  i n  a e a s u r e s  28-73 ( see  f u l l  s c o r e  in  
append ix  Q ) . The e i g h t h  n o t e  o u s t  r e a a i n  c o n s t a n t  
t h r o u g h o u t  t h i s  e n t i r e  a o v e a e n t .  F i g u r e  173 i l l u s t r a t e s  
t h e  a l t e r n a t i o n  i n  a e a s u r e s  25-32 of  t h r e e - e i g h t  a e t e r  
and t w o - f o u r  a e t e r .  The r h y t h a  ^^ 2 7 in a e a s u r e s
35-38 ( s t a t e d  by t h e  s axophones  and horns)  and a e a s u r e s
Lively end very enlmeted J il44
SP it wrinen above the »*c. note wIkii a tpUth U wanted on imall Cyme,
W i% written above the >»c, note wlicu a Snare nick l> iucJ on large Cymh, ( we inside cover instructions)
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Co p y r i gh t  (1970) by Sou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i « .  172. McBeth: D iv e rg e n ts . Mvt. I I - - a a .  l - l
t w o - f o u r L i v e l y  and very an iaa ted  (#> = 144)
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Co p y r i gh t  (1970) by So u th e r n  Music Coapany 
Used by p e r m i s s i o n .
F i g .  173. McBeth: D i v e r g e n t s . Mvt. I I — am. 23-33 ,
t w o - f o u r / t h r e e - e i g h t ,  L i v e l y  and ve ry  an ima ted  ( J  = 144)
53-56 ( s t a t e d  by t h e  B - f l a t  c l a r i n e t s  and t rombones)  
must  be r e h e a r s e d  as  a s e p a r a t e  u n i t  t o  c o r r e c t  any 
i n a c c u r a c i e s  in  t h i s  r h y t h a  ( see  f i g .  174).  A c cu ra t e  
s u b d i v i s i o n  of  t h e  b e a t  i n t o  t h r e e  eq ua l  p a r t s  w i l l  he lp  
i n s u r e  good p r e c i s i o n .  O the r  c h a r a c t e r i s t i c  r hy thms ,  
which a r e  p o t e n t i a l  pr e c i s i on p rob lems  in t h e  second 
movement,  i n c l u d e  |  M T j  • i n  measure s  39-41 and 57-59 
( see  f i g .  175) and g J T )  in  measu re s  39-41 ,  57,  59,  
and 6 8 . The s o l u t i o n  t o  t h e s e  rh y thmic  p r o b l e a s  i s  
c o r r e c t  s u b d i v i s i o n .
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Cop yr ig h t  (1970) by So u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  174. McBeth: D i v e r a e n t s . Mvt. I I —a a .  32-38 ,
t w o - f o u r / s i x - e i g h t ,  L i v e l y  and ve ry  a n i a a t e d  ( J = 1 4 4 )
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C o py r ig h t  (1970) by So u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F ig .  175. McBeth: D iv e ra e n t s . Mvt. I I — aa. 54 -63 ,
s i x - e i g h t ,  L i v e l y  and very an iaa ted  ( J = 1 4 4 ) / = 6 6
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I n t o n a t i o n
V a r i a t i o n  i n  l oudnos s  a f f o c t s  t h e  i n t o n a t i o n  o f  
each  wind i n s t r u a o n t .  Ralph R. P o t t l e ,  f o r a e r  P r o f e s s o r  
o f  Music a t  S o u t h e a s t e r n  L o u i s i a n a  U n i v e r s i t y  in  
Haaaond,  L o u i s i a n a ,  s t a t e d :
A c o n d i t i o n  which cau se s  wind i n s t r u a e n t s  t o  
d i g r e s s  f r o a  t h e i r  n o r a a l  f r equency  i s  a v a r i a t i o n  
in  l o u d n e s s  w i th  which t h ey  a r e  p l a y i n g .  When 
p l a y i n g  g r a d u a l l y  f r o a  p i a n i s s i a o  t o  f o r t i s s i a o ,  as 
i n  e x e c u t i n g  a c r e s c e n d o ,  t o n e s  go s h a r p  on soae  
wind i n s t r u a e n t s  and f l a t  on o t h e r s .  The o p p o s i t e  
phenoaenon o c c u r s  when o b s e r v i n g  a de c r e s c e n d o .
S i n c e  f a i t h f u l  i n t e r p r e t a t i o n  of  t h e  a u s i c a l  s c o r e  
deaands  n ua e ro us  d e v i a t i o n s  in  l o u d n es s ,  one shou ld  
r e a a i n  aware o f  t h e s e  t ende nc£ gs  and endeavor  t o  
p r o v i d e  f o r  t h e i r  c o r r e c t i o n .
Measures  39-42 of  t h e  second a o v e a e n t ,  f o r  e x a a p l e ,  
c o n t a i n  a g r a d u a t e d  c r e sc en do  f r o a  p i ano  t o  f o r t i s s i a o  
i n  t h e  upper  woodwinds and t r u a p e t s  ( see  f i g .  176) .
A.Cl,
C o py r ig h t  (1970) by Sou t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  176. McBeth: D i v e r a e n t s . Mvt. I I — an. 39-43,
s i x - e i g h t / t w ° “ * ° u r ,  L i v e l y  and ve ry  a n i a a t e d  ( J s i 44)
The p o t e n t i a l  p r o b l e a  w i t h i n  t h e s e  a e a s u r e s  i s  t h a t  t h e  
f r equ en cy  of  p i t c h  in  t h e  c l a r i n e t s  w i l l  t en d  t o
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t o  d e c r e a s e  as  t h e  vo luae  i n c r e a s e s ,  wh i l e  t h e  f r e q u e nc y  
o f  p i t c h  i n  t h e  t r u a p e t s  w i l l  t end  t o  i n c r e a s e  a s  t h e  
vo luae  i n c r e a s e s .  Eabouchure  a d j u s t a e n t s  need t o  be 
aade  t o  c o a p e n s a t e  f o r  t h e  d i f f e r e n c e s  i n  p i t c h .  To 
a l l o w  a g r e a t e r  wid th  of  v i b r a t i o n  of  t h e  r e e d  as  t h e  
vo lu ae  i n c r e a s e s ,  t h e  c l a r i n e t i s t  shou ld  drop t h e  lower  
t e e t h  s l i s h t l y  w h i l e  i n c r e a s i n g  t h e  p r e s s u r e  o f  t h e  l i p s  
around t h e  a o u t h p i e c e  t o  p r e v e n t  t h e  p i t c h  f r o a  becoming 
f l a t t e r  and f l a t t e r .  The c l a r i n e t  and bassoon  p l a y e r s  
a l s o  a u s t  be aware of t h e  sudden p i ano  i n  a e a s u r e  43 of  
t h i s  a o ve a en t  s i n c e  t h e s e  i n s t r u m e n t s  t e n d  t o  p l ay  sh a r p  
i n  s o f t  pa s s a g e s  (see f u l l  s c o r e  in  append ix  Q ) .
A l l  f u l l - b a n d  f o r t i s s i m o  p a s s a g e s  w i l l  p r o v i d e  
some p o t e n t i a l  p r o b l e a s  w i th  i n t o n a t i o n  because  t h e  
f l u t e s  and a o s t  b r a s s  i n s t r u m e n t s  w i l l  p l a y  s h a r p  a t  a 
f o r t i s s i a o  l e v e l  wh i l e  t h e  c l a r i n e t s  w i l l  p l ay  f l a t  a t  a 
f o r t i s s i m o  l e v e l .  A p p r o p r i a t e  a d j u s t m e n t s  in  e abouchure  
or  t h e  use  o f  a l t e r n a t e  f i n g e r i n g s  can be used  t o  c o r r e c t  
t h e s e  p rob l ems .  F u l l - b a n d  f o r t i s s i m o  p a s s a g e s  a r e  found 
i n  measures  61-73 o f  t h e  second a o v e a e n t ,  a e a s u r e s  44-47 
of  t h e  t h i r d  a o v e a e n t ,  and a e a s u r e s  13-19 and 54-77 of  
t h e  f o u r t h  a ov e a e n t  ( see  f u l l  s c o r e  in  append ix  Q ) .
The t u n i n g  o f  exposed s e c t i o n s  i s  a n o t h e r  
i m p o r t a n t  r e h e a r s a l  p r o b l e a .  For  example ,  i n  a e a s u r e s  
75-81 o f  t h e  second  a o v e a e n t ,  t h e  woodwinds a r e  p l a y i n g  
i n  o c t a v e s  (see  f i g .  177) .  Each n o t e  of  t h i s  s e c t i o n
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Co py r i gh t  (1970) by Sou t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  177. McBeth: D i v e r a e n t s . Mvt. I I — aa .  73-80 ,
s i x - e i g h t / t w o - f o u r ,  J ' = 66/Teapo I { J  - 144)
a u s t  be c a r e f u l l y  t uned  and checked f o r  p i t c h  a c c u r a c y .
The un i son  c o n c e r t  c in a e a s u r e s  86-94 o f  t h e  
second ao v eae n t  p r e s e n t s  a ve ry  s e r i o u s  p o t e n t i a l  t u n i n g  
p r o b l e a .  The t r u a p e t  p l a y e r s  a u s t  be i n s t r u c t e d  t o  use  
t h e  t h i r d - v a l v e  t u n i n g  s l i d e  on t h e  un i son  d_l (aa .  86-  
94 ) .  Th is  n o t e ,  t h ro u g h o u t  t h e  f u l l - b a n d  
i n s t r u a e n t a t i o n , i s  ve ry  d i f f i c u l t  t o  t une  ( e s p e c i a l l y  
i n  u n i s o n ) .  The cj. in  t h e  f l u t e s ,  f o r  e x a a p l e ,  w i l l  be
p l ayed  f l a t  and t h e  dj. in  t h e  t r u a p e t s  w i l l  be p l ayed
sh a r p  i f  a d j u s t a e n t s  a r e  no t  aade  t o  c o r r e c t  t h e s e  p i t c h  
i n a c c u r a c i e s  ( see  fg .  178) .
Othe r  i n t o n a t i o n  p r o b l e a s  i n  D i v e r a e n t s  a r e  
c e n t e r e d  a round i n d i v i d u a l  n o t e s  which t end  t o  be
o u t - o f - t u n e  and t h e  t u n i n g  of  s p e c i f i c  c h o rd s .  The
f o u r t h - l i n e  6 _  on t h e  t r u a p e t ,  f o r  i n s t a n c e ,  i s  a l a o s t  
a lways  below p i t c h .  Th is  p a r t i c u l a r  n o t e  o c c u r s  in
Co p yr ig h t  (1970) by So u t he rn  Music Coapany 
Used by p e r a i s s i o n .
F ig .  178. McBeth: D iv e ra e n t s . Mvt. I I — aa. 84 -94 ,
tw o - fo u r ,  Teapo I  ( J  = 144)
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■easu r« s  8-9  and 39-40 of  t h e  f i r s t  noveBent  (both  t imes
in  u n i s o n ) . To c o r r e c t  t h e  p i t c h  e i t h e r  have t h e
p l a y e r s  a d j u s t  t h e i r  embouchures  or use  t he  f i r s t  and
2t h i r d  v a l v e s  f o r  t h i s  n o t e  (d_) (see f u l l  s c o r e  in 
appendix  Q) .
In  measu re s  39-42 of  t h e  t h i r d  movement,  t h e
3
p o t e n t i a l  f o r  s e r i o u s  p i t c h  problems e x i s t s .  The jl_ in
t h e  f i r s t  f l u t e  l i n e  w i l l  t end  t o  be p l aye d  sha rp  wh i l e  
2t h e  d. .. .in t h e  f i r s t  t r umpe t  l i n e  (an oc t a ve  below th e  
f i r s t  f l u t e )  w i l l  t e n d  t o  be p l ayed  f l a t .  A c r i t i c a l  . 
c o r r e c t i o n  of  p i t c h  must  be made by t h e s e  p l a y e r s  (see 
f i g .  179) .
P r o p e r  i n t o n a t i o n  i s  even more c r i t i c a l  in 
measures  44-47 of  t h e  t h i r d  movement w i th  t h e  a d d i t i o n  
of  d i s s o n a n t  harmony on b e a t s  one and two of  each
measure .  In t h e  t r umpe t  l i n e ,  f o r  example,  t h e  f i r s t
2 2 t r um pe t  has  an a_,  t h e  second t r umpe t  has a d_,  and t he
1 2 t h i r d  t r um pe t  has  a b - f l a t  (see f i g .  180).  The a_ w i l l
be e x t r e m e ly  sh a r p ;  t h e  p i t c h  must be a c c u r a t e  and t h e
1 2 d i s s o n a n c e  (wi th  t h e  b - f l a t -  ) must be t un ed .  The d_ in
t h i s  chord  has  a t en dency  t o  be p l ayed  f l a t  and must  be
a d j u s t e d  in  t h e  o p p o s i t e  d i r e c t i o n  t o  a ch i ev e  p i t c h
a c c u ra c y .  The f o r t i s s i m o  ch o rds  in  t h e  upper  woodwinds
add t o  t h e  i n t o n a t i o n  problems of  t h e s e  measures  s i n c e
t h e  f l u t e  t e n d s  t o  p l ay  sh a r p  a t  a f o r t i s s i m o  l e v e l  and
th e  c l a r i n e t  t e n d s  t o  p l ay  f l a t .  Th i s  problem i s
c o m pl i c a t e d  by t h e  f a c t  t h a t  t h e  f l u t e s  a r e  p l a y i n g  in
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Cop yr ig h t  (1970) by Sou t he rn  Music Company 
Used by p e r m i s s i o n .
F i g .  179. McBeth: P i v e r a e n t s . Mvt. I I I - -mm.  37-43,  
f o u r - f o u r .  R o m a n t i c a l l y  ( J  =48-52)
t h e i r  upper  r e g i s t e r  (which t e n d s  t o  be s h a r p ) . The 
e x t r e a e l y  low n o t e s  in t h e  a l t o ,  t e n o r ,  and b a r i t o n e  
saxophone l i n e s  ( a a .  44-47) w i l l  t end  t o  be p l ayed  
s h a r p .  Embouchure a d j u s t m e n t s  nay be n e c e s s a r y  t o  
c o r r e c t  f a u l t y  i n t o n a t i o n  of  t h e s e  t o n e s .
The cho rds  in  a l l  p o l y c h o r d a l  s e c t i o n s  shou ld  be 
t uned  s e p a r a t e l y  t o  i n s u r e  p r o p e r  t u n i n g  of  t h e  
d i s s o n a n c e s .  In measures  17-19 of  t h e  f i r s t  movement,
302
I.HU ho-ttu.tr M (.t.f— '#
Copy r i gh t  (1970) by Sou t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  180. McBeth: D i v e r a e n t s . Mvt. I l l — a a .  44-50 ,
f o u r - f o u r ,  D r a a a t i c  ad l i b .  ( J  =44) / a  t e a po  ( J  =48-52)
f o r  e x a a p i e ,  t h e  c a a j o r  chord  i n  t h e  upper  woodwinds,  
t he  d - f l a t  a a j o r  chord  i n  t h e  t r u a p e t s  and h o r n s ,  and 
t h e  d a i n o r  chord  in t h e  low b r a s s  shou ld  be i s o l a t e d  by 
t h e  co n du c to r  and t uned  s e p a r a t e l y  ( see  f u l l  s c o r e  in  
appendix  Q) . The p o l y c h o r d a l  f i n a l  cadence  of  t h e  f i r s t  
a o ve a en t  a l s o  shou ld  be tuned  i n  a l i k e  a a n n e r .
T hi s  f i n a l  Measure o f  aoveaent  one c o n ta in s  soae
p o t e n t i a l  i n t o n a t i o n  p r o b l e a s .  For  e x a a p l e ,  in  Measures  
2
53-55 t h e  g_ i n  t h e  f i r s t  t r u a p e t  l i n e  w i l l  t en d  t o  be
2p l aye d  sh a r p  w h i l e  t h e  d_ i n  t h e  second t r u a p e t  l i n e
w i l l  t end  t o  be p l aye d  f l a t  ( see  f i g .  181) .  The f i n a l
chord in Measure 56 also contains siailar tuning
2p r o b l e a s .  The sh a rp  t o n e s  i n c l u d e  t h e  a_ in  t h e  f i r s t
t r u a p e t  l i n e ,  t h e  C i n  t h e  t u b a  l i n e ,  and t h e  g  in  t h e
2baritone line; however, the d__ in the third truapet line
t e n d s  t o  be p l ay e d  f l a t .  The low t o n e s  i n  t h e
saxophones  and t h e  g l  in  t h e  t h i r d  c l a r i n e t  l i n e  a r e
o t h e r  p o t e n t i a l l y  sh a r p  n o t e s  in  t h e  f i n a l  chord  of  t h e
f i r s t  a o v e a e n t .
In Measures 68-72 of  the  second aoveaent ,
p o t e n t i a l  t u n i n g  p r o b l e a s  a r e  found i n  t h e  upper
woodwind and t r u a p e t  l i n e s  (see f i g .  182) .  For
2i n s t a n c e ,  t h e  f i r s t  t r u a p e t  l i n e  has  an a_ (wi th a
t ende ncy  t o  be p l ay ed  s h a r p ) , t h e  second t r u a p e t  l i n e  
2has  an e_ (wi th  a t endency  t o  be p l ayed  f l a t ) , and t h e
2t h i r d  t r u a p e t  l i n e  ha s  a c - s h a r o  (wi th  a s l i g h t  
t endency  t o  be p l ay ed  f l a t ) . The t r u a p e t s  a u s t  a l s o  be 
t uned  w i t h  t h e  upper  woodwinds.  With a dy na a i c  l e v e l  of  
f o r t i s s i a o ,  t h e  c l a r i n e t s  w i l l  t end  t o  p l ay  f l a t  in  
Measures  68-72 .  Th i s  p i t c h  i n a c c u r a c y  w i l l  c e r t a i n l y  
c l a s h  w i th  t h e  t r u a p e t s  i f  t h e  a e a b e r s  o f  t h e  c l a r i n e t  
s e c t i o n  do n o t  aake  t h e  n e c e s s a r y  a d j u s t a e n t s .  The c in
Cop y r i g h t  (1970) by Sou t he rn  Music Company 
Used by p e r m i s s i o n .
F ig .  18) .  McBeth: D iv e rg e n ts . Mvt. I — an.  53-57 ,
tw e lv e - e ig h t ,  Tempo 1 ( i *  =60-63)
C o p y r ig h t  (1970) by S o u th e rn  Music Company 
Used by p e r m i s s io n .
F i 8 . 182. McBeth: D i v e r a e n t s . Mvt. I I - - a m .  69 -75 ,
s i x - e i g h t / t w o - f o u r ,  J»=66/Tempo I ( J = 1 4 4 )
th e  b a r i t o n e  l i n e  ( a e a s u r e s  53-71 o f  t h e  second  
a o v ea en t )  a l s o  w i l l  be sh a rp  i f  an embouchure a d ju s tm e n t  
i s  n o t  made t o  c o r r e c t  th e  f a u l t y  i n t o n a t i o n  of  t h i s  
n o te  (c) .
The chord  in  measure  54 o f  t h e  f o u r t h  movement 
c o n t a i n s  a n o th e r  example o f  p o t e n t i a l  i n t o n a t i o n
problems (sec  f u l l  s c o r e  in  ap p en d ix  Q ) . The in  th e
2
f i r s t  t r u a p e t  l i n e  and t h e  d_ in  t h e  second  t r u a p e t  l i n e  
a u s t  be tun ed  a c c u r a t e l y .  Once a g a in  t h e  f o r t i s s i a o  
l e v e l  in  t h e  woodwinds w i l l  c r e a t e  i n t o n a t i o n  p r o b l e a s  
f o r  t h e a .
Measures 54-65 o f  t h e  f i n a l e  c o n t a i n  n u a e ro u s  
p o t e n t i a l  i n t o n a t i o n  p r o b l e a s ,  such  a s  t h e  _c in  t h e  
b a r i t o n e  l i n e  ( u s u a l l y  sh a rp )  and t h e  low t o n e s  in  t h e  , 
saxophones  ( u s u a l l y  f l a t ) .  Eabouchure  a d j u s t a e n t s  a r e  
n e c e s s a r y  t o  c o r r e c t  t h e  i n t o n a t i o n  p r o b l e a s  which aay 
e x i s t  in  t h i s  s e c t i o n  (aa .  54-65) o f  t h e  f o u r t h  a o v e a e n t  
(see  f u l l  s c o r e  in  ap pend ix  Q ) .
The c o n c e r t  b - n a t u r a l  s t a t e d  by t h e  b a s s  c l a r i n e t ,  
c o n t r a b a s s  c l a r i n e t ,  b a s s o o n s ,  b a r i t o n e s ,  and t u b a s  in  
a e a s u r e s  19-20 o f  t h e  t h i r d  a o v e a e n t  a u s t  be tu n ed  ve ry  
c a r e f u l l y  (see  f i g .  123) .  For  e x a a p l e ,  t h e  lower  o c ta v e
T llg l,
(hit
C o p y r ig h t  (1970) by S o u th e r n  Music Coapany 
Used by p e r a i s s i o n .
F ig .  183. McBeth: D iv e ra e n t s . Mvt. I l l — aa. 16-20
f o u r - f o u r ,  R o a a n t ic a l ly  ( J =48-52)
(second bassoon and b a s s  c l a r i n e t )  has  a t e n d e n cy  to  be 
p lay e d  e x t r e a e l y  sh a rp  w h i le  t h e  upper  o c ta v e  ( f i r s t  
b a s so o n ,  b a r i t o n e s ,  and tu b a s )  has  a tend e n cy  to  be 
p la y e d  f l a t .  The p r o p e r - l i p  a d j u s t a e n t s  o r  th e  use  o f  
a l t e r n a t e  f i n g e r i n g s  a r e  needed t o  c o r r e c t  t h e s e  
p o t e n t i a l  p r o b l e a s .
The t h r o a t  t o n e s  a p p e a r i n g  in  t h e  c l a r i n e t  l i n e s  
of  a e a s u r e s  19-20 in  t h e  t h i r d  a o v e a e n t  a l s o  aay cause  
soae  s e r i o u s  i n t o n a t i o n  p r o b l e a s .  The f a u l t y  i n t o n a t i o n  
of  t h e s e  n o t e s  a u s t  be a d j u s t e d  w i th  t h e  eabouchure  or  
by ad d in g  f i n g e r s  of  t h e  r i g h t  hand t o  lower t h e  p i t c h  
(see  f i g .  184).  The s e c t i o n  f r o a  a e a s u r e s  30-35 a l s o  
c o n t a i n s  t h r o a t  t o n e s  in  th e  u n i so n  B - f l a t  c l a r i n e t  
l i n e s .  Tuning p r o b l e a s  a r e  i n h e r e n t  i n . t h e s e  a e a s u r e s  
(see  f i g .  185) .
C o p y r ig h t  (1970) by S o u th e r n  Music Coapany 
Used by p e r a i s s i o n .
F ig .  184. McBeth: D iv e ra e n ts . Mvt. I l l — aa. 16-22,
fo u r - fo u r ,  R o a a n t ic a l ly  ( •> =48-52)
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C o p y r ig h t  (1970) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  185. McBeth: D i v e r a e n t s . Mvt. I l l — a a .  30-36 ,
f o u r - f o u r ,  R o a a n t i c a l l y  ( i  =48-52)
B alance
A a a j o r  r e h e a r s a l  p r o b l e a  i n h e r e n t  in  P i v e r a e n t s
i s  th e  a c h i e v e a e n t  of  good b a l a n c e .  The i n t e g r a t e d
p o l y c h o r d s  in  t h i s  work a u s t  be i s o l a t e d  by th e
c o n d u c to r  and r e h e a r s e d  f o r  t h e  p ro p e r  v o lu ae  r a t i o .
The g r e a t e r  d i s s o n a n c e  c r e a t e d  by t h e s e  p o ly c h o rd s
r e q u i r e s  a l a r g e r  v o lu ae  r a t i o  between th e  so p ra n o  and
b a s s  g roups  of  i n s t r u a e n t s  th a n  a n o r a a l  p o ly c h o r d ,
i . e . ,  t h e  lower t h e  to n e  th e  lo u d e r  t h e  v o lu a e .  The
c o r r e c t  b a l a n c e - p y r a a i d  w i l l  be d e t e r a i n e d  by t h e  ty p e
of  h a r a o n i c  s t r u c t u r e s  found in  P l v e r a e n t s . For
e x a a p l e ,  t h e  f i n a l  chord  o f  t h e  f i r s t  a o v e a e n t  a u s t  be
b a la n c e d  v e ry  c a r e f u l l y  ( see  f i g .  186).  T h is  chord  w i l l
becoae  to o  d i s s o n a n t  i f  o v e r - b a l a n c e d  by t h e  upper
v o i c e s ;  in  f a c t ,  i t  becoaes  a d i f f e r e n t  chord a c c o r d i n g  
24t o  McBeth. I a p r o p e r  b a la n c e  in  aany o f  t h e s e  
i n t e g r a t e d  p o ly c h o r d s  w i l l  a c t u a l l y  change t h e  sound of  
t h e  c h o rd s ;  t h e r e f o r e  i t  i s  i a p o r t a n t  t o  a n a ly z e  t h e s e
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C o p y r ig h t  (1970) by S o u th e rn  Music Company 
Used by p e r m i s s io n .
F ig -  186. McBeth: P i v e r a e n t s . Mvt. I — mm. 54-57 ,
t w e l v e - e i g h t ,  Tempo I (J*=60-63)
d i s s o n a n t  ha rm onies  b e f o r e  a r r i v i n g  a t  a s o l u t i o n  to  
p r o p e r  chord  b a l a n c e .
Next ,  t h e  c o n d u c to r  must  a d d r e s s  t h e  problem of  
p ro p e r  b a la n c e  w i t h i n  t h e  i n v e r s e - c h o r d  pyramids  in  
D iv e rm e n t s . For  example ,  t h e  i n v e r s e - c h o r d  pyramid 
s t a t e d  by t h e  low b r a s s  in  m easures  49-51 o f  t h e  f i r s t  
movement b e g in s  on a u n iso n  c (see  f i g .  187).  In a 
s t r i c t  i n v e r s e - c h o r d  pyram id ,  such as  th e  one in
f i g u r e  187, "once t h e  n o t e s  a r e  added th ey  keep
25r e p e a t i n g . "  The c o n d u c to r  must inform th e  s t u d e n t s  
t h a t  in  such a chord  th e y  must i n c r e a s e  t h e i r  volume 
each  t i m e ' t h e i r  n o t e  name c h an ges .  A ccord ing  to  McBeth,
" t h e  p e r c e n t  o f  i n c r e a s e  i s  d e te rm in e d  by how many n o t e s
26a r e  a d d e d ,"  i . e . ,  i f  seven  n o t e s  a r e  added (as in 
m easu res  49-53 o f  t h e  f i r s t  movement) , t h e  volume 
i n c r e a s e  f o r  each  n o t e  change w i l l  be o n e - s e v e n th  a
4 f tff iffr f iffrr fffif fif lw rf f i tn
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C o p y r ig h t  (1970) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F ig .  187. McBeth: D i v e r g e n t s .  Mvt. I — a a .  48-53 ,
t w e l v e - e i g h t ,  Teapo I (J*=60-63)
l e v e l  a o r e .  Once a n o te  b e g in s  t o  r e p e a t  i t s e l f ,  t h e  
v o luae  l e v e l  a u s t  r e a a i n  c o n s t a n t .  F roa  a e a s u r e  49 t o  
t h e  end ( in  t h e  f i r s t  a o v e a e n t ) , t h e  lo w e s t  p i t c h e s  of 
a l l  d i s s o n a n c e s  which a r e  a o v in g  a u s t  be t h e  l o u d e s t .
O th e r  i n s t a n c e s  of  t h e  i n v e r s e - c h o r d  p y r a a i d  occur  
in  a e a s u r e s  68-73 of  t h e  second a o v e a e n t  ( in  t h e  low 
b r a s s ) , a e a s u r e s  40-53 o f  t h e  f o u r t h  a o v e a e n t  ( in  th e  
upper  woodw inds) , and a e a s u r e s  66-73 of  t h e  f o u r t h  
a o v e a e n t  ( in  t h e  low b r a s s  and upper  woodwinds) (see  
condensed s c o r e  in  append ix  P ) . T h is  l a s t  e x a a p le  
c o n t a i n s  two i n v e r s e - c h o r d  p y r a a i d s ,  one b e g in n i n g  on a
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£  and one b e g in n i n g  on an f ( see  f i g .  188).
P o t e n t i a l  b a la n c e  p r o b l e a s  a l s o  e x i s t  in  a e a s u r e s
21-32 o f  t h e  f i r s t  a o v e a e n t  ( see  f u l l  s c o r e  in
append ix  Q ) . In  t h i s  s e c t i o n ,  t h e  g l o c k e n s p i e l  and 
c h i a e s  a u s t  p r e d o a i n a t e  whenever th ey  p l a y  i f  t h e  p ro p e r  
a u s i c a l  e f f e c t  i s  t o  be a c h i e v e d .  The a e l o d i c  
p e r c u s s i o n  i n s t r u a e n t s  a u s t  a lw ays  coae t h ro u g h  over  th e  
o t h e r  band i n s t r u a e n t s .  For  e x a a p l e ,  t h e  xylophone a u s t  
a lways p r e d o a i n a t e  in  t h e  f o u r t h  a o v e a e n t .
O the r  h i n t s  f o r  p ro p e r  b a la n c e  in  t h e  f o u r t h  
a o v e a e n t  i n c l u d e  t h e  f o l l o w in g :  (I) between a e a s u r e s  26
C o p y r ig h t  (1970) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F ig .  188. McBeth: D ivergents ,  Mvt. I V — aa. 65-72 ,
f o u r - f o u r ,  D raaaat ico  (J & 144 )
and 40 t h e  g l o c k e n s p i e l  i s  a o s t  i a p o r t a n t ;  (2) f ro *  
■ e a s u r e s  54-66 t h e  t i a p a n i ,  b a s s  d ru a ,  and second  s n a r e  
d ru a  a u s t  be p r o a i n e n t ;  and (3) f r o *  a e a s u r e s  40-54 th e  
second  s n a r e  d rua  (w i th  s n a r e s  o f f )  a u s t  be p r o a i n e n t .
In  t h e  second a o v e a e n t ,  t h e  d i r e c t o r  a u s t  focus  
h i s  a t t e n t i o n  on a e a s u r e s  28-67 and aake c e r t a i n  t h a t  
t h e  a c c o a p a n i a e n t  f i g u r e s  do n o t  o v e r - b a l a n c e  t h e  
a e l o d i c  l i n e .  The g l o c k e n s p i e l  and c h in e s  a u s t  be heard  
in  a e a s u r e s  61-73 of  a o v e a e n t  two (see  f u l l  s c o r e  in  
ap p end ix  Q ) .
I n t e r p r e t a t i o n
Di v e r a e n t s  a u s t  r e c e i v e  t h e  c o n d u c t o r ’ s a o s t
r o a a n t i c  i n t e r p r e t a t i o n  i f  t h e  c o a p o s e r ’ s i n t e n t  i s  t o
be a c h i e v e d .  The aany v a r i a t i o n s  in  t e a p i ,  e x t r e a e
v a r i a n t s  in  d y n a a ic  l e v e l s ,  a o d e r a t e  use  of
p o l y d y n a a i c s , o c c a s i o n a l  use  o f  d r a a a t i c  d y naa ic
a a r k i n g s ,  and e x t r e a e s  in  d yn a a ic  ran g e  c l a s s i f y  t h i s
work as  r o a a n t i c  in  n a t u r e .  F i g u r e  189 i l l u s t r a t e s  th e
aany v a r i a t i o n s  i n  t e a p i  between a e a s u r e s  20 and 32 o f
t h e  f i r s t  a o v e a e n t .  McBeth s t a t e d  t h a t  t h e s e  a e a s u r e s
" a u s t  be p e r f o r a e d  ve ry  r o a a n t i c a l l y  f o r  th e  p r o p e r  
27e f f e c t . "  Measure 55, l e a d i n g  t o  t h e  f i n a l  c h o rd ,  a l s o  
a u s t  be app ro ach ed  f r o a  a  r o a a n t i c  p e r s p e c t i v e  (see  
f i g .  190).
A c h iev in g  p r o p e r  d y n a a ic  c o n t r a s t  i s  e x t r e a e l y  
i a p o r t a n t  in  a r o a a n t i c  w ind-band  c o m p o s i t io n  such as
a tempo i >88-82
C o n , , n i t / Swa h jttt .
•  tempo J.S8-92
CIu ij m I; C lo c k ,
C o p y r ig h t  (1970) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  189. McBeth: D i v e r a e n t s . Mvt. I — a a .  22 -31 ,
f o u r - f o u r ,  P iu  a o sso  ( j - 8 8 - 9 2 ) / 4  * 6 0 /a  t e a p o  ( J  =88-92)
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^  B ig lB  tbm C tc o o d  M d v i i m u  w h a n  t b t  r in g  o f  i tw  G o n §  “ cta,r h h im  I t  b  a p t  b r a c k  m a n  i t u n  u  /
C o p y r ig h t  (1970) by S o u th e rn  Music Coapany 
Used by p e r m i s s i o n .
F i g .  190. McBeth: D i v e r a e n t s . Mvt. I — mm. 54 -5 7 ,
t w e l v e - e i g h t ,  Tempo I (#*=60-63)
D i y e r ^ e n t s .  The d e g re e  and l e n g t h  o f  each dynamic 
v a r i a t i o n  must be c a r e f u l l y  a n a ly z e d  and s t u d i e d  by t h e  
c o n d u c to r  so t h a t  an a c c u r a t e  i n t e r p r e t a t i o n  o f  t h e  
music i s  r e n d e r e d .  S h o r t ,  b u t  ex t re m e ,  d r a m a t i c  
c r e s c e n d o s  a p p e a r  most  f r e q u e n t l y  in  t h e  p e r c u s s i o n  th a n  
in  any o t h e r  i n s t r u m e n t a l  l i n e .  For example ,  m easu res  
53-54  o f  t h e  f i r s t  movement c o n t a i n  o n e - b e a t  c r e s c e n d o s  
from p ian o  t o  f o r t e  i n  t h e  suspended  cymbal l i n e :  
measure  55 c o n t a i n s  a t w o - b e a t  c r e s c e n d o  from p ia n o  to  
f o r t i s s i m o  in  t h e  suspended  cymbal l i n e  (see  f i g .  191) .
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C o p y r ig h t  (1970) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F ig .  191. McBeth: D i v e r a e n t s . Mvt. I —a a .  53 -57 ,
t w e l v e - e i g h t ,  Teapo I ( J*=60-63)
The v o lu ae  i n c r e a s e  in  each c re s c e n d o  and v o lu ae  
d e c r e a s e  in  each  d e c r e s c e n d o  a u s t  be g r a d u a te d  a c c o r d i n g  
to  t h e  t o t a l  l e n g t h  of  t h e  d y n a a i c  change ,  i . e . ,  th e  
c o n d u c to r  a u s t  s a k e  c e r t a i n  t h a t  a change in  d y n a a i c s  
o c c u r s  g r a d u a l l y  ove r  t h e  e n t i r e  l e n g t h  o f  t h e  c re sc e n d o  
o r  d e c r e s c e n d o .
D r a a a t i c  changes  in  d y n a a ic  l e v e l s  a lw ays  appea r  
in  a r o a a n t i c  c o a p o s i t i o n .  For  e x a a p l e ,  t h e  r a l l e n t a n d o  
in  a e a s u r e  42 o f  t h e  second a o v e a e n t ,  c o u p led  w i th  a 
c re sc e n d o  t o  f o r t i s s i a o ,  l e a d s  t o  an a t e a p o  in  a e a s u r e  
43 and a sudden change t o  a  d y n a a ic  l e v e l  o f  p ian o  (see  
f i g .  192).
S u b t l e t i e s  in  d y n a a ic  c o n t r a s t  o f t e n  oc cu r  over
one o r  two b e a t s  in  D i v e r a e n t s . These changes  in  v o luae
a u s t  be g iv en  c a r e f u l  a t t e n t i o n  by t h e  c o n d u c t o r .
D i v e r a e n t s  c o n t a i n s  s e v e r a l  s u b i t o  changes  in
t e a p o  which a u s t  be s t r i c t l y  o b s e r v e d .  For  e x a a p l e ,  t h e
a t e a p o  in  a e a s u r e s  23,  26,  and 31 o f  th e  f i r s t  a o v e a e n t
28
" a u s t  be su d d e n ."  In t h e  t h i r d  a o v e a e n t ,  t h e  a t e a p o
C o p y r ig h t  (1970) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F ig .  192. McBeth: D i v e r a e n t s . Mvt. I I — a a .  39-43
s i x - e i g h t / t w o - f o u r ,  L iv e ly  and ve ry  a n i a a t e d  ( J - 1 4 4 )
in  a e a s u r e  39 o c c u r s  f o l lo w in g  a f o u r - a e a s u r e  
a c c e l e r a n d o .  (This  tea p o  change i s  an u n usu a l  one s i n c e  
an a t e a p o  n o r a a l l y  f o l l o w s  a r i t a r d  o r  r a l l e n t a n d o . )
The c o n d u c to r  a u s t  Bake c e r t a i n  t h a t  t h i s  a t e a p o  i s  
p e r f o r a e d  as  i n d i c a t e d  f o r  p r o p e r  i n t e r p r e t a t i o n  (see  
f i g .  193).  The on ly  t e a p o  change in  t h e  f i n a l  a o v e a e n t  
o c c u r s  in  a e a s u r e  81, i . e . ,  a a o l t o  r a l l e n t a n d o .
The f o l l o w in g  p e r f o r a a n c e  s u g g e s t i o n s  r e l a t e d  to
t h e  c o r r e c t  i n t e r p r e t a t i o n  o f  D i v e r a e n t s  a r e  r eco aaend ed
29by McBeth (see  condensed s c o r e  in  append ix  P and f u l l  
s c o r e  in  append ix  Q ) .
Moveaent I —
1. In t h e  f i r s t  n in e  a e a s u r e s ,  t h e  " p ic k -u p "  
n o t e s  a u s t  be a c c e n te d  as  h e a a v i l y  as  t h e  
" b e a t s "  in  t h e  e i g h t h - n o t e  u n i s o n s .
2. The g l o c k e n s p i e l  and c h in e s  p lay  in  o c t a v e s  
th ro u g h  t h e  f i r s t  n in e  a e a s u r e s .  T h is  i s  
i n d i c a t e d  by b r a c k e t s  in  t h e i r  p a r t s .
3. At no t i a e  do t h e  a c c e n t s  a l t e r  n o t e  d u r a t i o n s
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( • e e  Hull S c o re )
C o p y r ig h t  (1970) by S o u th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  193. McBeth: D i v e r a e n t s . Mvt. I l l — a a .  32 -40 ,  
f o u r - f o u r ,  R o a a n t i c a l l y  ( J =48-52)
In a e a s u r e s  21-32 ,  t h e  a o l t o  t e n u t o  i s  a o s t  
i a p o r t a n t  i n  o r d e r  t o  g iv e  t h e  d i s s o n a n t  n o t e s  
( r e s o l v i n g  down a h a l f  s t e p )  a " s i g h i n g ” 
e f f e c t .
Not to o  loud a t  a e a s u r e  45, on ly  a e z z o - f o r t e .
6 . Froa  a e a s u r e  49 t o  t h e  end, a l l  i n s t r u a e n t s  
which e n t e r  on c on t h e  second  b e a t  o f  a e a s u r e  
49 a u s t  a c c e n t u a t e  each  t i a e  a n o t e  of  
d i f f e r e n t  p i t c h  e n t e r s .
7 . In a e a s u r e  55, on ly  t h e  t i a p a n i  e x e c u t e s  t h e  
a o l t o  r a l l e n t a n d o .  A s l i g h t  c r e s c e n d o  w i l l  
h e lp .
8 . At a e a s u r e  45, q u a r t e r  n o te  e q u a l s  d o t t e d  
q u a r t e r  n o t e ,  a s  t h e r e  i s  no change  b e c a u se  of  
t h e  p r e c e d i n g  r a l l e n t a n d o .  D o t t e d  q u a r t e r  n o t e  
equals .  60-63 b e a t s  p e r  a i n u t e .
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Movenent I I —
1. Read t h e  p e r c u s s i o n  p a r t s  f o r  d i r e c t i o n s  on 
e x e c u t i n g  a " s p l a s h . "  The "sp" and t h e  "w," 
and t h e  two d i f f e r e n t  s i z e s  o f  suspended  
c y a b a l s ,  a r e  d i s c u s s e d  in  d e t a i l  on t h e  p a r t .
2. The f i r s t  f i v e  a e a s u r e s  in  t h e  f l u t e s ,  and a l l  
s i a i l a r  p a s s a g e s ,  a u s t  be ve ry  d a n c e - l i k e .
3. The t h r e e - e i g h t  and s i x - e i g h t  a e a s u r e s  
( p a r t i c u l a r l y  when th e y  a l t e r n a t e  w i th  s i a p l e  
a e t e r  a e a s u r e s )  a u s t  have coapound a c c e n t u a t i o n s  
as  opposed t o  th e  s i a p l e  a e t e r  a e a s u r e s .
4. A l l  s i x - e i g h t  s e c t i o n s  a u s t  have t h e  e f f e c t  of  
a "pendu lua  sw in g in g ."
5. The a te a p o  in  a e a s u r e  43 can c a t c h  th e  
c l a r i n e t s  by s u r p r i s e .  The r a l l e n t a n d o  a t  t h e  
c o n c l u s i o n  o f  t h e  coapound a e t e r  go ing  i n t o  
t h e  a t e a p o  in  a s i a p l e  a e t e r  a a k e s  t h e  t e a p o  
s e ea  f a s t e r  th an  i t  r e a l l y  i s .
6 . There  i s  no r e a so n  to  conduc t  f r o a  a e a s u r e  86 
t o  t h e  end.  S i a p l y  ho ld  i t  as  a f e r a a t a  and 
p l a y e r s  who drop o u t  a lo n g  t h e  way cou n t  in  
r h y t h a ,  Baking t h e i r  e x i s t s  r e s p e c t i v e l y  a t  t h e  
r i g h t  t i a e .  Hold th e  f e r a a t a  in  a e a s u r e  93 
u n t i l  t h e  band d i a i n i s h e s  to  a t r u e  t r i p l e  
p ian o  (ppp) b e f o r e  g i v i n g  th e  cue f o r  th e  
p e r c u s s i o n  f e r a a t a ,  th en  segue to  t h e  t h i r d  
a o v e a e n t .
Moveaent I I I —
1. In a e a s u r e  19, n o te  t h a t  th e  b a r i t o n e s  and 
t u b a s  a r e  p l a y i n g  a e z z o - f o r t e ,  w h i l e  t h e  b a s s  
and c o n t r a b a s s  c l a r i n e t s  a r e  f o r t i s s i a o .
2. In a e a s u r e s  26-30 ,  no v i b r a t o  in  t h e  t r u a p e t s .
3 . B e g in n ing  in  a e a s u r e  35 aake a s l i g h t  
q u i c k e n in g  o f  t h e  te a p o  in  each  of  t h e  fo u r  
s u c c e e d in g  a e a s u r e s ,  t h e n  su dd en ly  a t e a p o .
4. Hold t h e  t h i r d  b e a t  o f  a e a s u r e  43 no a o r e  th a n  
t h r e e  b e a t s ,  w i th  no b r e a t h  f o l l o w i n g  i t  o r  
f o l l o w in g  t h e  downbeat o f  t h e  n e x t  a e a s u r e .
5 . Measures  44-47 shou ld  be done as  r o a a n t i c a l l y  
as  p o s s i b l e .  Note t h a t  in  a e a s u r e s  44-46 th e  
t i a p a n i  and b a s s  d rua  p la y  s f f - a f  and th e  
c r e s c e n d i  beg in  on t h e  t h i r d  b e a t  and i n c l u d e  
t h e  suspended  c y a b a l .
6 . Begin  t h e  f o u r t h  a o v e a e n t  b e f o r e  th e  
p e r c u s s i o n  s t o p s  r i n g i n g .
Moveaent IV—
1. P l e a s e  n o t e  a g a i n  t h a t  t h e  a c c e n t s  do no t  
a f f e c t  t h e  l e n g t h  o f  t h e  n o t e s ,  on ly  t h e  
Banner o f  a t t a c k .
2. In a e a s u r e  23, n o t e  t h a t  t h e  s n a r e  d ru a  e n t e r s  
p i a n o  w h i l e  ev eryone  e l s e  i s  f o r t i s s i a o .
3. At a e a s u r e  54 broad  sounds  a r e  c a l l e d  f o r  in
t h e  low b r a s s .  As b e f o r e ,  a c c e n t s  do n o t
a f f e c t  t h e  n o t e  v a l u e s .
4. F roa  a e a s u r e s  39 -42 ,  aake  c e r t a i n  t h e  d i v i s i
in  t h e  second  and t h i r d  t r u a p e t s ,  and th e
second and t h i r d  B - f l a t  c l a r i n e t s ,  a r e  e q u a l l y  
d i s t r i b u t e d .
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CHAPTER VI
ANALYSIS OF THE SEVENTH SEAL (1972)
I n t r o d u c t i o n
The S even th  S e a l  was c o a a i s s i o n e d  in  1971 by Kappa 
Kappa P s i  ( n a t i o n a l  ho n o ra ry  band f r a t e r n i t y )  and Tau 
B e ta  S i s e a  ( n a t i o n a l  ho n o ra ry  band s o r o r i t y )  on th e  
o c c a s io n  of  t h e  t w e n t y - f i f t h  a n n i v e r s a r y  c e l e b r a t i o n  of  
th e  fo u n d in g  of  Tau B e ta  S i g a a .  The p r e a i e r e  
p e r f o r a a n e e  was g iv en  by a e a b e r s  o f  t h e  N a t io n a l  
I n t e r c o l l e g i a t e  Band a t  th e  U n i v e r s i t y  of  Michigan  in  
Ann A rbor ,  M ich igan ,  in  August  1971, co n du c ted  by th e  
c o a p o s e r . '
The t i t l e  of  t h e  work i s  t a k e n  f r o a  t h e  l a s t  s e a l
2
in  th e  Book o f  R e v e l a t i o n  found in  t h e  Holy B i b l e .
Seven s e a l s  s e c u r e  t h e  Book o f  L i f e .  In Rev. 6 : 1 - 1 7 ,  
each of  th e  f i r s t  s i x  s e a l s  i s  opened.  The s e v e n t h  
s e a l ,  which i s  a c u l a i n a t i o n  o f  t h e  f i r s t  s i x ,  i s  n o t  
opened u n t i l  Rev. 8 : I .  A c co rd in g  to  B i b l i c a l  s c h o l a r s ,  
t h i s .  Barks t h e  b e g in n i n g  o f  t h e  seven  y e a r s  of  
t r i b u l a t i o n  a f t e r  which w i l l  f o l lo w  t h e  o n e - t h o u s a n d - y e a r  
r e i g n  o f  C h r i s t  on e a r t h .  T h e r e f o r e ,  t h e  o p en in g  of  th e  
seven  s e a l s  i s  a w a rn in g  t h a t  t h e  end o f  th e  world  i s  
drawing n e a r .  As H. T. Andrews, a B i b l i c a l  s c h o l a r ,
322
s t a t e d :  "The s e v e n th  s e a l  w i l l  b r i n g  t h e  f i n a l  d o o a . " ^
The p r o g r a a  of  The S even th  S e a l  eo ae s  f r o a  t h i s  B i b l i c a l  
s o u r c e .
The f i r s t  a o v e a e n t ,  f o r  e x a a p l e ,  i s  based
t h e a a t i c a l l y  on t h e  f a a o u s  p l a i n s o n g  c h a n t  "Dies  i r a e "
(day o f  w r a t h ) .  In t h e  second  d o v e a e n t ,  McBeth u t i l i z e s
a t h r e e - n o t e  i n t e r v a l l i c  seq u ence  ( a s c e n d in g  a a j o r
seco n d ,  a s c e n d i n g  a i n o r  s e co n d ,  and d e s c e n d in g  a i n o r
second) a s s o c i a t e d  w i th  p a th o s  t h r o u g h o u t  t h e  c e n t u r i e s
and i s  found in  B e e th o v e n ’ s P ia n o  S o n a ta  No. 8 in
C M in o r , opus 13 ( " P a t h e t i q u e ”) , "D id o ’ s L aa en t"  f r o a
Dido and Aeneas by Henry P u r c e l l ,  and t h e  f i r s t  a o v e a e n t
of  T c h a ik o v s k y ’ s Svaohonv No. 6 ( " P a t h e t i q u e " ) .  The
f i n a l  a o v e a e n t  o f  The S e v e n th  S e a l  i s  based  on a e a s u r e s
3-5 o f  " S u re ly  He Hath Borne Our G r i e f s , "  a Moravian
g
a n th e a  by John A n te s .
The o r i g i n a l  t i t l e  o f  The S ev en th  S e a l  was 
S l n f o n l a  s a c r a . However, in  1971 F loyd  W erle ,  s t a f f  
a r r a n g e r  f o r  t h e  U n i t e d  S t a t e s  A i r  F o rc e  Band in  
Washington ,  D .C . ,  c o a p l e t e d  a work which was a l s o  t i t l e d  
S i n f o n i a  s a c r a . McBeth changed t h e  t i t l e  o f  h i s  
c o a p o s i t i o n  to  The S even th  S e a l  J u s t  b e f o r e  t h e  f i n a l  
p r i n t i n g  becau se  W e r le ’ s work had been p u b l i s h e d .  The
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t i t l e  on t h e  o r i g i n a l  a a n u s c r i p t  r e a a i n s  S i n f o n i a  s a c r a .
S h o r t l y  a f t e r  t h e  p u b l i c a t i o n  o f  The S e v e n th  S e a l , 
John P a y n t e r ,  D i r e c t o r  o f  Bands a t  N o r th w e s te r n  
U n i v e r s i t y  in  E v a n s to n ,  I l l i n o i s ,  s t a t e d :
I t  i s  re m a rk a b le  t h a t  in  t h i s  f The Seve n th  S e a l ] .  
McBeth’ s a o s t  i a p o r t a n t  work f o r  band to  d a t e ,  he 
has  a v o ided  t h o s e  d i f f i c u l t i e s  t h a t  would o r d i n a r i l y  
p l a c e  i t  beyond t h e  g r a s p  p f  s t r o n g  sc h o o l  g ro u p s .
I t  i s  a t h o r o u g h ly  p l a y a b l e ,  m u s i c a l ,  and h ig h ly  
c h a l l e n g i n g  c o m p o s i t i o n ,  s t r o n g l y  s t r u c t u r e d  in  a 
formal  s e n s e ,  y e t  endowed w i th  t h e  m u l t i p l i c i t y  of  
c o l o r s  f r o a  t h e  symphonic bagd t h a t  we have cone to  
a s s o c i a t e  w i th  t h e  composer.
In a n o th e r  r ev ie w  of  t h i s  monumental work, H aro ld  Akers
s t a t e d :
Worthy c o n t r i b u t i o n  to  new t w e n t i e t h - c e n t u r y  
band l i t e r a t u r e .  Harmonic, r h y t h m i c a l ,  and dynamic 
c o n t e n t  e x c e l l e n t .  I doub t  i f  any of  McBeth’ s 
o t h e r  works ^ u r p a s s  t h i s  one f o r  m u s ica l  i n t e r e s t  
and q u a l i t y .
The S even th  S e a l  was f i r s t  p u b l i s h e d  in  1972 by S o u th e rn
&
Music Company o f  San A n to n io ,  T exas .
I n s t r u m e n t a t i o n  and S c o r i n g 
I n s t r u m e n t a t i o n
The f o l l o w in g  i n s t r u m e n t a t i o n  i s  c o n ta in e d  in  th e
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s c o r e  of  The S even th  S e a l .
P i c c o l o  
1 s t  F l u t e  
2d and 3d F l u t e s  
1 s t  and 2d Oboes 
E - f l a t  C l a r i n e t  
1 s t  B - f l a t  C l a r i n e t  
2d B - f l a t  C l a r i n e t  
3d B - f l a t  C l a r i n e t  
E - f l a t  A l to  C l a r i n e t  
B - f l a t  Bass C l a r i n e t  
B - f l a t  C o n t r a  Bass  C l a r i n e t  
1 s t  and 2d E - f l a t  A l to  
Saxophones 
B - f l a t  Tenor Saxophone 
E - f l a t  B a r i t o n e  Saxophone 
1 s t  and 2d Bassoons  
1 s t  B - f l a t  C orne t  
2d B - f l a t  C orne t  
3d B - f l a t  C o rn e t  
1 s t  F Horn 
2d F Horn
3d and 4 th  Horns 
1 s t  Trombone 
2d Trombone 
3d Trombone 
B a r i t o n e s  
Tubas 
Timpani 
P e r c u s s i o n :
Xylophone
Vibraphone
G lo c k e n s p ie l
Chimes
Sna re  Drum
Bass Drum
Crash  Cymbals
Suspended Cymbals
F i n g e r  Cymbals
Gong
T r i a n g l e
Gourd (Guiro)
The t r e b l e - c l e f  b a r i t o n e  (euphoniua)  and b a s s - c l e f  
b a r i t o n e  p a r t s  a r e  p r i n t e d  s e p a r a t e l y .  Two p e r c u s s i o n  
p a r t s  a r e  p r i n t e d ,  one f o r  t h e  n o n - a e l o d i c  i n s t r u a e n t s  
and one f o r  t h e  a e l o d i c  i n s t r u a e n t s .  The t i a p a n i  has  a 
s e p a r a t e  p a r t  o f  i t s  own. McBeth a l s o  t r e a t s  t h e  t e r a s  
" c o r n e t s "  and " t r u a p e t s "  i n t e r c h a n g e a b l y .  The co v e r  of 
t h e  f u l l  and condensed s c o r e s  s p e c i f i e s  " c o r n e t s , "  b u t  
bo th  t e r a s  ( " c o r n e t s "  and " t r u a p e t s " )  a p p ea r  in  th e  
i n s t r u a e n t a t i o n  l i s t  i n s i d e  t h e  f u l l  s c o r e .  ( I n s i d e  t h e  
condensed  s c o r e ,  McBeth e a p lo y s  th e  t e r a  " c o r n e t s . " )
The f i r s t  and second horn  p a r t s  a r e  p r i n t e d  
s e p a r a t e l y  in  The Seven th  S e a l . McBeth e a p l o y s  v a r i o u s  
a r r a n g e a e n t s  o f  horn p a r t s  in  t h i s  work.  Unison s c o r i n g  
f o r  th e  ho rn s  a p p e a r s  as  f o l l o w s :  (1) a e a s u r e s  9 -13 ,
3 0 - 3 2 , ' /35-36 ,  47-57,  and 75-77 o f  a o v e a e n t  one:
(2) a e a s u r e s  13-25,  42-44 ,  and 72 o f  a o v e a e n t  two! and
(3) a e a s u r e s  81-84  o f  a o v e a e n t  t h r e e  (see  f u l l  s c o r e  in  
append ix  S ) . Two-part  horn  s c o r i n g  o c c u r s  in  t h e  f i r s t  
a o v e a e n t  o n ly .  In a e a s u r e s  3 7 -40 ,  5 7 -5 8 ,  and 75-78 of  
t h i s  a o v e a e n t ,  t h e  t h i r d  horn d o u b le s  t h e  f i r s t  horn  in  . 
u n i so n  and t h e  f o u r t h  horn  d o u b le s  t h e  second  horn  in  
u n i s o n ;  however, in  a e a s u r e s  63 -6 4 ,  t h e  f i r s t  horn  i s  
doubled  in  u n iso n  by t h e  second  horn  and t h e  t h i r d  horn 
i s  doubled  in  u n iso n  by t h e  f o u r t h  horn  (see  f u l l  s c o r e  
in  append ix  S ) .
The t h r e e - p a r t  horn  s c o r i n g  i n  The S e v e n th  S e a l  
u t i l i z e s  t h e  f i r s t - s e c o n d  and t h i r d - f o u r t h  a r r a n g e a e n t
of  p a r t s  w i th  t h e  second horn s c o re d  h i g h e r  t h a n  th e  
t h i r d  horn and a p p e a rs  as  f o l l o w s :  (1) a e a s u r e s  1-5 ,
14-18,  40-46 ,  58-61 ,  and 79-84  o f  t h e  f i r s t  a o v e a e n t ;
(2) a e a s u r e s  31-36 of  t h e  second  a o v e a e n t ;  and
(3) a e a s u r e s  6 -1 5 ,  32 -39 ,  49 -5 7 ,  6 4 -7 2 ,  and 80 o f  t h e  
t h i r d  a o v e a e n t  (see  f u l l  s c o r e  in  ap pend ix  S ) . In t h e s e  
i n s t a n c e s  th e  t h i r d  and f o u r t h  ho rn s  doub le  each  o t h e r  
in  u n i s o n .  F o u r - p a r t  horn  haraony  i s  u t i l i z e d  by McBeth 
in  a e a s u r e s  5 - 7 ,  20-21 ,  and 66-73 o f  t h e  f i r s t  a o v e a e n t ,  
a s  w e l l  as  a e a s u r e s  73-78 of  t h e  t h i r d  a o v e a e n t  (see  
f u l l  s c o r e  in  appendix  S ) .
The h a r a o n i c  r e q u i r e a e n t s  of  The S e ven th  S e a l  
n e c e s s i t a t e s  t h e  expanded i n s t r u a e n t a t i o n  found in  t h i s  
work. For e x a a p le ,  McBeth e a p l o y s  t h r e e  f l u t e  p a r t s  f o r  
a f u l l e r  haraony  in  t h e  upper  woodwinds. The c o n t r a b a s s  
c l a r i n e t  i s  added a t  t h e  lower end o f  t h e  woodwind 
s p e c t r u a  t o  g iv e  dep th  t o  t h e  woodwind sound .  The 
p e r c u s s i o n  s e c t i o n  i s  expanded to  i n c l u d e  such  e x o t i c  
i n s t r u a e n t s  as  t h e  gourd ( g u i r o ) , t r i a n g l e ,  gong, and 
f i n g e r  c y a b a l s .  Four a e l o d i c  p e r c u s s i o n  i n s t r u a e n t s — 
xy lophone ,  v ib ra p h o n e ,  g l o c k e n s p i e l ,  and c h i a e s - - a l s o  
a r e  u t i l i z e d  in  The Seven th  S e a l .
S c o r i n g
Lar a e  D i a e n s i o n s . In The S e v en th  S e a l . McBeth s c o r e s  
t h e  a l t o  c l a r i n e t  w i th  t h e  B - f l a t  c l a r i n e t s  a s  a n o t h e r  
t h i r d  c l a r i n e t  p a r t  ( see  f i g .  194) or w i th  t h e  low
C o p y r ig h t  (1972) by S o u th e rn  Music Company 
Used by p e r m i s s io n .
F i g .  194. McBeth:. The S even th  S e a l . Mvt. I 
n a .  32 -36 ,  f o u r - f o u r ,  A l l e g r o  a g i t a t o  (<?=144>
C o p y r ig h t  (1972) by S o u th e rn  Music Company 
Used by p e r m i s s io n .
F i g .  195. McBeth: The S even th  S e a l . Mvt. I I —
mm. 43-47 ,  f o u r - f o u r ,  J  =58
r e e d s  (see  f i g .  195) .  The saxophone s e c t i o n ,  on th e  
o t h e r  hand,  d o u b le s  t h e  low b r a s s  in  u n iso n  a m a j o r i t y  
o f  t h e  t im e  in  The S e v en th  S e a l . The d i s t r i b u t i o n  of 
p a r t s ,  in  most  i n s t a n c e s ,  i s  a s  f o l lo w s :  f i r s t  a l t o
saxophone d o u b le s  t h e  f i r s t  t rombone in  u n i s o n ,  second 
a l t o  saxophone d o u b le s  t h e  second  trombone in  u n i s o n ,
t e n o r  saxophone d o u b le s  th e  t h i r d  t r o a b o n e  in  u n i s o n ,  
and b a r i t o n e  saxophone d o u b le s  t h e  t u b a s  ( r e c o r d i n g  
b a s s e s ,  sousaphones)  in  u n i s o n .  O the r  s c o r i n g  
p r o c e d u r e s  u t i l i z e d  by McBeth in  The Seve n t h Se a l  f o r  
t h e  saxophone s e c t i o n  i n c l u d e  t h e  u n i so n  d o u b l in g  o f  t h e  
h o r n / b a r i t o n e  l i n e  in  a e a s u r e s  35-42 o f  t h e  f i r s t  
a o v e a e n t ,  t h e  u n iso n  d o u b l in g  o f  t h e  horn l i n e  in  
a e a s u r e  29 o f  t h e  t h i r d  a o v e a e n t ,  and t h e  u n i so n  
d o u b l in g  of  t h e  low woodwind l i n e  in  a e a s u r e s  40-48 o f  
t h e  t h i r d  a o v e a e n t  (see  f u l l  s c o r e  in  ap pend ix  S> .
The Seven th  Sea l  c o n t a i n s  a n ua b e r  o f  s e c t i o n a l  
s o l o s .  Exposed s o l o i s t i c  p a s s a g e s  a r e  w r i t t e n  by McBeth 
f o r  t h e  b a sso o n s  (aa .  21-26 of a o v e a e n t  o n e ) ,  f l u t e s  
(aa .  24-27 of  a o v e a e n t  one and a a .  61-66 o f  a o v e a e n t  
t w o ) , B - f l a t  c l a r i n e t s  (aa .  27-30 o f  a o v e a e n t  o n e ) , 
t r u a p e t s  ( c o r n e t s )  (aa .  3-8  o f  a o v e a e n t  two and a a .  39-  
46 o f  a o v e a e n t  t h r e e ) ,  and h o rn s  (aa .  13-16 and 31-33 of  
a o v e a e n t  two! a a .  21-26 o f  a o v e a e n t  t h r e e )  (see  f u l l  
s c o r e  in  append ix  S ) .
A few i n d i v i d u a l  s o l o s  a r e  p r e s e n t  in  The S even th  
S e a l ,  b u t  a r e  c o n f in e d  a o s t l y  t o  th e  p e r c u s s i o n  
i n s t r u a e n t s .  The f o l l o w in g  s o l o s  by p e r c u s s i o n  
i n s t r u a e n t s  a p p ea r  in  t h i s  c o a p o s i t i o n :  t r i a n g l e  s o l o
(aa .  21-29 and 32-41 of  a o v e a e n t  one. a a .  18-25 of 
a o v e a e n t  t h r e e ) , t i a p a n i  s o lo  (aa .  73-74  o f  a o v e a e n t  
one, a a .  58-61 of  a o v e a e n t  two; a a .  1-14 and 52-72 of  
a o v e a e n t  t h r e e ) , g l o c k e n s p i e l  s o l o  (aa .  35, 39, and 41
o f  a o v e a e n t  one;  a a .  5, 8 , 48-53 .  and 57 of  a o v e a e n t  
two. a a .  5 - 7 ,  12, 14-17, 40,  47,  and 60-72  o f  a o v e a e n t  
t h r e e ) , v ib ra p h o n e  s o l o  (aa .  5,  8 , 48 -53 ,  57,  63, and 66 
o f  a o v e a e n t  two! a a .  4 -7 ,  11-12, 14-17, 42, 47, and 
59-72 o f  a o v e a e n t  t h r e e ) ,  and c h in e s  s o l o  (an.  1-2 ,  
16-17,  20 -2 1 ,  25 -26 ,  48 -53 ,  54, 55, 57,  63, and 66 of  
a o v e a e n t  two! a a .  3 - 7 ,  10-12,  14-17,  42,  47, and 58-72 
o f  a o v e a e n t  t h r e e )  (see  f u l l  s c o r e  in  append ix  S ) . 
S e c t i o n s  c o a b i n in g  s o l o i s t i c  p e r c u s s i o n  p a s s a g e s  w i th  
o t h e r  i n s t r u a e n t s  a l s o  f r e q u e n t l y  o c c u r s  in  The S even th  
S e a l .
The second and t h i r d  a o v e a e n t s  o f  t h i s  work 
c o n t a i n  i a p r o v i s a t o r y  s e c t i o n s  s c o r e d  f o r  t h e  a e l o d i c  
p e r c u s s i o n — a e a s u r e s  48-53 and a e a s u r e  57 o f  t h e  second 
a o v e a e n t  and a e a s u r e s  14-17 o f  t h e  t h i r d  a o v e a e n t  (see  
f i g .  196).
O c c a s i o n a l l y ,  t h e  i n d i c a t i o n  "one p l a y e r  on ly"  i s  
enp loyed  by McBeth t o  a id  in  c o n t r o l l i n g  t h e  b a la n c e  o f  
t h e  e n s e a b l e .  F i g u r e  197 i l l u s t r a t e s  t h i s  s c o r i n g  
p r o c e d u re  n e a r  t h e  c o n c l u s i o n  of  t h e  second  a o v e a e n t .
McBeth e a p lo y s  t h e  t r u a p e t ,  h o rn ,  and b a r i t o n e  
t i a b r e s  in  v a r i o u s  c o a b i n a t i o n s  t h r o u g h o u t  The S even th  
S e a l .  For e x a a p l e ,  t h e  b l e n d i n g  of  t h e s e  t i a b r e s  o c c u r s  
in  a e a s u r e s  1-6 o f  t h e  f i r s t  a o v e a e n t .  McBeth e a p lo y s  
t h e  t r u a p e t / h o r n  c o a b i n a t i o n  in  a e a s u r e s  9-20 and 75-80 
o f  t h i s  s a a e  a o v e a e n t  and t h e  h o r n / b a r i t o n e  c o a b i n a t i o n  
in  a e a s u r e s  17-27 and 72-74  of  t h e  second a o v e a e n t  (see
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C o p y r ig h t  (1972) by S o u th e rn  Music Coepany 
Used by p e r a i s s i o n .
F i g .  196. McBeth: The S even th  S e a l . Mvt. l i ­
nn. 48 -52 ,  f o u r - f o u r ,  J  =58
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C o p y r ig h t  (1972) by S o u th e rn  Music Conpany 
Used by p e r n i s s i o n .
F ig .  197. McBeth: The Seventh S e a l . Mvt. I I —
nn. 67-72 ,  f o u r - f o u r / t h r e e - f o u r / t w o - f o u r ,  S e n s i t i v e ly
( J=58)
f u l l  s c o r e  in  append ix  S ) .
O th e r  i n s t r u a e n t a l  g ro u p in g s  a r e  p r e s e n t  in  
The Seve n th  S e a l . The f l u t e s ,  f o r  i n s t a n c e ,  a r e  p a i r e d  
w i th  t h e  t r u a p e t s  in  a e a s u r e s  9-13 and 67-72 of  th e  
second  a o v e a e n t ,  as  w e l l  a s  a e a s u r e s  8-9  o f  t h e  t h i r d  
a o v e a e n t  ( see  f u l l  s c o r e  in  append ix  S ) . The B - f l a t  
c l a r i n e t s  a l s o  c o a b in e  w i th  o t h e r  i n s t r u a e n t s ,  such as  
t h e  h o rn s  (aa .  47-50 o f  a o v e a e n t  o n e ) , t h e  t r u a p e t s  
(aa .  62-69 of  a o v e a e n t  o n e ) , t h e  f l u t e s  and a l t o  
c l a r i n e t s  (aa .  32-36 of  a o v e a e n t  o n e ) , and t h e  f l u t e s ,  
b a s s o o n s ,  and b a r i t o n e s  (aa . 26-29 of  a o v e a e n t  t h r e e ) , 
t o  f o r a  u n u su a l  t i a b r a l  c o a b i n a t i o n s  (see  f u l l  s c o r e  in  
ap p end ix  S ) .
P a r a l l e l  f i f t h s  a r e  eap lo y ed  by McBeth in  
The Sev en th  S e a l  t o  i n c r e a s e  t h e  r e s o n a n t  q u a l i t y  of  t h e  
s c o r i n g .  Measures  67-72 of  t h e  f i r s t  a o v e a e n t  c o n t a i n  
t h i s  s c o r i n g  t e c h n i q u e  (see  f i g .  198).  Note th e  
p a r a l l e l  f i f t h s  between th e  f i r s t  and second b a sso o n s ,  
t h e  f i r s t  and f o u r t h  h o r n s ,  and t h e  b a r i t o n e s  and t u b a s .
McBeth a l s o  e a p lo y s  t h i s  s c o r i n g  t e c h n iq u e  in  t h e  
u pp e r  i n s t r u a e n t s  a s  w e l l  a s  t h e  low b r a s s .  In a e a s u r e s  
62-68  o f  t h e  f i r s t  a o v e a e n t ,  f o r  e x a a p le ,  p a r a l l e l  
f i f t h s  can be o b se rv ed  between t h e  upper  f i r s t  B - f l a t  
c l a r i n e t / t r u a p e t  l i n e  and t h e  second B - f l a t  c l a r i n e t /  
t r u a p e t  l i n e  (see  f i g .  199).  The i a p r o v i s a t o r y  s e c t i o n s  
o f  t h e  second a o v e a e n t  in  t h e  a e l o d i c  p e r c u s s i o n  l i n e — 
a e a s u r e s  48-53 and a e a s u r e  57— c o n t a i n  h a r a o n i c  i n t e r v a l s
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C o p y r ig h t  (1972) by S o u th e rn  Music Coapany 
Used by p e r a i s s l o n .
F ig .  198. McBeth: The Seventh S e a l . Mvt. I —
aa. 68 -72 ,  f o u r - f o u r ,  A l le g ro  a g i t a t o  <J=144)
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C o p y r ig h t  (1972) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F ig .  199. McBeth: The S e v e n th  S e a l . Mvt. I — 
a a .  6 3 -6 7 ,  f o u r - f o u r ,  A l l e g r o  a g i t a t o  ( J s l f l d )
o f  a p e r f e c t  f i f t h  between t h e  g l o c k e n s p i e l  l i n e  and th e  
v i b r a p h o n e / c h i a e s  l i n e ;  however,  t r u e  p a r a l l e l i s a  does 
n o t  n e c e s s a r i l y  e x i s t  s i n c e  each  i n s t r u a e n t a l i s t  i s  
i n s t r u c t e d  t o  i a p r o v i s e  u s i n g  t h e  g iven  n o te  s e q u en c e .
Two s i g n i f i c a n t  r i s e s  in  t e s s i t u r a  occu r  in  t h e  
t h i r d  a o v e a e n t — a e a s u r e s  39-56 and 73 -78 .  A drop in  
t e s s i t u r a  f o l l o w s  each  r i s e  f o r  a c o n t r a s t  in  
i n s t r u a e n t a l  c o l o r  (see  f u l l  s c o r e  in  ap pend ix  S ) .
M iddle  D i n e n s i o n s . The a o s t  un ique  s p e c i a l  e f f e c t  in  
The S even th  S e a l  i s  t h e  i a p r o v i s a t o r y  r h y th a  in  
■ o v e a e n ts  two and t h r e e .  For  e x a a p l e ,  in  a e a s u r e s  48-53 
o f  t h e  second a o v e a e n t ,  t h e  v ib r a p h o n e ,  g l o c k e n s p i e l ,  
and c h i a e s  p l a y e r s  a r e  i n s t r u c t e d  t o  " i a p r o v i s e  in  
e i g h t h  and s i x t e e n t h  r h y t h a s  u s i n g  t h e  g iv en  n o te  
s e q u e n c e s ,  s t a r t i n g  a t  ab o u t  a e z z o - p i a n o  (ap) and 
c r e s c e n d o i n g  t o  a good t r i p l e  f o r t e  ( f f f )  a t  t h e  end of 
t h e  i a p r o v i s a t i o n a l  a e a s u r e s . " ^  S i a i l a r  i n s t r u c t i o n s  
a p p e a r  in  a e a s u r e s  14-17 o f  t h e  t h i r d  a o v e a e n t  (see  
condensed  s c o r e  i n  append ix  R ) .
A nother  u n u su a l  i n s t r u a e n t a l  e f f e c t  i s  c r e a t e d  in  
a e a s u r e s  62 and 66 of  t h e  second a o v e a e n t  (see  condensed 
s c o r e  in  append ix  R ) . In  t h e s e  a e a s u r e s ,  t h e  c h i a e s  
p l a y e r  i s  i n s t r u c t e d  to  use  t r i a n g l e  b e a t e r s .  R e g u la r  
c h in e  a a l l e t s  a r e  e a p lo y ed  b e g in n in g  in  a e a s u r e  67. The 
f o l l o w i n g  c o a n e n t s  by McBeth, r e g a r d i n g  th e  use  of 
t r i a n g l e  b e a t e r s  on t h e  c h i a e s ,  a r e  found a t  t h e  b o t t o a  
of  page s i x t e e n  in  t h e  condensed s c o r e :  " T r i a n g l e
b e a t e r s  on C h ia e s  a r e  na rk ed  ap (ae z z o -p ia n o )  o r  
a n y t h i n g  i t  t a k e s  t o  be h e a r d . " 1* These c o a n e n t s  a r e
n o t  p r e s e n t  in  t h e  f u l l  s c o r e .
A a o s t  u n u su a l  s p e c i a l  t e c h n iq u e  i s  found in  th e  
second  a o v e a e n t  o f  The S even th  S e a l . In a e a s u r e s  15-26
and 7 3 -7 5 ,  x*s a r e  p la c e d  in  nany of  t h e  i n s t r u a e n t a l
p a r t s  (see  f i g .  2 0 0 ) .  The ” x" i n d i c a t e s  t h a t  t h e  n o te  
i s  t o  be huaaed .  A l l  huaaed n o t e s  a r e  in  c o n c e r t  p i t c h .
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C o p y r ig h t  (1972) by S o u th e rn  Music Company 
Used by p e r a i s s i o n .
F i g .  200. McBeth: The S ev en th  S e a l . Mvt. I I —
a a .  13-18, f o u r - f o u r ,  S e n s i t i v e l y  ( J  =58)
The i n s t r u a e n t  f r o a  which each  p l a y e r  sh o u ld  o b t a i n  th e
c o r r e c t  p i t c h  i s  na rked  in  each i n d i v i d u a l  p a r t .  These
p i t c h e s  sh o u ld  be huaaed in  t h e  p l a y e r * s  a o s t
c o a f o r t a b l e  r a n g e .  The a u d ie n c e  sh o u ld  n o t  know th ey
a r e  h u a a in g i  t h e r e f o r e ,  a l l  huaaed n o t e s  sh o u ld  be
1 2p e r f o r a e d  w i th  t h e  a o u th  c l o s e d .
O th e r  i n s t r u c t i o n s  r e g a r d i n g  i n t e r p r e t a t i o n  and
t y p e s  o f  a a l l e t s  t h e  p e r c u s s i o n i s t s  sh o u ld  use  a p pea r
t h r o u g h o u t  The Sev en th  S e a l . I n t e r p r e t a t i v e  i n s t r u c t i o n s
i n c l u d e  t h e  f o l l o w i n g :  ( 1) t h e  "no b r e a t h "  i n d i c a t i o n
13in  a e a s u r e  47 o f  t h e  second a o v e a e n t ,  (2) th e  
d i r e c t i o n s  a t  t h e  c o n c l u s i o n  o f  th e  f i r s t  a o v e a e n t  to  
" l e t  t h e  c h i a e s  and gong r i n g  f o r  ab o u t  fo u r  c o u n t s  a t
i 14=60* b e f o r e  b e g in n in g  t h e  second  a o v e a e n t ,  (3) th e
' s t o p  gong he re "  i n s t r u c t i o n s  in  a e a s u r e  31 o f  t h e  f i r s t
a o v e a e n t , 1'* and (4) t h e  s t a t e a e n t  in  a e a s u r e  18 of  th e
t h i r d  a o v e a e n t  t h a t  t h e  t r i a n g l e  " a u s t  coae t h ro u g h  over
t h e  w oodw inds .” 1*
McBeth i n d i c a t e s ,  in  a o v e a e n t s  two and t h r e e ,  t h e
c o r r e c t  t y p e s  o f  a a l l e t s  t o  use  on each a e l o d i c
p e r c u s s i o n  i n s t r u a e n t .  For  e x a a p l e ,  t h e  p e r c u s s i o n i s t
p l a y i n g  t h e  g l o c k e n p i e l  i s  i n s t r u c t e d  t o  use  a e t a l
a a l l e t s  b e g in n in g  in  a e a s u r e  61 o f  t h e  second a o v e a e n t .
L ik e w is e ,  t h e  p e r c u s s i o n i s t  p l a y i n g  t h e  v ib rap h o n e  i s
i n s t r u c t e d  to  use  p l a s t i c  a a l l e t s  b e g in n in g  in  a e a s u r e
48 and ha rd  ya rn  a a l l e t s  b e g in n in g  in  a e a s u r e  63 o f  th e
sa a e  a o v e a e n t .  S i a i l a r  i n s t r u c t i o n s  a p p ea r  in  a o v ea en t
t h r e e  (see  condensed s c o r e  in  ap pend ix  R ) .
The s p e c t r u a  o f  i n s t r u a e n t a l  c h o i c e s  e a p lo y ed  by
t h e  c o a p o s e r  i s  i a p o r t a n t  in  e v a l u a t i n g  t h e  s c o r i n g
c h a r a c t e r i s t i c s  o f  a p a r t i c u l a r  c o a p o s i t i o n .  In
The S even th  S e a l . McBeth u t i l i z e s  f u l l - b a n d  s c o r i n g  a c r e
f r e q u e n t l y  th a n  in  Mosaic o r  D i v e r a e n t s . T h is  ty p e  of
s c o r i n g  a p p e a r s  a s  f o l l o w s :  (1) a e a s u r e s  11-21,  41-46
(w i th o u t  t h e  p i c c o l o ) ,  51 -61 ,  63 -73 ,  and 81-84  of  t h e
f i r s t  a o v e a e n t :  (2) a e a s u r e s  19-20,  24 -25 ,  43 -58 ,  and
77-78 o f  t h e  second a o v e a e n t ;  and (3) a e a s u r e s  51-57 ,
7 3 -7 8 ,  and 81-84  o f  t h e  t h i r d  a o v e a e n t  (see  f u l l  s c o r e
in  append ix  S ) .
Moveaent t h r e e  c o n t a i n s  t h e  w i d e s t  and a o s t
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f r e q u e n t  c o n t r a s t s  in  i n s t r u a e n t a l  t i a b r e s .  Measures  
6-15 of  t h i s  a o v e a e n t  co ab in e  t h e  low woodwind and low 
b r a s s  t i a b r e s  ( se e  f u l l  s c o r e  in  append ix  S ) . The 
a e l o d i c  a a t e r i a l  of  t h e  n e x t  s e c t i o n  (aa .  19-29) i s  
s t a t e d  by t h e  woodwinds b e g in n in g  w i th  t h e  c l a r i n e t  
e n t r a n c e  in  a e a s u r e  19. The f o l l o w i n g  s e c t i o n  (aa .  30-  
3 8 ) ,  on t h e  o t h e r  hand, i s  d o a in a t e d  by t h e  low b r a s s  
and low woodwinds.  Measures  39-47 c o n t a i n  s e v e r a l  
a l t e r n a t i o n s  between t h e  t r u a p e t s ,  woodwinds, and 
a e l o d i c  p e r c u s s i o n  (see  f u l l  s c o r e  in  appendix  S ) .
The l a r g e s t  f re q u e n c y  of  t i a b r a l  c o n t r a s t  o c c u r s  
between a e a s u r e s  21 and 42 of  t h e  f i r s t  a o v e a e n t .  For 
e x a a p l e ,  t h e  bassoon  and t r i a n g l e  d o a i n a t e  t h e  s c o r i n g  
in  a e a s u r e s . 21-23!  t h e  f l u t e  t i a b r e  i s  added in  a e a s u r e s  
24 -27 ;  t h e  B - f l a t  c l a r i n e t  t i a b r e  i s  added i n  a e a s u r e s  
27-30;  t h e  a l t o  saxop h on es ,  h o r n s ,  and b a r i t o n e s  
d o a i n a t e  t h e  s c o r i n g  in  a e a s u r e s  30-31;  t h e  f l u t e / c l a r i n e t  
c o a b i n a t i o n  d o a i n a t e s  t h e  t e x t u r e  in  a e a s u r e s  32-35 ;  t h e  
a l t o  and t e n o r  sa xo p ho n es ,  h o r n s ,  and b a r i t o n e s  d o a i n a t e  
a e a s u r e s  35-38;  t h e  upper  woodwinds a r e  added to  th e  
p r e v i o u s  t e x t u r e  in  a e a s u r e  39; and t h e  t r u a p e t s  e n t e r  in  
a e a s u r e  41 (see  f u l l  s c o r e  in  append ix  S ) .
The f i n a l  s e c t i o n  (aa .  75-84) o f  t h e  f i r s t  a o v e a e n t  
a l s o  c o n t a i n  wide c o n t r a s t s  in  i n s t r u a e n t a l  t i a b r e s .
For  e x a a p l e ,  t h e  upper  woodwinds, t r u a p e t s ,  h o r n s ,  and 
a e l o d i c  p e r c u s s i o n  d o a i n a t e  in  a e a s u r e s  75-80 of a o v e a e n t  
one w i th  t h e  a d d i t i o n  of  t h e  r e a a i n i n g  i n s t r u a e n t s  in
Measures 81-84 t o  c o a p l e t e  t h e  f u l l - b a n d  i n s t r u m e n t a t i o n  
(see  f u l l  s c o r e  i n  append ix  S ) .
The Major c o n t r a s t s  in  t i a b r e  in  t h e  second  
Movement a r e  p r e s e n t  in  t h e  o p e n in g  and c l o s i n g  s e c t i o n s  
(aa .  1-27 and 6 1 - 7 8 ) .  These d e l i c a t e l y - s c o r e d  s e c t i o n s  
s u r ro u n d  t h e  More t h i c k l y - s c o r e d  Middle s e c t i o n  
(mm. 2 8 - 5 7 ) .  S t a g g e r e d  e n t r a n c e s  in  Measures 31-38 
a c c e n t u a t e  t h e  d i f f e r e n c e s  in  i n s t r u m e n t a l  t i a b r e s  
employed by McBeth in  t h i s  s e c t i o n .  No l e s s  th a n  seven  
changes, in  i n s t r u m e n t a t i o n  o c cu r  in  t h e s e  e i g h t  m easures  
(see  f i g .  201) .
As in  Mosaic and D i y e r g e n t s ,  The Sev en th  Sea l  
c o n t a i n s  a wide c o n t r a s t  o f  dynamics ,  and f r e q u e n t  
changes  o f  t h e s e .  An example o f  ex trem e dynamic 
v a r i a t i o n  a p p e a r s  in  th e  p e r c u s s i o n  in  m easures  81-84 o f  
t h e  f i r s t  movement. These m easures  c o n t a i n  a t w e l v e - b e a t  
c r e s c e n d o  from p ian o  t o  t r i p l e  f o r t e  (see  f i g .  202) .
In t h e  harmony s e c t i o n s  between m easures  15 and 27 
o f  t h e  second movement, ex trem e and s u b t l e  dynamic 
v a r i a t i o n s  o c c u r ,  such as  t h e  c re sc e n d o  from p iano  to  
f o r t e  in  a e a s u r e s  15-16 and th e  c r e s c e n d o s  from 
m e z z o - f o r t e  t o  f o r t e  in  m easures  19-20 and 24-25 (see  
f u l l  s c o r e  in  append ix  S ) . Movement two c o n c lu d e s  w i th  
a t e n - b e a t  c r e s c e n d o  from p i a n i s s im o  to  f o r t i s s i m o  
b e g in n in g  on b e a t  t h r e e  o f  measure  75 and e n d in g  on b e a t  
one o f  measure  78 (see  f i g .  203 ) .
S u b t l e  and ex trem e dynamic v a r i a t i o n s  a l s o  a r e
'  — mr
C o p y r ig h t  (1972) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  2 0 ) .  McBeth: The S e v en th  S e a l . Mvt. I I —
a a .  32 -37 ,  f o u r - f o u r / t w o - f o u r .  S e n s i t i v e l y  ( i =58)
p r e s e n t  in  t h e  t h i r d  a o v e a e n t  o f  The S even th  S e a l .  For 
e x a a p l e ,  e x t r e a e  d y n a a ic  c o n t r a s t s  a r e  e v i d e n t  in  
a e a s u r e s  3 9 -53 ,  b e g in n in g  w i th  t h e  d e c re s c e n d o  f r o a  
f o r t i s s i a o  t o  p i a n i s s i a o  in  a e a s u r e s  39-41 by th e  
t r u a p e t s ;  a e a n w h i l e ,  an e i g h t - b e a t  c r e s c e n d o  f r o a  p iano
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C o p y r ig h t  (1972) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  202. McBeth: The Seve n th  Se a l . Mvt. I —
a a .  8 1 -8 4 ,  f o u r - f o u r ,  Teapo I I  ( 2 = 1 4 4 )
C o p y r ig h t  (1972) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  203.  McBeth: The S e v e n th  S e a l .  Mvt. I I —
a a .  7 4 -7 8 ,  f o u r - f o u r ,  S e n s i t i v e l y  ( J  =58)
t o  f o r t i s s i a o  a p p e a r s  in  t h e  low b r a s s  and upper  
woodwinds in  a e a s u r e s  41 -42 .  O the r  e x t r e a e  d y n a a ic  
ch an g es  o c cu r  in  t h e  p e r c u s s i o n  s e c t i o n  in  a e a s u r e s  42 
and 47 o f  t h e  t h i r d  a o v e a e n t  (see  f u l l  s c o r e  in  
ap p en d ix  S ) .
S n a i l  D l» e n s l o n s . S i x t e e n  n o t e s  na rked  s f o r z a n d o  a p p ea r  
i n  t h e  low b r a s s ,  low woodwinds, and p e r c u s s i o n  in  
n e a s u r e s  7-18 o f  t h e  f i r s t  n ovenen t  (see  f u l l  s c o r e  in  
ap p end ix  S ) . A very  f o r c e f u l  s f o r z a n t i s s i n o - p i a n o  by 
t h e  p e r c u s s i o n  o c c u r s  on b e a t  one of  n e a s u r e  81 in  
n ov e n en t  one (see  f i s -  2 04 ) .  Moveaent two c o n t a i n s  no
about lour couoti at^eob, Irian 
begin tbt U Movement*
C o p y r ig h t  (1972) by S o u th e rn  Music Conpany 
Used by p e r a i s s i o n .
F i g .  204. McBeth: The Seven th  S e a l . Mvt. I —
an .  81 -84 ,  f o u r - f o u r ,  Tenpo I I  ( J  =144)
s f o r z a n d o ;  however , t h e  t h i r d  n o venen t  c o n t a i n s  one n o te  
n a rk e d  s f o r z a n t i s s i n o - p i a n o  on b e a t  one o f  n e a s u r e  80 
(see  condensed  s c o r e  in  append ix  R ) .
S h o r t  d r a n a t i c  c r e s c e n d o s  f r o a  p ian o  or  p i a n i s s i n o  
t o  f o r t i s s i n o  appea r  in  t h e  suspended  cynba l  l i n e  
t h r o u g h o u t  The Seven th  S e a l —n e a s u r e s  19-20,  61, and 
81-84  o f  n o ve n en t  one;  n e a s u r e s  16, 20, 25, 46 -47 ,  53, 
54, 55, and 57 of  novenen t  two; and n e a s u r e s  13, 32-33 ,  
35, 52-53 ,  72, 78, and 83 of  n o venen t  t h r e e  (see  f u l l  
s c o r e  in  append ix  S ) .
A r t i c u l a t i o n  i s  o f t e n  a c h ie v e d  in  The S e ve n th  Sea l  
by changes  in  s c o r i n g .  For e x a a p l e ,  t h e  i n i t i a l  a a j o r  
a r t i c u l a t i o n  i n  t h e  f i r s t  a o v e a e n t  o c c u r s  in  a e a s u r e  7 
w i th  a change in  t i a b r e ,  t e x t u r e ,  and d y n a a i c s  (see  
f i g .  2 0 5 ) .  The w e ig h t  of  t h e  a r t i c u l a t i o n  in  a e a s u r e  21 
of  t h i s  s a a e  a o v e a e n t  i s  s t r e n g t h e n e d  by t h e  change in  
d y n a a i c s  ( f r o a  f o r t i s s i a o  t o  p i a n i s s i a o ) , t i a b r e  ( f r o a  
f u l l  band t o  b a s s o o n / t r i a n g l e  c o a b i n a t i o n ) , and t e x t u r e  
( f r o a  t h i c k  t o  t h i n )  (see  f i g .  2 0 6 ) .
O the r  h e a v i l y - w e i g h t e d  a r t i c u l a t i o n s  cau sed  by 
changes  in  i n s t r u a e n t a t i o n  and s c o r i n g  occu r  in  a e a s u r e  
58 o f  t h e  second  a o v e a e n t  and a e a s u r e s  6 , 19, 39, 57,
64, and 80 o f  t h e  t h i r d  a o v e a e n t  (see  f u l l  s c o r e  in  
append ix  S ) . (Note t h e  nuaber  o f  w e ig h te d  a r t i c u l a t i o n s  
in  t h e  t h i r d  a o v e a e n t  r e i n f o r c e d  by s c o r i n g  c h a n g e s . )
D i f f e r e n t  s u r f a c e  a r t i c u l a t i o n s  a p p ea r  in  th e  
b r a s s  and woodwinds i n  th e  second  a o v e a e n t  o f  The S e v e n th 
S e a l .  For  e x a a p l e ,  in  a e a s u r e s  28-31 o f  a o v e a e n t  two, 
t h e  e i g h t h  n o t e s  a r e  s l u r r e d  in  t h e  woodwinds and 
tongued  in  t h e  b r a s s  ( see  f i g .  2 07 ) .  McBeth a l s o  
u t i l i z e s  d i f f e r e n t  s u r f a c e  a r t i c u l a t i o n  p a t t e r n s  in  
a e a s u r e s  42-46 o f  t h e  second a o v e a e n t  where s l u r r e d  
p a t t e r n s  in  t h e  woodwinds and to ngued  p a t t e r n s  in  th e  
b r a s s  o c c u r  s i a u l t a n e o u s l y  (see  f u l l  s c o r e  in  ap pend ix  S ) .
P o l y d y n a a i c s  a r e  n o t  e ap lo y ed  as  f r e q u e n t l y  in 
The Seven th  S e a l  as  t h e  o t h e r  w ind-band  c o a p o s i t i o n s  by 
McBeth. Moveaent t h r e e  c o n t a i n s  t h e  on ly  s i g n i f i c a n t
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C o p y r ig h t  (1972) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F ig .  205. McBeth: The Seventh Seal .  Mvt. I —
an. 6 -1 0 ,  t h r e e - f o u r / f o u r - f o u r ,  Draaaat ico  ( J = l ! 2 ) /
A l le g ro  a g i ta t o  ( ^ = 1 4 4 )
Copy r i gh t  (1972) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F ig .  206. McBeth: The Seventh S ea l .  Mvt. I —
aa. 21 -26 ,  f o u r - f o u r / t w o - f o u r ,  A l le g ro  a g i t a t o  ( J = 1 4 4 )
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C o p y r i g h t  (1972) by So u t h e r n  Music Company 
Used by p e r a i s s i o n .
F i g .  207. McBeth: The Seventh S e a l . Mvt. I I —
aa. 26 -31 ,  f o u r - f o u r ,  J  *58
use  of  p o l y d y n a a i c s  i n  t h i s  c o m p o s i t i o n .  For  e x a a p l e .  
i n  a e a s u r e  21 of  t h e  t h i r d  a o v e a e n t ,  a c r e sc en d o  f r o a  
p i ano  t o  a e z z o - p i a n o  a p p e a r s  in  t h e  a e l o d i c  l i n e ,  a 
c r e s c e n d o  from p i a n i s s i m o  t o  a e z z o - p i a n o  a p p e a r s  i n  t h e  
horn  accompaniment  f i g u r e ,  and a c r e sc en do  f r o a  
a e z z o - p i a n o  t o  a e z z o - f o r t e  a p p e a r s  i n  t he  t r i a n g l e  l i n e  
( see  f i g .  208) .
®  f l i .B v ,
IlM.
V ib e ,
m p
C o p y r i g h t  (1972) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  208.  McBeth: The Seven th  Se a l ,  Mvt.  I l l —
'a » . 18-22,  f o u r - f o u r / t w e l v e - e i g h t ,  F o r c e f u l l y  
( i  or  J- =104-108)
Har»onv - S t v l e  
Large  D i a e n s i o n s  
The use  o f  p o ly eh o r ds  as  a harmonic  de v i c e  i s  
e v i d e n t  in  each aovea en t  o f  The Seven th  S e a l . For 
e x a a p l e ,  t h e  a o s t  obv ious  p o l y c h o r d a l  s t r u c t u r e s  in  t h e  
f i r s t  a o ve a en t  occu r  i n  a e a s u r e s  18-20 ( d - f l a t  m a j o r /  
e - f l a t  a a j o r  p o l y c h o r d ) , a e a s u r e s  43-45 ( d - f l a t  a a j o r /  
c a i n o r  p o l y c h o r d ) , and n e a s u r e s  81-84 (c a a j o r / c  a i n o r  
po lychord)  ( see  condensed  s c o r e  i n  append ix  R ) . As 
f i g u r e  209 i l l u s t r a t e s ,  t h e  f i n a l  chord  of  t h e  f i r s t  
a o ve a en t  c o n s i s t s  of  a c a a j o r  chord  ( s t a t e d  by t he  
ho rns  and t r ump e t s )  sound ing  s i m u l t a n e o u s l y  w i t h  a
Tempo II { Jil44)
Co pyr igh t  (1972) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F ig .  209. McBeth: The Seventh S ea l .  Mvt. I - -
aa.  81-84 ,  f o u r - f o u r ,  Teapo I I  (« l=144)
c a i n o r  chord  ( s t a t e d  by t h e  low b r a s s  and low 
woodwinds) . I d e n t i c a l  chord  s o n o r i t i e s  a r e  p r e s e n t  in  
a e a s u r e s  14 and 49 of  t h e  t h i r d  a o v ea en t  (see  f i g s .  210 
and 211 ) .  P o l y c h o r d a l  h a r a o n i e s  in  t h e  second a ov ea en t
C o py r ig h t  (1972) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  210.  McBeth: The Seven th  Se a l .  Mvt. I l l  —
a a .  13-17,  t w e l v e - e i g h t / f o u r - f o u r ,  F o r c e f u l l y  
( J  or  J- =104-108)
k'rnv
C o p y r i g h t  (1972) by S o u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F ig .  211. McBeth: The Seventh Sea l .  Mvt. I l l —
aa. 46 -50 ,  f o u r - f o u r / t h r e e - f o u r ,  J =76
occu r  a s  f o l l o w s :  (I) a e a s u r e s  16, 2 0 , and 25 (c a i n o r /
d a i n o r  p o l y c h o r d ) ; (2) a e a s u r e  53 ( a - f l a t  a a j o r / d - f l a t  
a a j o r / b - f l a t  a a j o r  p o l y c h o r d ) ; and (3) a e a s u r e  74 
( d - f l a t  a a j o r / e - f l a t  a a j o r  po lycho rd )  (see  condensed 
s c o r e  i n  append ix  R ) .
McBeth a l s o  e ap l o y s  t h e  chord  p y r a a i d  t o  c r e a t e  
i n t e g r a t e d  p o l y c h o r d s  i n  each a ov ea en t  o f  The Seven th  
S e a l . For  e x a a p l e ,  i n  a e a s u r e  15 o f  t h e  f i r s t  a o v e a e n t ,  
an £  i s  s t a t e d  in  o c t a v e s  by t h e  low b r a s s .  In t he  
f o l l o w i n g  a e a s u r e  (a.  16) ,  an e - f l a t  i s  added t o  t h i s  
h a r a o n i c  s o n o r i t y  by t h e  b a r i t o n e s ,  second and t h i r d  
t r o a b o n e s ,  and t u b a s .  The f i r s t  t r o a b o n e  t hen  a sce nd s  a 
a a j o r  second t o  a &  in  a e a s u r e  17. A d - f l a t  i s  added t o  
t h e  h a r a o n i c  s t r u c t u r e  in a e a s u r e s  18-19.  The a d d i t i o n  
of  t h e  t t - f l a t  on b e a t s  one and two and b - f l a t  on b e a t s  
t h r e e  and f ou r  o f  a e a s u r e  20 ( in t h e  f i r s t  t r o ab on e  and 
b a r i t o n e  l i n e s )  c o a p l e t e s  t he  d - f l a t  a a j o r / e - f l a t  a a j o r  
i n t e g r a t e d  po lych o rd  (see  f i g .  212) .  (Note t h e  coab ined
C o py r ig h t  (1972) by So u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F ig .  212. McBeth: The Seventh Se a l .  Mvt. I - -
aa. 16-20, f o u r - f o u r ,  A l le g ro  a g i ta t o  ( j - 1 4 4 )
1
use o f  t h e  r e g u l a r -  and i n v e r s e - c h o r d  p y r a a l d  in t he  
c r e a t i o n  of  t h i s  i n t e g r a t e d  p o l y c h o r d . )
A s t a n d a r d  i n v e r s e - c h o r d  p y r a a i d  i s  e ap loyed  by 
McBeth i n  a e a s u r e s  57-61 of  t h e  f i r s t  a o v e a e n t  t o  
p roduce  an e - f l a t  a a j o r / f  a i n o r  i n t e g r a t e d  po l y ch o rd .
, Each n o t e  of  t h i s  po lych o rd  i s  added t o  t h e  h a r a o n i c  
s t r u c t u r e  i n  t h e  f o l l o w i n g  o r d e r :  c ,  b - f l a t . a ^ f l a t .
f ,  and e - f l a t  (see  f i g .  213 ) .
-J J D J S iippnr net,
Co p yr ig h t  (1972) by So u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F ig .  213. McBeth: The Seventh Se a l .  Mvt. I —
aa. 56 -63 ,  f o u r - f o u r ,  A l le g ro  a g i t a t o  ( J  =144)
The c o a b i n a t i o n  of  a r e g u l a r - c h o r d  p y r a a i d  and an 
i n v e r s e - c h o r d  p y r a a i d  i s  e a p io y ed  a ga i n  by McBeth in 
a e a s u r e s  73-76 of  t h e  t h i r d  a o v ea en t  ( see  f u l l  s c o r e  in 
append ix  S ) . The f i n a l  r e s u l t  o f  t h i s  h a r a o n i c  
t e c h n i q u e  i s  a g - f l a t  a a j o r / a - f l a t  a a j o r  i n t e g r a t e d  
p o l ych o r d  i n  t h e  t r u a p e t ,  upper  woodwind, and a l t o  
c l a r i n e t '  l i n e s .  The n o t e s  o f  t h i s  po lycho rd  a r e  added 
i n  t h e  f o l l o w i n g  - o r d e r : c ,  d - f l a t .  b - f l a t . a - f l a t .
®“ f l a t , and a - f l a t .
A d i f f e r e n t  h a r a o n i c  s t r u c t u r e  a p p e a r s  i n  t h e  low 
b r a s s ,  horn ,  and low woodwind l i n e s .  The i n v e r s e - c h o r d  
and r e g u l a r - c h o r d  p y r a a i d s  a r e  e ap ioyed  t o  p roduce ,  a s  a 
f i n a l  r e s u l t ,  a g d i a i n i s h e d  t r i a d  and an f a i n o r  
s e v e n t h  chord  (wi th  a a i s s i n g  t h i r d )  sound ing  
s i a u l t a n e o u s l y . The n o t e s  of  t h i s  i n t e g r a t e d  po lycho rd  
a r e  added in  t h e  f o l l o w i n g  o r d e r :  c ,  b - f l a t . a - f l a t . 
d - f_ la t ,  g-_fl .at ,  and f .  The c o a b i n a t i o n  of  t h e s e  two 
h a r a o n i e s  i n  a e a s u r e  76 p r oduces  t h e  f o l l o w i n g  ch o rd a l  
s t r u c t u r e s :  g - f l a t  a a j o r ,  a - f l a t  a a j o r ,  g - f l a t
d i a i n i s h e d ,  and f a i n o r  ( see  f i g .  214) .
McBeth a l s o  e a p l o y s  p a r a l l e l  chord  p r o g r e s s i o n s  in 
The Seven th  Se a l  For  e x a a p l e ,  i n  a e a s u r e s  59-68 of  t he  
f i r s t  a o v e a e n t ,  p a r a l l e l  a o t i o n  o f  chord  t o n e s  a p p e a r s  
i n  t h e  B - f l a t  c l a r i n e t  and t r u a p e t  l i n e s  ( see  condensed 
s c o r e  i n  append ix  R and f u l l  s c o r e  i n  append ix  S ) .
The ao da l  har aony  of  The Seven th  Sea l  i s  e v i d e n t
(no biuih)
rail..mol/a
(nobre.
Co p yr ig h t  (1972) by Sou t he rn  Music Company 
Used by p e r a i s s i o n .
F i g .  214.  McBeth: The Seven th  Sea l .  Mvt. I l l —
a a .  72-78 ,  f o u r - f o u r / t w e l v e - e i g h t , J  o r  ?• =104-108
t h r o u g h o u t  t h i s  work.  The h a r a o n i c  s t r u c t u r e  of  t h e  
f i r s t  a o v e a e n t ,  f o r  e x a a p l e ,  i n d i c a t e s  t h e  P h r yg i a n  aode 
t r a n s p o s e d  t o  c — c,  d - f l a t . e - f l a t . f ,  g ,  a - f l a t . b - f l a t , 
and e .  Ph ry g i a n  haraony  i s  u t i l i z e d  a l s o  in  t h e  second 
and t h i r d  a o v e a e n t s .  In t he  i n t e g r a t e d  p o l y c h o r d a l  
s e c t i o n  f r o a  a e a s u r e s  73-84 of  t h e  t h i r d  a o v e a e n t ,  t h e  
t r e b l e  haraony  u t i l i z e s  n o t e s  of  t h e  P h r y g i a n  aode
t r a n s p o s e d  t o  f - - f ,  a - f i a t . a - f l a t . b - f l a t . c ,  d- f l a t . 
e - f l a t ,  and f — and t h e  h raaony  i n  t h e  ho rn s ,  low b r a s s ,  
and low woodwinds u t i l i z e s  t h e  n o t e s  o f  t h e  A e o l i a n  aode 
t r a n s p o s e d  t o  f - - f ,  £ ,  a - f  l a t . b - f l a t . c ,  cMf.lat ,  e - f l a t . 
and f ( see  condensed  s c o r e  i n  append ix  R ) .
The t o n a l  r e l a t i o n s h i p s  between t h e  t h r e e  a o v e a e n t s  
o f  The Seven th  S e a l  a r e  a s  f o l l o w s :
Moveaent  I — f
Moveaent  I I — e
Moveaent  I I I — c
The P h r yg i a n  aode i s  u t i l i z e d  h a r a o n i c a l l y  and
a e l o d i c a l l y  i n  a l l  t h r e e  a o v e a e n t s ;  however ,  a s p e c t s  of
t h e  A e o l i a n  aode a r e  e ap ioyed  a l s o  in  t h e  t h i r d  
a o v e a e n t .  Measures  30-38 of  a o v e a e n t  t h r e e ,  f o r  
e x a a p l e ,  u t i l i z e  p i t c h e s  f r o a  t h e  Aeo l i an  aode 
t r a n s p o s e d  t o  f — f ,  £ ,  a - f l a t . b - f l a t .  c ,  d - f l a t , e - f l a t , 
and f (see  f i g .  215) .
Middle  D i a e n s i o n s
The a i d d l e - d i a e n s i o n  t o n a l i t i e s  and s o d a l i t i e s  of  
The Seven th  Sea l  a r e  i l l u s t r a t e d  as  f o l l o w s :
m t  I - -  
Measures T o n a l i t v Moda l i t y
1-20 f Ph ryg i an
21-23 c Phryg i an
24-26 f Ph ryg i an
27-29 8 Ph ry g i an
30-31 b - f l a t Ph ry g i an
32-34 8 Phryg i a n
35-45 f Ph r yg i an
46-84 c Phryg i a n
354
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( P h . n i l l  8v*)
C o py r ig h t  0  972) by So u t h e r n  Music Company 
Used by p e r a i s s i o n .
F i g .  215.  McBeth: The Seventh  S e a l . Mvt. I l l —
■a. 30-35 ,  t w e l v e - e i g h t / f o u r - f o u r ,  F o r c e f u l l y  
( J  or  J* = 104-108)
Moveaent  I I —
Measures T o n a l i t y Moda l i t y
1-2 e - f l a t Ph ry g i an
3-12 d Phryg i an
13-27 c Phryg i an
28-30 b - f l a t Ph ryg i an
31-41 f Ph ryg i an
42-47 b - f  l i t Ph ryg i an
48-60 f Ph ryg i an
61-71 d Phryg i an
72-78 c Phryg i an
Moveaent  I I I —
Me a s u r e s
1-18
19-29
30-38
39-63
64-78
80-84
T o n a l i t y
c
8
b - f l a t  
c 
f /C 
c
Moda l i tv  
A e o l i a n / P h r y g i a n  
Ph ryg i a n  
Aeol i an  
A e o l i a n / P h r y g i a n  
A e o l i a n / P h r y g i a n  
Aeo l i a n
The t o n a l i t i e s  o f  f and c pe rvade  t h e  h a r a o n i e  t e x t u r e  
of  t h i s  e n t i r e  work.  In n e a s u r e s  64-77 of  t h e  t h i r d  
a o v e a e n t ,  McBeth u t i l i z e s  t h e s e  two t o n a l  c e n t e r s  
s i a u l t a n e o u s l y  c r e a t i n g  a p o l y t o n h l  s e c t i o n .  F i g u r e  216 
i l l u s t r a t e s  t h e  use  of  p o l y t o n a l i t y  by McBeth as  t h e  low 
b r a s s ,  low woodwinds,  and ho rn s  a r e  i n  t h e  key of  f  a i n o r  
w h i l e  t h e  a e l o d i c  p e r c u s s i o n  and t i a p a n i  a r e  i n  t h e  key 
of  c minor .
Very h a r s h  d i s s o n a n c e s  appea r  in  The Seven th  Sea l  
a t  p o i n t s  o f  a r t i c u l a t i o n .  In measure s  43-46 of  a o ve a en t
©
C o py r ig h t  (1972) by So u t h e r n  Music Company 
Used by p e r m i s s i o n .
F i g .  216.  McBeth: The Seventh  Sea l .  Mvt.  I I I ——
am. 64-67 ,  t w e l v e - e i g h t / f o u r - f o u r ,  Tempo I 
< J  o r  =104-108)
one,  f o r  e x a a p l e ,  t h e  p i t c h e s  d - f l a t . f ,  a - f l a t . c , 
e - f l a t , and g  f o r a  a s t a c k e d  d - f l a t  a a j o r / c  a i n o r  
po ly ch o rd  which c o n t a i n s  two d i s s o n a n t  i n t e r v a l s — d - f l a t  
t o  c (a a a j o r  s e ven th )  and a - f l a t  t o  £  (a a a j o r  s even th)  
( see  f i g .  217 ) .  T h i s  s aa e  i n t e r v a l  ( a a j o r  s even th)
(cxaut registers not shown)
Co p y r i gh t  (1972) by S o u t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  217.  McBeth: The Seven th  S e a l . Mvt. I — 
a a .  40 -47 ,  f o u r - f o u r ,  A l l e g r o  a g i t a t o  («i = 144)
o c c u r s  i n  t h e  c h o rd a l  s t r u c t u r e  o f  a e a s u r e s  62-69 .  At 
t h i s  p o i n t ,  t h e  a - f l a t  sound ing  a g i n s t  t h e  £  p roduces  
a  ve ry  d i s s o n a n t  ha raony (see  f i g .  218) .
Othe r  d i s s o n a n t  h a r a o n i e s  occur  in a e a s u r e s  52-57
C o p y r i g h t  (1972) by Sou t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  218.  McBeth: The Seven th  S e a l . Mvt.  I —
a a .  64-67 ,  f o u r - f o u r ,  A l l e g r o  a g i t a t o  ("3 = 144)
o f  t h e  second a o v e a e n t  ( a - f l a t  a g a i n s t  g ) , a e a s u r e s  
30-38 of  t h e  t h i r d  a ov ea en t  ( d - f l a t  a g a i n s t  c in  t h e  
uppe r  woodwinds) ( see  f i g .  219 ) ,  and a e a s u r e s  77-78 of  
t h e  t h i r d  a o v ea en t  (f  a g a i n s t  « - f l a t . d - f l a t  a g a i n s t  c,
a - f  l a t  a g a i n s t  g ,  and g  a g a i n s t  a - f  l a t ) . F i g u r e  220
i l l u s t r a t e s  t h e  a o s t  d i s s o n a n t  h a r a o n i c  s t r u c t u r e  of  
The Seven th  Sea l  i n  a e a s u r e s  77 and 78 of  t h e  f i n a l e .  
These  h a r a o n i c  s t r u c t u r e s  a r e  u t i l i z e d  t v  i n c r e a s e  
t e n s i o n  and Moveaent  o f  t h e  s e c t i o n s  where t h e s e  
h a r a o n i e s  o c c u r .
S a a l l  D i a en s i o n s  
In The Seven th  S e a l . McBeth e a p l o y s  o r g a n i c  growth 
a s  a a e l o d i c ,  h a r a o n i c ,  and f o r a a l  d e v i c e ,  i . e . ,  t h e  
a e l o d i c  and h a r a o n i c  a a t e r i a l s  a r e  d e r i v e d  f r o a  t h e
Co p yr ig h t  (1972) by Sou th e r n  Music Coapany 
Used by p e r m i s s i o n .
F i g .  219.  McBeth: The Seven th  S e a l . Mvt.  I l l —
a a .  30-35 ,  t u e l v e - e i g h t / f o u r - f o u r , F o r c e f u l l y  
( J  or  > - 1 0 4 - 1 0 8 )
(no biuth)
rall.mntiu
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Cop y r i g h t  (1972) by Sou t he rn  Music Coapany 
Used by p e r m i s s i o n .
F i g .  220.  McBeth: The Seven th  S e a l . Mvt. I l l —
a a .  76-78 ,  t w e l v e - e i g h t ,  Tempo I ( J  o r  J * =104-108)
saae  i n t e r v a l l i c  c o n s t r u c t i o n .  For  example ,  t h e  f i r s t  
use  of  ha raony i n  t h e  second a ov ea en t  ( not  c o u n t i n g  t h e  
P h r yg i a n  candence  in  a e a s u r e s  12 and 13) o c c u r s  i n
a e a s u r e s  15-17 and c o n t a i n s  a a l n o r  second,  a a a j o r  
s eco nd ,  a  a i n o r  t h i r d ,  a a a j o r  t h i r d ,  and a p e r f e c t  
f i f t h .  (There a r e  on ly  s i x  h a r a o n i c  i n t e r v a l s  i n  a u s i c — 
a i n o r  s econd ,  a a j o r  s econd ,  a i n o r  t h i r d ,  a a j o r  t h i r d ,  
t r i t o n e ,  and p e r f e c t  f i f t h .  The r e a a i n i n g  i n t e r v a l s  a r e  
i n v e r s i o n s  o f  t h e s e .  For  e x a a p l e ,  a a a j o r  s e v e n t h  i s  an 
i n v e r s i o n  o f  a a i n o r  second and a  p e r f e c t  f o u r t h  i s  an 
i n v e r s i o n  o f  a p e r f e c t  f i f t h . )  The a e l o d i c  i n t e r v a l s  
a p p e a r i n g  in  t h e  f l u t e  and t r u a p e t  l i n e s  in  a e a s u r e s  
3-12  a r e  t h e  s a ae  as  t h e  h a r a o n i c  i n t e r v a l s  found in  
a e a s u r e s  15-17 (see  f i g s .  221 and 222) .
BenattWely J ■ 88
C o p y r i g h t  (1972) by S ou th e r n  Music Coapany 
Used by p e r a i s s l o n .
F i g .  221.  McBeth: The Seventh  S e a l . Mvt.  I I —
aa .  1-12,  f o u r - f o u r ,  S e n s i t i v e l y  ( J  =58)
Al l  r e a a i n i n g  h a r a o n i e s  i n  t h e  second a o ve a en t  
t h rou gh  a e a s u r e  47 c o n t a i n  t h e s e  s a ae  h a r a o n i c  
i n t e r v a l s .  The on ly  h a r a o n i c  i n t e r v a l  a l s s i n g  t o  t h i s  
p o i n t  i s  t h e  t r i t o n e .  The c l i a a c t i c  s e c t i o n  ( aa .  48-57)  
c o n t a i n s  t h i s  new i n t e r v a l  ( t r i t o n e )  f o r  t h e  f i r s t  t i n e .  
Measures  48-51 i n c l u d e  a c and a a - f l a t  sound ing
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Co pyr igh t  (1972) by Sou th e r n  Music Coapany 
Used by p e r n i s s i o n .
F ig .  222.  McBeth: The Seventh  S e a l . Mvt.  I I —
a a .  13-18.  f o u r - f o u r ,  S e n s i t i v e l y  ( J *58)
s i m u l t a n e o u s l y ;  a e a s u r e s  54-57 i n c l u d e  a d and an a - f l a t  
sound ing  s i m u l t a n e o u s l y  ( see  f i g .  223) .  The harmony in 
t h i s  s e c t i o n  (aa .  48-57) c o n t a i n s  a l l  s i x  h a r a o n i c  
i n t e r v a l s  p o s s i b l e .  In t h e  second a o v e a e n t ,  McBeth 
saved  t h e  t r i t o n e  f o r  t h e  c l imax " t o  a ake  t h e  c l i m a c t i c
s o n o r i t y  s t a n d  a p a r t  f o r a  t h e  r e s t ,  bu t  su r rou nd ed  by
1 7o ld  f r i e n d s  so t h a t  i t  sounds  a s  i f  i t  b e l o n g s . "
In t h e  f i r s t  a o v e a e n t ,  t h e  f i n g e r e d  t r e a o l o s  i n  
measures  1, 2,  4,  and 5 add h a r a o n i c  i n t e r v a l s  i n  t h e  
f o l l o w i n g  o r d e r :  ( 1) major  second between t h e  e - f l a t
and d- f l a t  in  measure  1, (2) a i n o r  t h i r d  between t h e  
d - f l a t  and b - f l a t  i n  measure 2,  (3) p e r f e c t  f i f t h  
between t h e  e - f l a t  and a - f l a t  i n  measure  4,  and (4) major  
t h i r d  between t h e  b - f l a t  and a - f l a t  in  measure  5 ( see  
f i g .  224) .  These  saae  i n t e r v a l s  a r e  added t o  t h e  a e l o d i c
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Co pyr igh t  (1972) by S ou th e r n  Music Coapany 
Used by p e r m i s s i o n .
F ig .  223.  McBeth: The Seven th  Se a l .  Mvt. I I —
a a .  48-56 ,  f o u r - f o u r / f i v e - f o u r / t w o - f o u r , J  =58
l i n e  in  t h e  t r um p e t s  and horns  in  a e a s u r e s  9-16 of  t h e  
f i r s t  a o v e a e n t .
McBeth r e s e r v e s  t h e  use  of  t he  t r i t o n e  a s  a 
h a r a o n i c  i n t e r v a l  f o r  t h e  two c l i m a c t i c  s e c t i o n s  in  t h e  
f i r s t  a o v e a e n t — a / d - f l a t  in  a e a s u r e s  43-45 and d / a - f l a t  
in  a e a s u r e s  62-72 ( see  f i g .  225 ) .  The h a r a o n i c  t e c h n iq u e  
employed by McBeth in a e a s u r e s  1-6 of  t h e  f i r s t  aovea en t  
a l s o  a p p e a r s  in  a e a s u r e s  75-79 ( see  condensed s c o r e  in  
appendix  R ) .
More s u b t l e  o r g a n i c  growth i s  found i n  t h e  t h i r d  
a o v e a e n t .  The i n t e r v a l s  c om p r i s i n g  t h e  me lod ic  mot ive
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Cop y r i gh t  (1972) by Sou th e r n  Music Coapany 
Used by p e r n i s s i o n .
F ig .  224. McBeth: The Seventh S e a l . Mvt.  I - -
aa. 1 -8 ,  f o u r - f o u r / t h r e e - f o u r ,  Draaaat ico  ( <1=112)/
A l le g ro  a g i t a t o  (d = 1 4 4 )
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Copy r i gh t  (1972) by S o u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i 8 . 225.  McBeth: The Seven th  S e a l . Mvt. I —
■a. 60-63 ,  f o u r - f o u r ,  A l l e g r o  a g i t a t o  i J - 144)
in  a e a s u r e s  19-21— p e r f e c t  f o u r t h  (d/.g) , a a j o r  second 
<jg/f and f / e - f l a t ) , a i n o r  second ( e - f l a t / d)  , a i n o r  t h i r d  
( d / f ) , and a a j o r  t h i r d  ( a / e - f l a t ) — app ea r  i n  t h e  ha raony 
of  t h e  woodwind o s t i n a t o  f i g u r e s  in  a e a s u r e s  30-38 (see 
f i g .  226) .  Th is  a c c o a p a n i a e n t  p a t t e r n  a l s o  i n c l u d e s  
a h a r a o n i c  t r i t o n e  ( d - f l a t / * ) .
The h a r a o n i c  a o t i v e  in  a e a s u r e  6 of  t h e  t h i r d  
a o ve a en t  in The Seven th  Sea l  i s  e ap loyed  by McBeth 
t h ro u g h o u t  t h e  r e a a i n d e r  of  t h i s  work,  i . e . ,  a c a i n o r  
chord  fo l lowed  by a e a a j o r  chord  ( see  condensed  s c o r e  
i n  appendix  R ) . The h a r a o n i c  s t r u c t u r e  i n  a e a s u r e  14 
u t i l i z e s  t h i s  h o r i z o n t a l  h a r a o n i c  p r o g r e s s i o n  v e r t i c a l l y  
by sound ing  t h e  c a a j o r  and c a i n o r  c ho rds  s i a u l t a n e o u s l y  
(see  f i g .  22 7 ) .  O the r  a p p e a r a n c e s  o f  t h i s  a i n o r - a a j o r  
h a r a o n i c  a o t i v e  occu r  i n  a e a s u r e s  39,  43,  48,  49,  and 80 
(see  condensed s c o r e  i n  append ix  R ) .
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C o py r ig h t  (1972) by So u t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  226.  McBeth: The Seven th  S e a l . Mvt. I l l —
a a .  30 -35 ,  t w e l v e - e i g h t / f o u r - f o u r ,  F o r c e f u l l y  
( J o r  J* -104-1 08)
C o p y r i g h t  (1972) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  227.  McBeth: The Seven th  S e a l . Mvt. I l l —
a a .  13-17,  t w e l v e - e i g h t / f o u r - f o u r ,  F o r c e f u l l y  
i J  or  =104-1 08)
In a e a s u r e  54,  t h i s  h a r a o n i c  a o t i v e  i s  r e v e r s e d  and 
c o n s i s t s  of  a c a a j o r  chord  fo l l owed  by a change t o  a
e a i n o r  chord ( see  f i g .  228 ) .
In The Seven th  S e a l . McBeth employs t h e  f o l l o w i n g  
non-harmonic  t o n e s :  p a s s i n g  t o n e s ,  bo th  a s c e n d i n g  and
de sce nd i ng ;  n e i g h b o r i n g  t o n e s ,  both  upper  and lower ;  
added s t r u c t u r a l  d i s s o n a n c e s ;  a p p o g g i a t u r a s ;  
a n t i c i p a t i o n s ;  e s c a p e  t o n e s ;  and s u s p e n s i o n s .  Added 
t o n e s  a r e  p r e s e n t  i n  ouch o f  t h e  f i r s t  movement’ s 
harmony,  e s p e c i a l l y  i n  measure s  57-72 and t h e  measured 
t r e a e l o s  i n  t h e  woodwinds (mm. 1-6 and 75-79)  ( see
Tempo 1 J.1M -108
H nt. c o m . In ih v th m  o f  uppc r W .W .
S n .U f
Co p yr ig h t  (1972) by So u t h e r n  Music Coapany 
Used by p e r m i s s i o n .
F i g .  228.  McBeth: The Seven th  S e a l . Mvt.  I l l —
mm. 51-54 ,  t w e l v e - e i g h t / f o u r - f o u r ,  J  o r  J* =76/Tempo I 
( J  or  J* s i 04-108)
condensed  s c o r e  in  append ix  R ) .
S t r u c t u r a l  d i s s o n a n c e s  ap pe a r  i n  a e a s u r e s  41-45 of
a o v e a e n t  one ( see  f i g .  229 ) .  The c ho rds  i n  t h e s e
a e a s u r e s  c o n t a i n  s u p e r i a p o s e d  t h i r d s ,  r e f e r e d  t o  by
1 8LaBue as  e n l a r g e d  d i a t o n i c i s a .  For  e x a a p l e ,  t h e  
f  a i n o r  n i n t h  chord  ( f ,  a - f l a t . c ,  e - f l a t . o f  a e a s u r e s  
41-42 and t h e  e - f l a t  a i n o r  n i n t h  chord  ( e - f l a t , a - f l a t . 
b - f l a t . d - f l a t . t )  o f  a e a s u r e  42 i n c l u d e  f ou r  s t a c k e d  
t h i r d s .  Measures  43-45 ,  however ,  c o n t a i n  a c a i n o r  chord  
s u p e r i a p o s e d  on t o p  o f  a d - f l a t  a a j o r  chord  and an e - f l a t  
n i n t h  cho rd  ( e - f l a t . £ ,  b - f l a t . d - f l a t . f ) . The e a i n o r /  
d - f l a t  a a j o r  s t a c k e d  po lych o rd  i s  c o a p r i s e d  of  f i v e  
s u p e r i a p o s e d  t h i r d s  ( d - f l a t  t o  f ,  ±  t o  a - f l a t . a - f l a t  t o  
S.* S. t 0  e - f l a t . and e - f l a t  t o  ,g) .
The h a r a o n i c  l anguage  of  t h e  second a ov ea en t  
c o n t a i n s  nu ae r ou s  n e i g h b o r i n g  t o n e s ,  both  upper  and 
l ower ,  and added t o n e s ,  p a r t i c u l a r l y  i n  t h e  s e c t i o n s  
c o n t a i n i n g  s e cu n d a l  ha r a o ny — a e a s u r e s  15-17,  19-21,
24-27 ,  33 -41 ,  45 -47 ,  48-57 ,  and 73-75 ( see  condensed 
s c o r e  i n  append ix  R) . S t r u c t u r a l  d i s s o n a n c e s ,  i . e . ,  
e n l a r g e d  ch o rds  w i t h  s u p e r i a p o s e d  t h i r d s ,  do n o t  appea r  
as  f r e q u e n t l y  i n  t h i s  a ov e a e n t  as  i n  a o v e a e n t  one.  The 
f i n a l  cho rd  s t a t e d  by t h e  low b r a s s  i n  a e a s u r e  47 i s  
such a chord  and i s  coaposed  o f  t h e  f o l l o w i n g  t o n e s — 
b - f l a t . d - f l a t . ± ,  a - f l a t . and c ( see  f i g .  230 ) .
A n t i c i p a t i o n s  a r e  e ap loyed  o f t e n  in  t h e  h a r a o n i c  
s t r u c t u r e  of  t h e  t h i r d  a o v e a e n t ’ s a a i n  a o t i v e .  For
Cop yr ig h t  (1972) by Sou th e r n  Music Company 
Used by p e r a i s s i o n .
F i g .  229.  McBeth: The Seven th  S e a l .  Mvt.  I-— 
a a .  40-47 ,  f o u r - f o u r .  A l l e g r o  a g i t a t o  ( J =144)
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Cop y r i gh t  (1972) by So u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  230.  McBeth: The Seven th  S e a l . Mvt.  I I —
44-47 ,  f o u r - f o u r ,  J  *58
example ,  t h e  c o n c e r t  f  on b e a t  two o f  measure  44 i n  t h e  
second t r u a p e t  l i n e  a n t i c i p a t e s  t h e  f a i n o r  harmony of
b e a t  t h r e e  and t h e  c o n c e r t  d - f l a t  on b e a t  f o u r  of  t h e  
s aae  a e a s u r e  (a.  44) a n t i c i p a t e s  t h e  b - f l a t  a i n o r  
haraony of  a e a s u r e  45 ( see  f i g .  231 ) .  O the r  e x a a p l e s  of  
a n t i c i p a t o r y  ha raony  app ea r  i n  a e a s u r e s  7,  11, 40,  50,  
65,  and 67 of  t h e  t h i r d  a o v e a e n t  ( see  condensed  s c o r e  in 
append ix  R ) .
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C o p y r i g h t  (1972) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  231.  McBeth: The Seven th  S e a l . Mvt. I l l —
aa. 41-45 ,  f o u r - f o u r / t w e l v e - e i g h t ,  J  or  J* =76
S u s p e n s i o n s  occu r  i n  a e a s u r e s  68 and 71 of  t h e  
t h i r d  a o v e a e n t .  A 2 -3  s u s p e n s io n  r e s u l t s  in  a e a s u r e  68 
a s  t h e  .f i n  a e a s u r e  67 i s  h e ld  t h r oug h  b e a t  one .  Th is  
s u s p e n s io n  i s  r e s o l v e d  downward by s t e p  on b e a t  two ( to 
an e - f l a t ) and a p p e a r s  i n  t h e  b a s s  c l a r i n e t ,  b a s soon ,  
a l t o  saxophone ,  b a r i t o n e  saxophone ,  f i r s t  horn ,  
b a r i t o n e ,  f i r s t  t r o a b o n e ,  and t u b a  l i n e s  ( see  f i g .  232) .
A 7 -6  s u s p e n s i o n  o c c u r s  on b e a t  one of  a e a s u r e  71
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C o py r ig h t  (1972) by So u th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  232.  McBeth: The Seven th  S e a l . Mvt. I l l —
a a .  64-71 ,  t w e l v e - e i g h t / f o u r - f o u r ,  Teapo I 
( J  o r  J '  - 104-108)
in  t h e  t h i r d  a o v e a e n t .  The c o n c e r t  e - f l a t  i n  t h e  t h i r d  
t r o a b o n e ,  t h i r d  and f o u r t h  ho rn ,  t e n o r  saxophone ,  and 
ba ssoon  l i n e s  one b e a t  f ou r  o f  a e a s u r e  70 i s  h e ld  
t h rou gh  b e a t  one of  a e a s u r e  71 ( t he  b e a t  of  s u s p e n s i o n ) . 
Th i s  e - f l a t  ( t he  n o t e  o f  su s p en s io n )  r e s o l v e s  downward 
t o  a c o n c e r t  d - f l a t  on b e a t  two ( see  f i g .  233) .
The d i s s o n a n c e s  c r e a t e d  by t h e  added t o n e s  in  t h e  
s e c u n d a l  ha r aony  and t h e  a n t i c i p a t i o n s  i n  a o v e a e n t  t h r e e  
c o n t r i b u t e  s i g n i f i c a n t l y  t o  t h e  Moveaent  o f  The Seven th  
S e a l . Harsh d i s s o n a n t  s t r u c t u r e s  a p p e a r i n g  a t  p o i n t s  of
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C o py r i gh t  (1972) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  233.  McBeth: The Seven th  S e a l . Mvt.  I l l —
a a . 68-71 ,  f o u r - f o u r / t w e l v e - e i g h t ,  Teapo I 
< J  or  =104-108)
c l i a a c t i c  t e n s i o n  enhance t h e  r e l e a s e  of  t h i s  t e n s i o n  in 
t h e  c l o s i n g  a e a s u r e s  of  each a o v e a e n t .
Melody and C o u n t e r p o i n t  
Large D i a e n s i o n s  
The ao da l  c h a r a c t e r i s t i c s  o f  t h e  a e l o d y  in  
The Seven th  Se a l  a r e  e v i d e n t  i n  a l l  t h r e e  a o v e a e n t s .
The t r a n s p o s e d  Ph ryg i a n  aode i s  t h e  b a s i s  f o r  a o s t  
a e l o d i c  a a t e r i a l  in  a o v e a e n t s  one and two.  For  e x a a p l e ,  
t h e  open ing  a e l o d i c  s e c t i o n  (aa .  9-21)  of  t h e  f i r s t  
a o v e a e n t  u t i l i z e s  n o t e s  o f  t h e  P h ry g i a n  node t r a n s p o s e d  
t o  f — a e a s u r e s  9 -15— and t r a n s p o s e d  t o  g - - a e a s u r e s  16-21 
( see  condensed  s c o r e  i n  append ix  R ) . The n o t e s  e ap loyed  
by t h e  t r u a p e t / h o r n  l i n e  i n  a e a s u r e s  9 -15 ,  i . e . ,  f ,  
g - f l a t , a - f l a t . b - f l a t . and e - f l a t , c o r r e s p o n d  t o  t h e  
f i r s t  f o u r  n o t e s  and t h e  s e v e n t h  de g re e  of  t h e  Ph ry g i an  
aode .  The e n t i r e  o c t a v e  r ange  o f  t h e  Ph ry g i a n  aode 
t r a n s p o s e d  t o  g—g ,  a - f l a t . b- f l a t . c ,  d,  e - f l a t , f ,  and
g — a p p e a r s  i n  t h e  a e l o d i c  l i n e  i n  a e a s u r e s  16-21 of  t he  
f i r s t  a o v e a e n t  ( see  f i g .  234) .
Bim]
Co p y r i g h t  (1972) by So u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F ig .  234. McBeth: The Seventh Se a l .  Mvt. I - -
aa. 13-23, f o u r - f o u r / t w o - f o u r , A l le g ro  a g i t a t o  (J = 1 4 4 )
The r e g a i n i n g  a e l o d i c  a a t e r i a l  in  t h e  f i r s t  
a o v e a e n t  e x h i b i t s  s i a i l a r  c h a r a c t e r i s t i c s .  In 
a e a s u r e s  46 -56 ,  however ,  t h e  a e l o d i c  a a t e r i a l  o f  t h e  
e n t i r e  wind-band i n s t r u a e n t a t i o n  u t i l i z e s  t h e  n o t e s  
o f  t h e  Aeo l i an  aode t r a n s p o s e d  t o  c — c , d, e - f l a t , 
f » £ ,  and a - f l a t  ( see  condensed s c o r e  i n  appendix  R) .
The t h e a a t i c  a a t e r i a l  o f  t h e  second a o ve a en t  
a l s o  i s  P h r yg i a n  in n a t u r e ;  however ,  t h e  t h i r d  a ov ea en t  
c o n t a i n s  A e o l i a n  c h a r a c t e r i s t i c s  i n  i t s  t h e a a t i c  
a a t e r i a l  s i a i l a r  t o  a e a s u r e s  46-56 in  a o v ea en t  one.
For  e x a a p l e ,  t h e  n o t e s  e ap loyed  by t h e  o s t i n a t o  f i g u r e s  
i n  t h e  a e l o d i c  p e r c u s s i o n  in a e a s u r e s  3-7  and 58-72 
(c,  d,  e - f l a t , f ,  g ,  a - f l a t . b - f l a t . and e) co r r e sp o nd  
t o  t h e  n o t e s  o f  t h e  A eo l i a n  aode (see  f i g .  235) .  (Note 
t h a t  t h e  n o t e s  of  t h e  Aeo l i an  aode have been t r a n s p o s e d  
t o  c) .
McBeth u t i l i z e s  r h y t h a i c  and a e l o d i c  v a r i a t i o n  
of  t h e  o r i g i n a l  a o t i v e  in t h e  f i r s t  and t h i r d  a o v e a e n t s ;  
however ,  t h e  second ao v eae n t  c o n t a i n s  only r h y t h a i c  
v a r i a t i o n  of  t h e  i n i t i a l  a o t i v e ,  i . e . ,  t h e  i n t e r v a l l i c  
r e l a t i o n s h i p s  r e a a i n  i n t a c t .
Middle D i a e n s i o n s
McBeth u t i l i z e s  a l l  f ou r  o p t i o n s  of  a e l o d i c  
c o n t i n u a t i o n ,  a s  d e f i n d  by LaRue,  i n  The Seven th  S e a l — 
r e c u r r e n c e ,  d e v e l o p a e n t ,  r e s p o n s e ,  and c o n t r a s t .
Response  f o l l o w i n g  a c o n t r a s t i n g  ph ra se  i s  t h e  a o s t
[r - f t .  p w m
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C o py r ig h t  (1972) by Sou t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  235.  McBeth: The Seven th  S e a l . Mvt.  I l l -
5 - 8 ,  t w e l v e - e i g h t ,  F o r c e f u l l y  ( =104-108)
o f t e n  c o n t i n u a t i o n  u t i l i z e d  by McBeth in  t h i s  
c o a p o s i t i o n  and o c cu r s  in a l l  t h r e e  a o v e a e n t s .  Th i s  
a n t e c e d e n t - c o n s e q u e n t  ph ra se  i n t e r a c t i o n  i s  found in  
a e a s u r e s  62-74 and 75-84  of  t h e  f i r s t  a o v e a e n t .  For  
e x a a p l e ,  a e a s u r e s  69-74 s e r v e s  a s  an answer ing  p h r a s e  t o  
a e a s u r e s  62-68 (see  f i g .  236) .
The s e c t i o n  between a e a s u r e s  24 and 43 o f  t h e  
f i r s t  a o v e a e n t  c o n t a i n s  o v e r l a p p i n g  p h r a s e s .  The 
i n i t i a l  p h r a s e  (aa .  24-30) i s  answered by a r e c u r r e n c e ,  
s l i g h t l y  a l t e r e d ,  in  a e a s u r e s  30-35 .  The c l a r i n e t / f l u t e  
l i n e  o f  a e a s u r e s  32-35 i s  an e x a c t  r e c u r r e n c e  of  t h e  
c l a r i n e t  l i n e  i n  a e a s u r e s  27-30 .  The l a s t  p h r a s e  
(aa .  35-42)  o f  t h i s  s e c t i o n  i s  a  r e s p o n s e  t o  t h e  
c o n t r a p u n t a l  p h r a s e  i n  a e a s u r e s  24-35 (see  condensed
3 7 a
C o p y r i g h t  ( 1 9 7 2 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
Fig. 236. McBeth: The Seventh Seal. Mvt. I—
aa. 60-74, four-four, Allegro agitato =144)
s c o r e  i n  a p p e n d i x  R) .
I n  t h e  f i r s t  t w o  s e c t i o n s  o f  t h e  s e c o n d  a o v e a e n t  
t h e  c o n s e q u e n t  p h r a s e  s e r v e s  a s  a  r e s p o n s e  w h i c h  
d e v e l o p s  t h e  a e l o d i c  a a t e r i a l  o f  t h e  a n t e c e d e n t  p h r a s e  
( s e e  f i g .  2 3 7 ) .  T h i s  s a a e  s i t u a t i o n  i s  f o u n d  i n  t h e  
l a s t  s e c t i o n  ( a a .  6 1 - 7 8 )  o f  t h e  f i r s t  a o v e a e n t  ( s e e  
c o n d e n s e d  s c o r e  i n  a p p e n d i x  R > .
C lo c h  -  m e d iu m  ru b b e r  m a l i g n
Motor off »DUct verticilA (Vlba» me hard a m  m a l l e t i  -
F ln g .C ,
Ttgl.
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Chlmei
C o p y r i g h t  ( 1 9 7 2 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  2 3 7 .  M c B e t h :  T h e  S e v e n t h  S e a l . M v t .  I I -
a a .  1 - 1 2 ,  f o u r - f o u r .  S e n s i t i v e l y  ( i * 5 8 )
T h e  u s e  o f  d e v e l o p a e n t  a s  a  t e c h n i q u e  f o r  a e l o d i  
c o n t i n u a t i o n  i s  f o u n d  i n  a e a s u r e s  4 2 - 4 7  o f  t h e  s e c o n d
a o v e a e n t .  T h i s  p h r a s e  d e v e l o p s  a o t i v i c  i d e a s  f r o a  
a e a s u r e s  2 8 - 3 2  o f  t h e  s e c o n d  a o v e a e n t  ( s e e  c o n d e n s e d  
s c o r e  i n  a p p e n d i x  R ) .
T h e  t h i r d  a o v e a e n t ,  o n  t h e  o t h e r  h a n d ,  i s  
s a t u r a t e d  w i t h  a n t e c e d e n t  a n d  c o n s e q u e n t  p h r a s e s .
F i g u r e  2 3 8  i l l u s t r a t e s  t h i s  a e l o d i c  d e v i c e .
T h e  o n l y  e x a a p l e  o f  d e v e l o p a e n t  ( i n t e r r e l a t i o n s h i p  
o f  p h r a s e s )  i s  c o n t a i n e d  i n  a e a s u r e s  3 9 - 4 7  o f  t h e  t h i r d  
a o v e a e n t .  F o r  e x a a p l e ,  t h e  s e c o n d  p h r a s e  ( a a .  4 3 - 4 7 )  o f  
t h i s  s e c t i o n  i s  i n t e r r e l a t e d  a e l o d i c a l l y  t o  a e a s u r e s  
3 9 - 4 2  ( s e e  f i g .  2 3 9 ) .
S a a l l  D i a e n s i o n s  
T h e  t h e a a t i c  a a t e r i a l  i n  t h e  f i r s t  a o v e a e n t  o f  
T h e  S e v e n t h  S e a l  i s  b a s e d  u p o n  t h e  i n i t i a l  p h r a s e  o f  t h e  
p l a i n s o n g  c h a n t ,  " D i e s  i r a e "  ( s e e  f i g .  2 4 0 ) .  I n  
a e a s u r e s  2 4 - 3 9  o f  t h e  f i r s t  a o v e a e n t ,  f o r  e x a a p l e ,  t h e  
" D i e s  i r a e "  a o t i v e  i s  s t a t e d  f i r s t  b y  t h e  f l u t e s  
( a a .  2 4 - 2 7 ) ;  s e c o n d  b y  t h e  B - f l a t  c l a r i n e t s  ( a a .  2 7 - 3 1 ) ;  
t h i r d  b y  t h e  a l t o  s a x o p h o n e s ,  h o r n s ,  b a r i t o n e s ,  a n d  
c h i a e s  ( a a .  3 0 - 3 2 ) ;  f o u r t h  b y  t h e  f l u t e s ,  B - f l a t  
c l a r i n e t s ,  a n d  a l t o  c l a r i n e t s  ( a a .  3 2 - 3 6 ) ;  a n d  f i f t h  b y  
t h e  a l t o  s a x o p h o n e s ,  t e n o r  s a x o p h o n e s ,  s e c o n d  a n d  f o u r t h  
h o r n s ,  a n d  s e c o n d  b a r i t o n e  ( a a .  3 5 - 3 9 )  ( s e e  c o n d e n s e d  
s c o r e  i n  a p p e n d i x  R ) .
T h e  o r i g i n a l  i n t e r v a l l i c  r e l a t i o n s h i p s  o f  t h e  f i r s t  
p h r a s e  o f  t h e  " D i e s  i r a e "  a r e  a s  f o l l o w s :  d e s c e n d i n g
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C o p y r i g h t  ( 1 9 7 2 )  b y  S o u t h e r n  M u s i c  C o mp a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  2 3 8 .  M c B e t h :  T h e  S e v e n t h  S e a l . M v t .  I l i ­
a n .  1 8 - 2 9 ,  f o u r - f o u r / t w e l v e - e i g h t ,  F o r c e f u l l y  
( J  o r  J* = 1 0 4 - 1 0 8 )
a i n o r  s e c o n d ,  a s c e n d i n g  a i n o r  s e c o n d ,  d e s c e n d i n g  a i n o r  
t h i r d ,  a s c e n d i n g  a a j o r  s e c o n d ,  d e s c e n d i n g  a a j o r  t h i r d ,  
a n d  a s c e n d i n g  a a j o r  s e c o n d .  T h i s  s u c c e s s i o n  o f
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C o p y r i s h t  ( 1 9 7 2 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
Fi«. 239. McBeth; The Seventh Seal. Mvt. Ill—
aa. 36-50, four-four/twelve-eight/three-four. Forcefully
(ior J-*104-1 08)/ J *76
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I n  p u b l i c  d o m a i n .
F i g .  2 4 0 .  A n o n y a o u s :  " D i e s  i r a e , "  f i r s t  p h r a s e
i n t e r v a l s  i s  f o u n d  o n l y  i n  t h e  f i f t h  s t a t e m e n t  o f  t h e  
" D i e s  i r a e "  M o t i v e  i n  m e a s u r e s  3 5 - 3 9 .  M e B e t h  a l t e r s  t h e  
q u a l i t y  o f  f o u r  i n t e r v a l s  i n  e a c h  o f  t h e  f i r s t  f o u r  
m o t i v i e  s t a t e m e n t s  (mm. 2 4 - 3 6 ) — t h e  f i r s t  t w o  i n t e r v a l s  
a r e  a l t e r e d  f r o m  a  m i n o r  s e c o n d  t o  a  m a j o r  s e c o n d ,  t h e  
f i f t h  i n t e r v a l  i s  a l t e r e d  f r o m  a  m a j o r  t h i r d  t o  a  m i n o r  
t h i r d ,  a n d  t h e  s i x t h  i n t e r v a l  i s  a l t e r e d  f r o m  a  m a j o r  
s e c o n d  t o  a  m i n o r  s e c o n d  ( s e e  f i g . ‘ 2 4 1 )  .
T h e  f i r s t  t h r e e  i n t e r v a l s  o f  t h e  " D i e s  i r a e "  
m o t i v e  ( d e s c e n d i n g  m i n o r  s e c o n d ,  a s c e n d i n g  m i n o r  s e c o n d ,  
a n d  d e s c e n d i n g  m i n o r  t h i r d )  i s  e m p l o y e d  m e l o d i e a l l y  by  
M e B e t h  i n  m e a s u r e s  4 6 - 5 2  o f  t h e  f i r s t  m o v e m e n t  ( s e e  
f i g .  2 4 2 ) .  T h e  i n i t i a l  a p p e a r a n c e  o f  t h i s  m o t i v e  i n  
m e a s u r e  4 6  i s  s t a t e d  b y  t h e  a l t o  c l a r i n e t ,  c o n t r a b a s s  
c l a r i n e t ,  t e n o r  a n d  b a r i t o n e  s a x o p h o n e s ,  b a r i t o n e s ,  
t h i r d  t r o m b o n e s ,  a n d  t u b a s .  T h e  h o r n s ,  B - f l a t  
c l a r i n e t s ,  a n d  g l o c k e n s p i e l  a n s w e r  t h i s  m o t i v e  i n  
m e a s u r e s  4 7 - 5 0  w i t h  s u c c e s s i v e  a p p e a r a n c e s  o f  t h e  s a n e  
i n t e r v a l l i c  r e l a t i o n s h i p s  f o u n d  i n  m e a s u r e s  4 6 - 4 9  i n  t h e  
b a s s  l i n e  ( a l t o  c l a r i n e t ,  c o n t r a b a s s  c l a r i n e t ,  t e n o r  a n d  
b a r i t o n e  s a x o p h o n e ,  t h i r d  t r o m b o n e ,  a n d  t u b a ) .
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C o p y r i g h t  ( 1 9 7 2 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
Fig. 241. MeBeth: The Seventh Seal. Mvt. I—
an. 24-35, four-four, Allegro agitato (J=144)
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C o p y r i g h t  ( 1 9 7 2 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  2 4 2 .  M e B e t h :  T h e  S e v e n t h  S e a l . M v t .  I —  
a a .  4 4 - 5 1 ,  f o u r - f o u r ,  A l l e g r o  a g i t a t o  ( J  = 1 4 4 )
T h e  a o t i v e  a p p e a r i n g  i n  t h e  b a s s  l i n e  i n  a e a s u r e s
5 0 - 5 1  a n d  t h e  s o p r a n o  l i n e  i n  a e a s u r e s  5 0 - 5 2  a l s o
i n c l u d e s  t h e  f i r s t  t h r e e  i n t e r v a l s  o f  t h e  " D i e s  i r a e "  
a o t i v e  ( s e e  f i g .  2 4 3 ) .  ( N o t e  t h a t  t h e  f  o n  t h e  l a s t  
f o u r t h  o f  b e a t  f o u r ,  a e a s u r e  5 0 ,  i n  t h e  b a s s  l i n e  a n d  
t h e  £  o n  b e a t  t w o ,  a e a s u r e  5 1 ,  i n  t h e  s o p r a n o  l i n e  a r e  
o r n a a e n t a l . )
♦Cor.
C o p y r i g h t  ( 1 9 7 2 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  2 4 3 .  M e B e t h :  T h e  S e v e n t h  S e a l . M v t .  1 —
a a .  4 8 - 5 1 ,  f o u r - f o u r ,  A l l e g r o  a g i t a t o  ( J = 1 4 4 )
T h e  a e l o d i c  a a t e r i a l  o f  t h e  s e c o n d  a o v e a e n t  i s  
b a s e d  u p o n  t h e  f o l l o w i n g  s u c c e s s i v e  i n t e r v a l s :  
a s c e n d i n g  a i n o r  s e c o n d ,  d e s c e n d i n g  a i n o r  s e c o n d ,  
d e s c e n d i n g  n a j o r  s e c o n d ,  a n d  a s c e n d i n g  a a j o r  s e c o n d .  
T h i s  i n t e r v a l l i c  s e q u e n c e  h a s  b e e n  a s o c i a t e d  w i t h  s u c h  
w o r k s  a s  B e e t h o v e n ’ s  S o n a t a  N o .  8 i n  C M i n o r , o p .  13  
( " P a t h e t i q u e " )  , " D i d o ’ s  L a a e n t ” f r o a  D i d o  a n d  A e n e a s  b y  
H e n r y  P u r c e l l ,  a n d  t h e  f i r s t  a o v e a e n t  o f  T c h a i k o v s k y ’ s  
S v a o h o n v  N o .  6 i n  B M i n o r , o p .  7 4  ( " P a t h e t i q u e " ) . T h e  
s e q u e n c e  o f  n o t e s  i s  d i f f e r e n t  b u t  t h e  i n t e r v a l l i c  
r e l a t i o n s h i p s  a r e  t h e  s a a e  a s  t h e  a o t i v e  e a p l o y e d  b y
M e B e t h  i n  t h e  s e c o n d  a o v e a e n t  o f  T h e  S e v e n t h  S e a l . F o r  
e x a a p l e ,  i n  t h e  f i r s t  a e a s u r e  o f  t h e  " P a t h e t i q u e "  S o n a t a  
b y  B e e t h o v e n ,  t h e  n o t e s  c l ,  i l ,  a n d  e - f l a t 1 a p p e a r  i n  
t h e  u p p e r  l i n e  o f  t h e  r i g h t  h a n d  i n  t h e  f o l l o w i n g  
i n t e r v a l l i c  s e q u e n c e :  a s c e n d i n g  a a j o r  s e c o n d ,  a s c e n d i n g
a i n o r  s e c o n d ,  a n d  d e s c e n d i n g  a i n o r  s e c o n d .  T h i s  s a a e  
i n t e r v a l l i c  s e q u e n c e  i s  f o u n d  t h r o u g h o u t  t h e  i n t r o d u c t i o n  
( a a .  1 - 1 0 )  o f  t h e  " P a t h e t i q u e "  S o n a t a  ( s e e  f i g .  2 4 4 ) .
O m j v x  <S'—sa
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C o p y r i g h t  ( 1 9 3 5 )  b y  S i a o n  a n d  S c h u s t e r  
U s e d  b y  p e r a i s s i o n .
F i g .  2 4 4 .  B e e t h o v e n :  P i a n o  S o n a t a  N o .  8 . (Jig. 13
( " P a t h e t i q u e " ) ,  a a .  1 - 7 ,  f o u r - f o u r ,  G r a v e  ( J * s 5 2 )
N o t e  t h a t  i n  a o v e a e n t  t w o  o f  T h e  S e v e n t h  S e a l , t h e  
i n t e r v a l l i c  s e q u e n c e  b e c o a e s  a s c e n d i n g  a i n o r  s e c o n d  ( t h e  
s e c o n d  i n t e r v a l  o f  t h e  o r i g i n a l  a o t i v e ) , d e s c e n d i n g  
a i n o r  s e c o n d  ( t h e  t h i r d  i n t e r v a l  o f  t h e  o r i g i n a l  
a o t i v e ) , d e s c e n d i n g  a a j o r  s e c o n d  ( t h e  f i r s t  i n t e r v a l  o f  
t h e  o r i g i n a l  a o t i v e  i n  r e t r o g r a d e ) , a n d  a s c e n d i n g  a a j o r  
s e c o n d  ( t h e  f i r s t  i n t e r v a l  o f  t h e  o r i g i n a l  a o t i v e )  ( s e e  
c o n d e n s e d  s c o r e  i n  a p p e n d i x  R ) .
T h e  o p e n i n g  a o t i v e  o f  T c h a i k o v s k y ’ s  S y a p h o n v  N o .  6 
e a p l o y s  t h i s  s a a e  i n t e r v a l l i c  s e q u e n c e  ( a s c e n d i n g  a a j o r  
s e c o n d ,  a s c e n d i n g  a i n o r  s e c o n d ,  d e s c e n d i n g  a i n o r  s e c o n d )  
w h i c h  i s  f o u n d  a t  t h e  b e g i n n i n g  o f  B e e t h o v e n ’ s  
" P a t h e t i q u e "  S o n a t a .  T h i s  a o t i v e  a p p e a r s  t h r o u g h o u t  t h e  
f i r s t  a o v e a e n t - - a e a s u r e s  1 - 2  a n d  7 - 8  i n  t h e  b a s s o o n  
l i n e ,  a e a s u r e s  4 - 5  a n d  1 9 - 2 0  i n  t h e  f i r s t  v i o l a  l i n e ,  
j u s t  t o  n a a e  a  f e w  ( s e e  f i g .  2 4 5 ) .
N o t e  t h a t  t h i s  i n t e r v a l l i c  r e l a t i o n s h i p  a l w a y s  
e n d s  o n  t h e  s e c o n d  n o t e  o f  t h e  a o t i v e .  T h e  P h r y g i a n  
l e a d i n g  t o n e ,  i . e . ,  t h e  a a j o r  s e c o n d  i n t e r v a l  b e t w e e n  
n o t e s  o n e  a n d  t w o  o r  n o t e s  o n e  a n d  f o u r  o f  t h e  o r i g i n a l  
a o t i v e  a t  t h e  b e g i n n i n g  o f  T c h a i k o v s k y ’ s  S v a o h o n y  N o .  6 . 
i s  t h e  s y a b o l  o f  p a t h o s  f o u n d  a l s o  i n  B e e t h o v e n ’ s
20
" P a t h e t i q u e ” S o n a t a  a n d  " D i d o ’ s  L a a e n t "  b y  P u r c e l l .
T h e  s e c o n d  a o v e a e n t  o f  T h e  S e v e n t h  S e a l  d o e s  n o t  
c o n t a i n  a n y  a e l o d i c  a l t e r a t i o n  o f  t h e  b a s i c  a o t i v e  
( a s c e n d i n g  a i n o r  s e c o n d ,  d e s c e n d i n g  a i n o r  s e c o n d ,  
d e s c e n d i n g  a a j o r  s e c o n d ,  a n d  a s c e n d i n g  a a j o r  s e c o n d ) .
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U s e d  b y  p e r m i s s i o n  o f  B e l w i n - M i l l s  P u b l i s h i n g  C o .
F i s .  2 4 5 .  T c h a i k o v s k y :  S v a o h o n v  N o .  6  i n  B M i n o r .
O p .  7 4  ( " P a t h e t i q u e " ) ,  M v t .  I — a a .  1 - 6 ,  f o u r - f o u r ,
A d a g i o  ( J = 5 4 )
T h i s  a o t i v e  i s  s t a t e d  i n  t h e  o p e n i n g  s e c t i o n  ( a a .  1 - 2 7 )  
o f  t h e  s e c o n d  a o v e a e n t  b y  t h e  f o l l o w i n g  i n s t r u m e n t s :
( 1 )  t h e  t r u m p e t s  a n d  c h i m e s  i n  a e a s u r e s  3 - 5 :  ( 2 )  t h e  
g l o c k e n s p i e l  i n  a e a s u r e s  5  a n d  8 ;  ( 3 )  t h e  t r u a p e t s ,  
f l u t e s ,  a n d  c h i a e s  i n  a e a s u r e s  9 - 1 1 ;  ( 4 )  t h e  h o r n s  i n
m e a s u r e s  1 3 - 1 5 :  a n d  ( 5 )  t h e  h o r n s  a n d  b a r i t o n e s  i n  
a e a s u r e s  2 1 - 2 2  ( s e e  f i g .  2 4 6 ) .
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C o p y r i g h t  < 1 9 7 2 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  2 4 6 .  M e B e t h :  T h e  S e v e n t h  S e a l . M v t .  I I —
a a .  1 - 1 8 ,  f o u r - f o u r .  S e n s i t i v e l y  < J = 5 8 )
T h e  a i d d l e  s e c t i o n  ( a a .  2 8 - 6 0 )  o f  t h i s  a o v e a e n t  
a l s o  c o n t a i n s  e x t e n s i v e  u t i l i z a t i o n  o f  t h e  o r i g i n a l  
a o t i v e  s t a t e d  b y  t h e  t r u a p e t s  a n d  c h i a e s  i n  a e a s u r e s  3 - 5 .  
E a c h  o f  t h e s e  a o t i v i c  s t a t e a e n t s  e a p l o y  t h e  f o l l o w i n g
r h y t h m :  V I J J i i -  F i g u r e  2 4 7  i l l u s t r a t e s  M e B e t h ’ s  u s e  
o f  t h i s  s o t i v e  i n  a e a s u r e s  2 8 - 3 4 .
M e a s u r e s  4 5 - 4 6  c o n t a i n  a  r e t r o g r a d e  v e r s i o n  o f  t h e  
o r i g i n a l  a o t i v e — a  d e s c e n d i n g  a a j o r  s e c o n d ,  a n  a s c e n d i n g  
a a j o r  s e c o n d ,  a n  a s c e n d i n g  a i n o r  s e c o n d ,  a n d  a  d e s c e n d i n g  
a i n o r  s e c o n d — w h i c h  i s  s t a t e d  b y  t h e  u p p e r  w o o d w i n d s  a n d  
t r u a p e t s  ( s e e  f i g .  2 4 8 ) .  T h e s e  a e a s u r e s  c o n t a i n  t h e  
o n l y  u s e  o f  r e t r o g r a d e  a s  a  a e l o d i c  d e v i c e  i n  t h e  s e c o n d  
a o v e a e n t .
I n  t h e  c o n c l u d i n g  s e c t i o n  ( a a .  6 1 - 7 8 ) ,  t h e  
o r i g i n a l  a o t i v e  i s  s t a t e d  b y  t h e  f l u t e s  a n d  g l o c k e n s p i e l  
i n  a e a s u r e s  6 1 - 6 2 ;  t h e  c h i a e s  i n  a e a s u r e s  6 3  a n d  6 6 ;  t h e  
t r u a p e t s ,  f l u t e s ,  c h i a e s ,  a n d  g l o c k e n s p i e l  i n  a e a s u r e s  
6 7 - 6 9 ;  a n d  f i n a l l y  t h e  h o r n s  a n d  b a r i t o n e s  i n  a e a s u r e  7 2  
( s e e  f i g .  2 4 9 ) .  N o t e  t h e  r h y t h a l c  d i m i n u t i o n  o f  t h e  
b a s i c  a o t i v e  i n  a e a s u r e s  6 3 ,  6 6 ,  a n d  7 2 .
T h e  t h e m a t i c  a a t e r i a l  o f  t h e  t h i r d  a o v e a e n t  i s  
b a s e d  u p o n  a e a s u r e s  3 - 5  o f  t h e  M o r a v i a n  a n t h e a  " S u r e l y  
He H a s  B o r n e  Our  G r i e f s "  b y  J o h n  A n t e s  ( s e e  f i g .  2 5 0 ) .
T h e  c o m p l e t e  h a r m o n i c  s t r u c t u r e  o f  t h i s  p h r a s e  i s  s t a t e d  
b y  t h e  B - f l a t  c l a r i n e t s ,  a l t o  c l a r i n e t s ,  b a s s o o n s ,  a l t o  
a n d  t e n o r  s a x o p h o n e s ,  h o r n s ,  a n d  l o w  b r a s s  i n  m e a s u r e s  
6 - 9  a n d  1 0 - 1 4  o f  t h e  t h i r d  a o v e a e n t  o f  T h e  S e v e n t h  S e a l  
( s e e  f i g .  2 5 1 ) .  I n  m e a s u r e s  1 9 - 2 9 ,  M e B e t h  u t i l i z e s  t h e  
i n t e r v a l l i c  s e q u e n c e  o f  t h e  s o p r a n o  v o i c e  i n  t h e  
o r i g i n a l  s o u r c e  ( " S u r e l y  He H a s  B o r n e  O u r  G r i e f s " )  a s  
a  b a s i s  f o r  t h e  a e l o d i c  l i n e .
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C o p y r i g h t  ( 1 9 7 2 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
Fig. 247. MeBeth: The Seventh Seal. Mvt. II-
aa. 25-34, four-four, Sensitively (J =58)
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C o p y r i g h t  ( 1 9 7 2 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  2 4 8 .  M e B e t h :  T h e  S e v e n t h  S e a l . M v t .  I I —
a a .  4 0 - 4 7 ,  f o u r - f o u r ,  J = 5 8
T h i s  i n t e r v a l l i c  s e q u e n c e  i n c l u d e s  t h e  f o l l o w i n g  
s u c c e s s i v e  i n t e r v a l s :  a n  a s c e n d i n g  p e r f e c t  f o u r t h ,  a
d e s c e n d i n g  a a j o r  s e c o n d ,  a  d e s c e n d i n g  a a j o r  s e c o n d ,  a n d  
a  d e s c e n d i n g  a i n o r  s e c o n d .  T h i s  a o t i v e  a p p e a r s  t w i c e  
( a l t e r e d  r h y t h a i c a l l y  t h e  s e c o n d  t i a e )  i n  a e a s u r e s  1 9 - 2 3  
( s e e  f i g .  2 5 2 ) .
A n o t h e r  r h y t h a i c  a l t e r a t i o n  o f  t h e  a e l o d i c  a o t i v e  
( a s c e n d i n g  p e r f e c t  f o u r t h ,  d e s c e n d i n g  a a j o r  s e c o n d ,
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C o p y r i g h t  ( 1 9 7 2 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  2 4 9 .  M e B e t h :  T h e  S e v e n t h  S e a l . M v t .  I I —
a a .  5 7 - 7 3 ,  f o u r - f o u r ,  t h r e e - f o u r / t w o - f o u r ,  S e n s i t i v e l y  
( J -  5 8 )
d e s c e n d i n g  a a j o r  s e c o n d ,  a n d  d e s c e n d i n g  a i n o r  s e c o n d )  i s  
s t a t e d  a t  t h e  b e g i n n i n g  o f  t h e  f o l l o w i n g  p h r a s e  i n  
a e a s u r e s  2 6 - 2 7  b y  t h e  c l a r i n e t s ,  f l u t e s ,  b a s s o o n s ,  a n d  
b a r i t o n e s .  D i a i n u t i o n  i s  u s e d  a s  a  d e v i c e  i n  a c h i e v i n g
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C o p y r i g h t  ( 1 9 5 9 )  b y  B o o s e y  a n d  H a w k e s  
U s e d  b y  p e r a i s s i o n  o f  t h e  M o r a v i a n  M u s i c  F o u n d a t i o n  
a n d  B o o s e y  a n d  H
F i g .  2 5 0 .  J o h n  A n t e s :  " S u r e l y  He  H a s  B o r n e  O ur
G r i e f s , "  a a .  1 - 9 ,  f o u r - f o u r ,  G r a v e
t h i s  r h y t h a i c  a l t e r a t i o n  ( s e e  f i g .  2 5 3 ) .
O t h e r  p r e s e n t a t i o n s  o f  t h e  o r i g i n a l  a o t i v e  f r o a  
" S u r e l y  He  H a s  B o r n e  O ur G r i e f s "  a p p e a r  i n  f u l l  h a r a o n y  
a n d  a r e  s t a t e d  b y  t h e  f o l l o w i n g  i n s t r u a e n t s :  ( 1 )  t h e
b r a s s  i n  a e a s u r e s  3 0 - 3 2 ;  ( 2 )  t h e  t r u a p e t s  i n  a e a s u r e s  3 9 -  
41 a n d  4 3 - 4 6 ;  ( 3 )  t h e  h o r n s  i n  a e a s u r e s  4 9 - 5 0 ;  a n d
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C o p y r i g h t  ( 1 9 7 2 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r m i s s i o n .
F i g .  2 5 1 .  M e B e t h :  T h e  S e v e n t h  S e a l . M v t .  I l l —
a a .  5 - 1 7 ,  f o u r - f o u r / t w e l v e - e i g h t , F o r c e f u l l y  
(  J  o r  J- - 1 0 4 - 1 0 8 )
( 4 )  t h e  b a s s  c l a r i n e t s ,  b a s s o o n s ,  s a x o p h o n e s ,  h o r n s ,  a n d  
l o w  b r a s s  i n  a e a s u r e s  6 4 - 6 6  a n d  6 7 - 7 2  ( s e e  c o n d e n s e d  
s c o r e  i n  a p p e n d i x  R ) . ( T h i s  l a s t  p h r a s e  c o n t a i n s  an  
e x t e n s i o n  o f  t h e  o r i g i n a l  a o t i v e . )
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C o p y r i g h t  ( 1 9 7 2 )  b y  S o u t h e r n  M u s i c  C om p an y  
U s e d  b y  p e r m i s s i o n .
F i g .  2 5 2 .  M e B e t h :  Th e  S e v e n t h  S e a l . M v t .  I l l —
a a .  1 8 - 2 6 ,  t w e l v e - e i g h t / f o u r - f o u r ,  F o r c e f u l l y  
( J  o r  J * = 1 0 4 - 1 0 8 )
R h v t h a  
L a r g e  D i m e n s i o n s  
T h e  f o l l o w i n g  t e m p o s  a r e  e m p l o y e d  b y  M e B e t h  i n  
T h e  S e v e n t h  S e a l
M o v e m e n t  I —
m e a s u r e s 1 - 6 4 = 1 1 2
m e a s u r e s 7 - 7 4 4 = 1 4 4
a e a s u r e s 7 5 - 8 0 = 9 2
a e a s u r e s 8 1 - 8 4 J = 1 4 4
m e a s u r e s 1 - 7 8 i = 5 8
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C o p y r i g h t  ( 1 9 7 2 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r m i s s i o n .
F i g .  2 5 3 .  M e B e t h :  T h e  S e v e n t h  S e a l . M v t .  I l l —
a a .  2 3 - 2 9 ,  t w e l v e - e i g h t / f o u r - f o u r ,  F o r c e f u l l y  
( ;  o r  = 1 0 4 - 1 0 8 )
M o v e a e n t  I I I —
a e a s u r e s  1 - 3 8  
a e a s u r e s  3 9 - 5 3  
a e a s u r e s  5 4 - 7 9  
a e a s u r e  8 0  
a e a s u r e s  8 1 - 8 4
J or J*= 1 0 4 - 1 08 
J or J* =76 
J or J*=104-108  
J* =54 
J* =104-108
T h e  f i r s t  a o v e a e n t  c o n t a i n s  t h r e e  c h a n g e s  i n  t e a p o  a n d  
t h e  t h i r d  a o v e a e n t  c o n t a i n s  f o u r  c h a n g e s  i n  t e a p o :  
h o w e v e r ,  t h e  a i d d l e  a o v e a e n t  h a s  a  c o n s t a n t  p u l s e  ( J = 5 8 )
t h r o u g h o u t  i t s  e n t i r e  a o v e a e n t .
T h e  g e n e r a l  r h y t h a i c  p r o f i l e  o f  t h e  t h r e e  
a o v e a e n t s  i n  T h e  S e v e n t h  S e a l  i s  a s  f o l l o w s :  a o v e a e n t
o n e ,  f a s t  t e a p o ;  a o v e a e n t  t w o ,  s l o w  t e a p o ;  a o v e a e n t  
t h r e e ,  a o d e r a t e  t e a p o .  T h e  c h a n g e s  o f  t e a p o  i n  a o v e a e n t  
t h r e e  a r e  a o r e  e x t r e a e  t h a n  t h e  t e a p o  c h a n g e s  i n  
a o v e a e n t  o n e .  F o r  e x a a p l e ,  a t  a e a s u r e  39 o f  t h e  t h i r d  
a o v e a e n t ,  t h e  t e a p o  i s  r e t a r d e d  f r o a  a  a e t r o n o a e  a a r k i n g  
o f  J o r  J* =104-108 t o  o n e  o f  J  o r  J * = 7 6 .  A g r e a t e r  
t e a p o  c h a n g e  o c c u r s  i n  a e a s u r e  80 a s  t h e  a e t r o n o a e  
a a r k i n g  o f  J* = 58 i s  a l a o s t  o n e - h a l f  t h e  t e a p o  o f  t h e  
p r e c e d i n g  s e c t i o n  ( a a .  5 4 - 7 9 ) ,  i . e . ,  J o r  J* =104-108  
( s e e  c o n d e n s e d  s c o r e  i n  a p p e n d i x  R ) .
F i v e  d i f f e r e n t  a e t e r  s i g n a t u r e s  a r e  f o u n d  i n  
T h e  S e v e n t h  S e a l : f o u r - f o u r ,  t h r e e - f o u r ,  t w o - f o u r ,
f i v e - f o u r ,  a n d  t w e l v e - e i g h t .  M o v e a e n t  t w o  c o n t a i n s  t h e  
a o s t  t e a p o  c h a n g e s .  T h e  c o a p o u n d  a e t e r  s i g n a t u r e  o f  
t w e l v e - e i g h t  i s  i n t r o d u c e d  i n  t h e  t h i r d  a o v e a e n t  a n d  i s  
f o u n d  a l s o  i n  c o a b i n a t i o n  w i t h  f o u r - f o u r  ( a a .  1 - 4 7  a n d
5 1 - 7 2 ) .  A c c o r d i n g  t o  t h e  f r o n t  c o v e r  o f  t h e  f u l l  s c o r e ,  
t h e  a p p r o x i a a t e  t i a e  o f  p e r f o r a a n c e  f o r  t h e  e n t i r e  w o r k  
i s  t h i r t e e n  a i n u t e s ,  t w e n t y - f i v e  s e c o n d s  ( 1 3  a i n s . ,
2 5  s e c s . ) ^
T h e  l a r g e - d i a e n s i o n  r h y t h a i c  p r o f i l e  i n  T h e  S e v e n t h  
S e a l  i s  a s  f o l l o w s :
M o v e m e n t  I —  
M o v e m e n t  I I —  
M o v e m e n t  I I I —
S t r e s s
L u l l
S t r e s s
T h e  o u t e r  a o v e a e n t s  r e c e i v e  s t r e s s ;  h o w e v e r ,  t h e  s e c o n d  
a o v e a e n t  i s  a  r e l a t i v e l y  s t a b l e  a o v e a e n t  r h y t h a i c a l l y .
V e r y  f e w  g r a d u a l  f l u c t u a t i o n s  i n  t e a p o  a p p e a r  i n  
T h e  S e v e n t h  S e a l . F o r  e x a a p l e ,  t h e  f i r s t  a o v e a e n t  
c o n t a i n s  o n l y  t w o  g r a d u a l  d e c r e a s e s  i n  t e a p o  ( a  f o u r - b e a t  
r a l l e n t a n d o  i n  a e a s u r e s  5 - 6  a n d  a n  e i g h t - b e a t  r a l l e n t a n d o  
i n  a e a s u r e s  7 3 - 7 4 ) ,  t h e  s e c o n d  a o v e a e n t  c o n t a i n s  n o  
f l u c t u a t i o n s  i n  t e a p o ,  a n d  t h e  f i n a l e  c o n t a i n s  t w o  
g r a d u a l  c h a n g e s  i n  t e a p o  ( a  s i x - b e a t  r a l l e n t a n d o  i n  
a e a s u r e s  3 7 - 3 8  a n d  a  f o u r - b e a t  r a l l e n t a n d o  a o l t o  i n  
a e a s u r e  7 8 )  ( s e e  c o n d e n s e d  s c o r e  i n  a p p e n d i x  R ) .
T h e  a i d d l e - d i a e n s i o n  a o d u l a r  p r o f i l e  o f  T h e  S e v e n t h  
o f f e r s  t h e  f o l l o w i n g  o b s e r v a t i o n s .  T h e  b a l a n c e  
b e t w e e n  s t r e s s ,  l u l l ,  a n d  t r a n s i t i o n  i s  a o s t  e v i d e n t  i n  
t h e  f i r s t  t w o  a o v e a e n t s .  F o r  e x a a p l e ,  r h y t h a i c  
i n t e n s i f i c a t i o n  p r o d u c e s  t h e  f o l l o w i n g  s e c t i o n s  o f  
s t r e s s :  a e a s u r e s  9 - 2 0  a n d  4 3 - 7 2  ( s e e  c o n d e n s e d  s c o r e  i n
a p p e n d i x  R ) . T h e  s e c o n d  a o v e a e n t  a l s o  c o n t a i n s  t w o  
s e c t i o n s  o f  s t r e s s ,  i . e . ,  a e a s u r e s  2 8 - 3 2  a n d  4 2 - 6 0 ,  
s e p a r a t e d  b y  a  t r a n s i t i o n a l  p h r a s e  ( a a .  3 3 - 4 1 ) .  T h i s  
a o v e a e n t ,  h o w e v e r ,  b e g i n s  a n d  c o n c l u d e s  w i t h  a  
r h y t h a i c a l l y  i n a c t i v e  s e c t i o n  ( a a .  1 - 1 3  a n d  6 1 - 7 8 )  ( s e e  
c o n d e n s e d  s c o r e  i n  a p p e n d i x  R ) .
M i d d l e  D i a e n s i o n s
T h e  t h i r d  a o v e a e n t  o f  T h e  S e v e n t h  S e a l  c o n t a i n s  
t h e  f o l l o w i n g  s e c t i o n s  w h i c h  p r o d u c e  r h y t h a i c  s t r e s s :  
a e a s u r e s  6 - 1 4 ,  3 0 - 3 8 ,  a n d  6 4 - 8 4 .  T h e  o n l y  s e c t i o n  o f  
l u l l  ( r e l a t i v e  r h y t h a i c  s t a b i l i t y )  i n  t h e  t h i r d  a o v e a e n t  
o c c u r s  i n  a e a s u r e s  3 9 - 5 3  a n d  i n  a e a s u r e  8 0 .  M o s t  
r h y t h a i c  a c t i v i t y  i n  t h i s  a o v e a e n t  i s  p r o d u c e d  b y  t h e  
o s t i n a t o  r h y t h a s  i n  t h e  p e r c u s s i o n .  I n  a e a s u r e s  3 9 - 5 3 ,  
h o w e v e r ,  n o  o s t i n a t o  r h y t h a s  a r e  t o  b e  f o u n d  ( s e e  
c o n d e n s e d  s c o r e  i n  a p p e n d i x  R ) . (T h e  s l a c k e n i n g  o f  t h e  
t e a p o  i n  a e a s u r e s  3 9 - 5 3  a l s o  c o n t r i b u t e s  t o  t h e  l u l l  i n  
t h e  s t a t e  o f  r h y t h a . )
S a a l l  D i a e n s i o n s
T h e  s a a l l - d i a e n s i o n  a o d u l a r  p r o f i l e  o f  e a c h  p h r a s e  
i n  T h e  S e v e n t h  S e a l  i s  c l a s s i f i e d  a s  e i t h e r  e a r l y -  
s t r e s s e d  o r  l a t e - s t r e s s e d .  M o v e a e n t s  o n e  a n d  t w o  
c o n t a i n  a n  e q u a l  n u a b e r  o f  e a r l y -  a n d  l a t e - s t r e s s e d  
p h r a s e s .  T h e  t h i r d  a o v e a e n t ,  o n  t h e  o t h e r  h a n d ,  
c o n t a i n s  a o r e  e a r l y - s t r e s s e d  p h r a s e s  b e c a u s e  o f  t h e  
c o a b i n a t i o n  o f  a e t r i c a l ,  s e c t i o n a l ,  a n d  p h r a s e  a c c e n t s  
o c c u r i n g  s i a u l t a n e o u s l y  a t  t h e  b e g i n n i n g  o f  t h e  
f o l l o w i n g  p h r a s e s :  a e a s u r e s  5 4 - 6 3 ,  6 4 - 7 2 ,  7 3 - 7 8 ,  a n d
8 0 - 8 4  ( s e e  c o n d e n s e d  s c o r e  i n  a p p e n d i x  R) . ( F i g u r e  2 5 4  
i l l u s t r a t e s  t h e  c o a b i n a t i o n  o f  s t r e s s e s  a t  a e a s u r e  3 9  
a n d  a e a s u r e  4 3  w h i c h  p r o d u c e  t w o  s u c c e s s i v e  e a r l y -  
s t r e s s e d  p h r a s e s . )
T h e  o u t e r  a o v e a e n t s  o f  T h e  S e v e n t h  S e a l  c o n t a i n
C o p y r i g h t  ( 1 9 7 2 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  2 5 4 .  M e B e t h :  T h e  S e v e n t h  S e a l . M v t .  I l l —
a a .  3 6 - 4 5 ,  t w e l v e - e i g h t / f o u r - f o u r ,  F o r c e f u l l y  
( J  o r  J- - 1 0 4 - 1 0 8 ) / J = 7 6
s e v e r a l  o s t i n a t o  r h y t h a i c  p a t t e r n s .  T h e  i n i t i a l  
o s t i n a t o  r h y t h a  o f  t h e  f i r s t  a o v e a e n t  i s  s t a t e d  b y  t h e  
t i a p a n i  a n d  b a s s  d r u a  i n  a e a s u r e s  7 - 1 9  ( s e e  f i g .  2 5 5 ) .  
T h i s  e i g h t h - n o t e  p a t t e r n  c o n t r i b u t e s  t o  t h e  M o v e a e n t  o f  
t h e  a l l e g r o  a g i t a t o .
O t h e r  o s t i n a t o  f i g u r e s  a p p e a r i n g  i n  t h e  f i r s t  
a o v e a e n t  o f  T h e  S e v e n t h  S e a l  a r e  s t a t e d  b y  t h e  f o l l o w i n g
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C o p y r i g h t  ( 1 9 7 2 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  2 5 5 .  M e B e t h :  T h e  S e v e n t h  S e a l . M v t .  I —
a a .  1 7 - 1 9 ,  f o u r - f o u r ,  A l l e g r o  a g i t a t o  ( J ~ = 1 4 4 )
i n s t r u a e n t s :  ( t )  s n a r e  d r u a ,  b a s s  d r u a ,  a n d  t i a p a n i  i n
a e a s u r e s  5 0 - 5 5 ;  ( 2 )  u p p e r  w o o d w i n d s  ( w i t h o u t  t h e  B - f l a t  
c l a r i n e t s )  a n d  x y l o p h o n e  i n  a e a s u r e s  6 2 - 7 1 ;  a n d  
( 3 )  u p p e r  w o o d w i n d s  a n d  x y l o p h o n e  i n  a e a s u r e s  8 1 - 8 2  ( s e e  
c o n d e n s e d  s c o r e  i n  a p p e n d i x  R ) . T h g  o s t i n a t o  f i g u r e s  
a p p e a r i n g  i n  t h e  u p p e r  w o o d w i n d s  a n d  x y l o p h o n e  i n  
a e a s u r e s  6 2 - 7 1  a n d  8 1 - 8 2  a r e  i d e n t i c a l  ( s e e  f i g .  2 5 6 ) .
T h e  o n e - a e a s u r e  r h y t h a i c  p a t t e r n  i n  t h e s e  o s t i n a t o  
s e c t i o n s  a a k e s  i t s  i n i t i a l  a p p e a r a n c e  i n  a e a s u r e  11 o f  
t h e  f i r s t  a o v e a e n t .
T h e  a u s i c a l  f l o w  o f  t h e  t h i r d  a o v e a e n t  i s  d e p e n d e n t
400
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C o p y r i g h t  ( 1 9 7 2 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r m i s s i o n .
F i g .  2 5 6 .  M e B e t h :  T h e  S e v e n t h  S e a l .  M v t .  I - -
a a .  6 4 - 6 7  a n d  8 1 - 8 4 ,  f o u r - f o u r ,  A l l e g r o  a g i t a t o  ( J - 1 4 4 )
o n  t h e  a a n y  o s t i n a t o  r h y t h a i c  s t r u c t u r e s  w h i c h  p e r m e a t e  
i t s  t e x t u r e .  T h i s  a o v e a e n t  o p e n s  w i t h  a  f o r c e f u l  
o n e - a e a s u r e  r h y t h a i c  f i g u r e  i n  t h e  t i a p a n i  w h i c h  
c o n t i n u e s  t h r o u g h  t h e  f i r s t  s e c t i o n  ( a a .  1 - 1 2 ) .  A 
r h y t h a i c  v a r i a t i o n  o f  t h i s  p a t t e r n  a p p e a r s  i n  t h e  
t r i a n g l e  o s t i n a t o  b e g i n n i n g  i n  a e a s u r e  1 8 .  T h e  g u i r o
J o i n s  t h i s  o s t i n a t o  p a t t e r n  i n  a e a s u r e  2 2 ;  t h e  s n a r e  
d r u a  i s  a d d e d  t o  t h i s  o s t i n a t o  p a t t e r n  i n  a e a s u r e  2 6 ;  
a n d  t h e  t i a p a n i  a n d  u p p e r  w o o d w i n d s  J o i n  t h i s  o s t i n a t o  
p a t t e r n  i n  a e a s u r e  3 0 .  T h e s e  i n s t r u a e n t s  c o n t i n u e  t h i s  
p a t t e r n  ( |  r m  n \ r m s n  ) u n t i l  t h e  f i r s t  b e a t  o f  
a e a s u r e  3 9  ( s e e  c o n d e n s e d  s c o r e  i n  a p p e n d i x  R) .
M e a s u r e s  5 4 - 7 2  o f  t h e  t h i r d  a o v e a e n t  a l s o  c o n t a i n  
s e v e r a l  o s t i n a t o  r h y t h a i c  p a t t e r n s .  F o r  e x a a p l e ,  t h e  
t i a p a n i  e n t e r s  i n  a e a s u r e  5 4  w i t h  t h e  s a a e  r h y t h a i c  
p a t t e r n  w h i c h  b e g a n  t h i s  a o v e a e n t .  (T h e  s n a r e  d r u a  a n d  
b a s s  d r u a  a l s o  s t a t e  t h i s  r h y t h a  i n  a e a s u r e s  5 4 - 5 6 . )
T h e  t i a p a n i  s t a t e s  t h i s  o n e - a e a s u r e  o s t i n a t o  p a t t e r n  
t h r o u g h  a e a s u r e  7 2 .  A s e p a r a t e  r h y t h a i c  o s t i n a t o  
a p p e a r s  i n  t h e  a e l o d i c  p e r c u s s i o n  ( c h i a e s ,  v i b r a p h o n e ,  
a n d  g l o c k e n s p i e l )  b e g i n n i n g  i n  a e a s u r e  5 8  w i t h  t h e  
e n t r a n c e  o f  t h e  c h i a e s .  E a c h  a e l o d i c  p e r c u s s i o n  
i n s t r u a e n t  s t a t e s  a  c o a p l e t e l y  d i f f e r e n t  r h y t h a  p a t t e r n  
i n  t h i s  o s t i n a t o  s e c t i o n .  T h e  u p p e r  w o o d w i n d s  a n d  a l t o  
c l a r i n e t  J o i n  t h e  t i a p a n i  a n d  a e l o d i c  p e r c u s s i o n  i n  
a e a s u r e  6 4  w i t h  a n  o s t i n a t o  f i g u r e  o f  i t s  o w n .  M e a s u r e s  
6 4 - 7 2 ,  t h e r e f o r e ,  c o n t a i n  a  f i v e - l a y e r e d  r h y t h a i c  
o s t i n a t o  w i t h  f i v e  s e p a r a t e  o s t i n a t o  r h y t h a s *  o c c u r i n g  
s i a u l t a n e o u s l y  ( s e e  f i g .  2 5 7 ) .
S y n c o p a t i o n ,  a s  a  r h y t h a i c  d e v i c e ,  i s  e v i d e n t  i n  
a l l  t h r e e  a o v e a e n t s .  T h e  f i r s t  a o v e a e n t ,  h o w e v e r ,  
c o n t a i n s  a o r e  s y n c o p a t e d  r h y t h a s  t h a n  t h e  o t h e r  t w o  
a o v e a e n t s .  F o r  e x a a p l e ,  a e a s u r e s  2  a n d  4  c o n t a i n  a
w.w.
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C o p y r i g h t  ( 1 9 7 2 )  b y  S o u t h e r n  M u s i c  C om p an y  
U s e d  b y  p e r m i s s i o n .
F i g .  2 5 7 .  M e B e t h :  T h e  S e v e n t h  S e a l . M v t .  I l l -
a a .  6 4 - 6 7 ,  t w e l v e - e i g h t / f o u r - f o u r ,  T e a p o  I 
( J  or J- = 1 0 4 - 1 0 8 )
s y n c o p a t e d  q u a r t e r  n o t e  i n  t h e  c r a s h  c y a b a l  l i n e .  T h i s  
p a r t i c u l a r  r h y t h a  i s  a u g m e n t e d  i n  a e a s u r e  3 ( s e e
f i g .  2 5 8 )  .
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C o p y r i g h t  ( 1 9 7 2 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r m i s s i o n .
Fig. 258. MeBeth: The Seventh Seal. Mvt. I—
an. 1-5, four-four, Draaaatico (J=112)
O t h e r  p r o a i n e n t  i n s t a n c e s  o f  s y n c o p a t i o n  i n  t h e  
f i r s t  a o v e a e n t  o c c u r  i n  a e a s u r e s  6 2 - 6 8 .  I n  t h i s  
s e c t i o n ,  t h e  r h y t h a  £  J T J J  p r e d o a i n a t e s . An  
a i i g a e n t e d  v e r s i o n  o f  t h i s  r h y t h a —  ^Jdi  — i s  p r e s e n t  
i n  a e a s u r e s  6 9  a n d  71 ( s e e  f i g .  2 5 9 )  .
C o p y r i g h t  ( 1 9 7 2 )  by  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  2 5 9 .  M e B e t h :  T h e  S e v e n t h  S e a l . M v t .  I - -
a a .  6 8 - 7 1 ,  f o u r - f o u r ,  A l l e g r o  a g i t a t o  ( ^ = 1 4 4 )
I n  t h e  s e c o n d  a o v e a e n t ,  s y n c o p a t i o n  e x i s t s  i n  
a e a s u r e s  2 8 - 3 1 ,  4 2 - 4 6 ,  a n d  4 8 - 5 2  a n d  i s  a s s o c i a t e d  w i t h  
t h e  s a a e  r h y t h a i c  f i g u r e  ( £  j  j  r m ,  ( s e e  c o n d e n s e d  
s c o r e  i n  a p p e n d i x  R) . T h e  t h i r d  a o v e a e n t  c o n t a i n s  
s y n c o p a t e d  r h y t h a s  b e g i n n i n g  w i t h  t h e  p e d a l  G s t a t e d  b y  
t h e  t u b a s  i n  a e a s u r e s  3 - 6  ( s e e  f i g .  2 6 0 ) .  I n  t h e s e  
a e a s u r e s ,  t h e  d o t t e d  h a l f  n o t e  o n  b e a t  t w o  t i e d  t o  t h e  
q u a r t e r  n o t e  o n  b e a t  o n e  o f  t h e  s u c c e e d i n g  a e a s u r e  
c r e a t e s  t h e  s y n c o p a t i o n .
Forcefully J o r J-.104 108
( FI* 8n|Cori., Fit.
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Cop yr ig h t  (1972) by Sou t he rn  Music Company 
Used by p e r a i s s i o n .
F i g .  260.  McBeth: The Seven th  S e a l . Mvt. I l l -
a a .  1-8,  t w e l v e - e i g h t / f o u r - f o u r ,  F o r c e f u l l y  
( J  or  -104-108)
Measures 9-12 a l s o  i n c l u d e  sync opa t ed  r h y t h a s  no t
f
only  i n  t h e  bas s  l i n e  bu t  a l s o  in  t h e  ho rn ,  low b r a s s ,
and low woodwind l i n e s  ( see  f i g .  261 ) .  Note t h e  n o t e s
on b e a t s  two and fou r  of  a e a s u r e  12 which c o n t r i b u t e  t o
t h e  sync opa t ed  e f f e c t  o f  t h i s  a e a s u r e  and t h e  a u s i c a l
f low of  t h e  t h i r d  a o v e a e n t .
The t e c h n i q u e  of  r h y t h a i c  d i a i n u t i o n  i s  e ap loyed
by McBeth i n  t h e  f i r s t  a o v ea en t  of  The Seven th  S e a l .
The a o t i v e  s t a t e d  by t h e  t r u a p e t s  and ho rns  in  a e a s u r e s
9 and 10 of  t h e  f i r s t  a o v e a e n t  i n v o l v e s  f i v e  s e p a r a t e
p i t c h e s  ( f ,  a - f l a t . f ,  f t - f l a t . and a - f l a t )  . The t h i r d
and f i f t h  n o t e s  of  t h i s  a o t i v e  a r e  s h o r t e n e d  a t  each
s u c c e s s i v e  ap pea rance  in a e a s u r e s  12-13 and a e a s u r e  14.
Cop y r i gh t  (1972) by Sou t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  261.  McBeth: The Seven th  S e a l . Mvt.  I l l - -
■a.  9 -1 2 ,  t w e l v e - e i g h t / f o u r - f o u r ,  F o r c e f u l l y  
( 4  o r  4 '  =104-108)
For  e x a a p l e ,  t h e  t h i r d  no t e  (f)  i s  s h o r t e n e d  f r o a  fou r  
and o n e - h a l f  b e a t s  t o  t h r e e  and o n e - h a l f  b e a t s  in  
a e a s u r e s  12-13,  and s h o r t e n e d  even f u r t h e r  t o  J u s t  
o n e - h a l f  a b e a t  i n  a e a s u r e  14. L ikewi se ,  t h e  f i f t h  n o t e  
( a - f l a t ) o f  t h i s  a o t i v e  i s  s h o r t e n e d  f r o a  s i x  and 
o n e - h a l f  b e a t s  t o  one and o n e - h a l f  b e a t s  in  a e a s u r e s  
13-14,  and s h o r t e n e d  t o  a s i n g l e  b e a t  in a e a s u r e  14 ( see  
f i g .  262) .
In  a e a s u r e s  30 and 31 of  t h e  f i r s t  a o v e a e n t ,  
r h y t h a i c  d i a i n u t i o n  i s  u t i l i z e d  t o  s h o r t e n  t h e  "Dies  
i r a e "  a o t i v e  f r o a  fou r  a e a s u r e s  t o  two a e a s u r e s .  The 
l a s t  t h r e e  n o t e s  o f  t h i s  a o t i v e  ( a - f l a t . f , and g ) , a s  
i t  a p p e a r s  i n  t h e  horn ,  b a r i t o n e ,  c h i a e s ,  and f i r s t  
a l t o  saxophone l i n e s ,  a r e  s h o r t e n e d  (see  f i g .  263 ) .
The f i f t h  ph ra se  (aa .  35-39)  o f  t h i s  c o n t r a p u n t a l  
s e c t i o n  c o n t a i n s  a u g a e n t a t i o n  o f  t h e  f i r s t  t h r e e  n o t e s  
of  t h e  o r i g i n a l  r h y t h a  which a p p e a r s  i n  a e a s u r e s  24,  27,
406
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C o p y r i g h t  (1972) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  262.  McBeth: The Seven th  S e a l . Mvt.  I —
aa .  9 -16 ,  f o u r - f o u r ,  A l l e g r o  a g i t a t o  ( J = ) 4 4 )
30, and 32 as  J J J  . McBeth d ou b l e s  t h e  l e n g t h  of  
t h e s e  n o t e s  t o  r e a d  £ o  | d d  in  a e a s u r e s  35 and 36. 
McBeth’ s use  o f  r h y t h a i c  d i a i n u t i o n  and a u g a e n t a t i o n  i s  
l i a i t e d  t o  t h e  f i r s t  a o v e a e n t .
Fora
Large  D i a e n s i o n s  
The f o r a a l  p r o f i l e  o f  The Seven th  Se a l  i s  b e s t  
i l l u s t r a t e d  by t h e  c l i a a x e s  e x i s t i n g  i n  each a o v e a e n t  of  
t h i s  work.  As i n  D i v e r a e n t s . t h e  o u t e r  a o v e a e n t s
407
t t to m  o c c , c o n t in u e !
t o p o c i ,  c o n t in u e !
, M i,, Sint, ft. H,
Cop y r i gh t  0  972) by S o u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  263.  McBeth: The Seven th  S e a l . Mvt. I — 
a a .  26-3  , f o u r - f o u r ,  A l l e g r o  a g i t a t o  ( J = 144)
c o n t a i n  a o r e  t h a n  one c l i a a x — a ov e a e n t  one c o n t a i n s  two 
c l i a a x e s  and a o v e a e n t  t h r e e  c o n t a i n s  t h r e e  c l i a a x e s .
These c l i a a x e s ,  a l ong  w i th  t h e  s i n g l e  c l i a a x  i n  t h e  
second a o v e a e n t ,  d i v i d e  each a o v e a e n t  of  The Seven th  Sea l  
i n t o  t h e  f o l l o w i n g  a a j o r  s e c t i o n s :
408
Moveaent  I
I __________ aa .  1-42____________ 1 a a .  44-61 1 a a .  62-84 I
Moveaent  I I
L__________ a a .  1-47____________ |_________ aa ._48-78___________J
Moveaent  I I I
L aa .  I -38 | a a .  39-53 I a a .  54-72 | a a .  73-84 I
The i n i t i a l  c l i a a x  of  t h e  f i r s t  a o v e a e n t  o c c u r s  on 
b e a t  one of  a e a s u r e  43.  A f o u r - b e a t  c r e sc e n d o  f r o a  
f o r t e  t o  f o r t i s s i a o  p r e c e d e s  t h i s  c l i a a x  which i s  
h e ig h t e n e d  by t h e  sudden a c c e n t u a t i o n  of  n o t e s  in  
a e a s u r e  43 <see f i g -  264) .
M __A ( v u i c t  K g l i u n  n o t th o w n )
j j r _
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C o py r i gh t  (1972) by So u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F ig .  264. McBeth: The Seventh S e a l . Mvt. I —
aa. 40 -43 ,  f o u r - f o u r ,  A l le g ro  a g i t a t o  (J~=144)
The e a j o r  c l i a a x  of  a o v e a e n t  one o c c u r s  a t  a e a s u r e  
62.  T h i s  c l i a a c t i c  a e a s u r e  i s  p r eceded  by a p i ano  t o  
f o r t i s s i a o  c r e sc e n d o  i n  t h e  suspended c y a b a l .  A cyaba l  
c r a s h  on b e a t  one o f  a e a s u r e  62 s t r e n g t h e n s  t h e  i a p a c t  
o f  t h i s  c l i a a x  ( see  f i g .  265) .
S n are *  o f f
Co p yr ig h t  (1972) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  265.  McBeth: The Seven th  S e a l . Mvt.  I — 
a a .  60 -63 ,  f o u r - f o u r ,  A l l e g r o  a g i t a t o  ( J = ) 4 4 )
The on ly  c l i a a x  in  t h e  second a o v ea en t  oc c u r s  a t  
a e a s u r e  48.  T h i s  a e a s u r e  i s  p r eceded  by a  s i x - b e a t  
c r e sc e n d o  f r o a  p i ano  t o  f o r t i s s i a o  by t h e  suspended
c y a b a l .  Once ag a in  a f o r t i s s i a o  cyaba l  c r a s h  i s  
u t i l i z e d  t o  s t r e n g t h e n  t h e  i a p a c t  o f  t h i s  c l i a a x  (see  
f i g .  266) .
M i
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Co p y r i g h t  (1972) by S o u t he rn  Music Coapany 
Used by p e r a i s s i o n .
F ig .  266. McBeth: The Seventh S e a l . Mvt. I I -
aa. 44 -52 ,  f o u r - f o u r ,  J  =58
The t h r e e  c l i a a x e s  i n  t h e  t h i r d  a o v e a e n t  occu r  a t  
a e a s u r e s  39,  54,  and 73.  The r a l i e n t a n d o  i n  a e a s u r e  37 
and a e a s u r e  38,  a l o n g  w i t h  a c r e sc en d o  f r o a  f o r t e  t o  
f o r t i s s i a o ,  p r e ced e  t h e  c l i a a c t i c  a e a s u r e  (a.  39) ( see  
f i g .  267 ) .  The second c l i a a x  (a .  54) o f  t h e  t h i r d
i i !  . i l J ' i ' i  J
r u f f .  -  - T I  W.W.
4  „  ■
= j f f
H - "  * T
k L L =v  >
U r - - - - - - - - - - - - - - - - - - - - - - - - - - -
nil. . . .
J
nil. - -
t — J
fl .. }
f '  f  0 0 0 m 0' 0 0 * 0  0 0
J -
- t " \  r r r r n r  r r r r r r
J . . . . . . . . -
L r m i h m m
T  T t l  i  i  k  i— mmm i— r - i
mil.. ■ 
- - - - - - i f - - - -
Sn.Dr.J. J J J J J)J-  J J J J^l J 
-------------- ,----------------
----- i f---- — i*— 2  
sJTMs-jfe
j r
Cop y r i gh t  (1972) by S o u t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  267.  McBeth: The Seven th  S e a l . Mvt. I l l —
an .  36-40 ,  t w e l v e - e i g h t / f o u r - f o u r ,  F o r c e f u l l y  
( J or  J* = 1 0 4 - 1 0 8 ) / i  *76
a o v e a e n t  i s  p r eceded  by a  f o u r - b e a t  c r e sc en d o  f r o a  f o r t e  
t o  f o r t i s s i a o  as  w e l l  as  a s i x - b e a t  c r e sc en do  f r o a  p iano  
t o  f o r t i s s i a o  by t h e  suspended  c y a b a l .  McBeth ag a in  
u t i l i z e s  t h e  c r a s h  cy ab a l  on b e a t  one o f  a e a s u r e  54 t o
h e i g h t e n  t h e  i a p a c t  o f  t h i s  c l i a a x .  The r e t u r n  t o  t h e  
o r i g i n a l  t e a p o  (J*=104-108)  a l s o  a a r k s  t h i s  e l i a a c t i c  
a e a s u r e  ( see  f i g .  268 ) .  The e n t r a n c e  of  t h e  t i a p a n i ,
Tempo 1 104-108
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Cop y r i g h t  (1972) by S o u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  268.  McBeth: The Seven th  S e a l . Mvt. I I I -
a a .  51 -54 ,  t w e l v e - e i g h t / f o u r - f o u r , J  ®76/Teapo I 
( J  o r  s 1 04-108)
s n a r e  d ru a ,  and ba s s  d rua  i n  a e a s u r e  54 a a r k s  t h e  
b e g i n n i n g  of  t h e  r e c a p i t u l a t i o n  and s t r e n g t h e n s  t h e  
w e i g h t  o f  t h i s  a a j o r  a r t i c u l a t i o n .
The f i n a l  c l i a a x  of  t h e  t h i r d  a o v ea en t  occu r s  a t  
a e a s u r e  73.  T h i s  c l i a a x  i s  p r e c ed e d  by a n o t h e r  p i ano  t o
f o r t i s s i a o  c r e sc en d o  by t h e  suspended  c y a b a l .  The 
i a p a c t  o f  t h e  c l i a a c t i c  a e a s u r e  (a.  73) i s  s t r e n g t h e n e d  
by t h e  cyaba l  c r a s h  on b e a t  one (see  f i g .  269) .
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Copy r i gh t  (1972) by Sou t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  269.  McBeth: The Seven th  S e a l . Mvt. I l l - -
a a .  72-73 ,  t w e l v e - e i g h t / f o u r - f o u r ,  Teapo I 
( J  o r  J»=I04-108)
The l a r g e - d i a e n s i o n  a r t i c u l a t i o n s  of  The Seventh  
d i v i d e  each  ao ve aen t  as  f o l l o w s :
Moveaent  I —
a e a s u r e s  t -6 
a e a s u r e s  7-20 
a e a s u r e s  21-42
I n t r o d u c t i o n  
P a r t  A 
P a r t  B
Measures 43-74 
aeasures 75-84
P a r t  C 
Coda
M n t  I I  —
Measures 1-27 
Measures 28-60 
Measures 61-78
P a r t  A 
P a r t  B 
P a r t  A’
Moveaent  I I I —
Measures 1-38 
Measures 39-53 
Measures 54-84
P a r t  A 
P a r t  B 
P a r t  A
Gene ra l  teMpo i n d i c a t i o n s  c r e a t e  t h e  f o l l o w i n g  
f o r a a l  d e s i g n .
McBeth utilizes a Moderate teapo ( ^ - 1 1 2 )  in the 
introduction to the first noveaent and an even slower 
teapo ( J = 9 4 )  in the first phrase of the coda (aa. 7 5 - 8 0 ) .  
The third aoveaent, on the other hand, is divided into 
a Moderate-slow-Moderate pattern, i.e., the three aajor 
articulations of this aoveaent are confiraed by changes 
in teapo (aa. 1-38,  Moderate; aa. 39-43 ,  slow; aa. 54-84 ,  
Moderate).
The a r t i c u l a t i o n s  in  a l l  t h r e e  a o v e a e n t s  a r e  
c o n f i r a e d  by changes  i n  i n s t r u a e n t a t i o n ,  ha raony ,  
a e l o d y ,  and r h y t h a .  For  e x a a p l e ,  i n  Measure 75 of  t h e  
f i r s t  a o v e a e n t ,  a  d e f i n i t e  a a j o r  a r t i c u l a t i o n  i s  
produced  by changes  in t e a p o ,  s c o r i n g ,  h a r a o n i c  
s t r u c t u r e ,  and ae lo d y  ( see  f i g ,  270) .
Moveaent  I — 
Moveaent  I I — 
Moveaent  I I I —
fast
slow
fast
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C o py r ig h t  (1972) by Sou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F ig .  270. McBeth: The Seventh S e a l . Mvt. I-
aa.  72 -80 ,  f o u r - f o u r ,  A l le g ro  a g i ta t o  ( J = i 4 4 ) /
Draaaat ico  ( J =92) -
The a a j o r  a r t i c u l a t i o n  a t  a e a s u r e  7 i n  t h e  f i r s t  
a o v e a e n t  i s  c o n f i r a e d  by changes  in  a e t e r ,  t e a p o ,  and 
ha r a on y ,  as  we l l  a s  t h e  n o t e s  na rked  s f o r z a n d o  in  t he  
low b r a s s ,  low woodwinds,  and p e r c u s s i o n  (see  f i g .  271 ) .
C o n g  1  f
Co p y r i gh t  (1972) by So u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  271.  McBeth: The Seven th  S e a l . Mvt.  I —
a a .  5 - 8 ,  f o u r - f o u r / t h r e e - f o u r ,  D r a a n a t i c o  < J  =112) /  
A l l e g r o  a g i t a t o  ( J s i g g )
The a a j o r  a r t i c u l a t i o n s  o f  t h e  second a o v e a e n t  a r e  
p roduced  by changes  in  t h r e e  of  t h e  c o n t r o l l i n g  
e l e a e n t s — i n s t r u a e n t a t i o n ,  ha raony ,  and ae lo d y  i n  
a e a s u r e s  28,  42,  and 61; i n s t r u a e n t a t i o n ,  ha r aony ,  and
r h y t h a  i n  a e a s u r e  48 <see f u l l  s c o r e  i n  append ix  S ) .
The t h i r d  a o v e a e n t  c o n t a i n s  a a j o r  a r i c u l a t i o n s  
which a r e  c o n f i r a e d  by changes  i n  a l l  f i v e  o f  t he  
c o n t r o l l i n g  e l e a e n t s  ( s c o r i n g ,  ha r aony ,  a e l o d y ,  r h y t h a ,  
and g ro w th ) ,  i . e . ,  a e a s u r e s  30,  39,  73,  and 80.  Other  
a r t i c u l a t i o n s  i n  t h e  f i n a l e  o f  The Seven th  Se a l  a re  
p roduced by changes  i n  s c o r i n g ,  ha r a on y ,  and ae lody 
(aa .  6 , 19, 58,  and 64) ( see  f u l l  s c o r e  in  appendix  S ) .
A p a r t i a l  s y a a e t r y  i s  a ch i ev e d  i n  The Se ven th  Sea l  
t h rou gh  t h e  e a p h a s i s  i n  a o v e a e n t s  one and t h r e e  on 
r h y t h a  and ha r aony .  The second a o v e a e n t ,  on t h e  o t h e r  
hand,  i s  d o a i n a t e d  by two c o n t r o l l i n g  e l e a e n t s ,  a e l od y  
and ha r a ony .  Note t h a t  haraony  i s  d o a i n a n t  in  a l l  t h r e e  
a o v e a e n t s .
Each l a r g e - d i a e n s i o n  s e c t i o n  of  The Seven th  Sea l  
i s  d i v i d e d  i n t o  t h e  f o l l o w i n g  s u b - s e c t i o n s :
Middle  D i a e n s i o n s
Moveaent  I
I n t r o d u c t i o n —
a e a s u r e s  1-6 a
P a r t  A—
a e a s u r e s  7-15 
a e a s u r e s  16-20
b
c
P a r t  B—
a e a s u r e s  21-23 
a e a s u r e s  24-29 
a e a s u r e s  30-42
d
e
f
P a r t  C - -
a e a s u r e s  43-45 s
a e a s u r e s  46-61 h
a e a s u r e s  62-74 i
Coda—
a e a s u r e s  75-80 J
a e a s u r e s  81-84 k
Moveaent  I I
P a r t  A—
a e a s u r e s  1-13 a
a e a s u r e s  13-27 b
P a r t  B—
a e a s u r e s  28-32 c
a e a s u r e s  33-41 d
a e a s u r e s  42-47 c ’
a e a s u r e s  48-60 e
P a r t  A’ —
a e a s u r e s  61-71 a
a e a s u r e s  72-78 f
Moveaent  I I I
P a r t  A—
a e a s u r e s  1-5 a
a e a s u r e s  6-17 b
a e a s u r e s  18-29 c
a e a s u r e s  30-38 d
P a r t  B—
a e a s u r e s  39-47 e
measure s  48-53 f
P a r t  A’ —
a e a s u r e s  54-63 a*
a e a s u r e s  64-72 b ’
a e a s u r e s  73-78 8
a e a s u r e s  80-84 h
E l i s i o n ,  t r u n c a t i o n ,  and s t r a t i f i c a t i o n  a r e  
t e c h n i q u e s  eap loyed  by McBeth i n  The Seven th  Sea l  
c o n ne c t  a u s i c a l  p h r a s e s .  In a o v e a e n t s  one and two
e l i s i o n  i s  t h e  p r i a a r y  t e c h n i q u e  used fo r  t h i s  pu rpose .  
F i v e  e x a a p l e s  o f  e l i s i o n  a r e  found i n  t h e  f i r s t  ao ve aen t  
and s i x  e x a a p l e s  a r e  found i n  t h e  second a o v e a e n t .  For 
i n s t a n c e ,  t h e  o v e r l a p p i n g  p h r a s e s  i n  P a r t  B (aa .  21-42)  
of  t h e  f i r s t  a o v e a e n t  a r e  a l l  d o a i n a t e d  by t h e  e l i s i o n  
and s t r a t i f i c a t i o n  p r o c e s s e s .  Measure 27 s e r v e s  bo th  as 
t h e  c o n c l u d in g  a e a s u r e  of  t h e  f i r s t  p h r a s e  (aa .  24-27)  
o f  P a r t  B, s e c t i o n  ae , ” and t h e  i n i t i a l  a e a s u r e  of  t h e  
second ph ra se  ( aa .  27-30) of  t h i s  saae  s e c t i o n .  Other  
e x a a p l e s  o f  c o n t r a p u n t a l  o v e r l a p p i n g  p h r a s e s  e x i s t  in  
a e a s u r e s  30,  32,  and 35 of  t h e  f i r s t  a ov ea en t  (see 
f i g .  272) .
E l i d e d  cade nces  a l s o  a r e  p r e s e n t  in  t h e  second and 
t h i r d  a o v e a e n t s .  For  e x a a p l e ,  t h e  l a s t  a e a s u r e  of  t h e  
f i r s t  s e c t i o n  o f  P a r t  A in a o v e a e n t  two,  i . e . ,  a e a s u r e  
13, i s  a l s o  t h e  f i r s t  a e a s u r e  o f  P a r t  A, s e c t i o n  *b"
( see  f i g .  273) . E l i s i o n  a l s o  i s  u t i l i z e d  by McBeth in 
a e a s u r e s  61 and 72 o f  t h e  second a o v e a e n t .  In t h e  t h i r d  
a o v e a e n t ,  e l i s i o n  i s  e ap loyed  i n  a e a s u r e s  14, 30,  54,  
and 64 (see  condensed  s c o r e  i n  appendix  R ) .
T r u n c a t i o n  ( t he  c o a p l e t e  e l i a i n a t i o n  o f  t h e  f i n a l  
ba r  o f  a p h r a s e  by t oo  e a r l y  i n t r u s i o n  of  a f o l l o w i n g  
ph ra se )  a p p e a r s  i n  t h e  t h i r d  a o v ea en t  o f  The Seven th  
S e a l . For  e x a a p l e ,  t h e  f i n a l  a e a s u r e  o f  t h e  ph ra se  
c o n c l u d i n g  i n  a e a s u r e  72 i s  e l i a i n a t e d  because  of  t h e  
e n t r a n c e  i n  a e a s u r e  73 of  t h e  n e x t  p h r a s e  (aa .  73-78)
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Cop yr ig h t  (1972) by So u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  272.  McBeth: The Seven th  Se a l .  Mvt. I - -  
ma. 24-35 ,  f o u r - f o u r ,  A l l e g r o  a g i t a t o  ( 7 = 1 4 4 )
(see  f i g .  274) .
S t r a t i f i c a t i o n  ( o v e r l a p  and a n t i c i p a t i o n  of  
p h r a s e s )  a s  a d e v i c e  t o  c onn ec t  a r t i c u l a t i o n s  i s  found 
i n  a i l  t h r e e  a o v e a e n t s  o f  The Seven th  S e a l . In t he  
f i r s t  a o v e a e n t ,  f o r  e x a a p l e ,  s t r a t i f i c a t i o n  i s  u t i l i z e d  
t o  co nnec t  t h e  aany o v e r l a p s  in  t h e  c o n t r a p u n t a l  s e c t i o n  
f r o a  a e a s u r e s  24-42 .  Th is  d e v i c e  a l s o  i s  e ap lo y ed  by 
McBeth t o  co nn ec t  t h e  two p h r a s e s  in  a e a s u r e  56 
( s i a u l t a n e o u s  use o f  p h r a s e - o v e r l a p  and p h r a s e -
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C op yr igh t  (1972) by S o u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  273.  McBeth: The Seven th  Sea l .  Mvt.  I I —
a a .  7-18 ,  f o u r - f o u r ,  S e n s i t i v e l y  ( J =58)
a n t i c i p a t i o n )  (see  condensed  s c o r e  in  append ix  R ) .
In a e a s u r e s  32-33 of  t h e  second a o v e a e n t ,  two 
p h r a s e s  a r e  connec t ed  t h r oug h  t h e  use  o f  p h r a s e  o v e r l a p  
i n  t h e  horns  and p h r a s e - a n t i c i p a t i o n  on b e a t  f ou r  o f  
a e a s u r e  32 i n  t h e  woodwinds ( see  f i g .  275) .  Another  
o v e r l a p p i n g  t e x t u r e  c o n n e c t i n g  P a r t  A w i th  P a r t  B of  
a o ve a en t  two i s  i l l u s t r a t e d  i n  f i g u r e  276.
S t r a t i f i c a t i o n  in  t h e  f o r a  of  p h r a s e - o v e r l a p  i s  
found in P a r t  B ( a a .  39-53)  of  t h e  t h i r d  a o v e a e n t .  For
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Cop y r i g h t  0  972) by S o u t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i 8 . 274.  McBeth: The Seventh  Sea l .  Mvt. I l l -
a a .  72-73 ,  t w e l v e - e i g h t / f o u r - f o u r ,  Teapo I 
< J  or  J- -104-108)
Cop yr ig h t  (1972) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F ig .  275. McBeth: The Seventh S e a l . Mvt. I I -
aa. 30 -34 ,  f o u r - f o u r ,  S e n s i t i v e ly  ( J =58)
C h im e *
c h o k e
Cop y r i g h t  (1972) by Sou t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  276.  McBeth: The Seven th  S e a l . Mvt. I I —
a a .  25-29 ,  f o u r - f o u r ,  S e n s i t i v e l y  ( J  =58)
e x a a p l e ,  i n  a e a s u r e  39 an e i g h t h  n o t e  t i e d  f r o a  t h e  
p r e v i o u s  a e a s u r e  in t h e  low b r a s s  o v e r l a p s  t he  b e g in n i n g  
of  P a r t  B i n  t h e  t r u a p e t s  ( see  f i g .  277 ) .  Th i s  s aae  
s i t u a t i o n  o c cu r s  i n  a e a s u r e s  43 and 48 of  t h e  t h i r d  
a o ve a en t  (see  condensed  s c o r e  i n  appendix  R ) .
The r e c a p i t u l a t i o n  in t h e  t h i r d  aoveaen t  b e g in s  a t  
a e a s u r e  54 w i th  t h e  r e t u r n  t o  t h e  i n i t i a l  t e a po  
( J  o r  J»=104 -108 ) .  Measures  54-63 i s  an e x t e n s i o n  of  
a e a s u r e s  1-5 and s e r v e s  as  an i n t r o d u c t i o n  t o  t h e  
r e c a p i t u l a t i o n  (aa .  54 -8 4 ) .  The p h r a s e  f o l l o w i n g  t h i s  
i n t r o d u c t i o n ,  i . e . ,  a e a s u r e s  64-72 ,  i s  an a l t e r e d
42a
niff. w.w. <rn.8v>)—
TV
C o py r ig h t  (1972) by S o u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  277.  McBeth: The Seven th  S e a l . Mvt. I l l —
a a .  36 -40 ,  t w e l v e - e i g h t / f o u r - f o u r ,  F o r c e f u l l y  
( J  o r  J *  *1 0 4 - 1 0 8 ) /  =76
v e r s i o n  of  P a r t  A, s e c t i o n  "b" (aa .  6 - 1 7 ) .  Note t h a t  
t h e  o r i g i n a l  p r e s e n t a t i o n  of  t h e  p r i a a r y  t h e a e  in  
a e a s u r e s  6-17 i s  in  a c a i n o r  t o n a l i t y  wh i l e  t h e  s aae  
t h e a e  i s  s t a t e d  in  a e a s u r e s  64-72 in f  a i n o r .  The 
c a i n o r  t o n a l i t y  o f  a e a s u r e s  6-17 a p p e a r s  i n  t h e  a e l o d i c  
p e r c u s s i o n  o s t i n a t o  pa s sa ge  in  a e a s u r e s  64-72 .  New 
a a t e r i a l  i s  t hen  i n s e r t e d  by McBeth t o  f o r a  a e a s u r e s  
73-78 of  t h e  t h i r d  a o v e a e n t  ( see  f u l l  s c o r e  in  
append ix  S ) .
S a a l l  D i a e n s i o n s  
The a o s t  i a p o r t a n t  a s p e c t  o f  s a a l l - d i a e n s i o n  f o r a  
i n  The Seventh  Sea l  i s  o r g a n i c  growth,  i . e . ,  t h e  saae  
i n t e r v a l l i c  r e l a t i o n s h i p s  e ap lo yed  bo th  a e l o i d c a l l y  and 
h a r a o n l c a l l y . McBeth u t i l i z e s  t h i s  a s p e c t  o f  f o r a
p a r t i c u l a r l y  i n  a o v e a e n t s  one and two.
The open ing  i n t e r v a l l i c  r e l a t i o n s h i p s  in  t h e  f i r s t  
a o v e a e n t  app ea r  h a r a o n i c a l l y  i n  t h e  f i n g e r e d  t r e a o l o s  in 
a e a s u r e s  1. 2,  4,  and 5 ( see  f i g .  278 ) .  The i n i t i a l
Drmmnwtteo 
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C o py r ig h t  (1972) by Sou t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  278.  McBeth: The Seven th  S e a l . Mvt. I - -
■a.  1- 8 , f o u r - f o u r / t h r e e - f o u r ,  O r a a a a t i c o  ( V = I 12) /  
A l l e g r o  a g i t a t o  ( J  = 144)
h a r a o n i c  i n t e r v a l  i s  a a a j o r  second (a.  I ) .  In 
a e a s u r e  2 , a a i n o r  t h i r d  i s  added t o  t h e  h a r a o n i c  
s t r u c t u r e ;  in  a e a s u r e  4,  a p e r f e c t  f i f t h  i s  added t o  t he  
h a r a o n i c  s t r u c t u r e ;  and in a e a s u r e  5,  a  a a j o r  t h i r d  i s
added t o  t h e  h a r a o n i c  s t r u c t u r e .  A l l  t h e  n e l o d i c
i n t e r v a l s  found i n  t h e  t r u a p e t / h o r n  l i n e  o f  a e a s u r e s
9-16 in t h e  f i r s t  a o v ea en t  a r e  u t i l i z e d  i n  t h e s e
t r e a o l o s  and a r e  added i n  t h e  e x a c t  s a ae  s equence .
F i g u r e  279 i l l u s t r a t e s  t h e  a d d i t i o n  of  t h e s e
i n t e r v a l s  ( a a j o r  s econd ,  a i n o r  t h i r d ,  p e r f e c t  f i f t h ,  and
a a j o r  t h i r d )  i n  t h e  a e l o d i c  l i n e — t h e  a a j o r  second (fj.
t o  e- f . l a t J . )  a p p e a r s  i n  a e a s u r e  9,  t h e  a i n o r  t h i r d  (f_[ t o
aj-_fl_atJ_) a p p e a r s  in  a e a s u r e  10, t he  p e r f e c t  f i f t h
( e - f l . a t '  t o  b - f l a t  *) a p p e a r s  in a e a s u r e  14, and t h e  a a j o r  
i 2t h i r d  (a - f l a t  t o  c ) a p p e a r s  i n  a e a s u r e  16. As McBeth
s t a t e d ,  t h i s  " o r g a n i c  c o a p o s i t i o n a l  usage  shows a a o t i v e
24both h o r i z o n t a l l y  and v e r t i c a l l y . "
The a e l o d i c  i n t e r v a l s  found in  t h e  open ing  ph ra se  
of  t h e  second a o v e a e n t  appea r  i n  t he  f o l l o w i n g  o r d e r :  
a i n o r  second (d l  t o  e - f l a t ' ) in  a e a s u r e  3 , a a j o r  second 
(d_| t o  cj.) in  a e a s u r e  4 , a i n o r  t h i r d  (e - f l a t  * t o  ej[) in  
a e a s u r e s  3 - 4 ,  a a j o r  t h i r d  (e - f l a t * t o  in  a e a s u r e s  
7 -8 ,  and p e r f e c t  f i f t h  a p p e a r i n g  i n  i n v e r s i o n  (c_| t o  f ' ) 
i n  a e a s u r e s  10-12.  Note t h a t  a l l  t h e  h a r a o n i c  
i n t e r v a l s ,  e x c e p t  t he  t r i t o n e ,  have been u t i l i z e d  and 
appea r  in  s u c c e s s i v e  o r d e r  f r o a  t h e  s a a l l e s t  t o  t h e  
l a r g e s t  ( see  f i g .  280) .
The haraony  found t h r o u g h o u t  t h e  second a o v e a e n t ,  
b e g in n i n g  in a e a s u r e  15, c o n t a i n s  t h e  s a ae  i n t e r v a l l i c  
c o n s t r u c t i o n .  For  e x a a p l e ,  t h e  haraony  i n  a e a s u r e s  
15-17 i n c l u d e s  a l l  f i v e  of  t h e  i n t e r v a l s  found i n  t h e
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C o p y r i g h t  <1972) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  279.  McBeth: The Seven th  S e a l . Mvt. I —
a a .  9 -1 6 ,  f o u r - f o u r ,  A l l e g r o  a g i t a t o  ( J = 1 4 4 )
a e l o d i c  l i n e  o f  a e a s u r e s  3-12 ( see  f i g .  281) .  A l l  
r e a a i n i n g  h a r a o n i c  s t r u c t u r e s  in  t h i s  a o ve a en t  c o n t a i n  
t h e s e  i n t e r v a l s .  The a i s s i n g  i n t e r v a l  ( t r i t o n e )  i s  
f i n a l l y  added t o  t h e  haraony i n  a e a s u r e s  48-57 ( the  
c l i a a c t i c  s e c t i o n  of  t h e  second a o v e a e n t ) .
i ( l  . ) h l  I U  h i I I  ki ■
Cop y r i gh t  (1972) by S o u t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  280.  McBeth: The Seven th  S e a l . Mvt. I I —
a a .  1-12,  f o u r - f o u r ,  S e n s i t i v e l y  T3 *58)
f hum p«a * * * n w r t
( C h e c h  F u ll  S c o re  fo r 
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Co py r i gh t  (1972) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  281.  McBeth: The Seven th  S e a l . Mvt. I I —
a a .  13-18,  f o u r - f o u r ,  S e n s i t i v e l y  ( J =58)
R e h e a r s a l  and P e r f o r mance P r o b l e a s  
I n t r o d u c t i o n  
The f o l l o w i n g  e r r o r s  in t h e  condensed  and f u l lI
s c o r e s  of  The Seventh  S e a l , as  we l l  a s  t h e  i n d i v i d u a l  
p a r t s ,  were l o c a t e d  by t h i s  i n v e s t i g a t o r :
Condensed S c o r e —
1. Moveaent  I ,  Measure I ,  a c c e n t  ( »  o a i t t e d  f r o a  
t he  f i n g e r e d  t r e a e l o s  on b e a t  t h r e e  i n  t h e  
upper  woodwinds.
2. Moveaent  I ,  a e a s u r e  2, a c c e n t  (>) o a i t t e d  f r o a
t h e  f i r s t  s i x t e e n t h  n o t e  on t h e  second h a l f  of
b e a t  one in t he  c o r n e t / h o r n / b a r i t o n e  l i n e .
3.  Moveaent  I ,  Measures 2 -3 ,  s l u r  o a i t t e d  between 
t h e  f i r s t  s i x t e e n t h  n o t e  on t h e  s econd  h a l f  of  
b e a t  one i n  a e a s u r e  2 and t h e  e i g h t h  n o t e  on
b e a t  one of  a e a s u r e  3 in  t h e  c o r n e t / h o r n /
b a r i t o n e  l i n e .
4. Moveaent  I ,  a e a s u r e  4, a c c e n t  (>) o a i t t e d  f r o a
th e  f i r s t  s i x t e e n t h  n o t e  on t h e  second  h a l f  of
b e a t  t h r e e  i n  t he  c o r n e t / h o r n / b a r i t o n e  l i n e .
5.  Moveaent  I ,  a e a s u r e  5,  a c c e n t s  (>) o a i t t e d
f r o a  t he  q u a r t e r  no t e  on b e a t  two and t h e  h a l f
n o t e  on b e a t  t h r e e  i n  t h e  second ( c o r n e t / h o r n /  
b a r i t o n e )  l i n e .
6 . Moveaent  I ,  a e a s u r e  6 , a c c e n t  (>) o a i t t e d  f r o a
th e  tongued q u a r t e r  n o t e  on b e a t  one i n  t h e
second ( c o r n e t / h o r n / b a r i t o n e )  l i n e .
7. Moveaent  I ,  a e a s u r e  12, a c c e n t  ( »  o a i t t e d
f r o a  t h e  h a l f  n o t e  on b e a t  one i n  t h e  t op
(upper  woodwinds) l i n e .
8 . Moveaent  I ,  a e a s u r e  15, s l u r  o a i t t e d  between
the  f i r s t  s i x t e e n t h  n o t e  on b e a t  one and t h e
e i g h t h  n o t e  on t h e  second h a l f  o f  b e a t  one in 
t h e  t op  (upper  woodwinds) l i n e !  s l u r  o a i t t e d  
between t h e  f i r s t  s i x t e e n t h  n o t e  on t h e  second 
h a l f  of  b e a t  t h r e e  and t h e  e i g h t h  n o t e  on t h e  
second h a l f  o f  b e a t  f ou r  i n  t he  t op  (upper  
woodwinds) l i n e ;  a c c e n t s  ( »  o a i t t e d  f r o a  t h e
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f i r s t  s i x t e e n t h  n o t e  on b e a t  one ,  t h e  two 
e i g h t h  n o t e s  on b e a t  two, t h e  e i g h t h  n o t e  on 
be a t  t h r e e ,  and t h e  f i r s t  s i x t e e n t h  n o t e  on 
t h e  second h a l f  of  b e a t  t h r e e  i n  t h e  t op  (upper  
woodwinds) l i n e .
9.  Moveaent  I ,  a e a s u r e  16, a c c e n t  (>) o a i t t e d
f r o a  t h e  h a l f  n o t e  on b e a t  one i n  t h e  t op
(upper  woodwinds) l i n e .
10. Moveaent  I ,  a e a s u r e  20,  s i a i l e  a a r k i n g  o a i t t e d
f r o a  t h e  t h i r d  l i n e  (low b r a s s ) : a c c e n t s  (>)
o a i t t e d  f r o a  t he  f i r s t  s i x t e e n t h  n o t e  on b e a t  
one,  t h e  e i g h t h  no t e  on b e a t  two,  t h e  f i r s t  
s i x t e e n t h  n o t e  on t h e  second h a l f  o f  b e a t  two,  
and t h e  f i r s t  s i x t e e n t h  n o t e  on b e a t  f o u r  i n  
t h e  t op  l i n e  (upper  woodwinds) ;  ba r  o a i t t e d  
f r o a  t h e  s i x t e e n t h  n o t e s  on b e a t  f ou r  in  t h e  
ba s s  d rua  l i n e .
1) .  Moveaent  I ,  a e a s u r e  29,  f l a t  o a i t t e d  f r o a  t h e
e - f l a t  on b e a t  f ou r  i n  t h e  c l a r i n e t  l i n e .
12. Moveaent  I ,  a e a s u r e  30,  a c c e n t s  <►) o a i t t e d
f r o a  t h e  f i r s t  s i x t e e n t h  n o t e  on t h e  second 
h a l f  o f  b e a t  one in  t h e  second l i n e  (bass  
l i n e ) ; a c c e n t  ( »  o a i t t e d  f r o a  t h e  f i r s t  
s i x t e e n t h  no t e  on t h e  second h a l f  o f  b e a t  one 
and t h e  d o t t e d  q u a r t e r  n o t e  on t h e  second h a l f  
o f  b e a t  t h r e e  i n  t h e  second l i n e  (bas s  
i n s t r u a e n t s ) .
13. Moveaent  1,  a e a s u r e  31,  a c c e n t s  (>) o a i t t e d
f r o a  t h e  two s i x t e e n t h  n o t e s  on t h e  second h a l f
of  b e a t  t h r e e  and t h e  q u a r t e r  n o t e  on b e a t  f ou r  
in  t h e  second l i n e  (bass  i n s t r u a e n t s ) .
14. Moveaent  I ,  a e a s u r e s  44-45 ,  a c c e n t s  (>) o a i t t e d
f r o a  a l l  n o t e s  i n  t h e  second l i n e  (low b r a s s ) .
15. Moveaent  I ,  a e a s u r e  45,  a c c e n t s  (>) o a i t t e d
f r o a  t h e  two s i x t e e n t h  n o t e s  on t h e  second h a l f
o f  b e a t  t h r e e  and t h e  two e i g h t h  n o t e s  on b e a t  
f ou r  i n  t h e  t op  l i n e  (upper  woodwinds and 
upper  b r a s s ) .
16. Moveaent  I ,  a e a s u r e  46,  a c c e n t  (*) o a i t t e d
f r o a  t h e  e i g h t h  n o t e  on b e a t  one i n  t h e  t op
l i n e  (upper  woodwinds and upper  b r a s s )  and 
t h e  second l i n e  (low b r a s s ) .
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17. Movement I ,  a e a s u r e  61,  a c c e n t s  (>) o a i t t e d  
f r o a  t h e  q u a r t e r  n o t e  on b e a t  one i n  t h e  
s econd  l i n e  (upper  b r a s s / c l a r i n e t s )  and t h e  
d o t t e d  h a l f  n o t e  on b e a t  two in  t h e  second and- 
t h i r d  (low b r a s s )  l i n e s .
18. Moveaent  I ,  a e a s u r e  62,  a c c e n t  (>) o a i t t e d  
f r o a  t h e  h a l f  n o t e  on b e a t  t h r e e  in t h e  second 
l i n e  ( t r u a p e t s / c l a r i n e t s ) .
19. Moveaent  I ,  a e a s u r e  64,  a c c e n t  ( »  o a i t t e d  
f r o a  t h e  f i r s t  s i x t e e n t h  n o t e  on b e a t  one in  
t h e  t op  l i n e  (upper  woodwinds) .
20.  Moveaent  I ,  a e a s u r e  65,  a c c e n t  (>) o a i t t e d  
f r o a  t h e  whole n o t e  i n  t h e  second l i n e  
( t r u a p e t s / c l a r i n e t s ) .
21.  Moveaent  I ,  a e a s u r e  6 6 , a c c e n t  (») o a i t t e d
f r o a  t h e  e i g h t h  no t e  on t h e  second h a l f  of
b e a t  one i n  t he~second  l i n e  ( t r u a p e t s /  
c l a r i n e t s ) ; a £_ i n s t e a d  of  an f_ shou ld  appea r  
on t h e  f i r s t  s i x t e e n t h  n o t e  o f  b e a t  t h r e e  in 
t h e  s econd  l i n e  ( f i r s t  B - f l a t  c l a r i n e t / f i r s t  
t r u a p e t ) .
22.  Moveaent  I ,  a e a s u r e  6 8 , a c c e n t  (>) o a i t t e d  
f r o a  t h e  f i r s t  s i x t e e n t h  n o t e  on b e a t  one in 
t h e  t op  l i n e  (upper  woodwinds) .
23.  Moveaent  I ,  a e a s u r e  70,  a c c e n t  ( »  o a i t t e d
f r o a  t h e  q u a r t e r  no t e  on b e a t  f ou r  in t he
second  and t h i r d  l i n e s .
24.  Moveaent  I ,  a e a s u r e  71,  a c c e n t  (>) o a i t t e d  
f r o a  a l l  n o t e s  in  t h e  second and t h i r d  l i n e s .
25.  Moveaent  1, a e a s u r e  72,  a c c e n t  (>) o a i t t e d  
f r o a  t h e  whole n o t e  in  t h e  second and t h i r d  
l i n e s :  a whole n o t e  f  ( f o u r t h  l i n e  of  t h e  bass  
c l e f )  i s  o a i t t e d  f r o a  t he  t h i r d  l i n e  (low 
b r a s s )  .
*
26.  Moveaent  1, a e a s u r e s  77-78 ,  a c c e n t s  C>) 
o a i t t e d  f r o a  t h e  q u a r t e r  n o t e s  on b e a t s  two 
and t h r e e  o f  a e a s u r e  77 and t h e  q u a r t e r  n o t e  
on b e a t  one and t h e  d o t t e d  h a l f  no t e  on b e a t  
two of  a e a s u r e  78 i n  t h e  second l i n e  ( t r u a p e t s /  
horns)  .
27.  Moveaent  I ,  a e a s u r e  84,  t r i p l e  f o r t e  ( f f f )  
o a i t t e d  f r o a  t h e  s n a r e  d r u a / b a s s  d rua  l i n e .
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28.  Moveaent  I I ,  a e a s u r e  13, ba r  l i n e  o a i t t e d  
c o n n e c t i n g  t h e  t h i r d  l i n e  (horns)  and t he  
f o u r t h  l i n e  ( a e l o d i c  p e r c u s s i o n )  a t  t h e  
b e g i n n i n g  of  t h e  a e a s u r e .
29.  Moveaent  I I ,  a e a s u r e  16, ba s s  c l e f  o a i t t e d  a t  
t h e  end of  t h e  a e a s u r e  in t h e  t h i r d  l i n e  
( h o r n s / b a r i t o n e s ) .
30.  Moveaent  I I ,  a e a s u r e  20,  c r e sc en do  a a r k i n g  
o a i t t e d  f r o a  t h e  suspended  cyaba l  ( s . c . )  l i n e .
31.  Moveaent  I I ,  a e a s u r e  23,  ba s s  c l e f  o a i t t e d  a t  
t h e  end of  t h e  a e a s u r e  i n  t h e  second l i n e  (low 
c l a r i n e t s ) .
32.  Moveaent  I I ,  a e a s u r e  24,  a e z z o - f o r t e  (af)  
o a i t t e d  f r o a  t h e  t op  l i n e  ( f l u t e s ) .
33.  Moveaent  I I ,  a e a s u r e  25,  do t  o a i t t e d  f r o a  t h e  
d o t t e d  h a l f  no t e  on b e a t  one i n  t h e  t h i r d  
l i n e  ( h o r n s / b a r i t o n e s ) 1 d o t t e d  h a l f  no t e  c on 
b e a t  two ( f o l l o w i n g  t h e  q u a r t e r  no te )  o a i t t e d  
f r o a  t h e  second l i n e  (low c l a r i n e t s ) .
34.  Moveaent  I I ,  a e a s u r e  27,  c r e sc en do  o a i t t e d  
f r o a  t h e  t h i r d  l i n e  ( h o r n s / b a r i t o n e s ) .
35.  Moveaent  I I ,  a e a s u r e  29,  do t  o a i t t e d  f ro a  t h e  
d o t t e d  h a l f  n o t e  on b e a t  one i n  t h e  second 
l i n e  (upper  woodwinds and upper  b r a s s ) .
36.  Moveaent  I I ,  a e a s u r e  31,  a c c e n t  (>) o a i t t e d
f r o a  t h e  e i g h t h  n o t e  on b e a t  one in t h e  t h i r d
l i n e  (low b r a s s )  .
37.  Moveaent  I I ,  a e a s u r e  46,  a c c e n t s  (>) o a i t t e d
f r o a  t h e  two q u a r t e r  n o t e s  on b e a t s  t h r e e  and
f ou r  in  t h e  t op  l i n e  ( w o o d w in d s /b r a s s ) ; 
a c c e n t s  (>) o a i t t e d  f r o a  t h e  q u a r t e r  no t e  on 
b e a t  two and t h e  h a l f  no t e  on b e a t  t h r e e  in  
t h e  second l i n e  (low b r a s s ) .
38.  Moveaent  I I ,  a e a s u r e  47,  a c c e n t  (*) o a i t t e d
f r o a  t h e  d o t t e d  h a l f  no t e  on b e a t  two in t h e
second l i n e  (low b r a s s ) .
39.  Moveaent  I I ,  Measures 48-52 ,  a c c e n t s  (>) 
o a i t t e d  f r o a  t h e  h a l f  no t e  on b e a t  t h r e e  in  
each a e a s u r e  of  t h e  t h i r d  l i n e  ( t i a p a n i ) .
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40.  Moveaent  I I ,  a e a s u r e  53,  a c c e n t s  O)  o a i t t e d  f r o a
th e  q u a r t e r  no t e  on b e a t  one and t h e  d o t t e d
h a l f  n o t e  on b e a t  two i n  t h e  t h i r d  l i n e  
( t i a p a n i )  .
41.  Moveaent  I I ,  a e a s u r e  63,  e i g h t h  r e s t  o a i t t e d
on t h e  second h a l f  o f  b e a t  f ou r  i n  t h e  t op  
l i n e  ( f l u t e s ) .
42.  Moveaent  I I ,  a e a s u r e  71,  do t  o a i t t e d  f r o a  t h e  
d o t t e d  h a l f  no t e  on b e a t  one i n  t h e  second 
l i n e  (d- f l a t  and b - f l a t  i n  t h e  t r u a p e t s  and 
f l u t e s ) .
43.  Moveaent  I I ,  a e a s u r e  77,  f l a t  o a i t t e d  f r o a  t he
d - f l a t  d o t t e d  h a l f  n o t e  on b e a t  two i n  t h e  
t op  l i n e  (woodwinds) .
44.  Moveaent  I I I ,  a e a s u r e  9, do t  o a i t t e d  f r o a  t h e  
d o t t e d  h a l f  no t e  on b e a t  t h r e e  i n  t h e  t op  l i n e  
(upper  w o o d w i n d s / t r u a p e t s ) .
45.  Moveaent  I I I ,  a e a s u r e  12, a c c e n t  (>) o a i t t e d  
f r o a  t h e  q u a r t e r  n o t e ,  h a l f  n o t e ,  and d o t t e d  
h a l f  no t e  on b e a t  one in t h e  second l i n e  (low 
b r a s s / l o w  woodwinds) .
46.  Moveaent  I I I ,  a e a s u r e  14, d o t s  o a i t t e d  f r o a  t he
d o t t e d  whole n o t e s  i n  t he  t i a p a n i  l i n e  and t h e
t op  l i n e  ( f l u t e s / t r u a p e t s ) ; l e g e r  l i n e  o a i t t e d  
f r o a  t h e  c_. in  t h e  f i f t h  l i n e  ( ch in e s )  .
47.  Moveaent  I I I ,  a e a s u r e  15, r e s t s  w r i t t e n  in  
f o u r - f o u r  n o t a t i o n  i n s t e a d  of  t w e l v e - e i g h t  
n o t a t i o n  i n  t h e  t op  l i n e  and t h i r d  l i n e  
( t i a p a n i )  .
48.  Moveaent  I I I ,  a e a s u r e  23,  ba r  o a i t t e d  f r o a  t he  
s i x t e e n t h  n o t e s  on t h e  second h a l f  o f  b e a t  one 
i n  t h e  b o t t o a  l i n e  (gu i ro )  .
49.  Moveaent  I I I ,  a e a s u r e  36,  a c c e n t  (>) o a i t t e d
f r o a  b e a t  one in t h e  t h i r d  l i n e  (low b r a s s ) .
50.  Moveaent  I I I ,  a e a s u r e s  37-38 ,  c r e sc e n d o  and 
f o r t i s s i a o  ( f f  ( a a r k i n g s  o a i t t e d  f r o a  t h e  
t i a p a n i  l i n e .
51.  Moveaent  I I I ,  a e a s u r e  39,  f o u r - f o u r  a e t e r  
s i g n a t u r e  o a i t t e d  a t  t h e  end of  t h e  a e a s u r e  in  
t h e  t op  l i n e  (upper  woodwinds) .
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52.  Moveaent  I I I ,  a e a s u r e  44,  d e c r e s ce nd o  o a i t t e d  
f r o a  t h e  second l i n e  ( t r u a p e t s ) .
53.  Moveaent  I f I ,  a e a s u r e  49,  l e g e r  l i n e  o a i t t e d  
f r o a  t h e  c_ in  t h e  ho rn  l i n e .
54.  Moveaent  I I I ,  a e a s u r e  53,  f l a t  o a i t t e d  f r o a  
t h e  b- f l a t  d o t t e d  h a l f  n o t e  on b e a t  two in  
t h e  second l i n e  ( t r u a p e t s ) .
55.  Moveaent  I I I ,  measures  55-56 ,  d e c r e s ce n do  
f r o a  f o r t i s s i m o  t o  p i a n i s s i m o  o a i t t e d  f r o a  t h e
top  t h r e e  l i n e s  i n  a e a s u r e  55 and c r e sc en do
f r o a  p i a n i s s i m o  t o  f o r t i s s i m o  o a i t t e d  f r o a  t h e
top  t h r e e  l i n e s  i n  a e a s u r e  56.
56.  Moveaent  I I I ,  a e a s u r e  60,  t w e l v e - e i g h t  met e r  
s i g n a t u r e  o a i t t e d  a t  t h e  end of  t h e  a e a s u r e  in  
t h e  second l i n e  ( t r u m p e t s ) .
57.  Movement I I I ,  measure  62,  t w e l v e - e i g h t  met er  
s i g n a t u r e  o a i t t e d  a t  t h e  end of  t h e  a e a s u r e  in  
t h e  t op  l i n e  (woodwinds) .
58.  Movement I I I ,  measures  ^7 -68 ,  t i e  o a i t t e d  
between t h e  h a l f  no t e  on b e ^ t  t h r e e  of  
a e a s u r e  67 and t h e  h a l f  n o t e  f_  on b e a t  one of  
a e a s u r e  68 in  t h e  t h i r d  l i n e  (low b r a s s ) .
59.  Movement I I I ,  a e a s u r e  6 8 , t r e b l e  c l e f  i n s t e a d  
of  b a s s  c l e f  a p p e a r s  a t  t h e  b e g i n n i n g  of  t h e  
second l i n e  (low b r a s s ) .
60.  Movement I I I ,  a e a s u r e  72,  t w e l v e - e i g h t  met er  
s i g n a t u r e  o a i t t e d  f r o a  t h e  end of  t h e  a e a s u r e  
i n  t h e  t h i r d  l i n e  (low b r a s s ) .
61.  Movement I I I ,  a e a s u r e  73, a c c e n t s  (>) o a i t t e d  
f r o a  t h e  fou r  s i x t e e n t h  n o t e s  on t h e  l a s t ,  
t w o - t h i r d s  of b e a t  f o u r  i n  t h e  s n a r e  d r u a / b a s s  
drua  l i n e ;  dot  o a i t t e d  f r o a  t h e  d o t t e d  h a l f  
r e s t  on b e a t  one in  t h e  t h i r d  l i n e  (low b r a s s )  
and t h e  f o u r t h  l i n e  ( t i a p a n i ) .
62.  Moveaent  I I I ,  measure  74,  a c c e n t s  (>) o a i t t e d  
f r o a  t h e  e i g h t h  n o t e  on b e a t  one in  t h e  s n a r e  
d r u a / b a s s  d rua  l i n e .
F u l l  S c o r e —
1. Moveaent  I ,  a e a s u r e  33,  second h a l f  i^ote in  
t h e  g l o c k e n s p i e l  l i n e  shou ld  be an f__ i n s t e a d  
of  an e_.
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2.  Moveaent  I ,  measure  43,  a c c e n t  (>) o a i t t e d  
f r o a  t h e  e i g h t h  n o t e  on b e a t  one i n  t h e  a l t o  
c l a r i n e t  l i n e .
3.  Moveaent  I ,  a e a s u r e  46,  a c c e n t  <=*•) n o t  needed 
on t h e  f i r s t  s i x t e e n t h  n o t e  on t h e  second h a l f  
o f  b e a t  one i n  t h e  t e n o r  saxophone  and b a r i t o n e  
saxophone l i n e s .
4.  Moveaent  I ,  measure s  71 -72 ,  a c c e n t s  (>) o a i t t e d
f r o a  t h e  h a l f  n o t e  on b e a t  two i n  a e a s u r e  71,
t h e  q u a r t e r  n o t e  on b e a t  f o u r  in  a e a s u r e  71,  
and t h e  whole n o t e  on b e a t  one i n  a e a s u r e  72
in  a l l  p a r t s  w i th  t h i s  rhythm.
5.  Moveaent  I I ,  a e a s u r e  52,  a c c e n t  (>) o a i t t e d
f r o a  t h e  h a l f  n o t e  on b e a t  t h r e e  i n  t h e  t i a p a n i
l i n e .
6 . Moveaent  I I ,  a e a s u r e  53,  a c c e n t s  (>) o a i t t e d  
f r o a  t h e  q u a r t e r  n o t e  on b e a t  one and t h e  
d o t t e d  h a l f  n o t e  on b e a t  two i n  t h e  t i a p a n i
1 i n e .
7.  Moveaent  I I I ,  a e a s u r e  72,  t w e l v e - e i g h t  a e t e r  
s i g n a t u r e  n o t  needed i n  t h e  t r u m pe t  l i n e ;  
c r e sc en d o  o a i t t e d  f r o a  t h e  su spended  cyab a l  
l i n e ;  p i ano  (p) n a r k i n g  o a i t t e d  a t  t h e  
b e g i n n i n g  of  t h e  a e a s u r e  in  t h e  suspended  
cyaba l  l i n e .
8 . Moveaent  I I I ,  a e a s u r e  74,  s l u r  o a i t t e d  between 
t h e  f i r s t  s i x t e e n t h  n o t e  on t h e  second h a l f  of  
b e a t  one and t h e  e i g h t h  n o t e  on b e a t  f o u r  in 
t h e  t r u a p e t  l i n e s .
9.  Moveaent  I I I ,  a e a s u r e  76,  s l u r  o a i t t e d  between 
t h e  f i r s t  s i x t e e n t h  n o t e  on t h e  second h a l f  of  
b e a t  t h r e e  and t h e  e i g h t h  n o t e  on b e a t  f o u r  i n  
t h e  t r u a p e t  l i n e s ;  s l u r  o a i t t e d  between t h e  
f i r s t  s i x t e e n t h  n o t e  on t h e  second h a l f  o f  
b e a t  two and t h e  d o t t e d  e i g h t h  n o t e  on b e a t  
t h r e e  i n  t h e  s econd  and t h i r d  t r um pe t  l i n e s .
P i c c o l o —
1. Moveaent  I ,  measure  20,  a c c e n t  ( ) o a i t t e d
f r o a  t h e  f i r s t  s i x t e e n t h  n o t e  on b e a t  one.
2. Moveaent  I I I ,  a e a s u r e  73,  do t  o a i t t e d  f r o a  t h e
d o t t e d  e i g h t h  n o t e  on b e a t  one.
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1s t  F l u t e —
1. Movement I I ,  a e a s u r e  47,  a c c e n t s  (>) o a i t t e d  
f r o a  t h e  q u a r t e r  n o t e  on b e a t  one and t h e  
d o t t e d  h a l f  n o t e  on b e a t  two.
2. Moveaent  I I I ,  a e a s u r e  9,  s l u r  o a i t t e d  between 
t h e  e i g h t h  n o t e  on b e a t  one and t h e  q u a r t e r  
n o t e  on b e a t  two.
2d and 3d F l u t e s —
1. Moveaent  I I ,  a e a s u r e  47,  a c c e n t s  (>) o a i t t e d  
f r o a  t h e  q u a r t e r  n o t e  on b e a t  one and t he  
d o t t e d  h a l f  n o t e  on b e a t  two.
2. Moveaent  I I I ,  a e a s u r e s  51-52 ,  s l u r  shou ld  
c on nec t  t h e  second e i g h t h  n o t e  ( i n s t e a d  o f  t he  
f i r s t  e i g h t h  no t e )  on b e a t  t h r e e  of  a e a s u r e  51 
w i th  t h e  e i g h t h  n o t e  on b e a t  two of  a e a s u r e  52.
1 s t  and 2d Oboes—
1. Moveaent  I I ,  a e a s u r e s  34-35 ,  t i e  o a i t t e d  
between t h e  d o t t e d  h a l f  n o t e  on b e a t  two of  
a e a s u r e  34 and t h e  h a l f  n o t e  on b e a t  one of  
a e a s u r e  35 in  t h e  f i r s t  p a r t .
2.  Moveaent  I I I ,  a e a s u r e  74,  e i g h t h  n o t e  on b e a t  
two shou ld  no t  be d o t t e d .
1 s t  and 2d B a s so ons —
1. Moveaent  I ,  a e a s u r e  20,  s i a i l e  a a r k i n g  o a i t t e d ,
2.  Moveaent  I I ,  a e a s u r e s  50 -51 ,  a c c e n t s  (>)
o a i t t e d  f r o a  t h e  h a l f  n o t e  on b e a t  t h r e e  i n
both  a e a s u r e s .
3.  Moveaent  I I I ,  a e a s u r e  33,  a c c e n t  (*) o a i t t e d
f r o a  t h e  h a l f  n o t e  on b e a t  t h r e e .
1 s t  B - f l a t  C l a r i n e t —
1. Moveaent  I ,  a e a s u r e s  12 and 16, a c c e n t  (>■)
o a i t t e d  f r o a  t h e  h a l f  n o t e  t i e d  t o  t h e  e i g h t h  
n o t e  on b e a t  one in  each a e a s u r e .
2.  Moveaent  I ,  a e a s u r e  64,  a c c e n t  (>) o a i t t e d  
f r o a  t h e  f i r s t  s i x t e e n t h  n o t e  on b e a t  t h r e e .
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3. Movement I ,  a e a s u r e s  71-72 ,  a c c e n t s  (>) o a i t t e d  
f r o a  t h e  h a l f  n o t e  on b e a t  two in  a e a s u r e  71,  
t h e  q u a r t e r  n o t e  on b e a t  f ou r  i n  a e a s u r e  71,  
and t h e  whole no t e  i n  a e a s u r e  72.
4.  Moveaent  I I I ,  a e a s u r e  30,  a e t e r  s i g n a t u r e  
shou ld  r ea d  t w e l v e - e i g h t  i n s t e a d  of  t w e l v e - f o u r .
5.  Moveaent  I I I ,  a e a s u r e  39,  f o u r - f o u r  a e t e r  
s i g n a t u r e  o a i t t e d  a t  t h e  end of  t h e  a e a s u r e .
6 . Moveaent  I I I ,  a e a s u r e  48,  s l u r  sho u l d  co nen c t  
t h e  q u a r t e r  n o t e  on b e a t  one w i th  t h e  h a l f  
n o t e  f - s h a r p  on b e a t  two.
2d B - f l a t  C l a r i n e t —
1. Moveaent  I ,  a e a s u r e  12, a cc en t  (>) o a i t t e d
f r o a  t h e  h a l f  n o t e  on b e a t  one.
2. Moveaent  1, a e a s u r e s  71-72 ,  a c c e n t s  (>) o a i t t e d
f r o a  t h e  h a l f  no t e  on b e a t  two in  a e a s u r e  71,
t he  q u a r t e r  n o t e  on b e a t  f ou r  in  a e a s u r e  71,  
and t h e  whole no t e  i n  a e a s u r e  72.
3. Moveaent  I I I ,  a e a s u r e  39,  f o u r - f o u r  a e t e r  
s i g n a t u r e  o a i t t e d  a t  t h e  end of  t h e  a e a s u r e .
3d B - f l a t  C l a r i n e t —
1. Moveaent  I ,  a e a s u r e  12, a c c e n t  o a i t t e d  
f r o a  t h e  h a l f  n o t e  on b e a t  one.
2. Moveaent  I ,  a e a s u r e  40,  f l a t  o a i t t e d  f r o a  t h e
h a l f  no t e  b - f l a t  on b e a t  one;  f l a t  no t  needed 
on t h e  h a l f  no t e  _c on b e a t  t h r e e .
3.  Moveaent  I ,  a e a s u r e s - 71-72 ,  a c c e n t s  (■*■) o a i t t e d
f r o a  t h e  h a l f  n o t e  on b e a t  two i n  a e a s u r e  71,
t h e  q u a r t e r  no t e  on b e a t  f o u r  in  a e a s u r e  71,  
and t h e  whole no t e  in  a e a s u r e  72.
4. Moveaent  I I ,  a e a s u r e  73,  hua p i t c h  "x" o a i t t e d .
5.  Moveaent  I I I ,  a e a s u r e  39,  f o u r - f o u r  a e t e r
s i g n a t u r e  o a i t t e d  f r o a  t h e  end of  t h e  a e a s u r e .
6 . Moveaent  I I I ,  a e a s u r e s  75-76,  s l u r  o a i t t e d
between t h e  f i r s t  s i x t e e n t h  no t e  on t h e  second 
h a l f  of  b e a t  f ou r  in  a e a s u r e  75 and t h e  e i g h t h  
no t e  on b e a t  two i n  a e a s u r e  76.
7.  Moveaent  I I I ,  Measure 76,  s l u r  oMi t t ed  between 
t h e  f i r s t  s i x t e e n t h  n o t e  on t h e  second h a l f  o f  
b e a t  two and t h e  d o t t e d  e i g h t h  n o t e  on b e a t  
t h r e e ;  s l u r  o a i t t e d  between t h e  f i r s t  s i x t e e n t h  
n o t e  on t h e  second h a l f  of  b e a t  t h r e e  and t h e  
e i g h t h  n o t e  on b e a t  f o u r .
E - f l a t  A l to  C l a r i n e t —
1. M o v e a e n t  I ,  a e a s u r e  20,  s i a i l e  M a r k i n g  o a i t t e d .
2.  Moveaent  1, a e a s u r e  31,  a c c e n t  (>) o a i t t e d
f r o a  t h e  f i r s t  s i x t e e n t h  n o t e  on t h e  second
h a l f  o f  b e a t  t h r e e .
3.  Moveaent  I ,  a e a s u r e  43,  a c c e n t  (>) o a i t t e d  
f r o a  t h e  e i g h t h  n o t e  on b e a t  one.
4.  Moveaent  I ,  a e a s u r e s  71-72,  a c c e n t s  (■*) o a i t t e d
f r o a  t h e  h a l f  n o t e  on b e a t  two in a e a s u r e  71,
t h e  q u a r t e r  n o t e  on b e a t  f ou r  in  a e a s u r e  71,  
and t h e  whole n o t e  i n  a e a s u r e  72.
5. Moveaent  I I I ,  a e a s u r e  39,  f o u r - f o u r  a e t e r  
s i g n a t u r e  o a i t t e d  a t  t h e  end of  t h e  a e a s u r e .
6 . Moveaent  I I I ,  a e a s u r e s  75-76 ,  s l u r  o a i t t e d  
between t h e  f i r s t  s i x t e e n t h  n o t e  on t h e  second 
h a l f  o f  b e a t  f ou r  i n  a e a s u r e  75 and t h e  e i g h t h  
n o t e  on b e a t  two in  a e a s u r e  76.
B - f l a t  Bass  C l a r i n e t —
1 .  M o v e a e n t  I ,  a e a s u r e  20, s i a i l e  M a r k i n g  o a i t t e d .
2. Moveaent  I ,  a e a s u r e  30,  a c c e n t s  (>) o a i t t e d
f r o a  t h e  f i r s t  s i x t e e n t h  n o t e  on t h e  second
h a l f  o f  b e a t  one and t h e  f i r s t  s i x t e e n t h  no t e  
on t h e  second h a l f  o f  b e a t  t h r e e .
3.  Moveaent  I I I ,  a e a s u r e  33,  a c c e n t  (*>) o a i t t e d
f r o a  t h e  q u a r t e r  n o t e  on b e a t  t h r e e .
B - f l a t  C o n t r a  B ass C l a r i n e t —
1.  M o v e a e n t  I ,  a e a s u r e  20,  s i a i l e  M a r k i n g  o a i t t e d .
2.  Moveaent  I ,  a e a s u r e  30,  a c c e n t  ( »  o a i t t e d  
f r o a  t h e  f i r s t  s i x t e e n t h  n o t e  on t h e  second 
h a l f  o f  b e a t  t h r e e .
1s t  and 2d E - f l a t  A l to  Saxophones- -
1. Moveaent  I ,  a e a s u r e  20,  s i a i l e  n a r k i n g  o a i t t e d
2.  Moveaent  I I I , a e a s u r e  75.  wrong r h y t h a  on b e a t  
two ( / i  W  shou ld  be J  J  J  J  ) .
B - f l a t  Tenor  Saxophone—
1. Moveaent  I ,  a e a s u r e  46,  a c c e n t  ( »  n o t  needed
on t h e  f i r s t  s i x t e e n t h  no t e  on t h e  second h a l f
on b e a t  one.
2.  Moveaent  I I I ,  a e a s u r e  36,  a c c e n t  (>) o a i t t e d
f r o a  t h e  whole no t e  on b e a t  one.
E - f l a t  B a r i t o n e  Saxophone—
1. Moveaent  I ,  a e a s u r e  20,  s i a i l e  a a r k i n g  o a i t t e d
2. Moveaent  I ,  a e a s u r e  46,  a c c e n t  (►) n o t  needed 
on t h e  second h a l f  o f  b e a t  one.
1 s t  B - f l a t  Co rne t  ( T r u a p e t ) —
1. Moveaent  I I I ,  a e a s u r e  13, s l u r  sho u l d  co nnec t  
t h e  f i r s t  e i g h t h  no t e  on b e a t  one w i t h  t h e  
second e i g h t h  no t e  on b e a t  two.
2. Moveaent  I I I ,  a e a s u r e  60,  t w e l v e - e i g h t  a e t e r
s i g n a t u r e  o a i t t e d  a t  t h e  end of  t h e  a e a s u r e .
3. Moveaent  I I I ,  a e a s u r e  64,  do t  o a i t t e d  f r o a  t h e  
d o t t e d  h a l f  no t e  on b e a t  one.
4. Moveaent  I I I ,  a e a s u r e  74,  s l u r  o a i t t e d  between 
t h e  f i r s t  e i g h t h  n o t e  on t h e  second h a l f  o f  
b e a t  one and t h e  e i g h t h  n o t e  on b e a t  two.
5. Moveaent  I I I ,  a e a s u r e  80,  a c c e n t  (>) o a i t t e d
f r o a  t h e  d o t t e d  whole n o t e .
2d B - f l a t  Co r ne t  ( T r u a p e t ) —
I .  Moveaent  I I I ,  a e a s u r e  13, s l u r  sho u l d  co nnec t  
t h e  f i r s t  e i g h t h  n o t e  on b e a t  one w i t h  t h e  
second e i g h t h  no t e  on b e a t  two.
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2.  Movement I I I ,  a e a s u r e  74,  s l u r  o a i t t e d  between 
t h e  f i r s t  s i x t e e n t h  n o t e  on t h e  second h a l f  o f  
b e a t  one and t h e  e i g h t h  n o t e  on b e a t  two.
3. Moveaent  I I I ,  a e a s u r e s  75-76 ,  s l u r  o a i t t e d  
between t h e  f i r s t  s i x t e e n t h  no t e  on t h e  second 
h a l f  of  b e a t  f ou r  i n  a e a s u r e  75 and t h e  e i g h t h  
n o t e  in  a e a s u r e  76.
4. Moveaent  I I I ,  a e a s u r e  76,  s l u r  o a i t t e d  between 
t h e  f i r s t  s i x t e e n t h  n o t e  on t h e  second h a l f  of  
b e a t  two and t h e  d o t t e d  e i g h t h  no t e  on b e a t  
t h r e e ,  s l u r  o a i t t e d  between t h e  f i r s t  
s i x t e e n t h  n o t e  on t h e  second h a l f  o f  b e a t  t h r e e  
and t h e  e i g h t h  n o t e  on b e a t  f ou r .
3d B - f l a t  Co rne t  ( T r u a p e t ) —
1. Moveaent  I ,  a e a s u r e s  71-72 ,  a c c e n t s  (>) o a i t t e d  
f r o a  t h e  h a l f  n o t e  on b e a t  two of  a e a s u r e  71, 
t h e  q u a r t e r  n o t e  on b e a t  f ou r  of  a e a s u r e  71,  
and t h e  whole n o t e  in  a e a s u r e  72.
2. Moveaent  I I I ,  a e a s u r e  74,  s l u r  o a i t t e d  between 
t h e  f i r s t  s i x t e e n t h  n o t e  on t h e  second h a l f  of  
b e a t  one and t h e  e i g h t h  no t e  on b e a t  two.
3. Moveaent  I I I ,  a e a s u r e  76,  s l u r  o a i t t e d  between 
t h e  second s i x t e e n t h  n o t e  on t h e  second h a l f  
o f  b e a t  two and t h e  d o t t e d  e i g h t h  n o t e  on bea t  
t h r e e ;  s l u r  o a i t t e d  between t h e  second 
s i x t e e n t h  n o t e  on t h e  second h a l f  of  b e a t  t h r e e  
and t h e  e i g h t h  n o t e  on b e a t  f ou r .
2d Horn i n  F - -
1. Moveaent  I ,  a e a s u r e  4,  a c c e n t  (>) o a i t t e d  f r o a
t h e  f i r s t  s i x t e e n t h  no t e  on t h e  second h a l f  of  
b e a t  t h r e e .
2.  Moveaent  I ,  a e a s u r e  53,  a c c e n t  (>) o a i t t e d
f r o a  t h e  d o t t e d  h a l f  n o t e  on b e a t  two.
3. Moveaent  I I I ,  a e a s u r e  31,  t w e l v e - e i g h t  a e t e r
s i g n a t u r e  o a i t t e d  a t  t h e  end of  t h e  a e a s u r e .
2d T roabone—
).  Moveaent  I ,  a e a s u r e  30,  a c c e n t  (>) o a i t t e d
f r o a  t h e  f i r s t  s i x t e e n t h  n o t e  on t h e  second
h a l f  o f  b e a t  one.
2.  Moveaent  I ,  a e a s u r e  46,  a c c e n t  (*) o a i t t e d
f r o a  t h e  e i g h t h  n o t e  on b e a t  one.
3d T roabone—
1. Moveaent  1,  a e a s u r e  30,  a c c e n t s  C>) o a i t t e d
f r o a  t h e  f i r s t  s i x t e e n t h  n o t e  on t h e  second
h a l f  o f  b e a t  one and t h e  d o t t e d  q u a r t e r  no t e  
on t h e  second h a l f  of  b e a t  t h r e e .
2. Moveaent  I ,  a e a s u r e  46,  a c c e n t  (>) n o t  needed
on t h e  f i r s t  s i x t e e n t h  n o t e  on t h e  second h a l f  
of  b e a t  one.
B a r i t o n e  ( T . C . ) —
1. Moveaent  I ,  a e a s u r e  20,  s i a i l e  a a r k i n g  o a i t t e d
B a r i t o n e  ( B . C . ) —
1. Moveaent  I ,  a e a s u r e  20,  s i a i l e  a a r k i n g  o a i t t e d
Tuba ( B a s s e s ) —
1. Moveaent  I ,  a e a s u r e  46,  a c c e n t  (>) n o t  needed 
on t h e  f i r s t  s i x t e e n t h  n o t e  on t h e  second h a l f  
o f  b e a t  one.
T i a p a n i —
1. Moveaent  I I ,  a e a s u r e s  48-51 ,  a c c e n t s  (^)
o a i t t e d  f r o a  t h e  h a l f  n o t e s  on b e a t  t h r e e  of  
each a e a s u r e .
Acco rd ing  t o  t h e  " S e l e c t i v e  Music L i s t s "  of  t h e  
1982-84 A d a l n i s t r a t i v e  Handbook o f  A c t i v i t i e s .  P o l c i i e s ,
R u l e s and R e a u l a t i o n s , c o a p i l e d  J o i n t l y  by t h e  V i r g i n i a  
Music E d u c a to r s  A s s o c i a t i o n  and t h e  V i r g i n i a  Band and
O r c h e s t r a  D i r e c t o r s  A s s o c i a t i o n ,  The Seven th  Sea l  i s
25c l a s s i f i e d  as  a Grade VI wind-band c o m p o s i t i o n .  Th i s
work a l s o  a p p e a r s  on t e h  AAAA l i s t  (Grade V) of  t h e
26Texas  P r e s c r i b e d  Music L i s t . Only an advanced h igh
sch oo l  band sho u l d  a t t e m p t  t o  per form The Seve n t h  Sea l
because  of  i t s  c l a s s i f i c a t i o n  and t e c h n i c a l  r e q u i r e m e n t s .
3
The e x t e n s i o n  o f  t h e  t r umpe t  r ange  t o  a d_ i n  measure s  
70-73 of  movement one,  measures  54-58 of  moveaent  two,  
and measures  14-15 o f  movement t h r e e ,  a s  we l l  a s  t h e  
e x t e n s i o n  of  t h e  f l u t e  r ange  t o  a in measures  46,  83, 
and 84 of  moveaent  one,  measures  54-58 o f  movement two,  
and measures  14-15 of  moveaent  t h r e e ,  i n d i c a t e s  t h a t  
The Seventh  Sea l  c anno t  be pe r formed  w i t h o u t  advanced 
i n s t r u m e n t a l i s t s  (see f u l l  s c o r e  i n  append ix  S ) .
P r e c i s i o n
The e x t e n s i v e  use of  an expanded p e r c u s s i o n  
s e c t i o n  in The Seven th  Sea l  r e q u i r e s  much a t t e n t i o n  by 
t h e  co nd u c to r  in  t h e  wind-band r e h e a r s a l .  For  example ,  
measures  50-72 of  t h e  f i r s t  movement c o n t a i n  some 
p o t e n t i a l  p r e c i s i o n  probl ems (see  f u l l  s c o r e  in  
append ix  S) . In  t h i s  s e c t i o n  (mm. 50 -7 2 ) ,  t h e  t i m p a n i ,  
s n a r e  drum, and b a s s  drum l i n e s  have i d e n t i c a l  rhythms .  
The g roups  of  s i x t e e n t h  n o t e s  w i l l  c ause  most  o f  t h e  
p rob l ems .  The s i x t e e n t h - n o t e  r hythms in  t h e s e  
i n s t r u m e n t s  ( sn a r e  drum, ba s s  drum, and t i a p a n i )  in 
measures  82 and 83 must  be r e h e a r s e d  a t  a s l o we r  tempo
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Used by p e r a i s s i o n .
F i g .  282.  McBeth: The Seven th  S e a l . Mvt.  I —
a a .  81-84 ,  f o u r - f o u r ,  Teapo I I  ( J  = 144)
th a n  i n d i c a t e d  t o  i n s u r e  good r h y t h a i c  p r e c i s i o n  (see 
f i g .  282) .
In t h e  second a o v e a e n t ,  t h e  c l i a a c t i c  s e c t i o n  
(aa .  48-57) c o n t a i n s  oae p o t e n t i a l  r h y t h a i c  p r o b i e a s .
In  a e a s u r e s  54-57 ,  f o r  e x a a p l e ,  a l l  s i g n i f i c a n t  r h y t h a i c  
a c t i o n  i s  found in  t h e  p e r c u s s i o n  i n s t r u a e n t s  ( see  
f i g .  283 ) .  The r h y t h a  ^ on b e a t s  t h r e e ,  f ou r ,
C o p y r i g h t  (1972) by Sou t he rn  Music Coapany 
Used by p e r a i s s i o n .
F ig .  283. McBeth: The Seventh Seal .  Mvt. I I - -
aa. 54 -58 ,  f i v e - f o u r / t w o - f o u r / f o u r - f o u r ,  J =58
and f i v e  of  a e a s u r e s  54 and 55 ( s t a t e d  by t h e  t i a p a n i  
and b a s s  drua)  a u s t  be e x a c t .  The s t u d e n t s  a u s t  be t o l d  
t o  c a r e f u l l y  s u b d i v i d e  b e a t s  t h r e e  and f o u r  o f  a e a s u r e s  
54 and 55.  The c h i a e s  s o l o  on t h e  second h a l f  o f  b e a t  
f i v e  i n  t h e s e  a e a s u r e s  a l s o  a u s t  be a c c u r a t e .  At such 
a  s low t ea p o  ( V =58) ,  t h e  c h i a e s  p l a y e r  w i l l  have 
a t en de ncy  t o  p l a y  t h i s  e i g h t h - n o t e  s o l o  s l i g h t l y  ahead 
o f  t i a e .  P r o p e r  and a c c u r a t e  s u b d i v i s i o n  of  t h e  b e a t  
w i l l  h e l p  i n s u r e  p ro pe r  r h y t h a i c  p r e c i s i o n  i n  t h e s e  two 
a e a s u r e s  ( aa .  54 - 5 5 ) .
C a r e f u l  r e h e a r s a l  o f  t h e  a e l o d i c  p e r c u s s i o n  i s  
a b s o l u t e l y  n e c e s s a r y  in t h e  t h i r d  a o v ea en t  of  The Seven th  
S e a l . p a r t i c u l a r l y  in t h e  c o n t r a p u n t a l  s e c t i o n s  (aa.  3 -7 ,  
10-12,  42,  47,  58-72 ,  and 81-83)  and t h e  i a p r o v i s a t i o n a l  
a e a s u r e s  (aa .  14-17) ( see  f u l l  s c o r e  i n  append ix  S) . As 
t h e  i n s t r u c t i o n s  i n d i c a t e ,  t h e  i a p r o v i s a t i o n a l  a e a s u r e s  
shou ld  n o t  be p l ayed  in s t r i c t  r h y t h a .  Each 
i n s t r u a e n t a l i s t  shou ld  d e v i s e  an i n de pe nd en t  r h y t h a  fo r  
t h i s  s e c t i o n  (aa .  14-17) .  Re ga rd ing  t h e s e  a e a s u r e s ,  
McBeth s t a t e d :
These p l a y e r s  a r e  t o  e ap lo y  t h e  sequence  of  
n o t e s  g iv en  bu t  use  any r h y t h a  t h ey  wi sh .  The 
r h y t h a s  sho u l d  n o t  be r e g u l a r .  The s t u d e n t  w i l l  
t en d  t o  f a l l  i n t o  a r e g u l a r  p a t t e r n .  Make t h e  
p l a y e r s  be c r e a t i v e  w i t h  t h e i g ^ l i n e s  u s i n g  
sy n c o p a t i o n  and c o a p l e x i t i e s .
O the r  p r e c i s i o n  p r o b l e a s  i n v o l v i n g  t h e  p e r c u s s i o n  
s e c t i o n  e x i s t  i n  a e a s u r e s  30-38 o f  t h e  t h i r d  a o ve a en t  
( see  f i g .  284 ) .  The o s t i n a t o  r h y t h a s  in  t h e  upper
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woodwinds,  t i a p a n i ,  t r i a n g l e ,  g u i r o ,  and s n a r e  drua  
shou ld  be r e h e a r s e d  t o g e t h e r ,  i . e . ,  s e p a r a t e  f r o a  t h e  
r ema inde r  o f  t h e  f u l l  e n s e a b l e .  The r a l l e n t a n d o  in 
a e a s u r e s  37 and 38 could  p r e s e n t  soae  a d d i t i o n a l  
p r e c i s i o n  p r o b l e a s  and shou ld  be watched c a r e f u l l y  by 
t h e  c o n d u c t o r .  The i n c r e a s e d  r h y t h a i c  a c t i v i t y  in 
a e a s u r e s  81-83 a l s o  w a r r a n t s  t h e  a t t e n t i o n  of  t h e
c o nd u c t o r .
Other  p o t e n t i a l  p r e c i s i o n  p r o b l e a s  a r e  found 
t h ro u g h o u t  The Seven th  S e a l . In  t h e  f i r s t  a o v e a e n t ,  
p o t e n t i a l  p r e c i s i o n  p r o b l e a s  e x i s t  i n  t h e  woodwind 
f i g u r a t i o n s  o f  a e a s u r e s  IT-20,  62-72 ,  and 81-84  (see  
f u l l  s c o r e  i n  append ix  S ) . These  s e c t i o n s  sh o u ld  be 
r e h e a r s e d  a t  a s low t e a p o  b e f o r e  a t t e a p t i n g  t o  p l ay  
t h e s e  a e a s u r e s  a t  t h e  i n d i c a t e d  t e a p o .  C a r e f u l  
s u b d i v i s i o n  i s  n e c e s s a r y  t o  i n s u r e  p r o p e r  e v en ne s s  of  
r h y t h a .
A b r i e f  word ab ou t  s u b d i v i s i o n  a s  a  t e c h n i q u e  t o
c o r r e c t  p r e c i s i o n  p r o b l e a s .  Ac co rd ing  t o  McBeth,
" c o r r e c t  s u b d i v i s i o n  i s  a b a s i c  f u n d a a e n t a l  t h a t ,  i f  n o t
ach i ev ed  c o n s i s t e n t l y ,  d rops  bands  one d i v i s i o n  a t  
28c o n t e s t s . "  The s i a p l e s t  a e t h o d  t o  c o r r e c t  f a u l t y
s u b d i v i s i o n  i s  t o  have s e c t i o n s  of  t h e  band work w i th  a
a e t r o n o a e .  T h i s  a e t h o d  o f  c o r r e c t i n g  r h y t h a i c  and
p r e c i s i o n  p r o b l e a s  i s  e x c e l l e n t .  The d i r e c t o r  a u s t
r e a e a b e r  t h a t  " i n c o r r e c t  s u b d i v i s i o n  cau se s  a i c r o -  or
29a i n i - w r o n g  n o t e s . "  T h e r e f o r e ,  i t  i s  i a p e r a t i v e  t o  
c o r r e c t  t h i s  p r o b l e a  i f  i t  e x i s t s .
The p o t e n t i a l  r h y t h a i c  p r o b l e a s  i n  t h e  
a c c o a p a n i a e n t  f i g u r e s  of  a e a s u r e s  21-42 i n  t h e  f i r s t  
ao v eae n t  can be s o l v e d  w i t h  a c c u r a t e  s u b d i v i s i o n  ( see  
f i g .  285) .  In t h i s  s e c t i o n  of  a o v e a e n t  one ,  t h e  
p o t e n t i a l  p r e c i s i o n  p r o b l e a s  e x i s t  w i t h  t h e  c o n s t a n t l y
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aa. 24 -35 ,  f o u r - f o u r ,  A l le g ro  a g i t a t o  T2=144)
s h i f t i n g  r h y t h a s  f r o a  a e a s u r e  t o  a e a s u r e .  The 
r h y t h a  a p p e a r i n g  t h r o u g h o u t  t h e s e  a e a s u r e s  c o n t a i n s  
p o t e n t i a l  p r o b l e a s  of  r h y t h a i c  a c c u ra c y ,  i . e . ,  t h e  two 
s i x t e e n t h  n o t e s  a u s t  be p l ayed  on t h e  second h a l f  o f  t h e  
b e a t .  The s t u d e n t  w i l l  t end  t o  p l ay  t h e s e  n o t e s  
s l i g h t l y  e a r l y  or  l a t e  because  of  t h e  e i g h t h  r e s t  which 
p r e c e d e s  t h e a .
The t h i r d  a o ve a en t  a l s o  c o n t a i n s  nua e rous  a r e a s  
w i t h  p o t e n t i a l  r h y t h a i c  p r o b l e a s .  These s e c t i o n s  i n c l u d e  
t h e  upper  woodwind o s t i n a t o  i n  a e a s u r e s  30-38 ( see  f u l l  
s c o r e  i n  appendix  S) and t h e  f u l l - b a n d  r h y t h a i c  f i g u r e s  
i n  a e a s u r e s  73-78 ( see  f i g .  286) .  C a r e f u l  r e h e a r s a l  of  
t h e s e  r h y t h a i c  f i g u r e s  (aa.  73-78)  a r e  i a p o r t a n t  because  
o f  t h e  v a r i o u s  s u r f a c e  a r t i c u l a t i o n  p a t t e r n s  c r e a t e d  by 
t h e  r e p e a t e d  n o t e s  which occur  i n  soae  p a r t s  t h a t  a r e  
under  a s l u r .  These p r o b l e a s  e x i s t  on b e a t  f o u r  of  
a e a s u r e  75 and b e a t s  two and t h r e e  o f  a e a s u r e  76.
I n t o n a t i o n
I n t o n a t i o n  p r o b l e a s  a r e  a a a j o r  conce rn  of  
wind-band c o n d u c t o r s .  In t he  f i r s t  a ov ea en t  of  
The Seven th  S e a l , s e v e r a l  p o t e n t i a l  i n t o n a t i o n  p r o b l e a s  
e x i s t .  The f l u t e s ,  f o r  e x a a p l e ,  w i l l  t end  t o  p l ay  t h e i r  
s o l o  pa s sa ge  i n  a e a s u r e s  24-27 below p i t c h  ( see  
f u l l  s c o r e  i n  appendix  S ) . S o f t  p l a y i n g  i n  t h e  low 
r e g i s t e r  o f  t h e  f l u t e  i s  e x t r e a e l y  d i f f i c u l t ,  e s p e c i a l l y  
i f  t h e  c o r r e c t  p i t c h  i s  t o  be a a i n t a i n e d .  The c on du c t o r
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F ig .  286. McBeth: The Seventh S e a l . Mvt. I l l —
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Bigh t  even de c i de  t o  use  J u s t  a few p l a y e r s  on t h i s  s o l i  
pas sage  (fla. 24-27 of  a ov ea en t  o n e ) . The c l a r i n e t  
pa s sa ge  in  a e a s u r e s  27-30 ,  on t h e  o t h e r  hand,  w i l l  have 
a t endency  t o  sound above p i t c h ,  (Low t o n es  p l ayed  
s o f t l y  on t h e  B - f l a t  c l a r i n e t  have t h i s  t e n d e n c y . )  The 
r e a l  i n t o n a t i o n  p r o b l e a  e x i s t s  in  a e a s u r e s  32-35 where 
t h e  f l u t e s  and c l a r i n e t s  a r e  co ab ined  i n  t h e i r  low 
r e g i s t e r s .  The o p p o s i t e  t e n d e n c i e s  o f  t h e s e  two 
i n s t r u a e n t s  w i l l  c ause  a s e v e r e  d i s c r e p a n c y  in p i t c h  i f  
c o r r e c t i v e  a e a s u r e s  a r e  no t  t a k e n .  A d j u s t a e n t s  of  t h e  
eabouchure  a n d /o r  t h e  use o f  a l t e r n a t e  f i n g e r i n g s  a r e  
p o s s i b l e  s o l u t i o n s  t o  t h i s  p r o b l e a  ( see  f i g .  287 ) .
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Measures  62-72 ,  i . e . ,  t h e  e l i a a c t i c  s e c t i o n  of  t he  
f i r s t  a o v e a e n t ,  c o n t a i n  soae  p o t e n t i a l  i n t o n a t i o n  
p r o b l e a s  i n  t h e  t r u a p e t s  and c l a r i n e t s ,  as  we l l  as  t h e
2o s t i n a t o  in  t h e  upper  woodwinds (see  f i g .  288) .  The a_
i t c b r la e t
C o py r ig h t  (1972) by Sou t he rn  Music Coapany 
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2
and e_ in  t h e  f i r s t  t r u a p e t  l i n e  have o p p o s i t e  t e n d e n c i e s
2 2 ( t he  a_ t e n d s  t o  be sh a r p  and t h e  s _  t e n d s  t o  be f l a t ) ;
2t h e  d_ in  t h e  second t r u a p e t  a l s o  t e n d s  t o  be f l a t .  I f
t h e s e  n o t e s  a r e  bad ly  o u t - o f - t u n e ,  a l t e r n a t e  f i n g e r i n g s
2sho u l d  be u se d — f i r s t  and second v a lu e s  f o r  t h e  e_,  t h i r d
2 2 v a lv e  f o r  t h e  a_,  and f i r s t  and t h i r d  v a l v e s  f o r  t h e  d .
S l i g h t  e abouchu re  a d j u s t a e n t s  w i l l  c o r r e c t  s a a l l
d i s c r e p a n c i e s  i n  p i t c h .
The t r u a p e t s  and B - f l a t  c l a r i n e t s  a u s t  be t uned  t o
each o t h e r ,  a s  w e l l  as  s e p a r a t e l y ,  in  a e a s u r e s  62-72
(see  f i g .  288 ) .  These p o t e n t i a l  i n t o n a t i o n  p r o b l e a s
c o n t i n u e  t h r oug h  a e a s u r e  72 w i th  t he  e x t e n s i o n  of  t h e
3t r u a p e t  r ange  t o  d_ i n  a e a s u r e s  70-72 .  The upper  
woodwind o s t i n a t o  o f  a e a s u r e s  62-72 e x p l o i t s  t h e  upper  
r ange  of  t h e  f l u t e .  The p i t c h  of  t h e s e  upper  n o t e s  a r e  
ve ry  u n s t a b l e .  The v a r i o u s  t e x t u r a l  l a y e r s  o f  t h i s  
s e c t i o n  (aa .  $4-72)  shou ld  be r e h e a r s e d  s e p a r a t e l y ,  
i . e . ,  t r u a p e t s / B - f l a t  c l a r i n e t s ,  low b r a s s / h o r n s /  
s a xophones / l ow  r e e d s ,  and upper  woodwinds.
The p o t e n t i a l  i n t o n a t i o n  p r o b l e a s  in t h e  f i n a l  
s e c t i o n  (aa .  75-84)  of  t h e  f i r s t  aovea en t  a r e  c o n f in e d  
t o  t h e  t r u a p e t s  and horns  ( see  f i g .  289) .  For  e x a a p l e ,  
t h i s  c o a b i n a t i o n  of  i n s t r u a e n t s  p l ay  in un i son  f o r  f i v e  
a e a s u r e s  (aa .  75-79) b e fo r e  d i v i d i n g  i n t o  ha raony .  The 
d ’ s and £*s  In t h e  t r u a p e t s  shou ld  be checked f o r  p i t c h  
a c c u r a c y ,  as  we l l  a s  t h e  h igh  t o n e s  in  t h e  h o r n s .  The 
f i n a l  two ch o rds  (aa .  79-84)  p r e s e n t  s e v e r a l  p o t e n t i a l  
t u n i n g  p r o b l e a s  between t h e  f i r s t  and t h i r d  t r u a p e t s .
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Co p yr ig h t  (1972) by S o u t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  289.  McBeth: The Seventh  S e a l . Mvt.  I —
a a .  78-84 ,  D r a a a a t i c o  ( ^ = 9 2 ) /Teapo  I I  T^= I44 )
The sl and i n  t h e  f i r s t  t r u a p e t  w i i l  t end  t o  be 
s h a r p ,  wh i l e  t h e  d_ in t h e  t h i r d  t r u a p e t  w i l l  t e n d  t o  be 
f l a t .  Use a l t e r n a t e  f i n g e r i n g s  or  e sbouchu re  
a d j u s t a e n t s  t o  c o r r e c t  t h e s e  p i t c h  p r o b l e a s .  The C in 
t h e  t u b a s  could  pose a p o t e n t i a l  t u n i n g  p r o b l e a  because  
of  t h e  t en dency  o f  t h i s  n o t e  t o  be p l ayed  s h a r p  on 
t h r e e - v a l v e  i n s t r u a e n t s .
I n t o n a t i o n  p r o b l e a s  in t h e  second a o v e a e n t  beg in
wi t h  t h e  open ing  p h r a s e  i n  t h e  t r u a p e t  l i n e  a t  a 
p i a n i s s i a o  dy na a i c  l e v e l  ( see  f i g .  290) .  The e l  i s  a bad 
n o t e  on t h i s  i n s t r u a e n t  and sh o u l d  be checked f o r  p i t c h  
a c c u r a c y .  The e n t r a n c e  of  t h e  f l u t e s  ( in  t h e  low 
r e g i s t e r )  i n  a e a s u r e  9 p r e s e n t s  soae  a d d i t i o n a l  t u n i n g
I m i C U i i m i
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C o p y r i g h t  (1972) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F ig .  290. McBeth: The Seventh S e a l . Mvt. I I —
aa. 1-14, f o u r - f o u r ,  S e n s i t i v e l y  ( J = 5 8 )
p r ob l em s— t h e  f l u t e s  w i l l  t end  t o  p l ay  t h i s  s e c t i o n  
(■a.  9-13)  below p i t c h  wh i l e  t h e  t r u a p e t s  w i l l  t end  to
p l ay  s h a r p .  Note t h e  o c t a ve  d ’ s in  t h e  t r u a p e t s  (a.  13)
2and t h e  o c t a v e  c ’ s in t h e  f l u t e s  (a.  13) .  The _d_ in  t h e
t r u a p e t  l i n e  w i l l  t e n d  t o  be f l a t ;  a t  t h e  sane  t i n e  t he
2 1 c i n  t h e  f l u t e s  w i l l  t end  t o  be s h a r p .  The c_ in  t h e
f l u t e s  has  t h e  o p p o s i t e  t en dency  ( to  be f l a t ) . The t h i r d
v a lv e  t r i g 8*r  shou ld  be eap loyed  by t h e  t r u a p e t s  on a l l
dj . ’ s .  Eabouchure  a d j u s t a e n t s  a u s t  be aade  in  t h e  f l u t e s
t o  c o r r e c t  t h e  f a u l t y  i n t o n a t i o n  of  t h e s e  p i t c h e s .
The d yna a i c  f l u c t u a t i o n s  found in  t h e  haraony  l i n e s
be 8 i n n i n s  In Measure 15 of  t h e  second a o v ea en t  p r e s e n t
soae  d i f f e r e n t  t u n i n s  p r o b l e a s  ( see  f i 8 * 291) .
C o p y r i s h t  (1972) by S o u t he rn  Music Coapany 
Used by p e r a i s s i o n .
F is -  291. McBeth: The Seventh S e a l . Mvt. I I —
aa. 9 -1 7 ,  f o u r - f o u r ,  S e n s i t i v e l y  ( J =58)
Adjus tmen t s  must  be made as  t h e  volume i n c r e a s e s .  The 
f l u t e  p i t c h ,  f o r  example ,  w i l l  t end  t o  r i s e  a s  t h e i r  
volume i n c r e a s e s ;  however ,  t h e  c l a r i n e t s  w i l l  have an 
o p p o s i t e  t e nd e nc y ,  i . e . ,  t o  go f l a t .
The n e x t  i m p o r t a n t  s e c t i o n  c o n t a i n i n g  p o t e n t i a l  
t u n i n g  prob l ems i s  measures  32-36 of  t h e  second movement 
(see  f i g .  292) .  The problem he re  i s  t h e  t h r o a t  t o n e s
Cop y r i g h t  {1972) by S ou th e r n  Music Company 
Used by p e r m i s s i o n .
F i g .  292.  McBeth: The Seven th  S e a l . Mvt. I I —
am. 32-37 ,  f o u r - f o u r ,  S e n s i t i v e l y  ( 4 * 5 2 )
p r e s e n t  i n  t h e  B - f l a t  c l a r i n e t s .  These n o t e s  (wi th 
a t endency  t o  be sha rp )  a r e  p l aye d  i n  un i son  w i th  t h e  
f l u t e s ;  t h e  low f l u t e  t o n e s  w i l l  be f l a t  u n l e s s  
c o r r e c t i v e  measures  a r e  t a k e n .  A s m a l l e r  a p e r t u r e  w i l l  
i n c r e a s e  t h e  a i r  speed  and t h e r e b y  h e lp  t o  r a i s e  t h e  
p i t c h .
The c l i m a c t i c  s e c t i o n  of  t h e  second movement
(aa .  48-57)  c o n t a i n s  aany of  t h e  s ane  t u n i n g  probl ems as
t h e  c l i a a c t i c  s e c t i o n  of  t h e  f i r s t  a o v e a e n t ,  i . e . ,  t h e
2 2p i t c h  d i s c r e p a n c i e s  i n  t h e  t r u a p e t s  between g_ and d_ 
and t h e  p i t c h  d i s c r e p a n c i e s  i n  t h e  upper  woodwinds due 
t o  r e g i s t e r  and d y n a a i c s  ( see  f i g .  293) .
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C o p y r i g h t  (1972) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  293.  McBeth: The Seven th  S e a l . Mvt. II-
a a .  48-53 ,  f o u r - f o u r ,  S e n s i t i v e l y  ( 4 = 5 8 )
Al l  s e cu n d a l  ha raony w i t h i n  t h e  second a o v e a e n t  
shou ld  be checked very  c a r e f u l l y  f o r  p i t c h  a cc u ra c y .
These  h a r a o n i c  s t r u c t u r e s  a u s t  be t uned  t h e  s a a e  as 
t r a d i t i o n a l  c h o r d s .
I n t o n a t i o n  and p r e c i s i o n  p r o b l e a s  aay e x i s t  i n  t he
t r u a p e t  and upper  woodwind f i g u r a t i o n s  of  a e a s u r e s  8-9
and 13-14 in  t h e  t h i r d  a o v e a e n t .  The d i v i s i o n  o f  t h e
f i r s t  t r u a p e t  p a r t  a l l o w s  t h e  r ange  t o  be ex tended  t o  a 
3
d_ in a e a s u r e s  13-14.  L ik e w i se ,  t h e  f l u t e  r ange  i s
4
ex t en ded  upward t o  a c_ (see  f i g .  294 ) .
T h r oa t  t o n e s  a r e  a g a i n  p r e s e n t  i n  t h e  B - f l a t  
c l a r i n e t  l i n e  f r o a  a e a s u r e s  26-50 of  t h e  t h i r d  a o ve a en t  
( see  f u l l  s c o r e  in  append ix  S ) . These n o t e s  a r e  
c o n f i n e d  p r i a a r i l y  t o  t h e  t h i r d  B - f l a t  c l a r i n e t  l i n e  
(which c o n t a i n s  a j . ’ s and b - f l a t ^  * s) . F a i l u r e  t o  c o r r e c t  
t h e  t u n i n g  p r o b l e a s  i n  t h i s  s e c t i o n  (aa .  26-50)  of  t he  
t h i r d  a ov e a e n t  w i l l  be d e v a s t a t i n g  t o  t h e  i n t o n a t i o n  of  
t h e  t h i r d  a o v e a e n t .
The c r e sc e n d o  f r o a  p i ano  t o  f o r t i s s i a o  i n  a e a s u r e s  
40-42 and 45-47 of  t h e  f i n a l  a o v e a e n t  a u s t  be g iven  
s p e c i a l  a t t e n t i o n  ( see  f u l l  s c o r e  i n  appendix  S ) . Al l  
e x t r e a e  d yna a i c  f l u c t u a t i o n s  w i l l  t end  t o  c ause  p i t c h  
i n a c c u r a c i e s  because  of  t h e  v a r i o u s  t e n d e n c i e s  o f  t h e  
d i f f e r e n t  i n s t r u a e n t s  in  t h e  band.  P r op e r  a d j u s t a e n t s  
a r e  n e c e s s a r y .  P i t c h  awarenes s  by t h e  s t u d e n t s  w i l l  
c e r t a i n l y  he lp  in  c o r r e c t i n g  aany of  t h e  p o t e n t i a l  
t u n i n g  p r o b l e a s  i n  t h i s  work.
Another  s e c t i o n  of  t h e  t h i r d  a ov ea en t  t o  watch i s
tlctUlMt
Co p yr ig h t  (1972) by So u t h e r n  Music Company 
Used by p e r m i s s i o n .
F i g .  294.  McBeth: The Seven th  S e a l . Mvt.  I I I -
a a .  11-15,  t w e l v e - e i g h t / f o u r - f o u r .  F o r c e f u l l y  
( J  o r  =104-108)
a e a s u r e s  54-57 which c o n t a i n  a de c r e s ce nd o  f r o a
f o r t i s s i m o  t o  p i a n i s s i a o  in  measure  55 fo l l o w ed  by a
c r e sc e n d o  back t o  f o r t i s s i m o  i n  measure  56 ( see
f i g .  295) . S i n c e  t h e  f u l l  band i s  i n v o l v e d ,  s e v e r e
p i t c h  d i s c r e p a n c i e s  a r e  l i k e l y  t o  ap pea r  i n  t h e s e
measure s .  The cho rd  i n  measures  54-56 c o n t a i n s  many
2 2u n s t a b l e  t o n e s  (such as  t h e  jl_ and d_ i n  t h e  t r u m p e t s
J»l i.
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C o p y r i g h t  (1972) by So u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  295.  McBeth: The Seven th  S e a l . Mvt.  I l l —
a a .  55 -50 ,  f o u r - f o u r / t w e l v e - e i g h t ,  Teapo I 
( J  o r  J .=10 4 - 108 )
3 3 3t h e  C i n  t h e  t u b a s ;  t h e  _a_, e_ ,  and c_ in t h e  f l u t e s ;
3 2 2t h e  d_ and a_ i n  t h e  f i r s t  B - f l a t  c l a r i n e t ;  t h e  & _  i n
2t h e  f i r s t  ho rn ;  and t h e  d_ i n  t h e  s econd  h o r n ) . These
n o t e s  a u s t  be a d j u s t e d  d u r i n g  t h e  change in  vo l u ae .
The o c t a v e  d ’ s  i n  t h e  t r u a p e t s  and c l a r i n e t s ,
a l o n g  w i t h  t h e  o c t a v e  .c’ s  i n  t h e  f l u t e s ,  i n  a e a s u r e  73
o f  t h e  f i n a l e  p r e s e n t  soae  p o t e n t i a l  t u n i n g  p r o b l e a s
2( see  f i g .  296 ) .  For  i n s t a n c e ,  t h e  d_ in  t he  f i r s t  and
second t r u a p e t  l i n e s  t e n d s  t o  be f l a t ,  t h e  d l  i n  t h e
1 2t h i r d  t r u a p e t  l i n e  t e n d s  t o  be s h a r p ,  and t h e  c _  and c_
in  t h e  f l u t e  l i n e s  t e n d  t o  be s h a r p .  The d i r e c t o r  a u s t
aake  c e r t a i n  t h a t  t h e  f o r t i s s i a o  in a e a s u r e s  73-78 i s  
n o t  t oo  s t r o n g .  Tonal  c o n t r o l  i n  t h i s  s e c t i o n  i s  
an a b s o l u t e  n e c e s s i t y  t o  i n s u r e  good i n t o n a t i o n ,  
p a r t i c u l a r l y  w i th  t he  u n s t a b l e  n o t e s  which appea r  
t h r o u g h o u t  t h e  f u l l - b a n d  i n s t r u a e n t a t i o n .
Ba lance
P r o b l e a s  o f  p r o p e r  b a l a n c e  e x i s t  in  a l l  
i n v e r s e - c h o r d  and r e g u l a r - c h o r d  p y r a a i d s  t h r o u g h o u t  
The Seven th  S e a l . The f i r s t  a o v ea en t  c o n t a i n s  one 
i n s t a n c e  of  t h e  i n v e r s e - c h o r d  p y r a a i d — a e a s u r e s  57-61 in 
t h e  low b r a s s .  Each t i a e  a  n o t e  i s  added t h e  p l a y e r s  
shou ld  be t o l d  t o  i n c r e a s e  t h e i r  vo luae  (see  f i g .  297) .
The second  a o v e a e n t  i s  s a t u r a t e d  w i th  s e cu n d a l  
h a r a o n i c  s t r u c t u r e s  I n v o l v i n g  r e g u l a r - c h o r d  and 
i n v e r s e - c h o r d  p y r a a i d s .  The haraony  i n  a e a s u r e s  15-16,
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Copy r i gh t  (1972) by Sou the rn  Music Company 
Used by p e r m i s s i o n .
F i g .  296.  McBeth: The Seven th  S e a l . Mvt. I l l —
a a .  72 -74 ,  t w e l v e - e i g h t / f o u r - f o u r ,  Tempo I 
( i  or  J * = 1 0 4 - l 08)
and a l l  l i k e  measure s ,  combine t h e s e  two harmonic
t e c h n i q u e s  ( r e g u l a r - c h o r d  and i n v e r s e - c h o r d  pyramids)  .
To keep c o r r e c t  b a l a n c e  i n  t h e  r e g u l a r - c h o r d  pyramids
(mm. 15-16,  19-20,  24-25 ,  33-34 ,  36-37 ,  38-39 ,  and
73 - 7 4 ) ,  t h e  s t u d e n t s  must  be t o l d  t o  beg in  a c r e sc end o
30when t h e i r  n o t e  name s t a r t s  r e p e a t i n g  or  s u s t a i n i n g .  
Most of  t h e  r e g u l a r - c h o r d  and i n v e r s e - c h o r d  pyramids  in
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Copyr igh t  (1972) by S o u t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  297.  McBeth: The Seven th  S e a l . Mvt.  I —
a a .  56-63 ,  f o u r - f o u r ,  A l l e g r o  a g i t a t o  ( J =144)
t h e  second aov eae n t  c o n t a i n  t h r e e  p i t c h e s  ( see  f i g .  298 ) .  
The l owes t  p i t c h  a u s t  be t h e  l o u d e s t  in  vo lu ae  w h i l e  t h e  
h i g h e s t  p i t c h  a u s t  be t h e  s o f t e s t  i n  v o l u a e .  The 
b a l a n c e  p r o b l e a s  i n  aany of  t h e s e  r e g u l a r - c h o r d  p y r a a i d s  
a r e  i n c r e a s e d  by t h e  change in  vo l u ae .
I n v e r s e - c h o r d  p y r a a i d s  a r e  found i n  a e a s u r e s  15-16,  
19-20,  24-25 ,  34 -35 ,  39-40 ,  45 -47 ,  and 72-73 of  t h e  
second ao v eae n t  ( see  condensed s c o r e  i n  append ix  R ) .
The vo luae  i n c r e a s e  of  each added t on e  in t h e s e  ch o rds
C o p y r i g h t  ( 1 9 7 2 )  b y  S o u t h e r n  M u s i c  C o m p a n y  
U s e d  b y  p e r a i s s i o n .
F i 8 .  2 9 8 .  M c B e t h :  T h e  S e v e n t h  S e a l . M v t .  I I —
a a .  3 5 - 3 9 ,  t w o - f o u r / f o u r - f o u r ,  S e n s i t i v e l y  ( J  = 5 8 )
i s  d e t e r a i n e d  by  t h e  n u a b e r  o f  n o t e s ,  i . e . ,  o n e - t h i r d  i  
t h r e e  n o t e s  a r e  a d d e d  o r  o n e - h a l f  i f  t w o  n o t e s  a r e  
a d d e d .
I n  t h e  t h i r d  a o v e a e n t ,  r e g u l a r - c h o r d  p y r a a i d s  
e x i s t  i n  a e a s u r e s  4 0 - 4 2  a n d  4 5 - 4 7  ( s t a t e d  b y  t h e  u p p e r  
w o o d w i n d s )  ( s e e  c o n d e n s e d  s c o r e  i n  a p p e n d i x  R ) .
M e a s u r e s  7 3 - 7 8 ,  h o w e v e r ,  c o n t a i n  a  c o m b i n a t i o n  o f  t h e  
r e g u l a r - c h o r d  a n d  i n v e r s e - c h o r d  p y r a a i d s  i n  b o t h  t h e  
u p p e r  w o o d w i n d s / t r u a p e t  l i n e  a n d  t h e  l o w  b r a s s /  
l o w  w o o d w i n d s  l i n e  ( s e e  f i g .  ‘2 9 9 ) .  P r o p e r  b a l a n c e  w i l l  
b e  a c h i e v e d  i f  t h e  d i r e c t o r  a n d  t h e  s t u d e n t s  r e a e a b e r  
t h e  f o l l o w i n g :  t h e  l o w e r  t h e  p i t c h ,  t h e  l o u d e r  t h e
v o l u a e .
O t h e r  p o t e n t i a l  b a l a n c e  p r o b l e a s  e x i s t  t h r o u g h o u t  
T h e  S e v e n t h  S e a l . F o r  e x a m p l e ,  M c B e t h  s t a t e d :
" W h e n e v e r  a  a a l l e t  n o t e  i s  w r i t t e n  ( t h r o u g h o u t  t h e
31
e n t i r e  w o r k ) ,  i t  s h o u l d  a l w a y s  p r e d o m i n a t e . "  I n
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( n o b r e a
C o p y r i g h t  ( 1 9 7 2 )  b y  S o u t h e r n  M u s i c  C o mp a n y  
U s e d  by  p e r m i s s i o n .
F i g .  2 9 9 .  M c B e t h :  T h e  S e v e n t h  S e a l . M v t .  I I I - -
mm. 7 2 - 7 8 ,  f o u r - f o u r / t w e l v e - e i g h t ,  Te mp o  I 
( J  o r  J« = 1 0 4 - 1 0 8 )
m o v e m e n t  o n e ,  t h e  g l o c k e n s p i e l  m u s t  c o m e  t h r o u g h  i n  
m e a s u r e s  3 5 - 3 6 ,  3 9 - 4 0 ,  a n d  4 1 - 4 2  ( s e e  f u l l  s c o r e  i n  
a p p e n d i x  S ) .
T h e  s e c o n d  h a l f  o f  b e a t  f i v e  i n  m e a s u r e s  5 4  a n d  5 5  
o f  t h e  s e c o n d  m o v e m e n t  i n c l u d e s  a  c h i m e s  s o l o  w h i c h
32" a u s t  b e  h e a r d  i n  t h e  l a s t  r o w  o f  t h e  a u d i e n c e . "  I n  
a e a s u r e  6 3  a n d  6 6  o f  t h i s  s a a e  a o v e a e n t ,  t h e  e h i a e s  
p l a y e r  i s  i n s t r u c t e d  t o  u s e  t r i a n g l e  b e a t e r s  ( s e e  f u l l  
s c o r e  i n  a p p e n d i x  S ) . T h e s e  n o t e s ,  h o w e v e r ,  a u s t  c o a e  
t h r o u g h .
E a c h  a a l l e t  p a r t  i n  a e a s u r e s  3 - 7  o f  t h e  t h i r d  
a o v e a e n t  a u s t  b e  o f  e q u a l  v o l u a e .  T h i s  s a a e  s i t u a t i o n  
e x i s t s  i n  a e a s u r e s  1 0 - 1 2 ,  4 2 ,  4 7 ,  5 8 - 7 2 ,  a n d  8 1 - 8 4  o f  
t h e  f i n a l e .  M e a s u r e s  4 2  a n d  4 7  i n  t h e  a e l o d i c  
p e r c u s s i o n  a r e  e s p e c i a l l y  d i f f i c u l t  t o  a a i n t a i n  t h e  
c o r r e c t  b a l a n c e  b e c a u s e  o f  t h e  c r e s c e n d o  f r o a  p i a n o  t o  
f o r t i s s i a o  ( s e e  f u l l  s c o r e  i n  a p p e n d i x  S ) .
I n  a e a s u r e s  2 1 - 2 9  o f  t h e  f i r s t  a o v e a e n t ,  t h e  
t r i a n g l e  a u s t  b e  h e a r d  by  a l l  ( s e e  f u l l  s c o r e  i n  
a p p e n d i x  S ) . M c B e t h  h a s  n a r k e d  t h i s  p a r t  o n e  d e g r e e  
l o u d e r  t h a n  t h e  b a s s o o n  l i n e  t o  h e l p  a i d  i n  a c h i e v i n g  
g o o d  b a l a n c e .  T h e  t r i a n g l e  a u s t  c o n e  t h r o u g h  o v e r  t h e  
w o o d w i n d  l i n e  i n  a e a s u r e s  1 8 - 2 9  o f  t h e  t h i r d  a o v e a e n t  
( s e e  f u l l  s c o r e  i n  a p p e n d i x  S ) .
T h e  p r o p e r  d i v i s i o n  o f  p a r t s  i n  a l l  d i v i s i  
s e c t i o n s  i s  v e r y  i a p o r t a n t .  F o r  e x a a p l e ,  M c B e t h  
r e c o a a e n d s  t h a t  t h e  c o n d u c t o r  p l a c e  o n e  a o r e  p l a y e r  o n  
t h e  b o t t o a  n o t e  t h a n  o n  t h e  t o p  n o t e  i n  t h e  f i r s t  
t r u a p e t  d i v i s i  i n  a e a s u r e s  1 8 - 2 1  o f  t h e  f i r s t  a o v e a e n t .  
T h e  a d d i t i o n a l  p l a y e r  o n  t h e  l o w e r  n o t e  o f  a l l  d i v i s i s  
i n  T h e  S e v e n t h  S e a l  w i l l  h e l p  a c h i e v e  a  g o o d  
b a l a n c e - p y r a a i d .
I n t e r p r e t a t i o n
T h e  S e v e n t h  S e a l  c o n t a i n s  a a n y  v a r i a t i o n s  i n
t e a p l ,  e x t r e a e  v a r i a n t s  o f  d y n a a i c  l e v e l s ,  u s e  o f
p o l y d y n a a i c s ,  f r e q u e n t  u s e  o f  d r a a a t i c  d y n a a i c  B a r k i n g s ,
a n d  e x t r e a e s  i n  d y n a a i c  r a n g e .  T h e s e  c h a r a c t e r i s t i c s
c l a s s i f y  t h i s  w o r k  a s  a  r o a a n t i c  w i n d - b a n d  c o a p o s i t i o n .
T h e  d y n a a i c  c h a n g e s  w i t h i n  T h e  S e v e n t h  S e a l .
i n c l u d i n g  s u b i t o  d y n a a i c ,  u n i s o n  d y n a a i c ,  a n d
p o l y d y n a a i c  c h a n g e s ,  a r e  i a p o r t a n t  f o r  t h e  c o r r e c t
i n t e r p r e t a t i o n  o f  t h i s  w o r k .  I n  a o v e a e n t  o n e ,  f o r
e x a a p l e ,  t h r e e  i a p o r t a n t  s u b i t o  d y n a a i c  c h a n g e s  a r e
f o u n d - - o n  b e a t  t w o  i n  a e a s u r e  21 ( s u b i t o  p i a n i s s i a o ) , o n
b e a t  o n e  i n  a e a s u r e  3 0  ( s u b i t o  f o r t i s s i a o ) , a n d  o n  t h e
s e c o n d  h a l f  o f  b e a t  o n e  i n  a e a s u r e  3 2  ( s u b i t o
p i a n i s s i a o ) . A n o t h e r  s u d d e n  d y n a a i c  c h a n g e  ( s u b i t o
p i n a o )  a p p e a r s  o n  b e a t  o n e  i n  a e a s u r e  18 o f  t h e  t h i r d
a o v e a e n t  ( s e e  c o n d e n s e d  s c o r e  i n  a p p e n d i x  R ) .
D r a a a t i c  d y n a a i c  a a r k i n g s ,  s u c h  a s  s f f z - a f  a n d
s f f z - p  a r e  f o u n d  t h r o u g h o u t  T h e  S e v e n t h  S e a l . E a c h  o f
t h e s e  n o t e s  a u s t  r e c e i v e  a  s f o r z a n d o  a t t a c k ,  i . e . ,  a
s t r o n g  a n d  f o r c e f u l  a c c e n t .  A c c o r d i n g  t o  M c B e t h ,  " i f
t h e s e  v o l u a e  d e v i c e s  a r e  n o t  a c c o a p l i s h e d ,  t h e  a u s i c
3dw i l l  n o t  a a k e  s e n s e . "
M c B e t h  u t i l i z e s  s u c h  d r a a a t i c  a a r k i n g s  a s  s f f z - p  
i n  t h e  p e r c u s s i o n  t o  i n c r e a s e  t h e  t e n s i o n  o f  p a r t i c u l a r  
s e c t i o n s  i n  T h e  S e v e n t h  S e a l . F o r  e x a a p l e ,  a e a s u r e  81  
o f  t h e  f i r s t  a o v e a e n t  c o n t a i n s  a  s f o r z a n t i s s i a o - p i a n o  i n
t h e  t i a p a n i ,  s n a r e  d r u a ,  b a s s  d r u a ,  a n d  s u s p e n d e d  e y a b a l  
l i n e s  w h i c h  i s  f o l l o w e d  b y  a  t h r e e - a e a s u r e  c r e s c e n d o  t o  
t r i p l e  f o r t e  ( f f f )  ( s e e  f i g *  3 0 0 ) .  T h e  s a a e  s i t u a t i o n  
i s  f o u n d  i n  a e a s u r e s  8 1 - 8 2  o f  t h e  t h i r d  a o v e a e n t  ( s e e  
c o n d e n s e d  s c o r e  i n  a p p e n d i x  R ) .
CffIC,
■boot four count* i t  
b*gln lb* D Movtnwnt,
C o p y r i g h t  ( 1 9 7 2 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  3 0 0 .  M c B e t h :  T h e  S e v e n t h  S e a l . M v t .  I —
a a .  8 1 - 8 4 ,  f o u r - f o u r ,  T e a p o  I I  ( ^  = 1 4 4 )
E x t r e a e  v a r i a n t s  i n  d y n a a i c  l e v e l s  a r e  q u i t e  
c o a a o n  i n  t h e  s u s p e n d e d  e y a b a l  l i n e .  T h e s e  e x t r e a e s  i n  
d y n a a i c s  a u s t  b e  e x e c u t e d  e x a c t l y  a s  I n d i c a t e d  b y  t h e  
c o a p o s e r  t o  a c h i e v e  t h e  p r o p e r  e f f e c t .  M e a s u r e s  5 5 - 5 7  
o f  t h e  t h i r d  a o v e a e n t  i l l u s t r a t e  t h e  u s e  o f  f a s t  a n d  
e x t r e a e  v a r i a n t s  i n  v o l u a e  l e v e l  ( s e e  f i g .  3 0 1 ) .  O t h e r  
e x t r e a e  v a r i a n t s  i n  d y n a a i c  l e v e l s  o c c u r  i n  a e a s u r e s  
7 5 - 7 8  o f  t h e  s e c o n d  a o v e a e n t  ( c r e s c e n d o  f r o a  p i a n i s s i a o  
t o  f o r t i s s i a o )  a n d  a e a s u r e s  4 6 - 4 8  o f  t h e  t h i r d  a o v e a e n t
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Baiief, Bilt Wa W,
C o p y r i g h t  ( 1 9 7 2 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  3 0 1 .  M c B e t h :  T h e  S e v e n t h  S e a l . M v t .  I I I - -
a a .  5 5 - 5 8 ,  t w e l v e - e i g h t / f o u r - f o u r ,  T e a p o  I 
( «l o r  I  ~ 1 0 4 - 1 0 8 )
( c r e s c e n d o  f r o a  p i a n o  t o  f o r t e )  ( s e e  f u l l  s c o r e  i n  
a p p e n d i x  S ) .
T h e  t e a p o  o f  t h e  a u s i c  a u s t  n o t  b e  o v e r l o o k e d  w h e n  
a n a l y z i n g  a  v o l u a e  c h a n g e .  A t  a  s l o w  t e a p o ,  f o r  
e x a a p l e ,  a o s t  s t u d e n t s  w i l l  r e a c h  t h e  h e i g h t  o f  t h e i r  
c r e s c e n d o  t o o  s o o n ,  w h i l e  t h e  r e v e r s e  i s  t r u e  a t  a  q u i c k  
t e a p o .  A c c o r d i n g  t o  M c B e t h ,  i n s t r u a e n t a l i s t s  " u s u a l l y
l e a r n  t o  c r e s c e n d o  o r  d e c r e s c e n d o  o v e r  f o u r  b e a t s  e v e n l y
; 3 5= 1 1 2 - 1 2 0 . "  T h e r e f o r e ,  t h e  c o n d u c t o r  
s h o u l d  k e e p  t h e s e  t e n d e n c i e s  i n  a i n d  d u r i n g  t h e  r e h e a r s a l
a n d  p e r f o r a a n c e  o f  T h o  S e v e n t h  S e a l  b e c a u s e  o f  t h e  
v a r i o u s  l e n g t h s  a n d  e x t r e a e s  o f  d y n a a i c s  o c c u r i n g  a t  t h e  
d i f f e r e n t  t e a p o s  t h r o u g h o u t  t h i s  w o r k .
T h e  f o l l o w i n g  i n t e r p r e t a t i v e  s u g g e s t i o n s  f o r  t h e  
p e r f o r a a n c e  o f  T h e  S e v e n t h  S e a l  a r e  r e c o a a e n d e d  by  
M c B e t h  ( s e e  f u l l  s c o r e  i n  a p p e n d i x  S ) .
M o v e a e n t  1 —
f .  T h r o u g h o u t  t h e  e n t i r e  w o r k  a a k e  c e r t a i n  t h e  
d i v i s i s  i n  t h e  s e c o n d  a n d  t h i r d  p a r t s  a r e  
d i s t r i b u t e d  e q u a l l y .  P l a y e r s  w i l l  n o t  d o  t h i s  
b y  t h e a s e l v e s .
2 .  T h e  b e g i n n i n g  o f  a e a s u r e  3 0  s h o u l d  b e  s u b i t o  
f o r t i s s i a o  ( f f )  a n d  v e r y  e x p l o s i v e .
3 .  M e a s u r e s  7 3 - 7 4  c o n t a i n  a  t i a p a n i  s o l o .  T r e a t  
i t  a s  s u c h .
4 .  C h e c k  t h e  c h i a e  a n d  g o n g  r i n g  i n s t r u c t i o n s  a t  
t h e  e n d  o f  t h e  a o v e a e n t .
M o v e a e n t  I I  —
1 .  T r u a p e t s  s h o u l d  n o t  u s e  a  v i b r a t o  i n  a e a s u r e s  
3 - 1 3  a n d  6 7 - 7 4 .
2 .  A t  t h e  b e g i n n i n g  o f  t h i s  a o v e a e n t ,  p l e a s e  
o b s e r v e  t h e  i n s t r u c t i o n s  f o r  t h e  a a l l e t s .  T h e  
g l o c k e n s p i e l  p l a y e r  w i l l  n e e d  a e d i u a  r u b b e r  
a n d  a e t a l  a a l l e t s .  T h e  c h i a e s  p l a y e r  w i l l  
n e e d  t w o  r a w h i d e  a a l l e t s  a n d  t w o  t r i a n g l e  
b e a t e r s .  T h e  v i b r a p h o n e  p l a y e r  w i l l  n e e d  h a r d  
y a r n  a n d  p l a s t i c  ( L u d w i g  6 4 0  o r  e q u i v a l e n t )  
a a l l e t s .  F o r  b e s t  r e s u l t s  w i t h  t h e  p l a s t i c  
a a l l e t s ,  g l u e  a  s a a l l  s t r i p  o f  a o l e s k i n  o n  
t h e a  a l t h o u g h  t h i s  i s  n o t  a b s o l u t e l y  n e c e s s a r y
3 .  When a n  "x" i s  p l a c e d  w i t h  a  n o t e ,  i t  i s  t o  b e  
h u a a e d  w i t h  t h e  a o u t h  c l o s e d  a n d  t h e  t o n g u e  
d o wn  ( a w a y  f r o a  t h e  r o o f  o f  t h e  a o u t h ) .
P i t c h e s  a a y  b e  a n  o c t a v e  h i g h e r  o r  l o w e r  
d e p e n d i n g  o n  w h e t h e r  p l a y e r s  a r e  a a l e  o r  
f e a a l e ,  i . e . ,  w h e n  a i d d l e  c  i s  w r i t t e n  a l l  
p l a y e r s  h u a  t h e i r  l o w e s t  c  t h a t  i s  c o a f o r t a b l e
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O b s e r v e  t h e  c r e s c e n d o s .  P i t c h e s  a r e  e a s y  t o  
s e t  a n d  t h e  p a r t s  a r e  n a r k e d  a s  t o  t h e  
i n s t r u n e n t  f r o a  w h i c h  t o  o b t a i n  t h e  p i t c h .
T h e  a u d i e n c e  s h o u l d  n o t  k n o w  t h e y  a r e  h u a a i n g .
4 .  O n l y  f o r t e  a t  a e a s u r e  4 2 .
5 .  I n  t h e  i a p r o v i s a t t o n a l  a e a s u r e s  ( a a .  4 8 - 5 3  a n d  
a .  5 7 ) ,  c h e c k  t h e  i n s t r u c t i o n s  o n  t h e  s c o r e  
f o r  t h e  a a l l e t  i n s t r u a e n t s .
M o v e a e n t  I I I —
1 .  I n  a e a s u r e s  1 4 - 1 7 ,  c h e c k  t h e  i a p r o v i s a t i o n a l  
a e a s u r e s .
2 .  N o t e  t h e  s u b i t o  a e z z o - f o r t e  o n  b e a t  f o u r  o f  
a e a s u r e  3 4 .
3 .  I n  a e a s u r e s  7 5 - 7 8 ,  t h e r e  a r e  * - f l a t ' s  i n  t h e  
u p p e r  i n s t r u a e n t s  a n d  a - n a t u r a l ' s  i n  t h e  l o w e r  
i n s t r u a e n t s .  T h i s  i s  c o r r e c t .
4 . A r t i c u l a t i o n  a a r k i n g s  n e v e r  a l t e r  n o t e  v a l u e s .
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CHAPTER V I I
ANALYSI S  OF TO BE FED BY RAVENS ( 1 9 7 5 )
I n t r o d u c t i o n
To Be  F e d  Bv  R a v e n s  w a s  c o a a i s s i o n e d  b y  a n d  i s
d e d i c a t e d  t o  t h e  T e x a s  M u s i c  E d u c a t o r s  A s s o c i a t i o n  ( TMEA) ,
J .  W. K i n g ,  p r e s i d e n t ,  E d d i e  G a l v o n ,  C h a i r a a n ,  B a n d
D i v i s i o n ,  o n  t h e  o c c a s i o n  o f  t h e i r  f i f t i e t h  a n n i v e r s a r y
i n  1 9 7 4 . *  T h e  p r e s i e r e  p e r f o r a a n c e  o f  t h i s  w o r k  w a s
g i v e n  b y  t h e  T e x a s  A l l - S t a t e  B a n d  i n  F e b r u a r y  1 9 7 4  a t
2
t h e  TMEA c o n v e n t i o n  i n  H o u s t o n ,  T e x a s .
To  B e  F e d  Bv R a v e n s  i s  i n  t w o  a o v e a e n t s ,  e a c h  o f  
w h i c h  h a s  i t s  own d e d i c a t i o n .  M o v e a e n t  o n e  i s  d e d i c a t e d  
t o  M a r i o n  B .  M c C l u r e ,  M c B e t h ’ s  c o l l e g e  b a n d  d i r e c t o r  a t  
H a r d i n - S i a a o n s  U n i v e r s i t y ,  wh o  d i e d  i n  1 9 7 3 .  M c C l u r e ’ s  
f r i e n d s h i p ,  e n c o u r a g e a e n t ,  a n d  l o v e  w a s  t h e  r e a s o n  f o r  
M c B e t h ’ s  s t u d y  o f  c o a p o s i t i o n .  T h e  s e c o n d  a o v e a e n t  i s  
d e d i c a t e d  t o  e a c h  i n d i v i d u a l  T e x a s  b a n d a a s t e r . 3
T h e  p r o g r a a  n o t e s  o f  To  B e  F e d  B v  R a v e n s  c o n t a i n s
4
t h e  f o l l o w i n g  e o a a e n t s  b y  M c B e t h .
I  J o i n e d  t h e  T e x a s  B a n d a a s t e r s  A s s o c i a t i o n  w h e n  I 
w a s  n i n e t e e n  y e a r s  o l d ,  s o  t h e  t i t l e  o f  t h i s  w o r k  
h a s  a  s p e c i a l  a e a n i n g  t o  a e .  T h e  t i t l e  i s  t a k e n  
f r o a  t h e  b o o k  o f  I K i n g s ,  C h a p t e r  1 7 ,  v e r s e s  4 - 8 .
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. t h o u  s h a l t  d r i n k  o f  t h e  b r o o k ;  a n d  I h a v e  
c o a a a n d e d  t h e  r a v e n s  t o  f e e d  t h e e  . . . a n d  t h e  
r a v e n s  b r o u g h t  h i a  b r e a d  a n d  f l e s h  i n  t h e  a o r n i n g ,  
a n d  b r e a d  a n d  f l e s h  i n  t h e  e v e n i n g ;  a n d  h e  d r a n k  o f  
t h e  b r o o k . *
T h e  t i t l e .  To  B e  F e d  Bv  R a v e n s , i s  t o  a e  s y a b o l i  
o f  w h a t  I h a v e  r e c e i v e d  f r o a  t h e  T e x a s  B a n d a a s t e r s  
a n d  a  s p e c i f i c  T e x a s  B a n d a a s t e r ,  t h a t  i s ,  s u s t e n a n c e  
a n d  s t r e n g t h .
T h e r e f o r e ,  t h e  t i t l e  h a s  n o t h i n g  t o  d o  w i t h  t h e  a u s i c
5
i t s e l f ,  b u t  w i t h  t h e  c o a a i s s i o n i n g  o f .  t h e  w o r k .
T h e  t h e a a t i c  a a t e r i a l  u t i l i z e d  b y  M c B e t h  f o r  t h i s  
c o a p o s i t i o n  i s  t a k e n  f r o a  t h r e e  s o u r c e s :  ( 1 )  t h e  T e x a s
R a n g e r  S o n g ,  t i t l e d  "War S o n g  o f  t h e  T e x A s  R a n g e r s "  ( s e e  
a p p e n d i x  L ) ; ( 2 )  t h e  " M e x i c a n  D e g u e l l a , "  a  t r u a p e t  c a l l
p a s s e d  d o wn  f r o a  g e n e r a t i o n  t o  g e n e r a t i o n  ( s e e  f i g .  3 6 9  
o n  p a g e  53S*> ; a n d  ( 3 )  " G r e e n  G r o w  t h e  L i l a c s , "  a  T e x a s  
f o l k  s o n g  ( s e e  a p p e n d i x  K) . T h e s e  t u n e s ,  h o w e v e r ,  a r e  
n o t  r e c o g n i z a b l e  i n  t h e  w o r k  b e c a u s e  M c B e t h  i n c o r p o r a t e d  
o n l y  t h e  i n t e r v a l l i c  r e l a t i o n s h i p s  b e t w e e n  a  f e w  n o t e s  
o f  e a c h  s o u r c e .  A c c o r d i n g  t o  M c B e t h ,  h e  u t i l i z e d  
i n t e r v a l s  d e r i v e d  f r o a  t h e s e  p i e c e s  i n  t h e  c o a p o s i t i o n  
o f  To  B e  F e d  Bv  R a v e n s  b e c a u s e  t h e y  a e a n t  s o a e t h i n g  t o  
t h e  s t a t e  o f  T e x a s . ^
I n  a  M a r c h  1 9 7 6  r e v i e w  o f  To B e  F e d  B v Ra v e n s . 
C h u c k  G r a h a a ,  c r i t i c  f o r  t h e  T u c s o n  D a i l y  C i t i z e n ,  
s t a t e d :
Many n o n - a f i c i o n a d o s  o f  b a n d s ,  t h o s e  who  f i n d  i t  
e a s y  t o  w r i t e  o f f  b a n d  a u s i c  a s  a o s t l y  o n e -  
d i a e n s i o n a l ,  w o u l d  h a v e  b e e n  c o n v e r t e d  l a s t  n i g h t  
u p o n  h e a r i n g  To B e  F e d Bv  R a v e n s , a  r i c h l y  t e x t u r e d  
w o r k .
G r a h a a  c o n t i n u e s :
M c B e t h  f u l l y  u n d e r s t a n d s  h i s  a e d i u a  a s  a  t o t a l  
a u s i c a l  i n s t r u a e n t ,  b r i n g i n g  o u t  a  b r e a d t h  o f  t o n e  
c o l o r  a n d  e x p r e s s i o n  o f  e a o t i o n  t h a t  i s  r a r e l y  h e a r d  
i n  b a n d  c o n c e r t s  a n y w h e r e .
H.  R o b e r t  R e y n o l d s ,  D i r e c t o r  o f  B a n d s  a t  t h e  U n i v e r s i t y
o f  M i c h i g a n ,  r e f e r s  t o  To  B e  F e d  Bv  R a v e n s  a s  " o n e  o f
o
M c B e t h ’ s  a o s t  b e a u t i f u l  a n d  s e n s i t i v e  w o r k s . "  A c c o r d i n g  
t o  R e y n o l d s :
T h e  o p e n i n g  s e c t i o n  i s  n o t  t e c h n i c a l l y  d i f f i c u l t ,  
b u t  i t  w i l l  r e q u i r e  c a r e f u l  p l a y e r s  t o  c o n t r o l  t h e  
s o f t e r  l e v e l s  a n d  s t i l l  a a i n t a i n  a u s i c a l  d i r e c t i o n .  
T h e  d r i v i n g  s e c o n d  p o r t i o n  r e q u i r e s  a  f i n e  p e r c u s s i o n  
s e c t i o n  a n d  e x c e l l e n t  r h y t h a i c  a b i l i t y  o f  a l l .  T h e  
f i n a l e « o f f e r s  s o a e  i n t e r e s t i n g  t w i s t s  a n d  u n e x p e c t e d  
t u r n s .
I n  a n o t h e r  r e v i e w  o f  To  B e  F e d  B v  R a v e n s , a p p e a r i n g  
i n  T h e  S c h o o l  M u s i c i a n . H o w a r d  E .  A k e r s ,  a u s i c  r e v i e w e r ,  
s t a t e d :
T h i s  a u s i c  i s  a  s e r i e s  o f  e x t r e a e  d y n a a i c  
c h a n g e s ,  b o t h  g r a d u a l  a n d  s u d d e n .  T h e  c o a p o s e r  
s t a t e s  t h e s e  e x t r e a e  c h a n g e s  a u s t  b e  p r e s e n t  s i n c e  
t h e y  a r e  a o r e  i a p o r t a n t  t h a n  t h e  a c t u a l  n o t e s .  G o o d  
p h r a s i n g ,  b r e a t h  c o n t r o l ,  i n t o n a t i o n ,  r h y t h a i c  
a c c u r a c y ,  a n d  t o n e  q u a l i t y  a r e  a l l  i a p o r t a n t  f o r  
a f f e c t i v e  p e r f o r a a n c e .  S u p e r  v a r i e t y .  S t a n d a r d  
b a n d  i n s t r u a e n t a t i o n .  I t  w i l l  t a k e  a b ^ y t  f o u r  
p e r c u s s i o n  p l a y e r s  t o  c o v e r  a l l  p a r t s .
To  B e  F e d  Bv  R a v e n s  i s  p u b l i s h e d  b y  S o u t h e r n  M u s i c  
C o a p a n y  o f  S a n  A n t o n i o ,  T e x a s . **
I n s t r u a e n t a t i o n  a n d  S c o r i n g
I n s t r u a e n t a t i o n
T h e  s c o r e  o f  To  Be  F e d  B v  R a v e n s  c o n t a i n s  t h e
12f o l l o w i n g  i n s t r u a e n t a t i o n .
P i c c o l o  
1 s t  F l u t e  
2 d  a n d  3 d  F l u t e s  
1 s t  O b o e  
2 d  O b o e
E - f l a t  C l a r i n e t  
1 s t  B - f l a t  C l a r i n e t  
2 d  B - f l a t  C l a r i n e t  
3 d  B - f l a t  C l a r i n e t  
E - f l a t  A l t o  C l a r i n e t  
B - f l a t  B a s s  C l a r i n e t  
B - f l a t  C o n t r a b a s s  C l a r i n e t  
1 s t  a n d  2 d  E - f l a t  A l t o
2 d  F H o r n
3 d  a n d  4 t h  F H o r n s
1 s t  T r o a b o n e
2 d  T r o a b o n e
3 d  T r o a b o n e
B a r i t o n e
T u b a
1 s t  P e r c u s s i o n :
S n a r e  D r u a  
B a s s  D r u a
4  T u n e a b l e  T o a t o a s  
S u s p e n d e d  C y a b a l  
C r a s h  C y a b a l s  
G o n g  
T r i a n g l e
S a x o p h o n e s
B - f l a t  T e n o r  S a x o p h o n e  
E - f l a t  B a r i t o n e  S a x o p h o n e  
1 s t  a n d  2 d  B a s s o o n s  
1 s t  B - f l a t  C o r n e t  
2 d  B - f l a t  C o r n e t  
3 d  B - f l a t  C o r n e t
2 d  P e r c u s s i o n :  
G l o c k e n s p i e l  
C h i n e s  
X y l o p h o n e  
V i b r a p h o n e
1 s t  F H o r n
T h e  t r e b l e - c l e f  b a r i t o n e  ( e u p h o n i u n )  a n d  b a s s - c l e f  
b a r i t o n e  p a r t s  a r e  p r i n t e d  s e p a r a t e l y .  Two p e r c u s s i o n  
p a r t s  a r e  p r i n t e d — t h e  f i r s t  p e r c u s s i o n  p a r t  i s  f o r  t h e  
n o n - a e l o d i c  i n s t r u a e n t s  ( s n a r e  d r u a ,  b a s s  d r u a ,  t u n e a b l e  
t o a t o a s ,  s u s p e n d e d  a n d  c r a s h  c y a b a l s ,  g o n g ,  a n d  t r i a n g l e )  
a n d  t h e  s e c o n d  p e r c u s s i o n  p a r t  i s  f o r  t h e  a e l o d i c  
i n s t r u a e n t s  ( g l o c k e n s p i e l ,  c h i a e s ,  x y l o p h o n e ,  a n d  
v i b r a p h o n e ) . T h e  t i a p a n i  p a r t  i s  p r i n t e d  s e p a r a t e l y .
T h e  t e r a s  " c o r n e t s "  a n d  " t r u a p e t s "  a r e  t r e a t e d  
i n t e r c h a n g e a b l y  b y  M c B e t h  i n  To  B e  F e d  Bv  R a v e n s . T h e  
c o v e r  o f  t h e  f u l l  a n d  c o n d e n s e d  s c o r e s ,  a s  w e l l  a s  t h e  
i n s t r u a e n t a t i o n  l i s t  i n s i d e  t h e  f u l l  s c o r e ,  s p e c i f i e s  
" c o r n e t s : "  h o w e v e r ,  t h e  t e r n  " t r u a p e t s "  a p p e a r s  o n  t h e  
i n s i d e  o f  t h e  c o n d e n s e d  s c o r e  ( s e e  f i g .  3 0 2 ) .
As in The Seventh S e a l , the f i r s t  and second horn
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C o p y r i g h t  ( 1 9 7 5 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  3 0 2 .  M c B e t h :  To  B e  F e d  Bv  R a v e n s , a a .  2 0 - 2 6 ,
f o u r - f o u r / t w o - f o u r ,  D r a a a a t i c o  (  J  = 5 8 - 6 0 )
p a r t s  a r e  p r i n t e d  s e p a r a t e l y  i n  T o  B e  F e d  Bv R a v e n s . 
V a r i o u s  a r r a n g e a e n t s  o f  h o r n  p a r t s  a r e  f o u n d  i n  t h i s  
w o r k .  U n i s o n  s c o r i n g  f o r  t h e  h o r n s  a p p e a r s  i n  a e a s u r e s  
1 3 2 - 1 3 7  a n d  1 4 5 - 1 5 1  ( s e e  f u l l  s c o r e  i n  a p p e n d i x  U ) . 
T w o - p a r t  h o r n  s c o r i n g  i n  w h i c h  t h e  f i r s t  a n d  t h i r d  h o r n s  
d o u b l e  e a c h  o t h e r  i n  u n i s o n  a n d  t h e  s e c o n d  a n d  f o u r t h  
h o r n s  d o u b l e  e a c h  o t h e r  i n  u n i s o n  o c c u r s  i n  a e a s u r e s  
1 8 - 3 3  a n d  8 6 - 9 1 ;  o n  t h e  o t h e r  h a n d ,  t h e  f i r s t  a n d  s e c o n d  
h o r n s  d o u b l e  e a c h  o t h e r  i n  u n i s o n  w h i l e  t h e  t h i r d  a n d  
f o u r t h  h o r n s  d o u b l e  e a c h  o t h e r  i n  u n i s o n  i n  a e a s u r e s  
9 9 - 1 1 6 ,  1 8 3 - 1 8 6 ,  a n d  1 9 7 - 1 9 9  ( s e e  f u l l  s c o r e  i n  
a p p e n d i x  U ) . T h e  a o s t  c o a a o n  h o r n  i n s t r u a e n t a t i o n  
u t i l i z e d  b y  M c B e t h  i n  To  B e  F e d  By  R a v e n s  i s  t h e
t h r e e - p a r t  s c o r i n g  a r r a n g e m e n t  w i t h  t h e  f o u r t h  h o r n  
d o u b l i n g  t h e  t h i r d  h o r n  i n  u n i s o n .  T h i s  s c o r i n g  
t e c h n i q u e  o c c u r s  i n  t h e  f o l l o w i n g  i n s t a n c e s  t h r o u g h o u t  
t h i s  w o r k :  m e a s u r e s  1 - 1 6 ,  3 6 - 4 2 ,  5 0 - 5 4 ,  6 1 - 7 5 ,  9 5 - 9 7 ,
1 5 8 - 1 6 9 ,  1 7 4 - 1 7 5 ,  a n d  1 8 6 - 1 9 0  ( s e e  f u l l  s c o r e  i n  
a p p e n d i x  U > . T h e  t h i r d  a n d  f o u r t h  h o r n s  a r e  d i v i d e d  b y  
M c B e t h  i n  m e a s u r e s  7 6 - 7 7  a n d  1 9 2 - 1 9 5  t o  a c i e v e  a  r i c h e r  
s o n o r i t y  ( s e e  f u l l  s c o r e  i n  a p p e n d i x  U ) . I n  m e a s u r e  
1 9 6 ,  t h e  h o r n  l i n e  i s  d i v i d e d  i n t o  s i x  p a r t s  ( s e e  
f i g .  3 0 3 ) .  ( T h i s  i s  c r e a t e d  b y  t h e  d i v i s i  o f  t h e  f i r s t  
a n d  s e c o n d  h o r n  p a r t s . )
C o p y r i g h t  ( 1 9 7 5 )  b y  S o u t h e r n  M u s i c  Co m p a n y  
U s e d  b y  p e r m i s s i o n .
F i g .  3 0 3 .  M c B e t h :  To  B e  F e d  Bv  R a v e n s , mm. 1 9 5 -
1 9 9 ,  t w e l v e - e i g h t ,  J * = 6 6
T h r e e  f l u t e  p a r t s  a r e  e m p l o y e d  b y  M c B e t h  i n  To  B e  
F e d  Bv R a v e n s  f o r  a  m o r e  s o n o r o u s  h a r m o n y  i n  t h e  u p p e r  
w o o d w i n d s .  T h e  c o n t r a b a s s  c l a r i n e t ,  o n  t h e  o t h e r  e n d  o f  
t h e  w o o d w i n d  s p e c t r u m ,  i s  p r e s e n t  i n  t h e  i n s t r u m e n t a t i o n  
o f  t h i s  w o r k  t o  g i v e  a d d e d  d e p t h  t o  t h e  w o o d w i n d  s o u n d .
E l e v e n  p e r c u s s i o n  i n s t r u m e n t s ,  e x c l u d i n g  t h e  t i m p a n i ,  
a r e  f o u n d  i n  t h i s  w o r k  f o r  w i n d  b a n d  ( m e l o d i c  p e r c u s s i o n  
g l o c k e n s p i e l ,  c h i m e s ,  x y l o p h o n e ,  a n d  v i b r a p h o n e ;  a n d  
n o n - m e l o d i c  p e r c u s s i o n — s n a r e  d r u m ,  b a s s  d r u m ,  f o u r  
t p n e a b l e  t o m t o m s ,  s u s p e n d e d  a n d  c r a s h  c y m b a l s ,  g o n g ,  a n d  
t r i a n g l e ) .
S c o r i n g
L a r s e  D i m e n s i o n s . T h e  a l t o  c l a r i n e t  d o u b l e s  e i t h e r  t h e  
b a s s  c l a r i n e t  l i n e  o r  t h e  t h i r d  B - f l a t  c l a r i n e t  l i n e  
m o s t  o f  t h e  t i m e  i n  To  B e  F e d  Bv  R a v e n s . I n  m e a s u r e s  
1 9 5 - 1 9 9 ,  h o w e v e r ,  t h e  a l t o  c l a r i n e t  d o u b l e s  t h e  f i r s t  
h o r n  l i n e ,  f i r s t  a l t o  s a x o p h o n e  l i n e ,  a n d  t h e  f i r s t  
t r o m b o n e  l i n e ,  a l l  i n  u n i s o n  ( s e e  f i g .  3 0 4 ) .  F i g u r e  3 0 5  
s h o w s  t h e  d o u b l i n g  o f  t h e  t h i r d  B - f l a t  c l a r i n e t  l i n e  by  
t h e  a l t o  c l a r i n e t  a n d  f i g u r e  3 0 6  s h o w s  t h e  d o u b l i n g  o f  
t h e  b a s s  c l a r i n e t  l i n e  b y  t h e  a l t o  c l a r i n e t .
I n  To  B e  F e d  Bv  R a v e n s , t h e  a l t o  a n d  t e n o r  
s a x o p h o n e s  d o u b l e  t h e  h o r n s  a n d / o r  t r o m b o n e s  i n  u n i s o n  
t h r o u g h o u t .  T h e  o n l y  e x c e p t i o n  i s  i n  m e a s u r e s  1 - 1 6  
w h e r e  t h e  s a x o p h o n e s  d o u b l e  t h e  b a s s  l i n e  ( b a s s  c l a r i n e t  
b a s s o o n s ,  b a r i t o n e s , a n d  t u b a s )  ( s e e  f i g .  3 0 7 ) .  F i g u r e  
3 0 8  s h o w s  t h e  d o u b l i n g  ( i n  u n i s o n )  o f  t h e  h o r n  s e c t i o n  
b y  t h e  a l t o  a n d  t e n o r  s a x o p h o n e s  a n d  f i g u r e  3 0 9  s h o w s  
t h e  t y p i c a l  d o u b l i n g  ( i n  u n i s o n )  o f  t h e  t r o m b o n e  s e c t i o n  
b y  t h e  a l t o  a n d  t e n o r  s a x o p h o n e s .  N o t e  t h a t  i n  f i g u r e  
3 0 8  t h e  f i r s t  a l t o  s a x o p h o n e  d o u b l e s  t h e  f i r s t  h o r n  i n
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C o p y r i g h t  ( 1 9 7 5 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  3 0 4 .  M c B e t h :  To  B e  F e d  Bv  R a v e n s , a a .  1 9 5 —
1 9 9 ,  t w e l v e - e i g h t ,  J* = 6 6
C o p y r i g h t  ( 1 9 7 5 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F ig .  305. McBeth: To Be Fed Bv Ravens, aa. 29 -36 ,
f o u r - f o u r ,  D raaaat ico  ( J  =56-60)
C o p y r i g h t  ( 1 9 7 5 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  3 0 6 .  M c B e t h :  To  B e  F e d  Bv  R a v e n s , a a .  1 5 9
1 6 3 .  f o u r - f o u r ,  J  = 1 5 2
C o p y r i g h t  ( 1 9 7 5 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  3 0 7 .  M c B e t h :  To  B e  F e d  Bv  R a v e n s , a a .  1 - 7
f o u r - f o u r ,  D r a a a a t i c o  ( J  = 5 6 - 6 0 )
54
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C o p y r i g h t  ( 1 9 7 5 )  b y  S o u t e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  3 0 8 .  M c B e t h :  To  B e  F e d  Bv  R a v e n s , a a .  3 7 - 4 3 ,
f o u r - f o u r ,  D r a a a a t i c o  (  J  = 5 6 - 6 0 )
C o p y r i g h t  ( 1 9 7 5 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F ig .  309. McBeth: To Be Fed Bv Ravens, aa. 22 -28 ,
f o u r - f o u r / t w o - f o u r ,  D ra aa a t ic o  ( # = 5 6 - 6 0 )
u n i s o n ,  t h e  s e c o n d  a l t o  s a x o p h o n e  d o u b l e s  t h e  s e c o n d  
h o r n  i n  u n i s o n ,  a n d  t h e  t e n o r  s a x o p h o n e  d o u b l e s  t h e  
t h i r d  a n d  f o u r t h  h o r n s  i n  u n i s o n .  F i g u r e  3 0 9 ,  o n  t h e  
o t h e r  h a n d ,  s h o w s  t h a t  t h e  f i r s t  a l t o  s a x o p h o n e  d o u b l e s  
t h e  f i r s t  t r o a b o n e  i n  u n i s o n ,  t h e  s e c o n d  a l t o  s a x o p h o n e  
d o u b l e s  t h e  s e c o n d  t r o a b o n e  i n  u n i s o n ,  a n d  t h e  t e n o r  
s a x o p h o n e  d o u b l e s  t h e  t h i r d  t r o a b o n e  i n  u n i s o n .
A l t h o u g h  n o  I n d i v i d u a l  s o l o s  a r e  f o u n d  i n  To B e  
F e d  Bv  Ra v e n s ,  s e v e r a l  s e c t i o n a l  s o l o s  e x i s t .  T h e s e  
s o l i  p a s s a g e s  a r e  a s  f o l l o w s :  ( I )  f l u t e s — a e a s u r e s
1 4 - 2 0  a n d  8 8 - 9 4 ;  ( 2 )  h o r n s — a e a s u r e s  1 8 - 2 2 ,  8 6 - 9 1 ,  a n d  
1 3 2 - 1 3 7 ;  ( 3 )  t r u a p e t s  ( c o r n e t s ) — a e a s u r e s  2 3 - 3 0 ,  4 2 - 4 9 ,  
5 5 - 5 7 ,  6 4 - 6 9 ,  8 9 - 9 1 ,  1 1 6 - 1 2 7 ,  1 5 1 - 1 5 7 ,  a n d  1 7 1 - 1 7 2 ;  a n d  
( 4 )  B - f l a t  c l a r i n e t s — a e a s u r e s  7 8 - 8 7  ( s e e  f u l l  s c o r e  i n  
a p p e n d i x  U ) .
M c B e t h  u t i l i z e s  s e v e r a l  i n s t r u a e n t a l  c o a b i n a t i o n s  
t h r o u g h o u t  t h i s  w o r k .  T h e  B - f l a t  c l a r i n e t / h o r n  
c o a b i n a t i o n  i s  f o u n d  i n  a e a s u r e s  3 - 1 5  ( s e e  f i g .  3 1 0 )  a n d  
t h e  B - f l a t  c l a r i n e t / f l u t e  c o a b i n a t i o n  i s  f o u n d  i n  
a e a s u r e s  3 0 - 4 2 ,  5 2 - 6 5 ,  1 6 0 - 1 6 9 ,  a n d  1 7 3 - 1 7 4  ( s e e  f u l l  
s c o r e  i n  a p p e n d i x  U ) . F i g u r e  3 1 1  i l l u s t r a t e s  M c B e t h ’ s  
u s e  o f  t h e  B - f l a t  c l a r i n e t / f l u t e  t i a b r e s  I n  c o a b i n a t i o n  
w i t h  e a c h  o t h e r .  No u n u s u a l  b r a s s  c o a b i n a t i o n s  a r e  
f o u n d  i n  T o  B e  F e d  Bv  R a v e n s .
M c B e t h  u t i l i z e s  p a r a l l e l  f i f t h s  a s  a  s c o r i n g  
t e c h n i q u e  i n  t h e  l o w  b r a s s .  I n  a e a s u r e s  5 0 - 5 4 ,  7 3 - 7 8 ,  
a n d  1 3 0 - 1 3 7 ,  f o r  e x a a p l e ,  o p e n  f i f t h s  a p p e a r  i n  t h e  l o w
a s s
C o p y r i g h t  ( 1 9 7 5 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  3 1 0 .  M c B e t h :  To  B e  F e d  Bv R a v e n s , a a .  8 - l f l ,
f o u r - f o u r ,  D r a a a a t i c o  ( J = 5 6 - 6 0 )
b r a s s  b e t w e e n  t h e  t h i r d  t r o a b o n e / b a r i t o n e  l i n e s  a n d  t h e  
t u b a  ( r e c o r d i n g  b a s s e s ,  s o u s a p h o n e s )  l i n e  ( s e e  f u l l  
s c o r e  i n  a p p e n d i x  U a n d  f i g .  3 1 2 ) .
M e a s u r e s  7 6 - 7 7  c o n t a i n  a n  u n u s u a l  u s e  o f  t h e  
p a r a l l e l - f i f t h  s c o r i n g  t e c h n i q u e .  F i g u r e  3 1 3  
i l l u s t r a t e s  t h i s  p a r a l l e l i s a  b e t w e e n  t h e  g l o c k e n s p i e l /  
f l u t e  l i n e s  a n d  t h e  h o r n / c h i a e s  l i n e s .  T h e  o p e n - f i f t h
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C o p y r i g h t  ( 1 9 7 5 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  3 1 1 .  M c B e t h :  To B e  F e d  Bv  R a v e n s , a n .  2 9 - 3 6 ,
f o u r - f o u r ,  D r a a a a t i c o  ( J = 5 6 - 6 0 )
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C o p y r i g h t  ( 1 9 7 5 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F ig .  312. McBeth: To Be Fed Bv Ravens, aa. 46 -57 ,
f o u r - f o u r ,  D ra aaa t ico  (J =56-60)
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C o p y r i g h t  ( 1 9 7 5 )  b y  S o u t h e r n  M u s i c  C o mp a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  3 1 3 .  M c B e t h :  To  B e  F e d  Bv  R a v e n s , a n .  7 6 - 8 1 ,
f o u r - f o u r ,  D r a a a a t i c o  ( J  = 5 6 - 6 0 )
s p a c i n g  i n  t h e  l o w e r  b r a s s  ( a a .  5 0 - 5 4 ,  7 3 - 7 8 ,  a n d  
1 3 0 - 1 3 7 )  i n c r e a s e s  t h e  r e s o n a n c e  o f  t h i s  w o r k ’ s  s c o r i n g  
( s e e  f u l l  s c o r e  i n  a p p e n d i x  U ) .
M i d d l e  D i m e n s i o n s . O n e  p a r t i c u l a r  s p e c i a l  e f f e c t  f o u n d  
i n  To  Be  F e d  Bv  R a v e n s  s h o u l d  b e  m e n t i o n e d  a t  t h i s  p o i n t .  
M c B e t h  u t i l i z e s  t h e  n a r k i n g  i n  a e a s u r e s
1 1 4 - 1 1 5  ( m e l o d i c  p e r c u s s i o n ) ,  1 9 3 - 1 9 4  ( m e l o d i c  p e r c u s s i o n ,  
t r u m p e t s ,  a n d  u p p e r  w o o d w i n d s ) ,  a n d  1 9 7 - 1 9 8  ( a e l o d i c  
p e r c u s s i o n )  ( s e e  f u l l  s c o r e  i n  a p p e n d i x  U ) . A c c o r d i n g  
t o  M c B e t h ,  t h i s  m a r k i n g  ( j ^ ^ ^ ^ p j ^ )  " m e a n s  t o  g e t  
l o u d e r  a n d  f a s t e r  o v e r  t h e  s p e c i f i e d  t i n e . " ' ^  T h e  a c t u a l  
n u m b e r  o f  n o t e s  i s  n o t  m e a s u r e d  ( s e e  f i g .  3 1 4 ) .
T h e  s e c o n d  m o v e m e n t  ( n a .  9 9 - 1 9 9 )  o f  To B e  F e d  Bv
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C o p y r i s h t  ( 1 9 7 5 )  b y  S o u t e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  3 1 4 .  M c B e t h :  To  B e  F e d  Bv  R a v e n s , a a .  1 9 3 -
1 9 4 ,  t w e l v e - e i g h t ,  J* = 6 6
R a v e n s  c o n t a i n s  s e v e r a l  i d i o a a t i c  p a s s a g e s  i n  t h e  
w o o d w i n d  a n d  b r a s s  s e c t i o n s .  F o r  e x a a p l e ,  f i n g e r e d  
t r e a o l o s  a p p e a r  i n  t h e  f l u t e  a n d  B - f l a t  c l a r i n e t  l i n e s  
i n  a e a s u r e s  1 4 3 - 1 6 9  ( s e e  f i g .  3 1 5 ) .  T h e  o u t e r  s e c t i o n s  
o f  t h e  s e c o n d  a o v e a e n t — a e a s u r e s  9 9 - 1 4 2  a n d  1 7 0 - 1 9 9 —  
c o n t a i n  f a n f a r e - l i k e  p a s s a g e s  f o r  t h e  t r u a p e t s  ( a a .  l i b -  
1 2 7  a n d  1 7 5 - 1 8 5 )  a n d  h o r n s  ( a a .  1 3 2 - 1 3 7 )  ( s e e  f u l l  s c o r e  
i n  a p p e n d i x  U a n d  f i g .  3 1 6 ) .  R h y t h a i c  f i g u r a t i o n s  w h i c h  
a r e  i d i o a a t i c  f o r  t h e  p e r c u s s i o n  s e c t i o n  a r e  f o u n d  
t h r o u g h o u t  t h e  s e c o n d  a o v e a e n t  ( a a .  9 9 - 1 9 9 )  o f  T o  B e  F e d
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C o p y r i g h t  ( 1 9 7 5 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  3 1 5 .  M c B e t h :  To  B e  F e d  B v  R a v e n s , a a .  1 4 4 -
1 4 9 ,  f o u r - f o u r ,  « l = 1 5 2
B y „ R a _ v en s ( s e e  f i g .  3 1 7 ) .
S p e c i f i c  i n s t r u c t i o n s  i n d i c a t i n g  t h e  t y p e s  o f  
a a l l e t s  t o  u s e  o n  t h e  a e l o d i c  p e r c u s s i o n  i n s t r u a e n t s  a r e  
f o u n d  i n  t h i s  w o r k .  I n  a e a s u r e  1 5 ,  f o r  e x a a p l e ,  t h e  
f u l l  s c o r e  i n s t r u c t s  t h e  g l o c k e n s p i e l  p l a y e r  t o  u s e  
a e t a l  a a l l e t s  a n d  t h e  v i b r a p h o n e  p l a y e r  t o  u s e  h a r d  y a r n  
a a l l e t s  ( s e e  f i g .  3 1 8 ) :  i n  a e a s u r e  1 0 1 ,  t h e  t i a p a n i  
p l a y e r  i s  i n s t r u c t e d  t o  u s e  h a r d  a a l l e t s  ( s e e  f i g .  3 1 9 ) .
O t h e r  i n s t r u c t i o n s  a p p e a r  i n  t h e  s c o r e  c o n c e r n i n g  
t h e  d i s t r i b u t i o n  o f  p a r t s .  F o r  e x a a p l e ,  i n  a e a s u r e  1 1 3  
t h e  i n s t r u c t i o n s  " T r i a n g l e  p l a y e r  t o  C . C .  ( c r a s h  
c y a b a l s ) ” 1 ^ a r e  f o u n d  a n d  i n  a e a s u r e  1 1 4  t h e  b a s s  d r u a  
p l a y e r  i s  i n s t r u c t e d  t o  p l a y  t h e  s u s p e n d e d  c y a b a l  ( s e e  
f i g .  3 2 0 ) .  T h e  s n a r e  d r u a  p l a y e r  i s  i n s t r u c t e d  t o
~r FW'H&J fcO
C o p y r i g h t  ( 1 9 7 5 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  3 1 6 .  M c B e t h :  To  B e  F e d  Bv  R a v e n s , a a .  1 1 6 -
1 2 7 ,  t w e l v e - e i g h t , J - = 1 0 4 - 1 0 6
s w i t c h  t o  t h e  g o n g  i n  a e a s u r e  9 9  ( s e e  f u l l  s c o r e  i n  
a p p e n d i x  U ) .
I n s t r u c t i o n s  t o  a i d  t h e  d i r e c t o r  a n d  s t u d e n t s  i n  
t h e  c o r r e c t  b a l a n c e  a n d  i n t e r p r e t a t i o n  o f  To  B e  F e d By
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C o p y r i g h t  ( 1 9 7 5 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  3 1 7 .  M c B e t h :  To B e  F e d  Bv R a v e n s , a a .  1 1 2 -
1 1 3 ,  t w e l v e - e i g h t ,  J - - 9 4 - 9 6
t theAGbc h
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C o p y r i g h t  ( 1 9 7 5 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  3 1 8 .  M c B e t h :  To B e  F e d  Bv  R a v e n s , a a .  1 5 - 2 1 ,
f o u r - f o u r ,  D r a a a a t i c o  ( J  = 5 6 - 6 0 )
iii-
C o p y r i g h t  ( 1 9 7 5 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  3 1 9 .  M c B e t h :  To  B e  F e d  B v  R a v e n s , a n .  9 6 -
1 0 2 ,  f o u r - f o u r / t w e l v e - e i g h t ,  D r a a a a t i c o  ( ^ » 5 6 - 6 0 ) /  
j . = 9 4 - 9 6
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C o p y r i g h t  ( 1 9 7 5 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  3 2 0 .  M c B e t h :  T o  Be  F e d  B v  R a v e n s , a a .  1 0 9 —
1 1 8 .  t w e l v e - e i g h t ,  J* = 9 4 - 9 6 / = 1 0 4 - 1 0 6
R a _ v e n s  a l s o  a r e  f o u n d  i n  t h i s  w o r k .  F o r  e x a a p l e ,  i n
a e a s u r e  1 9 6  t h e  s c o r e  i n d i c a t e s  t h a t  t h e  " b a s s  d r u a  a n d
15
t i a p a n i  a u s t  c o a e  t h r o u g h  o n  t h e  d o w n b e a t . "  T h e  
g l o c k e n s p i e l  a n d  c h i a e s  p l a y e r s  a r e  i n s t r u c t e d  t o  
" c h o k e "  t h e i r  n o t e  o n  t h e  f i r s t  b e a t  o f  a e a s u r e s  7 8 ,  1 9 5 ,  
a n d  1 9 9  ( s e e  f u l l  s c o r e  i n  a p p e n d i x  U a n d  f i g .  3 2 1 )  .
A a o s t  u n u s u a l  i n s t r u c t i o n  a p p e a r s  i n  a e a s u r e  1 1 3 — " H r n s .  
( h o r n s )  r e a o v e  a u t e s  a d  l i b . " * *  ( s e e  f i g .  3 2 2 ) .
F u l l - b a n d  s c o r i n g  i s  f o u n d  a s  f o l l o w s :  a e a s u r e s
7 0 - 7 7 ,  1 6 0 - 1 6 9 ,  1 8 6 - 1 9 0 ,  a n d  1 9 3 - 1 9 9  ( s e e  f u l l  s c o r e  i n  
a p p e n d i x  U ) . M c B e t h  u t i l i z e s  f r e q u e n t  c h a n g e s  i n
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C o p y r i g h t  ( 1 9 7 5 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  3 2 1 .  M c B e t h :  To  B e  F e d  Bv  R a v e n s , a a .  1 9 5 -
1 9 9 ,  t w e l v e - e i g h t ,  «J*=66
C o p y r i g h t  ( 1 9 7 5 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  3 2 2 .  M c B e t h :  To  Be  F e d  Bv  R a v e n s , a a .  1 0 9 -
1 1 3 ,  t w e l v e - e i g h t ,  J * s 9 4 - 9 6
i n s t r u a e n t a l  t i a b r e s  t h r o u g h o u t  To  B e  F e d  Bv R a v e n s .
F o r  e x a a p l e ,  t h e  i n s t r u a e n t a l  c o a b i n a t i o n s  f o u n d  b e t w e e n  
a e a s u r e s  15 a n d  3 5  a r e  a s  f o l l o w s :  ( I )  f l u t e s  ( a a .  1 5 -
2 0 ) :  ( 2 )  h o r n s ,  b a r i t o n e s ,  a n d  t u b a s  ( a a .  1 8 - 2 2 ) :
( 3 )  s a x o p h o n e s ,  t r u a p e t s ,  a n d  t r o a b o n e s  ( a a .  2 3 - 3 0 ) ;  a n d
( 4 )  f l u t e s ,  B - f l a t  c l a r i n e t s ,  a l t o  c l a r i n e t s ,  b a s s  
c l a r i n e t s ,  a n d  b a s s o o n s  ( a a .  3 0 - 3 5 )  ( s e e  f u l l  s c o r e  i n  
a p p e n d i x  U ) . O t h e r  a l t e r n a t i o n s  o f  v a r i o u s  i n s t r u a e n t a l  
t i a b r e s  o c c u r  t h r o u g h o u t  t h i s  w o r k .  F i g u r e  3 2 3
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C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F ig .  323. McBeth: To Be Fed Bv R a v e n s , a a .  14-19,
f o u r - f o u r ,  D r a a a a t i c o  ( J  =56-60)
i l l u s t r a t e s  t h e  c o n t r a s t  in  i n s t r u a e n t a l  t i a b r e s  be tween 
t h e  f l u t e s  and h o rn s .
To Be Fed Bv Ravens c o n t a i n s  f r e q u e n t  and e x t r e a e  
v a r i a t i o n s  in  d y n a a i c s ,  e s p e c i a l l y  i n  t h e  f i r s t  a o v e a e n t  
(aa .  1 -9 8 ) .  These changes  in  v o lu a e  a r e  i l l u s t r a t e d  as  
f o l l o w s :
c re sc e n d o  f r o a  p t o  f a a .  4-5
c re s c e n d o  f r o a  p t o  f a a .  7-8
c re sc e n d o  f r o a  p t o  f a a .  10-11
c re sc e n d o  f r o a  p t o  f a a .  15-16
c re sc e n d o  f r o a  pp t o  f a a .  18-20
c re sc e n d o  f r o a  p t o  f f a .  21
c re s c e n d o  f r o a  pp t o f a .  21
d e c re s c e n d o  f r o a  p t o  ppp a a .  29-30
d e c re s c e n d o  f r o a  a f  t o  ppp a a .  48-49
c re sc e n d o  f r o a  p to  f f a a .  54-55
c re s c e n d o  f r o a  pp t o  f a a .  109-113
c re sc e n d o  f r o a  pp t o  f a a .  110-113
c re sc e n d o  f r o a  pp t o  f a a .  111-113
c re sc e n d o  f r o a  a f  t o  f f f a a .  113-115
c re sc e n d o  f r o a  p t o  f f a a .  124-125
d e c re s c e n d o  f r o a  f t o  p a*.  130-131
c re sc e n d o  f r o a  p t o  f f  a a .  135-137
c re s c e n d o  f r o a  p t o  f f f  a a .  197-198
To Be Fed Bv Ravens c o n t a i n s  v e ry  few s u b t l e
d y n a a ic  v a r i a t i o n s .  One e x a a p le  o f  s a a l l  d y n a a i c  change
o c c u r s  in  a e a s u r e s  29-30  in  t h e  saxophone ,  t r u a p e t ,  and
t ro a b o n e  l i n e s  (decres. ?ndo f r o a  p ian o  t o  t r i p l e  p iano)
(see  f i g .  324 ) .  S h o r t ,  b u t  e x t r e a e ,  v a r i a t i o n s  in
Upp«.
o c i . c o a t .
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C o p y r ig h t  (1975) by S o u th e r n  Music Coapany 
Used by p e r a i s s i o n .
F ig .  324. McBeth: To Be Fed Bv R a v en s , a a .  27-32 ,
f o u r - f o u r ,  D r a a a a t i c o  ( J = 5 6 - 6 0 )
d y n a a i c s  a r e  found in  t h e  suspended  c y a b a l  l i n e — 
a e a s u r e s  41-42,  70 -71 ,  74 -75 ,  127, 185, 193-194,  and 
197-198 (see  f u l l  s c o r e  in  ap p end ix  U and f i g .  3 2 5 ) .
The e x t r e a e  c o n t r a s t s  in  d y n a a i c s  which a r e  found 
th ro u g h o u t  To Be Fed Bv Ravens a r e  a p r i a a r y  
c h a r a c t e r i s t i c  o f  t h i s  work.
S a a l l  D i a e n s i o n s . Al though  t h e  f i r s t  a o v e a e n t  (aa .  1-98) 
o f  To Be Fed Bv Ravens does  n o t  c o n t a i n  aany n o t e s  a a rk e d  
s f o r z a n d o ,  th e  second a o v e a e n t  ( a a .  99-199) c o n t a i n s
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C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  325. McBeth: To Be Fed Bv R aven s , a a .  67-80 ,
f o u r - f o u r / f i v e - f o u r ,  D r a a a a t i c o  ( J  =56-60)
t w e n t y - e i g h t  o f  t h e s e  n o t e s .  The d r a a a t i c  c h a r a c t e r  of  
t h i s  a o v e a e n t  (aa .  99-199) i s  enhanced by t h e  aany 
s f o r z a n d o s .  For  e x a a p l e ,  in  a e a s u r e  170 a 
s f o r z a n t i s s i a o  a p p e a r s  on b e a t s  one ,  t h r e e ,  and fo u r  
( see  f i g .  326 ) ,  and s e r v e s  t o  s t r e n g t h e n  t h e  d r a a a t i c  
e f f e c t  o f  t h e  cho rd  p y r a a i d .
O th e r  a o r e  d r a a a t i c  a a r k i n g s ,  such as  s f o r z a n d o -  
p ia n o  ( s f z - p )  and s f o r z a n t i s s i a o - p i a n o  ( s f f z - p )  app ea r  
w i th  r e g u l a r i t y  t h r o u g h o u t  t h e  second a o v e a e n t  (aa .  99-  
199) o f  To Be Fed Bv R av en s . F i g u r e  327 i l l u s t r a t e s  th e  
use  o f  t h e  s f o r z a n t i s s i a o - p i a n o  in  e n h an c in g  th e  
d r a a a t i c  q u a l i t y  o f  t h e  f i n a l  a e a s u r e s  o f  t h i s  work.
F iv e  sudden d y n a a ic  changes  o ccu r  i n  t h e  f i r s t  
a o v e a e n t  (aa .  1-98) t o  enhance  i t s  d r a a a t i c  c h a r a c t e r .
At a e a s u r e  42,  f o r  e x a a p l e ,  t h e  d y n a a ic  l e v e l  d ro ps
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C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  326. McBeth: To Be Fed Bv R a v en s , a a .  169-
173, t h r e e - f o u r / f o u r - f o u r / t w e l v e - e i g h t ,  #*=152/ J  or  J* =84
f r o a  t r i p l e  f o r t e  t o  p i a n i s s i a o  (see  f i g .  3 2 8 ) .  A
f
s i a i l a r  s i t u a t i o n  e x i s t s  in  a e a s u r e  78 w i th  t h e  d y n a a ic  
l e v e l  d ro p p in g  f r o a  t r i p l e  f o r t e  t o  p ia n o  (see  f u l l  
s c o r e  in  append ix  U ) .
The sudden change in  d y n a a i c s  shown in  f i g u r e  328 
c o n t r i b u t e s  t o  t h e  a r t i c u l a t i o n  p r o c e s s  i n  t h e  f i r s t
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C o p y r ig h t  (1975) by S o u th e rn  Music Cospany 
Used by p e r a i s s i o n .
F i 8 . 327. McBeth: To Be Fed Bv R a v en s , an .  195—
197, t w e l v e - e i g h t ,  J* =66
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C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F ig .  328. McBeth: To Be Fed Bv Ravens, aa. 40 -45 ,
fo u r - fo u r ,  D raaaat ico  ( J =56-60)
a o v e a e n t  (aa .  1-98) of  To Be Fed Bv R aven s . Changes in  
i n s t r u a e n t a t l o n ,  t e x t u r e ,  and d y n a a i c s  s t r e n g t h e n  t h e  
a r t i c u l a t i o n s  th r o u g h o u t  t h i s  work. For  e x a a p l e ,  in  
a e a s u r e  116 a change f r o a  a r a t h e r  f u l l  t e x t u r e  t o  a 
auch t h i n n e r  one i s  aade  (see  f i g .  3 2 9 ) .  A s i a i l a r  
s i t u a t i o n  o c c u r s  a t  a e a s u r e  170 w i th  changes  in  t e x t u r e  
and I n s t r u a e n t a l  t i a b r e  (see  f u l l  s c o r e  In ap pend ix  U ) .
The f r e q u e n t  use  of  p o l y d y n a a ic s  i s  a conaon 
c h a r a c t e r i s t i c  in  t h e  s c o r i n g  o f  To Be Fed Bv R a v e n s .
For  e x a a p l e ,  a, c o n t r a r y  p o ly d y n a a ic  change (a c re s c e n d o  
f r o a  p ian o  to  a e z z o - f o r t e  o c c u r i n g  s i a u l t a n e o u s l y  w i th  a 
d e c re s c e n d o  f r o a  a e z z o - f o r t e  to  p i a n i s s i a o )  a p p e a r s  in  
a e a s u r e  15 (see  f i g .  330) .  In t h i s  p a r t i c u l a r  i n s t a n c e ,  
t h e s e  p o ly d y n a a ic  changes  a r e  r e l a t e d  t o  c o r r e c t  
b a l a n c e .  The f l u t e s  a a i n t a i n  a f o r t e  vo luae  l e v e l  in  
a e a s u r e s  18-19 w h i le  t h e  ho rns  e n t e r  a t  p i a n i s s i a o  and 
c re s c e n d o  th ro u g h  a e a s u r e  19 t o  f o r t e  on t h e  downbeat  o f  
a e a s u r e  20 (see  f u l l  s c o r e  in  ap pend ix  U ) .
A nother  e x a a p le  of  M cBeth 's  u t i l i z a t i o n  of  
p o l y d y n a a ic s  i s  found in  f i g u r e  331. Note t h a t  in  
a e a s u r e s  76-77 t h e  f l u t e s  and h o rn s  p e r f o r a  a t  a 
s u s t a i n e d  t r i p l e  f o r t e  w h i le  t h o s e  i n s t r u a e n t s  w i th  t i e d
whole n o t e s ,  i . e . ,  a l l  o t h e r  i n s t r u a e n t s ,  d e c r e s c e n d o
f o r  f o u r  b e a t s  f r o a  t r i p l e  f o r t e  t o  p ian o  and th e n  
c re s c e n d o  f o r  f o u r  b e a t s  f r o a  p ian o  t o  t r i p l e  f o r t e .
The a o s t  i a p o r t a n t  use  o f  c o n t r a r y  p o l y d y n a a i c s  in
To Be Fed Bv Ravens is  found in  the f l u t e  and B - f l a t
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C o p y r ig h t  (1975) by S o u th e r n  Music Coapany 
Used by p e r a i s s i o n .
F ig .  329. McBeth: To Be Fed Bv Ravens, aa. I l d -
118, t w e l v e - e i g h t / f o u r - f o u r i  J '=9 d -9 6 /  J or J• = 104-106
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C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  330. McBeth: To Be Fed Bv R av en s , a a .  14-19,
f o u r - f o u r ,  D r a a a a t i c o  ( J  =56-60)
l i n e s  between a e a s u r e s  157 and 169 (see  f i g .  33 2 ) .  Note 
t h a t  in  t h i s  s e c t i o n  (aa .  157-169) t h e  f l u t e s  a r e  
p l a y i n g  a t  a p ian o  d y n a a ic  l e v e l  when t h e  B - f l a t  
c l a r i n e t s  a r e  p l a y i n g  a t  a f o r t i s s i a o  d y n a a ic  l e v e l .  In 
f a c t ,  in  a e a s u r e s  162-164 a d e c re s c e n d o  f r o a  f o r t i s s i a o  
t o  p ian o  in  t h e  f l u t e s  o c c u r s  s i a u l t a n e o u s l y  w i th  a 
c re sc e n d o  f r o a  p ian o  t o  f o r t i s s i a o  in  th e  B - f l a t  
c l a r i n e t s ,  and v i c e  v e r s a .
H a r a o n v - S tv l e  
Large  D ia e n s io n s  
The h a r a o n i c  t e x t u r e  o f  To Be Fed Bv Ravens i s  
s a t u r a t e d  w i th  p o ly c h o r d s ,  p a r t i c u l a r l y  in  th e  second 
a o v e a e n t  (aa .  9 9 -1 9 9 ) .  For e x a a p l e ,  in  a e a s u r e s  161-169
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C o p y r i g h t  (1975) by S o u th e r n  Music Coapany 
Used by p e r a i s s i o n .
F ig .  331. McBeth: To Be Fed By Ravens, aa. 73 -80 ,
fo u r - f o u r ,  Draaaat ico  ( J =56-60)
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C o p y r i s h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  332. McBeth: To Be Fed Bv R a v en s , a a .  164-
168, f i v e - f o u r / t h r e e - f o u r ,  J  =152
t h e  f i n g e r e d  t r e a o l o s  in  t h e  f l u t e s  and B - f l a t  c l a r i n e t s  
p roduce  a b - f l a t  a a j o r / c  a i n o r  po ly ch o rd  sound ing  
s i a u l t a n e o u s l y  w i th  an e - f l a t  a a j o r / f  a i n o r  po lych o rd  
( see  f i g .  333 ) .
C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F ig .  333. McBeth: To Be Fed Bv Ravens, aa. 165
167, f i v e - f o u r / t h r e e - f o u r ,  J =152
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The s im u l t a n e o u s  o c c u r r e n c e  of  two t o n a l  p l a t e a u s  
o f t e n  c r e a t e s  t h e s e  p o l y c h o r d a l  s t r u c t u r e s .  As f i g u r e  
334 i l l u s t r a t e s ,  t h e  t o n a l  p l a t e a u  of  th e  t r e b l e  
i n s t r u m e n t s  i s  an o c ta v e  p l u s  a p e r f e c t  f o u r t h  above th e  
b a s s  i n s t r u m e n t s .  In measure  189, f o r  example,  th e  
f o l l o w i n g  p o ly c h o r d s  e x i s t  on each b e a t :  b - f l a t  minor
s e v e n t h / f  minor s e v e n th  on t h e  f i r s t  t h i r d  of  t h e  b e a t ,  
c - f l a t  m a j o r / g - f l a t  major  on t h e  second t h i r d  of  th e  
b e a t ,  and a - f l a t  m a j o r / e - f l a t  major  on th e  l a s t  t h i r d  of 
t h e  b e a t .
.» ]■— f . 1—  j - - i r
n i l .  ■
C o p y r ig h t  (1975) by S o u th e rn  Music Company 
Used by p e r m i s s io n .
F i g .  334. McBeth: To Be Fed By R av en s , mm. 187-
190, t w e l v e - e i g h t / t e n - e i g h t ,  J* =84
The Most pronounced  use  of  p o l y c h o r d s  in  t h e  f i r s t  
Movenent (mm . 1-98) o c c u r s  in  Measures  64 -7 1 .  As f i g u r e  
335 shows, a d - f l a t  a u g a e n te d  chord  a p p e a r s  in  t h e  horn 
l i n e  and an f - s h a r p  Minor chord  a p p e a r s  i n  th e  t r o n b o n e  
l i n e .  T h is  e x t r e n e l y  d i s s o n a n t  harnony  i s  c h a r a c t e r i s t i c  
o f  To Be Fed Bv R a v en s . .
=  Jtr
C o p y r ig h t  (1975) by S o u th e r n  Music Coapany 
Used by p e r m i s s i o n .
F i g .  335. McBeth: To Be Fed Bv Ravens ,  an .  64-69 ,
f o u r - f o u r ,  D r a o a a t i c o  ( J  =56-60)
McBeth utilizes the regular-chord pyraaid, 
particularly in the first aoveaent (m m . 1 -9 8 ) .  An 
inconplete regular-chord pyraaid, for exaMple, appears 
in the B-flat clarinet/horn line in Measures 3-11 as the 
opening harnonic Motive occurs three tiaes in succession 
(see fig. 3 3 6 ). The flutes repeat this Motive in 
Measures 14-20.  As figure 337 illustrates, the opening 
section is repeated at the conclusion of the first 
aoveaent (mm. 1-98) with the regular-chord pyraaids 
being stated by the B-flat clarinets in Measures 78-83
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C o p y r ig h t  0  975) by S o u th e rn  Music Company 
Used by p e r m i s s io n .
F i g .  336. McBeth: To Be Fed Bv R aven s , a a .  1-13,
f o u r - f o u r ,  D r a a a a t i c o  (**=56-60)
and t h e  f l u t e s  in  m easu res  8 8 -91 .  Note t h a t  t h e s e  
r e g u l a r - c h o r d  pyram ids  c o n t a i n  se c u n d a l  harmony.
Only i s o l a t e d  i n s t a n c e s  o f  p a r a l l e l  chord  
p r o g r e s s i o n s  a re  found in  To Be Fed Bv Ravens— m easures  
23-30 in  t h e  t rombones and saxophones ,  m easures  40-42 in  
t h e  h o r n s ,  m easures  58-59 in  t h e  f l u t e s ,  B - f l a t  
c l a r i n e t s ,  and t r u m p e t s ,  and m easures  166-169 in  the  
t rom bones .  F i g u r e  338 i l l u s t r a t e s  t h i s  harmonic 
t e c h n i q u e .  (Note t h e  p a r a l l e l  p r o g r e s s i o n  in  each 
m ea su re . )
The l a r g e - d im e n s i o n  t o n a l i t y  o f  each movement in 
To Be Fed By Ravens i s  c .  T h is  f a c t  i s  e v id e n ce d  by th e  
o pen in g  and c l o s i n g  s e c t i o n s  o f  bo th  movements, i . e . ,
A.C1.
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C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F ig .  337. McBeth: To Be Fed Bv Ravens. aa. 76-94 ,
f o u r - f o u r ,  Draaaat ico  ( ^=56-60 )
C o p y r ig h t  (1975) by S o u th e rn  Music Company 
Used by p e r m i s s io n .
F i g .  338. McBeth: To Be Fed Bv R av ens , a a .  165—
170, f i v e - f o u r / t h r e e - f o u r / f o u r - f o u r / t w e l v e - e i g h t ,  #*=152/ 
J  o r  J*=84
m easu re s  1-11 ,  76 -98 ,  99 -115 ,  and 195-199 (see  condensed  
s c o r e  in  ap pend ix  T.
The a i d d l e - d i a e n s i o n  t o n a l  p l a t e a u s  of  To Be Fed 
Bv Ravens a r e  i l l u s t r a t e d  a s  f o l lo w s :
Movement I —
Middle  Dimensions
Measures T o n a l i t y
1 - 1  1 
23-29 
30-42 
43-53 
54-59 
60-75 
76-98
4 /8
d - f l a t
d
e - f l a t
d - f l a t
c
c
509
m t I I  —
Measures T o n a l i t y
99-115 c / c - s h a r p
116-131 a - f l a t / e - f l a t / a
132-137 a - f 1a t / e - f l a t / a / b - f i a t
138-142 c / c - s h a r p
143-144 d / e - f l a t
145-155 f
155-169 8
170-174 e - f l a t
175-185 a - f l a t / e - f l a t / a
186-190 f / c
191-194 d - f l a t
195-199 c
Note t h a t  t h i s  work b e g in s  and ends on t h e  t o n a l  p l a t e a u  
of  c .  The c o n s t a n t  s h i f t i n g  of  t o n a l  p l a t e a u s  i s  ve ry  
e v i d e n t  in  th e  second a o v e a e n t  ( a a .  9 9 -1 9 9 ) .
D i s s o n a n t  h a r a o n i c  i n t e r v a l s  a r e  found th r o u g h o u t
To Be Fed Bv R avens . For  e x a a p le ,  in  a e a s u r e s  76-77 th e
2c o n c e r t  * - f l a t  in  th e  lower d i v i s i  of  t h e  f i r s t  oboe, 
t h e  second  B - f l a t  c l a r i n e t ,  and th e  second t r u a p e t  l i n e s  
c l a s h  w i th  th e  c o n c e r t  G in  t h e  b a r i t o n e  l i n e .  O ther  
d i s s o n a n t  i n t e r v a l s  in  t h e s e  a e a s u r e s  i n c lu d e  t h e  d - f l a t  
t o  c on b e a t  two of  a e a s u r e  76, t h e  f to  a - f l a t  on b e a t  
two of  a e a s u r e 7 6 ,  th e  a - f l a t  t o  g  on b e a t  fo u r  o f  
a e a s u r e  76, t h e  f t o  a - f l a t  on b e a t s  one and two of 
a e a s u r e  77, and t h e  a - f l a t  t o  g  on b e a t  one o f  
a e a s u r e  77 (see  f i g .  339) .
The open ing  of  t h e  second a o v e a e n t  ( a a .  99-199) 
I n c l u d e s  t h e  a p p e a ra n c e  o f  two d i s s o n a n t  i n t e r v a l s — th e  
e t o  E - f l a t  a u g aen ted  o c ta v e  and th e  C - n a t u r a l  t o  c - s h a r p  
a u g ae n te d  o c ta v e  (see  f i g .  3 4 0 ) .  T h is  s a ae  s i t u a t i o n
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C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  339. McBeth: To Be Fed Bv R aven s , an .  76-81 ,
f o u r - f o u r ,  D r a a a a t i c o  ( * =56-60)
[3 J*
Suipeniefully but with Drive
U rn * , (m u le d )
 >,>r *.SliL*!Jr!!ki____
C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F ig .  340. McBeth: To Be Fed By Raven s ,  a a .  95-108 ,
f o u r - f o u r / t w e l v e - e i g h t , D r a a a a t i c o  ( J = 5 6 -6 0 ) /  J - =94-96
e x i s t s  in  a e a s u r e s  138-142, 175-185,  and 191-194 (see  
condensed  s c o r e  i n  append ix  T ) .
In a e a s u r e s  122-131 and 181-184, a ve ry  h a r s h
d i s s o n a n c e ,  t h e  d i a i n i s h e d  o c t a v e ,  i s  found between th e
I 2f i r s t  t r u a p e t  and t h i r d  t r u a p e t  l i n e s — e_ to  e - f l a t
23
51 1
(aa .  122-127 and 181-184) ,  a - n a t u r a l * t o  a - f l a t ^
(aa .  129-131) ,  and a - n a t u r a l  t o  a - f l a t ^  (aa .  128-129)
(se« condensed  s c o r e  in  append ix  T and f i g .  3 4 1 ) .  T h is  
use  of  t h e  a u g aen ted  and d i a i n i s h e d  o c ta v e  as 
d i s s o n a n t  h a r a o n i c  i n t e r v a l s  i s  ve ry  coaaon t h r o u g h o u t  
t h e  second  a o v e a e n t  (aa .  9 9 -1 9 9 ) .
C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  341.. McBeth: To Be Fed Bv R av ens , a a .  126-
133, t w e l v e - e i g h t ,  J» = 104-106
The f i n g e r e d  t r e a o l o s  (aa .  161-169) in  t h e  f l u t e s  
and B - f l a t  c l a r i n e t s  produce  two d i s s o n a n t  i n t e r v a l s —g 
to  a - f l a t  and d t o  e - f l a t  (see  f i g .  342 ) .  On b e a t  t h r e e  
o f  a e a s u r e s  166-169,  t h r e e  d i s s o n a n c e s  a r e  p r e s e n t —
i i  2 1f_ t o  a - f  l a t . a  t o  b - f l a t . and .of t o  d - f l a t  (see  
f i g .  343) .
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C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by' p e r a i s s i o n .
F i g .  342. McBeth: To Be Fed Bv Rave n s , a a .  162
164, f o u r - f o u r / f i v e - f o u r ,  J  =152
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C o p y r ig h t  (1975)  by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  343. McBeth: To Be Fed Bv R a v en s , a a .  1 6 5 -
170, f i v e - f o u r / t h r e e - f o u r / f o u r - f o u r / t w e l v e - e i g h t , J = I 5 2 /  
J  or  J - =84
S a a l l  D ia e n s io n s  
The i n i t i a l  i n t e r v a l  (d e s c e n d in g  a a j o r  t h i r d )  of  
t h e  p r i a a r y  a e l o d i c  a o t i v e  in  t h e  f i r s t  a o v e a e n t
(m u . 1-98) o f  To Bo Fed Bv Ravens a l s o  i s  employed 
h a r m o n i c a l ly  by McBeth. Each t im e ,  t h e  d e s c e n d in g  major  
t h i r d  i s  fo l lo w ed  by an a s c e n d in g  major s e co n d .  T h is  
t h i r d  n o t e  o f  t h e  main m otive  in  movement one (mm. 1-98) 
i s  accompanied by t h e  harmonic  i n t e r v a l  of  a major  t h i r d .  
As f i g u r e  344 i l l u s t r a t e s ,  t h e  f - s h a r o *- d *-e^ in  th e  
t r u m p e t  l i n e  i s  t h e  m elod ic  m otive  (aa .  23-24) and th e  
e |  t o  c l  in  t h e  t ru m p e t  l i n e  (m, 24) r e p r e s e n t s  th e  
harmonic  use  o f  t h e  major  t h i r d .  T h is  same s i t u a t i o n  i s  
found t h r o u g h o u t  t h e  f i r s t  movement (mm. 1 -9 8 ) .
GD Trpli.
C o p y r ig h t  (1975) by S o u th e rn  Music Company 
Used by p e r m i s s io n .
F i g .  344. McBeth: To Be Fed Bv R a v en s , mm. 2 0 -26 ,
f o u r - f o u r / t w o - f o u r ,  D r a a a a t i c o  ( A =56-60)
One o f  t h e  m o t iv e s  upon which t h e  second movement 
(mm. 99-199) i s  based  upon t h e  i n i t i a l  m elod ic  i n t e r v a l
o f  t h e  "War Song o f  t h e  Texas R a n g e r s , "  i . e . ,  t h e
2 1d e s c e n d in g  minor t h i r d  (c t o  a ) (see  f i g .  3 4 5 ) .  T h is  
i n i t i a l  i n t e r v a l  i s  employed by McBeth in  a ha rm onic ,  as 
w e l l  a s  m e lo d ic ,  manner.  The i n i t i a l  a p p e a ra n c e  o f  th e  
minor t h i r d  used h a r m o n i c a l ly  o c c u r s  a t  t h e  op e n in g  of  
t h e  second movement—m easures  99-115 ( c - s h a r o  t o  e and
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WAR SONG OF THE TEXAS RANGERS
In p u b l i c  d o a a in .
F i g .  345. Anonyaous:  “War Sons o f  t h e  Texas
R a n s e r s , "  a a .  1-2
C - n a t u r a l  t o  E - f l a t  in  t h e  h o rn ,  b a r i t o n e ,  and t u b a  
l i n e s )  (see  f i s>  346) .
E«L»4 -tKtnb.)
Suipeniefiilljr bnt with Drive
J l rn » .(u iu tu « l)
J  Tib.' 
Tlllue
Tuin - Toms (See Full Score lo r inalruclioni) 
(llnth Sc I > 1  m j p ______ ___
C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i s -  346. McBeth: To Be Fed By R a v en s , a a .  95-101 ,
f o u r - f o u r / t w e l v e - e i g h t ,  D r a a a a t i c o  ( J = 5 6 -6 0 ) / J »  =94-96
T h is  s a a e  s i t u a t i o n  a p p e a r s  in  a e a s u r e s  175-185 
( s t a t e d  by th e  low b r a s s  and low woodwinds) (see  
condensed  s c o r e  in  appendix  T ) . T h is  o r g a n i c  growth 
( th e  use  of  a  a o t i v e  h a r a o n i c a l l y  as  w e l l  a s  a e l o d i c a l l y )  
i s  an i a p o r t a n t  a s p e c t  o f  t h i s  c o a p o s i t i o n .  The h a r a o n i c  
use  of  t h e  a i n o r  t h i r d  a l s o  i s  found in  a e a s u r e s  138-142 
( see  f i g .  347) and 191-196 (see  f i g .  3 4 8 ) .
The f o l l o w in g  n o n - h a r a o n i c  t o n e s  a r e  p r e s e n t  in
TfH«.Fk»,Ot.
C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F ig .  347. McBeth: To Be Fed By R a v en s , a a .  138
141, f o u r - f o u r / t w e l v e - e i g h t ,  J  and =104-106
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C o p y r ig h t  (1975) by S o u th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  348. McBeth: To Be Fed Bv R a v en s , a a .  191
194, t w e l v e - e i g h t ,  J *=66
To Be Fed By R av ens : p a s s i n g  t o n e s ,  bo th  a s c e n d i n g  an
d e sce n d in g :  n e ig h b o r i n g  t o n e s ,  bo th  upper  and low er:
s t r u c t u r a l  d i s s o n a n c e s ;  a n t i c i p a t i o n s ;  and a p p o g g i a t u r a s . 
The p a s s i n g  to n e  and s t r u c t u r a l  d i s s o n a n c e  a p p e a r s  a o re  
f r e q u e n t l y  th a n  t h e  o t h e r  n o n - h a r a o n i c  t o n e s .  A l though  
th e  upper  n e i g h b o r i n g  to n e  i s  i n f r e q u e n t ,  t h e  low e r  
n e i g h b o r i n g  to n e  o c c u r s  w i th  r e g u l a r i t y .
The s t r u c t u r a l  d i s s o n a n c e  i s  found in  n e a r l y  a l l  
s e c t i o n s  c o n t a i n i n g  s e c u n d a l  ha ra o n y .  For  e x a a p l e ,  in  
a e a s u r e s  60-65 in  t h e  f l u t e ,  B - f l a t  c l a r i n e t ,  and 
t r u a p e t  l i n e s  t h e  jf and d - f l a t  a p p ea r  s i a u l t a n e o u s l y  
w i th  t h e  e - f l a t  and c - f l a t  (see  f i g .  34 9 ) .  In a e a s u r e s
I t lF l i t 'A  IstC lir.
C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  349. McBeth! To Be Fed Bv Ravens ,  a a .  58 -6 9 ,  
f o u r - f o u r ,  D r a a a a t i c o  ( J  =56-60)
73 -75 ,  n o t e  t h e  added to n e  (g) in  t h e  low b r a s s  (see  
f i g .  3 5 0 ) .  Added s e c o n d s ,  such  a s  t h i s  one,  a p p e a r  w i th  
f r e q u e n c y  in  bo th  a o v e a e n t s  o f  t h i s  work.
An e x a a p le  o f  t h e  a p p o g g i a t u r a  d i s s o n a n c e  o c c u r s  on
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C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F ig .  350. McBeth: To Be Fed By R av en s , a a .  70-75 ,
f o u r - f o u r / f i v e - f o u r ,  D r a a a a t i c o  ( J  =56-60)
b e a t  one o f  a e a s u r e  38 (see  f i g .  3 5 1 ) .  H ere ,  t h e  
a p p o g g ia tu r a  to n e  (f_j.) in  th e  horn  l i n e  r e s o l v e s  upward 
t o  t h e  a - f l a t  * on b e a t  two.
Itrna.
jot
JOr
C o p y r ig h t  (1975) by S o u th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  351. McBeth: To Be Fed Bv R a v en s , a a .  33 -39 ,
f o u r - f o u r ,  D r a a a a t i c o  ( J  =56-60)
A doub le  a n t i c i p a t i o n  o c c u r s  on t h e  f o u r t h  b e a t  o f  
a e a s u r e  50 in  t h e  horn  l i n e  (see  f i g .  3 5 2 ) .  The d - f l a t ^
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C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  352. McBeth; To Be Fed Bv R a v en s , a a .  46-51 ,  
f o u r - f o u r ,  D r a a a a t i c o  < J =56-60)
and b - f l a t  on b e a t  f o u r  a n t i c i p a t e s  t h e  haraony  of 
a e a s u r e  51 ( in  t h e  low b r a s s ) .
The h a r a o n i c  a o v e a e n t  o f  To Be Fed Bv Ravens i s  
enhanced p r i a a r i l y  by t h e  added s t r u c t u r a l  d i s s o n a n c e s  
a p p e a r i n g  in  bo th  s t r o n g - b e a t  and w e ak -b e a t  p o s i t i o n s .  
A n t i c i p a t i o n s ,  a p p o g g i a t u r a s ,  and s u s p e n s io n s  do n o t  
c o n t r i b u t e  t o  t h e  o v e r a l l  Moveaent in  t h i s  c o a p o s i t i o n .
Melody and C o u n t e r p o i n t  
Large  D ia e n s io n s
The f i r s t  a o v e a e n t  (aa .  1-98) o f  To Be Fed Bv 
Ravens i s  v e ry  i n a c t i v e  a e l o d i c a l l y ,  w i th  t h e  e n t i r e  
a o v e a e n t  b a sed  on a s i n g l e  t h r e e - n o t e  a o t i v e  (d e s c e n d in g  
a i n o r  t h i r d  fo l lo w e d  by an a s c e n d in g  a a j o r  s e c o n d ) . On 
t h e  o t h e r  hand ,  t h e  second  a o v e a e n t  (aa .  99-199) 
c o n t a i n s  i n c r e a s e d  a e l o d i c  d e n s i t y  b e g in n i n g  w i th  t h e
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C o p y r ig h t  (1975) by S o u th e r n  Music Coapany 
Used by p e r a i s s i o n .
F ig .  353. McBeth: To Be Fed Bv Ravens, aa. 102-
115, tw e lv e - e ig h t ,  =94-96
i n t e r j e c t i o n s  by t h e  p e r c u s s i o n  in  s e s s u r e s  100-115 (see  
f i g .  3 5 3 ) .
T here  i s  no e v id e n c e  o f  n o d a l  c h a r a c t e r i s t i c s  in  
t h e  a e l o d y ,  e i t h e r  i n  t h e  f i r s t  o r  second a o v e a e n t s .
The a e lo d y  in  t h e  second  a o v e a e n t  (an. 99-199) i s  b u i l t  
e n t i r e l y  on i n t e r v a l l i c  r e l a t i o n s h i p s  f r o a  t h e  "War Sons 
o f  t h e  Texas  R a n g e r s " — d e s c e n d in g  a i n o r  t h i r d  eap lo yed  
a e l o d i c a l l y  i n  a e a s u r e s  99-142 and 170-199— and th e  
"Mexican D e g u e l l a " — a s c e n d in g  a i n o r  second fo l lo w ed  by a 
d e s c e n d in g  a i n o r  second  e ap lo y ed  a e l o d i c a l l y  in  a e a s u r e s  
143-169.
Middle D ia e n s io n s
Four b a s i c  o p t i o n s  of  a e l o d i c  c o n t i n u a t i o n  a re  
e a p lo y e d  by McBeth in  To Be Fed Bv Ravens— r e s p o n s e ,  
d e v e l o p a e n t ,  r e c u r r e n c e ,  and c o n t r a s t .  For  e x a a p le ,  
a e a s u r e s  186-190 s e r v e  as  a c o n se q u e n t  p h r a s e  t o  th e  
p r e c e d i n g  c o n t r a p u n t a l  s e c t i o n  (aa .  175-185) (see  
condensed  s c o r e  in  append ix  T ) . In t h e  f i r s t  a o v e a e n t  
(aa .  1 -9 8 ) ,  a e a s u r e s  30-35 answer a e a s u r e s  23-30 in  a 
r e s p o n d i n g  f a s h i o n  (see  f i g .  3 5 4 ) .  T h is  a n t e c e d e n t -  
c o n se q u e n t  e f f e c t  a l s o  a p p e a r s  a s  f o l lo w s :  a e a s u r e s
48-54  answer a e a s u r e s  43-49 ,  a e a s u r e s  72-77 answer 
a e a s u r e s  62 -71 ,  a e a s u r e s  88-97 answer a e a s u r e s  78-87 ,  
a e a s u r e s  109-115 answer a e a s u r e s  99-108 ,  and a e a s u r e s  
138-142 answer a e a s u r e s  128-137 (see  condensed s c o r e  in 
ap pend ix  T ) .
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C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F ig .  354. McBeth: To Be Fed Bv Ravens, aa. 20-39 ,
f o u r - f o u r / t w o - f o u r ,  D raaaat ico  ( 5 = 5 6 - 6 0 )
Development ,  a s  a t e c h n iq u e  f o r  m elodic  
c o n t i n u a t i o n ,  i s  employed q u i t e  o f t e n  by McBeth in  To Be 
Fed Bv R a v en s . For  example ,  m easures  14-22 a r e  a 
deve lopm ent  o f  a e a s u r e s  3 -15  w i th  changes  in  s c o r i n g  and 
l e n g t h  (see  f i g .  3 5 5 ) .  (Measures 78-87 a r e  a more 
com ple te  deve lopm ent  o f  m easu res  3 -1 5 . )
The m idd le  s e c t i o n  (mm. 143-169) o f  t h e  second 
movement (mm. 99-199) c o n t a i n s  an i n i t i a l  p h ra s e  
(am. 145-150) which i s  fo l lo w e d  by a r e c u r r e n t  p h ra s e  
(mm. 151-156) and a d e v e lo p m e n ta l  p h r a s e  (mm. 157-169) .  
Measures  157-169 c o n t a i n s  a p h r a s e  e x t e n s i o n  ( c f .  
f i g s .  356 and 35 7 ) .
C o n t r a s t  o f  p h r a s e s  s im p ly  e x i s t s  when two 
a d j a c e n t  p h r a s e s  e x h i b i t  no r e s em b lan c e  t o  one a n o t h e r .  
T h is  t e c h n iq u e  o f  m e lo d ic  c o n t i n u a t i o n  ( c o n t r a s t )  
a p p e a r s  a t  m easu res  99, 116, 145, and 170. These 
p h r a s e s  i n t r o d u c e  new m elod ic  m a t e r i a l  (see  condensed  
s c o r e  in  app en d ix  T ) . F i g u r e s  358 and 359 e x em p l i fy  th e  
t e c h n iq u e  o f  c o n t r a s t i n g  p h r a s e s .
Melodic  i m i t a t i o n  o c c u r s  in  two s e c t i o n s  w i t h i n
t h e  second  movement (mm. 99-199) o f  To Be Fed Bv Ravens—
m easures  116-127 in  t h e  t ru m p e t  l i n e  and m easures  175-185
in t h e  t r u a p e t ,  f l u t e ,  and B - f l a t  c l a r i n e t  l i n e s  (see
condensed  s c o r e  i n  ap pend ix  T and f i g .  360) . In
m easures  116-127,  t h e  f i r s t  v o i c e  ( f i r s t  t rum pe t)  e n t e r s  
2on an e - f l a t  . t h e  second  v o ic e  (second t rum p e t )  e n t e r s  
on a b - f l a t ^ — a p e r f e c t  f o u r t h  lo w e r— , and t h e  t h i r d
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C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  355. McBeth: To Be Fed Bv Raven s ,  a a .  1-1
f o u r - f o u r ,  D r a a a a t i c o  ( J =56-60)
v o ic e  ( t h i r d  t r u a p e t )  e n t e r s  on an e_l— a d i a i n s i h e d  
f i f t h  lower t h a n  t h e  second v o i c e .  No c o n t r a p u n t a l  
i a i t a t i o n  i s  found in  th e  f i r s t  a o v e a e n t  (aa .  1 -9 8 ) .
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C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  3 56 .  McBeth; To Be Fed Bv R a v e n s , a a .  ISO- 
155,  f o u r - f o u r ,  J = 1 5 2
S a a l l  D ia e n s io n s  
The p r i a a r y  a e l o d i c  a o t i v e  in  t h e  f i r s t  a o v e a e n t  
(aa .  1-98) o f  To Be Fed Bv R avens- - d e s c e n d i n e  a a j o r  
t h i r d  fo l lo w ed  by an a s c e n d in g  a a j o r  s e c o n d — i s  t a k e n  
f r o a  t h e  second c o a p l e t e  a e a s u r e  of  t h e  Texas f o l k  song,
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C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  357. McBeth: To Be Fed Bv R av en s , a a .  156-
167, f o u r - f o u r / f i v e - f o u r / t h r e e - f o u r , J  =152
"Green Grow t h e  L i l a c s . "  McBeth u t i l i z e s  t h e  i n t e r v a l l i c  
r e l a t i o n s h i p  between t h e  f i r s t  and t h i r d  n o t e s  
(d e s c e n d in g  a a j o r  t h i r d )  as  t h e  i n i t i a l  i n t e r v a l  o f  th e
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C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  358. McBeth: To Be Fed Bv R a v e n s , a a .  138-
143, f o u r - f o u r / t w e l v e - e i g h ' t , J  and J* = 1 0 4 - 106/*1 =152
f i r s t  a o v e a e n t ’ s p r i a a r y  a o t i v e  and t h e  i n t e r v a l l i c  
r e l a t i o n s h i p  between t h e  t h i r d  and second  n o t e s  
(a s c e n d in g  a a j o r  second) as  t h e  second  i n t e r v a l  of  t h e  
p r i a a r y  a o t i v e .  (The i n t e r v a l l i c  r e l a t i o n s h i p  o f  n o t e s  
in  th e  second c o a p l e t e  a e a s u r e  o f  "Green Grow t h e  L i l a c s "
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C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
Fig* 359. McBeth: To Be Fed Bv Ravens ,  a a .  144-
149, f o u r - f o u r ,  d - 152
i s  n o te  one fo l lo w ed  by n o te  t h r e e ,  th e n  n o te  two) (see  
f i g .  361) .
The i n i t i a l  a p p e a ra n c e  o f  t h i s  a o t i v e  (d e s ce n d in g  
a a j o r  t h i r d  f o l lo w in g  by an a s c e n d in g  a a j o r  second) 
o c c u r s  in  a e a s u r e s  18-20 and i s  s t a t e d  by t h e  f i r s t  and 
t h i r d  h o rn s  (see  f i g .  3 62 ) .  Note t h e  p r e s e n c e  of th e  
p r i a a r y  a o t i v e  in  a e a s u r e s  20-21 (horn l i n e )  and 23-24
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C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  3 6 0 .  McBeth: To Be Fed Bv R a v e n s , a a .  1 l b -
127,  t w e l v e - e i g h t ,  J * = 1 0 4 - 1 0 6
( t r u a p e t  l i n e )  in  f i g u r e  362.
McBeth u t i l i z e s  r h y t h a i c  v a r i a t i o n  o f  t h i s  
t h r e e - n o t e  a o t i v e  f r o a  "Green Grow t h e  L i l a c s "  t h r o u g h o u t  
th e  f i r s t  a o v e a e n t  ( a a . ' ! - 9 8 )  o f  To Be Fed Bv R a v e n s .
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1. Oh, green grow the li - lacs and so does the rue,
2. On top of the moun- tain where green li - lacs grow,
C o p y r ig h t  (1967) by A l ly n  and Bacon, I n c .  
Used by p e r m i s s io n .
F i g .  361.  Anonymous: "Green Grow t h e  L i l a c s ,
mm. 1 -4 ,  t h r e e - f o u r
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C o p y r ig h t  (1975) by S o u th e rn  Music Company 
Used by p e r m i s s io n .
F i g .  362. McBeth: To Be Fed By Ra v e n s ,  mm. 14-26,
f o u r - f o u r / t w o - f o u r ,  Drammatico ( d =56-60)
I n v e r s i o n  o f  t h e  i n i t i a l  i n t e r v a l  (d e s c e n d in g  major  
t h i r d )  i s  found in  two i n s t a n c e s — measure  30 in  th e  
f l u t e  and B - f l a t  c l a r i n e t  l i n e s ,  and m easures  48-49 in  
t h e  low b r a s s  l i n e  (see  condensed  s c o r e  in  append ix  T ) .
In Measures 30-31 ,  the  i n v e r s io n  c r e a te s  the  f o l l o w i n g  
t r a n s fo r a e d  M o t iv e :  ascending Minor s i x t h  fo l lo w e d  by
an ascending Major  second (see f i g .  3 63 ) .  The in v e r t e d  
i n t e r v a l  in  Measures 4 8 -4 9  (s t a t e d  by the low b r a s s ) - -  
augMented f i f t h — is  e n h a rM o n ic a l ly  the  s b m b  i n t e r v a l  as
Low W.W.
C o p y r ig h t  (1975) by S o u th e rn  Music CoHpany 
Used by p e r a i s s i o n .
F i g .  363. McBeth: To Be Fed Bv R a v en s , mm. 27-32 ,
f o u r - f o u r ,  D r a a o a t i c o  ( J =56-60)
the Minor sixth found in the flute and B-flat clarinet 
lines in Measure 30. McBeth, in this instance, alters 
the second interval froM a Major second to a Minor second 
(see fig. 364) .
The n e l o d i c  M a t e r i a l  o f  t h e  second aoveMent 
(mm. 99-199) o f  To Be Fed Bv Ravens i s  b u i l t  on 
i n t e r v a l l i c  r e l a t i o n s h i p s  f r o a  two s o u r c e s — t h e  "War 
Song o f  t h e  Texas Rangers"  (mm. 99-142 and 170-199) and 
t h e  "Mexican D e g u e l la "  (mm. 1 43-169) .  McBeth u t i l i z e s  
t h e  o p en ing  i n t e r v a l  (d e s c e n d in g  Minor t h i r d )  f r o a  t h e
531
Low Brass
CL
C o p y r ig h t  (1975) by S o u th e rn  Music Cospany 
Used by p e r a i s s i o n .
F i g .  364. McBeth: To Be Fed Bv R av en s , a a .  46-51 ,
f o u r - f o u r ,  O r a a a a t  i c o  ( •> =56-60)
"War Song o f  t h e  Texas Rangers"  in  t h e  o u t e r  s e c t i o n s  
(aa .  99-142 and 170-199) o f  t h e  second a o v e a e n t .  The 
p e r c u s s i o n  s e c t i o n  i n t r o d u c e s  t h e  d e sc e n d in g  a i n o r  t h i r d  
a e l o d i c a l l y  in  a e a s u r e s  99-115 (see  f i g .  365) .
The c o n t r a p u n t a l  s e c t i o n  (aa .  116-127) in  th e
t r u a p e t  l i n e s  b e g in s  w i th  t h e  e a p h a s i s  on t h e  d e sce n d in g
2 2 1 a i n o r  t h i r d - - e - f l a t  t o  c^ in  t h e  f i r s t  t r u a p e t ,  b - f l a t
t o  in  t h e  second  t r u a p e t ,  and e2 t o  c - s h a r o * in  th e
t h i r d  t r u a p e t  (see  f i g .  3 6 6 ) .  T h is  saae  s i t u a t i o n
e x i s t s  in  a e a s u r e s  175-185 (see  condensed  s c o r e  in
ap pend ix  T ) . The horn l i n e  a l s o  c o n t a i n s  r e f e r e n c e s  to
t h e  d e s c e n d in g  a i n o r  t h i r d  in  a e a s u r e s  132-137 (see
f i g .  3 6 7 ) .  F i g u r e  368 shows t h e  a p p ea ra n c e  o f  th e
d e s c e n d in g  a i n o r  t h i r d  in  t h e  low b r a s s  l i n e  in  a e a s u r e s
195-196,  i . e . ,  e - f l a t *  t o  c_!_, b - f  l a t  t o  g ,  and e to
c - s h a r p .
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C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F ig .  365. McBeth: To Be Fed Bv Ravens, aa. 109-
115, t w e lv e - e ig h t ,  #' =94-96
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C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  366. McBeth: To Be Fed Bv R aven s , a a .  116-
127. t w e l v e - e i g h t ,  J* =104-106
The a e l o d i c  a a t e r i a l  in  t h e  a i d d l e  s e c t i o n  
(aa . 143-169) o f  t h e  second a o v e a e n t  i s  based  upon th e  
i n i t i a l  f o u r  n o t e s  of  t h e  "Mexican D e g u e l l a , "  a Mexican
C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r m is s io n .
F i g .  367. McBeth: To Be Fed Bv R av en s , an .  128-
135, t w e l v e - e i g h t ,  J* -104-106
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C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r m is s io n .
F i g .  368. McBeth: To Be Fed Bv R aven s , a a .  195-
197, t w e l v e - e i g h t ,  J *-66
t r u a p e t  c a l l ,  which p roduce  t h e  f o l l o w in g  i n t e r v a l s :  
a s c e n d i n g  a i n o r  second fo l lo w ed  by a d e s c e n d in g  a i n o r  
second (see  f i g .  369) .  T h is  "D egue l la"  a o t i v e  makes i t s  
i n i t i a l  a p p e a ra n c e  in  m easures  145-146 and i s  s t a t e d  by 
th e  b a r i t o n e s  and ho rn s  (see  f i g .  370 ) .  O the r
535
( t t r  Ly T r  i f t T  r £ *  =f=
In p u b l i c  d o a a in .
19F i 8 > 369. Anonyaous: "Mexican D e g u e l l a , "  a a .  1-2
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B n .  A B.CI.
C o p y r ig h t  <1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  370. McBeth: To Be Fed Bv R a v e n s , a a .  144-
146, f o u r - f o u r ,  J  =152
a p p e a ra n c e s  of  t h e  "D eg u e l la"  a o t i v e  a r e  as  f o l l o w s :  
a e a s u r e s  151-152 ( t r u a p e t s ) , 155-157 ( f i r s t  h o r n ) ,  and 
157-158 ( t r u a p e t s )  ( see  f u l l  s c o r e  in  append ix  U ) . 
Measures 157-169 c o n t a i n  aany r e f e r e n c e s  t o  th e  
"D egu e l la"  a o t i v e  (a s c e n d in g  a i n o r  second  fo l lo w e d  by a 
d e sc e n d in g  a i n o r  second) (see  f i g s .  371 and 3 72 ) .
Rhvtha 
Large  D ia e n s io n s  
The f o l l o w in g  t e a p o s  a r e  eap lo y ed  by McBeth in  
To Be Fed Bv R a v en s .
'tibi A Bar.
C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  371. McBeth: To Be Fed Bv R av ens , a a .  150-
158, f o u r - f o u r ,  J  =152
ji.
C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F ig .  372. McBeth: To Be Fed Bv Ravens, aa. 159-
164, f o u r - f o u r / f i v e - f o u r ,  J~=152
Measures 99-115 
aeasures 116-142 
aeasures 143-169 
Measures 170-174 
Measures 175-190 
Measures 191-199
Measures 1-98 J =56-60 
J '= 9 4 - 9 6
S ix  a e t e r  s i g n a t u r e s  a r e  p r e s e n t  in  t h i s  c o a p o s i t i o n —
f o u r - f o u r ,  t w o - f o u r ,  f i v e - f o u r ,  t h r e e - f o u r ,  t w e l v e - e i g h t ,
and ten-eight. The second Moveaent (m m . 99-199) contains
aore Meter changes than the first aoveaent (m m . 1 -9 8 ) .
F o u r - f o u r  a e t e r  d o a i n a t e s  t h e  f i r s t  a o v e a e n t
(m m . 1-98) with only one two-four Measure and one
five-four Measure. The second aovenent (m m . 99-199) is
aore rhythaically intense than the first aoveaent with
t h e  use  of  t w e l v e - e i g h t  and t e n - e i g h t  a e t e r s .  The
rhythMic coMplexities of this Moveaent (m m . 99-199) are
enhanced by this asyaaetrical Measure (a. 188).
Accord ing  to  th e  f r o n t  cover  o f  t h e  f u l l  s c o r e ,  t h e
approxinate tiae of perfornace is eleven Minutes and
20t h i r t y - f i v e  seconds  (11 s i n s . ,  35 s e c s . ) .
The l a r g e - d i n e n s i o n  rhy thM ic  p r o f i l e  of  To Be Fed 
Bv Ravens i s  as  f o l lo w s :
The increased rhythMic activity of the second aovenent 
(nn. 99-199) is responsible for its stressful state of 
rhythn; on the other hand, the lack of rhythnic activity 
in the first novenent (an. 1-98) is responsible for the 
lull in its state of rhythn.
Movenent I 
Movenent I I
l u l l
stress
M iddle  Dimensions  
The o n ly  g r a d u a l  t e a p o  change in  To Be Fed Bv 
Ravens i s  a  f i v e - b e a t  r a l l e n t a n d o  in  a e a s u r e s  189-190 
(see  f i g .  3 7 3 ) .  A l l  o t h e r  t e a p o  changes  a r e  na rk e d
* > *• > > > *  > > > >
C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  373. McBeth: To Be Fed Bv R a v en s , a a .  189—
190, t w e l v e - e i g h t ,  84
s u b t i o — a e a s u r e s  99, 116, 143, 170, and 175 (see  f u l l  
s c o r e  in  ap p end ix  U ) .
The a i d d l e - d i a e n s i o n  n o d u l a r  p r o f i l e  in  To Be Fed 
Bv Ravens i s  as f o l l o w s :
Moveaent I —
Measures 1-22 
aeasures 23-77 
aeasures 78-98
l u l l
s t r e s s
l u l l
Moveaent I I —
a e a s u r e s  99-142 
a e a s u r e s  143-169 
a e a s u r e s  170-199
s t r e s s
t r a n s i t i o n
s t r e s s
The M a jo r i t y  o f  p h r a s e s  in  t h e  f i r s t  a o v e a e n t  (an.  1-98) 
e x h i b i t s  a l u l l  in  t h e  s t a t e  o f  r h y t h a  b ecau se  o f  t h e  
l a c k  of  r h y t h a i e  a c t i v i t y .  On t h e  o t h e r  hand,  t h e  
M a j o r i t y  o f  p h r a s e s  in  P a r t  A (aa .  99-142) and P a r t  A’ 
(aa .  170-199) o f  th e  second a o v e a e n t  a r e  r h y t h a i c a l l y  
s t r e s s f u l .  Measures  143-169 c o n t a i n  c o n t r a s t i n g  
M a t e r i a l ;  t h e  r h y t h a i e  p r o f i l e  aoves  f r o a  an i n a c t i v e  
s t a t e  o f  r h y t h a  t o  one which i s  v e ry  s t r e s s f u l  in  n a t u r e .  
The i n c r e a s e d  r h y t h a i e  a c t i v i t y  o f  a e a s u r e s  157-169 
c o n t r i b u t e s  t o  t h i s  i n c r e a s e d  f e e l i n g  o f  s t r e s s  in  
P a r t  B (aa .  143-169) of  t h e  second  a o v e a e n t  ( see  
condensed  s c o r e  in  append ix  T ) .
Both e a r l y -  and l a t e - s t r e s s e d  p h r a s e s  a r e  found in  
To Be Fed Bv R av ens . For  e x a a p l e ,  t h e  s t r e s s  p o i n t  of  
t h e  second p h r a s e  (aa .  4-5)  o f  t h i s  work o c c u r s  a s  t h e  
v o luae  l e v e l  i n c r e a s e s  to  f o r t i s s i a o  on t h e  f i n a l  cho rd  
o f  t h e  p h ra s e  (see  f i g .  37 4 ) .  T h i s  p h r a s e  i s  t y p i c a l  o f  
aany o f  t h e  l a t e - s t r e s s e d  p h r a s e s  th r o u g h o u t  To Be Fed 
By Rav en s .  Another  l a t e - s t r e s s e d  p h r a s e  o c c u r s  in
S a a l l  D ia e n s io n s
540
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C o p y r ig h t  (1975) by S o u th e rn  Music Company 
Used by p e r a i s s i o n .
F i g .  374. McBeth: To Be Fed Bv R a v en s , mm. 1-19,
f o u r - f o u r *  D r a a s s t i c o  ( ^=56-60)
a e a s u r e s  186-190. The r a l i e n t a n d o  b e g in n in g  on th e  l a s t  
b e a t  o f  a e a s u r e  189 p r e p a r e s  t h e  l i s t e n e r  f o r  t h e  s t r e s s
p o i n t  a t  t h e  c o n c l u s i o n  of  t h i s  p h r a s e  (see  f i g .  375) .
The e a r l y - s t r e s s e d  p h r a s e s  in  t h i s  c o a p o s i t i o n  a re  
e x e a p l i f i e d  by a e a s u r e s  128-137 (see  f i g .  3 7 6 ) .  The 
a c c e n t e d  f o r t i s s i m o  chord  i n  t h e  t r u a p e t s  and the-
C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F ig .  375. McBeth: To Be Fed Bv Ravens, aa. 187-
192, tw e lv e - e ig h t / t e n - e ig h t ^  J*=84/  J* =66
5 4 2
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C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  376. McBeth: To Be Fed Bv R a v en s , a a .  128—
137, t w e l v e - e i g h t / f o u r - f o u r , J /«!* =104-106
c h o r d a l  l i n e  i n  t h e  low b r a s s  c o n t r i b u t e  t o  t h e  e a r l y  
s t r e s s  p o i n t  in  t h i s  p h r a s e .  More l a t e - s t r e s s e d  p h r a s e s
t h a n  e a r l y - s t r e s s e d  p h r a s e s  a p p ea r  in  To Be Fed Bv 
R a v en s .
O s t i n a t o  r h y t h a s  a r e  H a l t e d  to  t h e  p e r c u s s i o n  
l i n e s  i n  t h i s  c o a p o s i t i o n .  For  e x a a p l e ,  t h e  t i a p a n i  
opens  To Be Fed Bv Ravens w i th  a q u a r t e r - n o t e  o s t i n a t o  
i n  a e a s u r e s  1-6 (see  f i g .  3 7 7 ) .  T h is  sa ae  s i t u a t i o n  i s  
found in  a e a s u r e s  79-87 ,  i . e . ,  a q u a r t e r - n o t e  t i a p a n i  
o s t i n a t o  ( see  condensed  s c o r e  in  appendix  T) .
=— v  / _ p —  y  ~=
C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  377.  McBeth: To Be Fed Bv R a v en s , a a .  1-13,
f o u r - f o u r ,  D r a a a a t i c o  ( J  =56-60)
O th e r  l e n g th y  o s t i n a t o  r h y t h a s  a p p ea r  in  th e  s n a r e  
d rua  l i n e  in  a e a s u r e s  143-151 and t h e  s n a r e  d r u a / t i a p a n i
l i n e  in  a e a s u r e s  155-170 (see  f u l l  s c o r e  in  append ix  U ) . 
These o n e - a e a s u r e  r h y t h a s  c o n t r i b u t e  t o  t h e  Moveaent of 
t h e  second a o v e a e n t  (see  f i g .  3 7 8 ) .
t n  i n  m m
f f
C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  378. McBeth: To Be Fed Bv R a v en s , a n .  156-
161, f o u r - f o u r ,  J = 1 5 2
Coaplex r h y t h a i e  l a y e r i n g  i s  found in  t h e  open ing  
s e c t i o n  o f  th e  second a o v e a e n t  ( s t a t e d  by th e  
p e r c u s s i o n ) . Note t h e  h e a i o l a  r h y t h a  c r e a t e d  by th e
a c c e n t  p a t t e r n  in  t h e  t u n e a b l e  t o a t o a s  and th e
> > > ,
J *  4 4 4  4  a c c e n t  p a t t e r n  in  t h e  t i a p a n i  l i n e  on b e a t  two 
of  a e a s u r e  114 (see  f i g .  3 7 9 ) .  The r h y t h a i e  c o a p l e x i t y  
i s  f u r t h e r  enhanced by th e  i a p r o v i s a t o r y  a e a s u r e s  
(aa .  114-115) in  t h e  a e l o d i c  p e r c u s s i o n .
Measures 112-113 a l s o  c o n t a i n s  co ap lex  r h y t h a i e
as3s»fi
' K B B
C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  379. McBeth: To Be Fed Bv R av en s , a a .  114-
115, t w e l v e - e i g h t ,  J ' =94-96
l a y e r i n g  w i th  t h e  J T J  a g a i n s t  on b e a t  fo u r  o f
a e a s u r e  112 in  t h e  a e l o d i c  p e r c u s s i o n .  T h is  t h r e e -  
a g a i n s t - t w o  r h y t h a  i s  a g a in  found on t h e  f i r s t  t h r e e  
b e a t s  o f  a e a s u r e  113 (see  f i g .  380) .  On t h e  l a s t  b e a t
r l
C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F ig .  380. McBeth: To Be Fed Bv Ravens, aa. 112-
113, tw e lv e -e ig h t ,  ^*=94-96
n  ■ r .i-T n
one (a.  1T3) becomes J i J d T d  and J  J  on b e a t
of  t h i s  s e a s u r e  (a .  113),  McBeth u t i l i z e s  r h y t h a i e  
d i a i n u t i o n  as  a t e c h n iq u e  of  c o a p o s i t i o n — m  on b e a t
 one 
(a.  113) becoaes
O th e r  e x a a p le s  o f  r h y t h a i e  d i a i n u t i o n  found in  
To Be Fed By Ravens a r e  as  f o l l o w s :  a e a s u r e s  108, 110,
111, 112, 113, and l i d - 1 1 5  t J T J  becoaes  J 3 7 3 n > .  
a e a s u r e s  140-142 tJU  in  Measure 140 b e co aes  m m  
in  a e a s u r e s  141 and 142); a e a s u r e s  192-194 ( b e co aes  
f f f m  in  t h e  t i a p a n i  l i n e )  (see  condensed  s c o r e  in  
append ix  T and f i g .  381) .
eretc.
C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  381. McBeth: To Be Fed By R a v e n s , a a .  140-
141, t w e l v e - e i g h t ,  J»=104-I06
McBeth u t i l i z e s  s y n c o p a t io n  as  a r h y t h a i e  d e v ic e  
to  c r e a t e  Moveaent in  t h e  f i r s t  a o v e a e n t  (aa .  1 -9 8 ) .  
The sy n c o p a te d  r h y t h a s  c o a p e n s a t e  f o r  t h e  l a c k  of  
r h y t h a i e  a c t i v i t y  in  t h i s  s low s e c t i o n  (aa .  1 -9 8 ) .  
F i g u r e  382 i l l u s t r a t e s  th e  c o n t r i b u t i o n  o f  t h i s  d e v ic e
547
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C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  382. McBeth: To Be Fed Bv R avens , a a .  46 -57 ,
f o u r - f o u r / f i v e - f o u r ,  D r a a a a t i c o  ( J =56-60)
( sy n c o p a t io n )  t o  t h e  a u s i c a l  f low o f  t h e  f i r s t  a o v e a e n t  
(aa .  1 -9 8 ) .  Note t h e  s y n c o p a t i o n  in  a e a s u r e s  47, 50,
51, and 52. T i e s  a c r o s s  t h e  b a r i l i n e  i n d i c a t e  
s y n c o p a t io n  in  t h e s e  i n s t a n c e s .
548
Fora
Large  D ia e n s io n s  
Four e l i a a c t i c  s e c t i o n s  a p p ea r  in  To Be Fed Bv 
Ravens— one in  t h e  f i r s t  a o v e a e n t  and t h r e e  in  t h e  
second  a o v e a e n t .  In t h e  f i r s t  a o v e a e n t ,  a s l i g h t  
c r e s c e n d o  f r o a  f o r t i s s i a o  t o  t r i p l e  f o r t e ,  a s  w e l l  a s  a 
c r e s c e n d o  in  t h e  suspended  c y ab a l  l i n e  f r o a  p ia n o  t o  
f o r t e ,  p r e c e d e s  t h e  c l i a a c t i c  s e c t i o n  (aa .  72-77) (see  
f i g .  3 8 3 ) .  Note t h e  change in  t e x t u r e  and t h e  c y a b a l
c . t .
=  / /
C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F ig .  383. McBeth: To Be Fed Bv R a v e n s , a n .  7 0 -7 5 ,
f o u r - f o u r ,  f i v e - f o u r ,  O r a a a a t i c o  ( J =56-60)
c r a s h  a t  t h e  b e g in n in g  o f  a e a s u r e  72 which McBeth u se s  
t o  s t r e n g t h e n  t h e  i a p a c t  o f  t h e  c l i a a x .
In t h e  second a o v e a e n t  (aa .  9 9 - 1 9 9 ) ,  each  a a j o r
549
s e c t i o n  c o n t a i n s  a s i n g l e  c l i a a x .  P a r t  A (aa .  9 9 -1 4 2 ) ,  
f o r  e x a a p le ,  r e a c h e s  i t s  c l i a a x  in  a e a s u r e s  141-142. 
These c l i a a c t i c  a e a s u r e s  ( aa rked  t r i p l e  f o r t e )  a r e  
p rec ed e d  by a c re s c e n d o  f r o a  f o r t i s s i a o  t o  t r i p l e  f o r t e  
(see  f i g .  384) .
The a i d d l e  s e c t i o n  (aa .  143-169) o f  t h e  second 
a o v e a e n t  r e a c h e s  i t s  c l i a a x  in  a e a s u r e s  164-169 (see  
f i g .  385 ) .  In t h e  f i n a l  s e c t i o n  (aa .  1 70 -199) ,  th e  
c l i a a x  a p p e a r s  in  a e a s u r e s  189-190. The a e l o d i c  and 
r h y t h a i e  r e p e t i t i o n ,  a lo n g  w i th  t h e  r a l l e n t a n d o ,  
s t r e n g t h e n s  t h e  i a p a c t  of  t h i s  f i n a l  c l i a a x  (aa .  189-190) 
(see  f i g .  386)
The a a j o r  l a r g e - d i a e n s i o n  a r t i c u l a t i o n s  o f  To Be 
Fed Bv Ravens d i v i d e  t h i s  work a s  f o l l o w s :
Moveaent I —
a e a s u r e s  1-22 P a r t  A
a e a s u r e s  23-77 P a r t  B
a e a s u r e s  78-98 P a r t  A’
Moveaent I I —
a e a s u r e s  99-142 P a r t  A
a e a s u r e s  143-169 P a r t  B
a e a s u r e s  170-199 P a r t  A’
The a a j o r  a r t i c u l a t i o n s  in  each  a o v e a e n t  a r e  c o n f i r a e d  
by changes  in  i n s t r u a e n t a t i o n ,  h a ra o n y ,  a e l o d y ,  and 
r h y t h a .  F ig u r e  387 i l l u s t r a t e s  t h e  b e g in n i n g  o f  t h e  
r e c a p i t u l a t i o n  in  t h e  f i r s t  a o v e a e n t  (aa .  1 -9 8 ) .  At 
t h i s  p o i n t  (a .  7 8 ) ,  a e l o d i c ,  h a r a o n i c ,  and r h y t h a i e  
a a t e r i a l  f r o a  t h e  op en ing  s e c t i o n  (aa .  1- 22) r e t u r n s .
In th e  second a o v e a e n t  (aa .  9 9 - 1 9 9 ) ,  t h e  a a j o r
550
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C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F ig .  380. McBeth: To Be Fed Bv Ravens, aa. 100-
103, t w e l v e - e i g h t / f o u r - f o u r ,  J  or ^ * 1 0 0 - 1 0 6 / J =152
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C o p y r ig h t  (1975) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  385. McBeth: To Be Fed Bv R a v en s , a a .  162-
170, f o u r - f o u r / f i v e - f o u r / t h r e e - f o u r / t w e l v e - e i g h t , J  =152/ 
J  and J ' =84
C o p y r ig h t  (1975) by S o u th e r n  Music Coapany 
Used by p e r a i s s i o n .
F ig .  386. McBeth: To Be Fed Bv Ravens ,  a a .  189-
190, t w e l v e - e i g h t ,  J * =84
a r t i c u l a t i o n  a t  a e a s u r e  143 i s  a a r k e d  by changes  in  
t e x t u r e ,  i n s t r u a e n t a t i o n ,  h a ra o n y ,  r h y t h a ,  and d y n a a ic s  
( see  f i g .  3 8 8 ) .  The sa a e  s i t u a t i o n  i s  found a t  t h e  
b e g in n in g  o f  t h e  r e c a p i t u l a t i o n  in  a e a s u r e  170 (see  f u l l  
s c o r e  in  append ix  U ) .
The f i r s t  a o v e a e n t  (aa .  1-98) o f  To Be Fed Bv 
Ravens p l a c e s  e a p h a s i s  on haraony  ove r  t h e  o t h e r  a u s i c a l  
e l e a e n t s ,  however,  t h e  second  a o v e a e n t  p l a c e s  e a p h a s i s  
on n o t  o n ly  h a ra o n y ,  b u t  a l s o  a e lo d y  and r h y t h a .
553
S = ^ S f * 5 ^ = i =  
P '■ —  sss
jchokeaitdownbcRl
✓/
v  -&L J  -  W j*o
j 
|
! 
if
.. 
if
!/
W i f
B
1
llif
TTjS
J S "  ~~-
lint.
• I -A ------ J--™- - I  J ■ .* ■ 1"  ~
f  f  f - r : : r  r  r m
N ~ r - - = ^
C o p y r ig h t  (1975) by S o u th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  387. McBeth: To Be Fed Bv R a v en s , a a .  76 -87 ,
f o u r - f o u r ,  D r a a a a t i c o  ( J*=56-60)
Middle D ia e n s io n s  
The l a r g e - d i a e n s i o n  a r t i c u l a t i o n s  w i t h i n  To Be Fed 
By Ravens a r e  d i v i d e d  as  f o l l o w s :
J-US (*■>*.) VWrcafall;
C o p y r i s h t  (1975)  by S o u t h e r n  M u s ic  C o ap an y  
U sed  by p e r a i s s i o n .
F i g .  3 8 8 .  M cBeth :  To Be F ed  Bv R a v e n s , a a .  1 4 2 -
143, t w e l v e - e i g h t / f o u r - f o u r s  V* = 1 0 4 - 1 0 6 / J  =152
M o v e a e n t  I
P a r t  A—
a e a s u r e s  1 -3  a
a e a s u r e s  4 - 1 5  b
a e a s u r e s  1 5 -2 2  c
P a r t  B—
a e a s u r e s  2 3 - 3 0  d
a e a s u r e s  3 0 - 3 5  e
a e a s u r e s  3 6 - 4 2  f
a e a s u r e s  4 3 - 5 4  g
a e a s u r e s  5 4 -6 1  h
a e a s u r e s  6 2 -7 1  i
a e a s u r e s  7 2 - 7 7  J
P a r t  A ’ ~
a e a s u r e s  7 8 - 8 7  
a e a s u r e s  8 8 - 9 8
b ’
k
M nt II
P a r t  A—
a e a s u r e s  9 9 - 1 0 8  
a e a s u r e s  10 9 - 1 1 5  
a e a s u r e s  1 ) 6 - 1 2 7  
a e a s u r e s  1 2 8 -1 3 7  
a e a s u r e s  1 3 8 -1 4 2 e
c
d
b
P a r t  B
a e a s u r e s  1 4 3 - 1 4 4  
a e a s u r e s  1 4 5 -1 5 0  
a e a s u r e s  1 5 1 -1 5 6  
a e a s u r e s  1 5 7 -1 6 9
f
8
8
h
P a r t  A’ —
a e a s u r e s  1 7 0 - 1 7 4  
a e a s u r e s  1 7 5 -1 8 5  
a e a s u r e s  1 8 6 -1 9 0  
a e a s u r e s  1 9 1 -1 9 9
e
c ’
i
J
N o t e  t h a t  P a r t  A1 ( r e c a p i t u l a t i o n )  o f  t h e  s e c o n d  
a o v e a e n t  b e g i n s  w i t h  a  s l i g h t l y  v a r i e d  v e r s i o n  o f  
a e a s u r e s  1 3 8 - 1 4 2  ( s e c t i o n  "e"  o f  P a r t  A ) .  T h i s  s h o r t  
f o u r - a e a s u r e  i n t r o d u c t o r y  p h r a s e  i s  f o l l o w e d  by an 
a l t e r e d  v e r s i o n  o f  p h r a s e  ” c “ ( a a .  1 1 6 -1 2 7 )  f r o a  P a r t  A. 
The  f i n a l  two p h r a s e s  o f  P a r t  A’ ( a a .  1 8 6 -1 9 9 )  o f  t h e  
s e c o n d  a o v e a e n t  i s  c o a a p r i s e d  o f  new a a t e r i a l  ( s e e  
c o n d e n s e d  s c o r e  i n  a p p e n d i x  T ) .
I n  c o n n e c t i n g  t h e  a u s i c a l  p h r a s e s  w i t h i n  To Be Fed  
Bv R a v e n s . McBeth  u t i l i z e s  t h r e e  t e c h n i q u e s —  
s t r a t i f i c a t i o n ,  l a a i n a t i o n ,  and  e l i s i o n .  S t r a t i f i e d  and  
l a a i n a t e d  p h r a s e  c o n n e c t i o n s  a r e  t h e  a o s t  c o a a o n .
I n  a e a s u r e s  8 6 - 8 8 ,  p h r a s e  o v e r l a p p i n g  a p p e a r s
b e t w e e n  t h e  B - f l a t  c l a r i n e t  l i n e  and  t h e  h o r n  l i n e  ( s e e  
f i g .  389)  . T h i s  l a a i n a t e d  e f f e c t  o c c u r s  o v e r  f i v e  b e a t s  
(The a a i n  d i f f e r e n c e  b e t w e e n  s t r a t i f i c a t i o n  and  
l a a i n a t i o n  i s  t h e  l e n g t h  o f  o v e r l a p  b e t w e e n  p h r a s e s : )
lln i.
PP
Trplt.
Tuba
PPtv.
Vlbr.
C o p y r i g h t  (1975)  by S o u t h e r n  M u s ic  C o ap an y  
U sed  by p e r a i s s i o n .
F i g .  3 8 9 .  McBeth : To Be F e d  Bv R a v e n s , a a .  8 2 - 9 4
f o u r - f o u r ,  D r a a a a t i c o  ( J  = 5 6 -6 0 )
M e a s u r e s  4 8 - 5 0  a l s o  i l l u s t r a t e  t h e  t e c h n i q u e  o f  
p h r a s e - o v e r l a p .  F o r  e x a a p l e ,  t h e  t r u a p e t  p h r a s e  
c o n c l u d e s  on b e a t  t h r e e  o f  a e a s u r e  4 9 ,  t h e  low b r a s s
p h r a s e  b e g i n s  on b e a t  t h r e e  o f  m e a s u r e  4 8 ,  and  t h e  h o r n  
p h r a s e  b e g i n s  on b e a t  one  o f  m e a s u r e  50 ( s e e  f i g .  3 9 0 ) .  
S i m i l a r  s i t u a t i o n s  a r e  f o u n d  t h r o u g h o u t  t h i s  w o r k .
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Low Brae*
C o p y r i g h t  (1975)  by S o u t h e r n  M u s ic  Company 
Used  by p e r m i s s i o n .
F i g .  3 9 0 .  McBeth :  To Be Fed  Bv R a v e n s , mm. 4 6 - 5 1 ,
f o u r - f o u r ,  D ra m m a t ic o  ( J = 5 6 -6 0 )
E l i s i o n ,  a s  a  t e c h n i q u e  o f  c o m p o s i t i o n ,  c o n n e c t s  
m e a s u r e s  6 5 - 7 2  w i t h  a e a s u r e s  7 2 - 7 7 .  In  t h i s  i n s t a n c e ,  
m e a s u r e  72 s e r v e s  a s  b o t h  t h e  c o n c l u d i n g  m e a s u r e  o f  one  
p h r a s e  ( a a .  6 5 - 7 2 )  and  t h e  o p e n i n g  m e a s u r e  o f  t h e  o t h e r  
p h r a s e  (am. 7 2 - 7 7 )  ( s e e  f i g .  3 9 1 ) .  A s i m i l a r  s i t u a t i o n  
( t h e  u s e  o f  e l i s i o n )  e x i s t s  i n  m e a s u r e  175 ( s e e  
f i g .  3 9 2 ) .  T h i s  m e a s u r e  ( a .  175) s e r v e s  a s  a  c o n c l u d i n g  
m e a s u r e  t o  one  p h r a s e  ( b e c a u s e  o f  t h e  f i n a l  c h o r d  i n  t h e  
h o r n  l i n e )  and  t h e  o p e n i n g  m e a s u r e  t o  t h e  o t h e r  p h r a s e  
( t r u m p e t  l i n e ) .
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B r t i i
W.W.
f f f
/ f
C o p y r i g h t  (1975)  by S o u t h e r n  M us ic  C oapany  
Used by p e r a i s s i o n .
F i g .  3 9 1 .  McBeth:  To Be Fed  Bv R a v e n s , a a .  7 0 - 7 5 ,
f o u r - f o u r / f i v e - f o u r ,  D r a a a a t i c o  iJ  = 5 6 -6 0 )
S a a l l  D i a e n s i o n s
O r g a n i c  g r o w t h  i n  To Be F ed  Bv R a v e n s  i s  e v i d e n t  
by t h e  a e l o d i c  and  h a r a o n i c  u s e  o f  t h e  a i n o r  t h i r d  i n  
a e a s u r e s  9 9 - 1 4 2  and  1 7 0 - 1 9 9 .  F i g u r e  3 9 3 ,  f o r  e x a a p l e ,  
shows  t h e  i n i t a l  a p p e a r a n c e  o f  t h e  a i n o r  t h i r d  i n  a  
h a r a o n i c  c a p a c i t y  (C t o  E - f l a t  and  c - s h a r o  t o  e i n  t h e  
h o r n s  and  low b r a s s ) . On t h e  o t h e r  h a n d ,  t h e  i n i t i a l  
i n t e r v a l s  o f  t h e  p r i a a r y  t h e a e  i n  t h e  t r u a p e t s  ( f i r s t  
t r u a p e t ,  a .  117;  s e c o n d  t r u a p e t ,  a .  120; and  t h i r d  
t r u a p e t ,  a .  123) a r e  a i n o r  t h i r d s  ( s e e  f i g .  3 9 4 ) .  I n  
a e a s u r e s  1 7 5 - 1 8 5 ,  t h e  h a r a o n i c  and  a e l o d i c  u s e  o f  t h e  
a i n o r  t h i r d  a p p e a r  s i a u l t a n e o u s l y  ( s e e  f i g .  395) .
The first aoveaent (aa. 1-98) contains evidence of
L o *  W . V f . ____
Low B roil
r^ggjnmjTCT /n~a
C o p y r i g h t  (1975) by S o u t h e r n  M u s ic  vC o ap an y  
Used by p e r a i s s i o n .
F i g .  3 9 2 .  McBeth :  To Be Fed  Bv R a v e n s , a a .  173-
176,  t w e l v e - e i g h t / f o u r - f o u r , J  and  J* = 8 4 /  and  J * =96
a  c ia r . ■  m n a .
f f l L "  _
#  1 l
I L  _____  f
13 J v  (m i.)
Suipentefully but with Driv«
Urns, (muted) 
liar.
------ ____ =
— I . . .  j pp
C o p y r i g h t  (1975)  by S o u t h e r n  M u s ic  C o a p a n y  
Used  by p e r a i s s i o n .
F i g .  3 9 3 .  McBeth : To Be F ed  By R a v e n s , a a .  9 5 - 1 0 1 ,
f o u r - f o u r / t w e l v e - e i g h t ,  D r a a a a t i c o  (
a K v 
7 = 5 6 - 60) /  J* =9fl -96
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r W ir-r-r-——
C o p y r i g h t  ( 1 9 7 5 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  3 9 4 .  M c B e t h :  To B e  F e d  Bv  R a v e n s , a a .  116-
1 2 5 ,  t w e l v e - e i g h t ,  J * = 1 0 4 - 1 0 6
o r g a n i c  g r o w t h  w i t h  t h e  u s e  o f  t h e  a a j o r  t h i r d ,  t h e  
i n i t i a l  i n t e r v a l  o f  t h e  p r i a a r y  a o t i v e ,  n o t  o n l y  
a e l o d i c a l l y  b u t  a l s o  h a r a o n i c a l l y . F o r  e x a a p l e ,  
f o l l o w i n g  t h e  i n i t i a l  d e s c e n d i n g  a a j o r  t h i r d  i n  t h e  
t r u a p e t s  ( f - s h a r o * t o  dj . )  i n  a e a s u r e  2 3 ,  t h e  u n i s o n  v o i c e  
d i v i d e s  i n t o  t h e  h a r a o n i c  i n t e r v a l  o f  a  a a j o r  t h i r d  (e_l  
t o  c_!) i n  t h e  s u c c e e d i n g  a e a s u r e  ( a .  2 4 )  ( s e e  f i g .  3 9 6 )  . 
T h i s  s i t u a t i o n  e x i s t s  a t  e a c h  o c c u r r e n c e  o f  t h e  p r i a a r y
561
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2ndPU.ft 2nd Tro». 
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xr
C o p y r i g h t  ( 1 9 7 5 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
Fig. 395. McBeth: To Be Fed Bv Ravens, aa. 175—
182, twelve-eight/four-four, J and J*-96
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C o p y r i g h t  ( 1 9 7 5 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  3 9 6 .  M c B e t h :  To  B e  F e d  B v  R a v e n s , a a .  2 0 - 2 6 ,
f o u r - f o u r / t w o - f o u r , D r a a a a t i c o  ( J = 5 6 - 6 0 )
a o t i v e  t h r o u g h o u t  t h e  f i r s t  a o v e a e n t  ( a a .  1 - 9 8 )  o f  
To Be  F e d  Bv  R a v e n s .
R e h e a r s a l  a n d  P e r f o r a a n c e  P r o b l e a s  
I n t r o d u c t i o n  
T h e  f o l l o w i n g  e r r o r s  i n  t h e  c o n d e n s e d  a n d  f u l l  
s c o r e s ,  a s  w e l l  a s  t h e  i n d i v i d u a l  p a r t s ,  o f  To  B e  F e d  Bv  
R a v e n s  w e r e  l o c a t e d  b y  t h i s  i n v e s t i g a t o r .
C o n d e n s e d  S c o r e - -
1 .  M e a s u r e  2 ,  a c c e n t  (>)  o a i t t e d  i n  t h e  s e c o n d  
l i n e  ( l o w  b r a s s / l o w  w o o d w i n d s ) .
2 .  M e a s u r e  9 ,  p o a i t t e d  f r o a  b e a t  t h r e e  i n  t h e  
t o p  l i n e  ( c l a r i n e t s / h o r n s ) .
3 .  M e a s u r e  1 0 ,  f o u r - b e a t  c r e s c e n d o  o a i t t e d  f r o a  
t h e  t o p  l i n e  ( c l a r i n e t s / h o r n s ) .
4 .  M e a s u r e  1 1 ,  a f  f o l l o w e d  b y  a  c r e s c e n d o  o a i t t e d  
f r o a  t h e  t o p  l i n e  ( c l a r i n e t s / h o r n s ) .
5 .  M e a s u r e  1 2 ,  f  o a i t t e d  f r o a  t h e  t o p  l i n e  
( c l a r i n e t s / h o r n s ) .
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6 . M e a s u r e  1 4 ,  f f  o a i t t e d  f r o a  t h e  b e g i n n i n g  o f
t h e  a e a s u r e  i n  t h e  t h i r d  l i n e  ( l o w  b r a s s /
w o o d w i n d s ) .
7 .  M e a s u r e  2 7 ,  l e g a t o  a a r k i n g  o a i t t e d  f r o a  t h e  
q u a r t e r  n o t e  o n  b e a t  f o u r  i n  t h e  t r u a p e t  l i n e .
8 . M e a s u r e  3 5 ,  f o u r - b e a t  c r e s c e n d o  o a i t t e d  f r o a  
t h e  b o t t o a  l i n e  ( l o w  w o o d w i n d s ) .
9 .  M e a s u r e  3 6 ,  f  o a i t t e d  f r o a  t h e  b e g i n n i n g  o f
t h e  a e a s u r e  i n  t h e  b o t t o a  l i n e  ( l o w  w o o d w i n d s ) .
1 0 .  M e a s u r e  4 0 ,  l e g a t o  a c c e n t  <*) o a i t t e d  f r o a  t h e
q u a r t e r  n o t e  o n  b e a t  t w o  a n d  t h e  h a l f  n o t e  on  
b e a t  t h r e e  i n  t h e  t h i r d  l i n e  ( h o r n s ) .
1 1 .  M e a s u r e  5 0 ,  p o a i t t e d  f r o a  t h e  b e g i n n i n g  o f  
t h e  a e a s u r e  i n  t h e  h o r n  l i n e .
1 2 .  M e a s u r e  5 3 ,  a c c e n t  ( »  o a i t t e d  f r o a  t h e  h a l f  
n o t e  o n  b e a t  t h r e e  i n  t h e  t o p  l i n e  ( s e c o n d  a n d  
t h i r d  f l u t e s  a n d  B - f l a t  c l a r i n e t s ) ; h a l f  r e s t  
o a i t t e d  f r o a  b e a t  o n e  i n  t h e  t o p  l i n e .
1 3 .  M e a s u r e  5 6 ,  a c c e n t  (>)  o a i t t e d  f r o a  t h e  q u a r t e r  
n o t e  o n  b e a t  t w o  i n  t h e  t o p  l i n e  ( s e c o n d  a n d  
t h i r d  f l u t e s  a n d  B - f l a t  c l a r i n e t s ) .
1 4 .  M e a s u r e  6 1 ,  f  o a i t t e d  f r o a  t h e  b e g i n n i n g  o f
t h e  a e a s u r e  i n  t h e  t o p  t w o  l i n e s  ( w o o d w i n d s
a n d  t r u a p e t s ) .
1 5 .  M e a s u r e  6 2 ,  a c c e n t  (>)  o a i t t e d  f r o a  t h e  q u a r t e r
n o t e  o n  b e a t  f o u r  i n  t h e  t r o a b o n e  l i n e .
1 6 .  M e a s u r e  6 4 ,  l e g a t o  a c c e n t  (&) o a i t t e d  f r o a  t h e  
q u a r t e r  n o t e  o n  b e a t  o n e  a n d  t h e  d o t t e d  h a l f  
n o t e  o n  b e a t  t w o  i n  t h e  t r o a b o n e  l i n e .
1 7 .  M e a s u r e  6 8 , a c c e n t  C>) o a i t t e d  f r o a  t h e  e i g h t h
n o t e  o n  t h e  s e c o n d  h a l f  o f  b e a t  t h r e e  i n  t h e
u p p e r  w o o d w i n d  l i n e .
1 8 .  M e a s u r e  7 0 ,  a c c e n t  (A) o a i t t e d  f r o a  t h e  w h o l e
n o t e  i n  t h e  l o w  b r a s s / w o o d w i n d  a n d  t i a p a n i
l i n e s .
1 9 .  M e a s u r e  7 1 ,  a c c e n t  (A) o a i t t e d  f r o a  t h e  d o t t e d
h a l f  n o t e  o n  b e a t  t w o  i n  t h e  l o w  b r a s s / w o o d w i n d  
l i n e  a n d  t h e  t i a p a n i  l i n e ;  c r e s c e n d o  o a i t t e d  
f r o a  t h e  t h i r d  l i n e  ( h o r n s ) .
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2 0 .  M e a s u r e  7 4 ,  l e g a t o  a c c e n t  ( - )  o a i t t e d  f r o a  t h e
e i g h t h  n o t e  o n  t h e  s e c o n d  h a l f  o f  b e a t  t w o  i n  
t h e  t o p  l i n e .
2 1 .  M e a s u r e  7 6 ,  a c c e n t  (A) o a i t t e d  f r o a  t h e  q u a r t e r
n o t e  o n  b e a t  t w o  i n  t h e  f l u t e  l i n e .
2 2 .  M e a s u r e  7 7 ,  f f f  o a i t t e d  f r o a  t h e  e n d  o f  t h e
a e a s u r e  i n  t h e  t o p  l i n e .
2 3 .  M e a s u r e  7 8 ,  p ( s u b . )  o a i t t e d  f r o a  t h e  b e g i n n i n g  
o f  t h e  a e a s u r e  i n  t h e  t o p  l i n e  ( c l a r i n e t s ) .
2 4 .  M e a s u r e  9 9 ,  d o t  o a i t t e d  f r o a  t h e  q u a r t e r  n o t e
i n  t h e  t e a p o  a a r k i n g .
2 5 .  M e a s u r e  1 1 2 ,  f  o a i t t e d  f r o a  b e a t  t h r e e  o f  t h e
t h i r d  l i n e  ( t i a p a n i ) i  t h e  f i r s t  a n d  t h i r d  
e i g h t h  n o t e s  o n  b e a t  o n e  s h o u l d  b e  a  c  i n s t e a d  
o f  a n  a - f l a t  i n  t h e  t h i r d  l i n e  ( t i a p a n i ) .
2 6 .  M e a s u r e  1 1 4 ,  d o u b l e  b a r  c a r r i e d  o n e  n o t e  t o o
f a r  o n  b e a t  t h r e e  i n  t h e  t i a p a n i  l i n e .  ( I t  
s h o u l d  n o t  e x t e n d  t o  t h e  d o t t e d  n o t e . )
2 7 .  M e a s u r e  1 1 6 ,  f f  o a i t t e d  f r o a  t h e  b e g i n n i n g  o f
t h e  a e a s u r e  i n  t h e  b o t t o a  l i n e  ( c r a s h  c y a b a l  
a n d  s u s p e n d e d  c y a b a l ) ; f f f  o a i t t e d  f r o a  t h e  
b e g i n n i n g  o f  t h e  a e a s u r e  i n  t h e  s i x t h  l i n e  
( a e l o d i c  p e r c u s s i o n ) .
2 8 .  M e a s u r e  1 1 8 ,  a c c e n t s  ( > )  o a i t t e d  f r o a  t h e
s i x t e e n t h  n o t e  a n d  t h e  e i g h t h  n o t e  i n  t h e  
J-JJ  r h y t h a  o n  b e a t  o n e ,  t h e  d o t t e d  q u a r t e r  
n o t e  o n  b e a t  t w o ,  a n d  t h e  e i g h t h  n o t e  o n  t h e  
l a s t  t h i r d  o f  b e a t  t h r e e  i n  t h e  f i r s t  t r u a p e t  
l i n e .
2 9 .  M e a s u r e  1 1 9 ,  a c c e n t s  (>)  o a i t t e d  f r o a  b e a t  f o u r
i n  t h e  b o t t o a  l i n e  ( a e l o d i c  p e r c u s s i o n )  a n d  
b e a t  o n e  i n  t h e  t o p  l i n e  ( f i r s t  t r u a p e t ) .
3 0 .  M e a s u r e  1 2 2 ,  a c c e n t  (>)  o a i t t e d  f r o a  b e a t  f o u r
i n  t h e  b o t t o a  l i n e  ( a e l o d i c  p e r c u s s i o n ) ; 
a c c e n t  (►) o a i t t e d  f r o a  b e a t  o n e  i n  t h e  s e c o n d  
t r u a p e t  l i n e .
3 ) .  M e a s u r e  1 2 9 ,  a c c e n t s  ( > )  o a i t t e d  f r o a  t h e
e i g h t h  n o t e  o n  t h e  l a s t  t h i r d  o f  b e a t  o n e  a n d
t h e  d o t t e d  q u a r t e r  n o t e  o n  b e a t  t w o  i n  t h e  t o p  
l i n e  ( t r u a p e t s ) .
3 2 .  M e a s u r e  1 3 2 ,  a c c e n t  (>)  o a i t t e d  f r o a  b e a t  f o u r
i n  t h e  s e c o n d  a n d  t h i r d  t r u a p e t  l i n e .
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3 3 .  M e a s u r e  1 3 5 ,  a c c e n t  ( > )  o a i t t e d  f r o a  t h e  
e i g h t h  n o t e  o n  b e a t  o n e  i n  t h e  s e c o n d  l i n e  
( h o r n s )  .
3 4 .  M e a s u r e  1 3 8 ,  r e h e a r s a l  l e t t e r  s h o u l d  r e a d  ”N N 
i n s t e a d  o f  "O. "
3 5 .  M e a s u r e  1 4 1 ,  a c c e n t  ( »  o a i t t e d  f r o a  t h e  f o u r t h  
s i x t e e n t h  n o t e  o n  b e a t  f o u r  i n  t h e  f o u r t h  l i n e  
( t o a t o a s ) ; a c c e n t  ( > )  s h o u l d  b e  o n  t h e  f i r s t  
r a t h e r  t h a n  t h e  s e c o n d  s i x t e e n t h  n o t e  o n  b e a t
f o u r  i n  t h e  s n a r e  d r u a / b a s s  d r u a  l i n e ;
e i g h t  ( 8 ) o a i t t e d  b e l o w  t w e l v e  ( 12 ) i n  t h e  
a e t e r  s i g n a t u r e  a t  t h e  b e g i n n i n g  o f  t h e  a e a s u r e  
i n  t h e  f i f t h  l i n e  ( a e l o d i c  p e r c u s s i o n ) ; 
a c c e n t  (>)  o a i t t e d  f r o a  t h e  e i g h t h  n o t e  o n  
b e a t  t w o  i n  t h e  t o p  l i n e .
3 6 .  M e a s u r e  1 4 5 ,  r e h e a r s a l  l e t t e r  s h o u l d  r e a d  ”0"  
i n s t e a d  o f  " P . "
3 7 .  M e a s u r e  1 4 6 ,  f  o a i t t e d  f r o a  b e a t  t w o  i n  t h e  t o p
l i n e  ( f l u t e s ) .
3 8 .  M e a s u r e  1 5 0 ,  f f  o a i t t e d  f r o a  t h e  b e g i n n i n g  o f
t h e  a e a s u r e  a n d  d e c r e s c e n d o  o a i t t e d  f r o a  t h e  
t o p  l i n e  ( f l u t e s ) I f  o a i t t e d  f r o a  b e a t  t w o  i n  
t h e  s e c o n d  l i n e  ( c l a r i n e t s ) ; a c c e n t  (>)  o a i t t e d  
f r o a  t h e  e i g h t h  n o t e  o n  b e a t  o n e  i n  t h e  f o u r t h  
l i n e  ( h o r n s / b a r i t o n e s ) ; c r e s c e n d o  o a i t t e d  o V e r  
t h e  d o t t e d  h a l f  n o t e  i n  t h e  f o u r t h  l i n e  ( h o r n s /  
b a r i t o n e s ) .
3 9 .  M e a s u r e s  1 5 0 - 1 5 1 ,  t i e  o a i t t e d  b e t w e e n  t h e  
d o t t e d  h a l f  n o t e  o n  b e a t  t w o  i n  a e a s u r e  1 5 0  
a n d  t h e  e i g h t h  n o t e  a  o n  b e a t  o n e  o f  a e a s u r e  
151 i n  t h e  f o u r t h  l i n e  ( h o r n s / b a r i t o n e s ) .
4 0 .  M e a s u r e  1 5 1 ,  e i g h t h  n o t e  tk o a i t t e d  o n  b e a t  o n e  
i n  t h e  f o u r t h  l i n e  ( h o r n s / b a r i t o n e s ) ; pp  
o a i t t e d  f r o a  t h e  b e g i n n i n g  o f  t h e  a e a s u r e  i n  
t h e  t o p  l i n e  ( f l u t e s ) ; r e h e a r s a l  l e t t e r  s h o u l d  
r e a d  "P" i n s t e a d  o f  * Q . "
4 1 .  M e a s u r e  1 5 4 ,  f  s h o u l d  b e  f f  i n  t h e  s e c o n d  l i n e
( c l a r i n e t s ) ; f  o a i t t e d  f r o a  b e a t  t h r e e  i n  t h e
t o p  l i n e  ( f l u t e s ) .
4 2 .  M e a s u r e  1 5 5 ,  p s h o u l d  b e  pp i n  t h e  s e c o n d  l i n e
( c l a r i n e t s )  .
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4 3 .  M e a s u r e  1 5 6 ,  f  s h o u l d  b e  f f  i n  t h e  t o p  l i n e
( f l u t e s )  .
4 4 .  M e a s u r e  1 5 7 ,  r e h e a r s a l  l e t t e r  s h o u l d  r e a d  "Q“ 
i n s t e a d  o f  " R . "
4 5 .  M e a s u r e  1 5 9 ,  f  s h o u l d  b e  f f  i n  t h e  t o p  l i n e
( f l u t e s )  .
4 6 .  M e a s u r e  1 6 0 ,  p o a i t t e d  f r o a  t h e  b e g i n n i n g  o f
t h e  a e a s u r e  i n  t h e  t o p  l i n e  ( f l u t e s ) .
4 7 .  M e a s u r e s  1 6 0 - 1 6 3 ,  f l a t  s h o u l d  b e  i n  f r o n t  o f
t h e  a  i n s t e a d  o f  t h e  & i n  t h e  s e c o n d  l i n e
( B - f l a t  c l a r i n e t s ) .
4 8 .  M e a s u r e  1 6 1 ,  l e g e r  l i n e  a i s s i n g  f r o a  t h e  c  i n
t h e  s e c o n d  l i n e .
4 9 .  M e a s u r e  1 6 4 ,  a c c e n t s  (>)  o a i t t e d  f r o a  t h e  h a l f
n o t e s  o n  b e a t s  t w o  a n d  f o u r  i n  t h e  f o u r t h  l i n e  
( l o w  b r a s s )  .
5 0 .  M e a s u r e  1 6 5 ,  a c c e n t s  (>)  o a i t t e d  f r o a  t h e  h a l f  
n o t e s  o n  b e a t s  t w o  a n d  f o u r  i n  t h e  f o u r t h  l i n e  
( l o w  b r a s s )  .
5 1 .  M e a s u r e s  1 6 6 - 1 6 9 ,  a c c e n t  (A ) o a i t t e d  f r o a  t h e  
q u a r t e r  n o t e  o n  b e a t  o n e  o f  e a c h  a e a s u r e  i n  
t h e  t i a p a n i  l i n e ;  a c c e n t  ( »  o a i t t e d  f r o a  t h e  
h a l f  n o t e  o n  b e a t  t w o  o f  e a c h  a e a s u r e  i n  t h e  
t i a p a n i  l i n e .
5 2 .  M e a s u r e  1 6 9 ,  c r e s c e n d o  o a i t t e d  f r o a  t h e  t o p  
l i n e  ( u p p e r  w o o d w i n d s ) ;  t h e  t h i r d  b e a t  i n  t h e  
f o u r t h  l i n e  ( b a r i t o n e s )  s h o u l d  r e a d  b - f l a t  
e i g h t h  n o t e  f o l l o w e d  b y  t w o  s i x t e e n t h  n o t e s  ( c  
a n d  d - f l a t ) .
5 3 .  M e a s u r e  1 7 0 ,  a c c e n t  (A) o a i t t e d  f r o a  t h e  w h o l e  
n o t e  i n  t h e  f i f t h  l i n e  ( t i a p a n i ) ; r e h e a r s a l  
l e t t e r  s h o u l d  r e a d  "R" i n s t e a d  o f  HS . N
5 4 .  M e a s u r e  1 7 3 ,  a c c e n t  (>)  o a i t t e d  f r o a  t h e  t h i r d  
e i g h t h  n o t e  o n  b e a t  o n e  i n  t h e  t o p  l i n e .
5 5 .  M e a s u r e  1 7 5 ,  a c c e n t  ( > )  o a a i t t e d  f r o a  t h e  h a l f  
n o t e  o n  b e a t  t h r e e  i n  t h e  f o u r t h  l i n e  ( l o w  
b r a s s )  .
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5 6 .  M e a s u r e  1 7 9 ,  a c c e n t  ( »  o a i t t e d  f r o a  t h e  d o t t e d
q u a r t e r  n o t e  o n  b e a t  f o u r  i n  t h e  s e c o n d  l i n e  
( s e c o n d  f l u t e s / t r u a p e t s ) .
5 7 .  M e a s u r e  1 8 1 ,  a c c e n t  (*•) o a i t t e d  f r o a  b e a t  o n e
i n  t h e  s e c o n d  l i n e  ( s e c o n d  f l u t e s / t r u a p e t s ) .
5 8 .  M e a s u r e  1 8 3 ,  a c c e n t  ( »  o a i t t e d  f r o a  t h e  t h i r d
e i g h t h  n o t e  o n  b e a t  f o u r  i n  t h e  t o p  l i n e  ( f i r s t
f l u t e s / t r u a p e t s / B - f l a t  c l a r i n e t s ) ; r e h e a r s a l  
l e t t e r  s h o u l d  r e a d  "S" i n s t e a d  o f  NT . N
5 9 .  M e a s u r e  1 8 5 ,  a c c e n t  ( »  o a i t t e d  f r o a  t h e  f i r s t
s i x t e e n t h  n o t e  o n  b e a t  f o u r  i n  t h e  s e c o n d  l i n e  
( s e c o n d  f l u t e s / t r u a p e t s / B - f l a t  c l a r i n e t s ) .
6 0 .  M e a s u r e  1 8 6 ,  f l a t  o a i t t e d  f r o a  t h e  e - f l a t  o n  
b e a t  t h r e e  i n  t h e  f i r s t  t r o a b o n e / h o r n  l i n e .
6 1 .  M e a s u r e  1 8 7 ,  a c c e n t  (>)  o a i t t e d  f r o a  b e a t  o n e
i n  t h e  t o p  l i n e .
6 2 .  M e a s u r e  1 8 8 ,  a c c e n t s  (>)  o a i t t e d  f r o a  t h e
e i g h t h  n o t e  o n  b e a t  o n e  a n d  t h e  e i g h t h  n o t e  o n  
b e a t  t h r e e  i n  t h e  f i f t h  l i n e  ( t o a t o a s ) .
6 3 .  M e a s u r e  1 8 9 ,  a c c e n t s  (*■) o a i t t e d  f r o a  t h e
f i r s t ,  t h i r d ,  a n d  f i f t h  s i x t e e n t h  n o t e s  o n  
b e a t s  o n e ,  t w o ,  t h r e e ,  a n d  f o u r  i n  t h e  f i f t h  
l i n e  ( t o a t o a s ) .
6 4 .  M e a s u r e  1 9 0 ,  a c c e n t s  (>)  o a i t t e d  f r o a  t h e
f i r s t ,  t h i r d ,  a n d  f i f t h  s i x t e e n t h  n o t e s  o n  
b e a t s  t w o ,  t h r e e ,  a n d  f o u r  i n  t h e  f i f t h  l i n e  
( t o a t o a s )  .
6 5 .  M e a s u r e  1 9 1 ,  r e h e a r s a l  l e t t e r  s h o u l d  r e a d  "T" 
i n s t e a d  o f  “ V . "
6 6 . M e a s u r e  1 9 2 ,  a c c e n t  ( A )  o a i t t e d  f r o a  t h e  d o t t e d
h a l f  n o t e  o n  b e a t  o n e  a n d  t h e  d o t t e d  q u a r t e r
n o t e  o n  b e a t  t h r e e  i n  t h e  t h i r d  l i n e  ( t i a p a n i ) .
6 7 .  M e a s u r e  1 9 4 ,  c r e s c n d o  s h o u l d  c o n t i n u e  i n  t h e
t h i r d  a n d  f o u r t h  l i n e s  ( t i a p a n i  a n d  t o a t o a s ) * 
f f  o a i t t e d  i n  t h e  t i a p a n i  l i n e  o n  b e a t  o n e  a n d  
t h e  t o a t o a  l i n e  o n  b e a t  t w o .
6 8 .  M e a s u r e  1 9 6 ,  a c c e n t  (>)  o a i t t e d  f r o a  t h e  e i g h t h
n o t e  o n  t h e  l a s t  t h i r d  o f  b e a t  f o u r  i n  t h e  t o p  
l i n e .
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F u l l  S c o r e —
1.  M e a s u r e  4 2 ,  c r e s c e n d o  o a i t t e d  f r o a  t h e  t i a p a n i  
1 I n e .
2 .  M e a s u r e  5 8 ,  a c c e n t  (>) o a i t t e d  f r o a  t h e  q u a r t e r
n o t e  o n  b e a t  t w o  i n  t h e  f i r s t  t r u a p e t  l i n e .
3 .  M e a s u r e  6 3 ,  l e g a t o  a c c e n t  <£) o a i t t e d  f r o a  t h e
q u a r t e r  n o t e  o n  b e a t  f o u r  i n  t h e  t h i r d  a n d  
f o u r t h  h o r n  l i n e .
4 .  M e a s u r e  6 4 ,  l e g a t o  a c c e n t  <*) o a i t t e d  f r o a  t h e  
q u a r t e r  n o t e  o n  b e a t  o n e  i n  t h e  t h i r d  a n d  
f o u r t h  h o r n  l i n e ;  l e g a t o  a c c e n t  (*0 o a i t t e d  
f r o a  t h e  d o t t e d  h a l f  n o t e  o n  b e a t  t w o  i n  t h e  
f i r s t  a n d  s e c o n d  h o r n  l i n e .
5 .  M e a s u r e  7 4 ,  a c c e n t  (*•) o a i t t e d  f r o a  t h e  h a l f
n o t e  o n  b e a t  t h r e e  i n  t h e  s e c o n d  f l u t e  l i n e .
6 . M e a s u r e  7 6 ,  a c c e n t  ( * )  o a i t t e d  f r o a  t h e  w h o l e
n o t e  i n  t h e  o b o e  l i n e .
7 .  M e a s u r e  9 9 ,  a c c e n t  (A) o a i t t e d  f r o a  t h e  t u b a
1 i n e .
8 . M e a s u r e  1 1 8 ,  a c c e n t s  C>) o a i t t e d  f r o a  t h e  
s i x t e e n t h  n o t e  a n d  t h e  l a s t  e i g h t h  n o t e  i n  t h e  
r h y t h a  o n  b e a t  o n e  a n d  t h e  e i g h t h  n o t e  o n  t h e  
l a s t  t h i r d  o f  b e a t  f o u r  i n  t h e  f i r s t  t r u a p e t
1 i n e .
9 .  M e a s u r e  1 1 9 ,  a c c e n t  (>)  o a i t t e d  f r o a  b e a t  o n e
i n  t h e  f i r s t  t r u a p e t  l i n e .
1 0 .  M e a s u r e  1 3 5 ,  d o t  n o t  n e e d e d  f o l l o w i n g  t h e
q u a r t e r  r e s t s  o n  b e a t s  o n e  a n d  t w o  i n  t h e
a e l o d i c  p e r c u s s i o n  l i n e ;  ” 2 ” n o t  n e e d e d  b e l o w  
t h e  e i g h t h  n o t e s  o n  b e a t s  t h r e e  a n d  f o u r  i n  
t h e  a e l o d i c  p e r c u s s i o n  l i n e .
1 1 .  M e a s u r e  1 3 8 ,  r e h e a r s a l  l e t t e r  s h o u l d  r e a d  "N"
i n s t e a d  o f  ” 0 ;" a c c e n t  <A) o a i t t e d  f r o a  t h e
h a l f  n o t e  o n  b e a t  t w o  i n  t h e  b a s s  c l a r i n e t  
l i n e .
1 2 .  M e a s u r e  1 4 0 ,  a c c e n t  C*) o a i t t e d  f r o a  t h e  f i r s t
s i x t e e n t h  n o t e  o n  b e a t  f o u r  i n  t h e  o b o e  a n d  
E - f l a t  c l a r i n e t  l i n e s ;  a c c e n t  ( * )  o a i t t e d  f r o a  
t h e  f i r s t  a n d  t h i r d  e i g h t h  n o t e s  o n  b e a t  t h r e e  
i n  t h e  E - f l a t  c l a r i n e t  l i n e .
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1 3 .
1 4 .
1 5 .
1 6 .  
1 7 .
1 3 .
1 9 .
2 0 . 
21 . 
2 2 .
2 3 .
2 4 .
M e a s u r e s  1 4 1 - 1 4 2 ,  w r o n g  r h y t h a  i n  t h e  a e l o d i c  
p e r c u s s i o n  l i n e  ( s h o u l d  r e a d  * g 15*d* ? ' >  •
M e a s u r e  1 4 5 ,  r e h e a r s a l  l e t t e r  s h o u l d  r e a d  "0"  
i n s t e a d  o f  " P . ”
M e a s u r e  1 5 1 ,  r e h e a r s a l  l e t t e r  s h o u l d  r e a d  "P" 
i n s t e a d  o f  "Q. "
M e a s u r e  1 5 7 ,  r e h e a r s a l  l e t t e r  s h o u l d  r e a d  "Q” 
i n s t e a d  o f  " R . ”
M e a s u r e  1 6 1 ,  a c c e n t  (>)  o a i t t e d  f r o a  t h e  e i g h t h  
n o t e  o n  t h e  s e c o n d  h a l f  o f  b e a t  f o u r  i n  t h e  
a l t o  s a x o p h o n e ,  t e n o r  s a x o p h o n e ,  a n d  t h i r d  
t r o a b o n e  l i n e s .
M e a s u r e  1 6 2 ,  a c c e n t s  (>)  o a i t t e d  f r o a  t h e  h a l f  
n o t e s  o n  b e a t s  o n e  a n d  t h r e e  i n  t h e  a l t o  a n d  
t e n o r  s a x o p h o n e  l i n e s .
M e a s u r e  1 6 3 ,  a c c e n t s  (>)  o a i t t e d  f r o a  t h e  h a l f  
n o t e  o n  b e a t  o n e  a n d  t h e  q u a r t e r  n o t e s  o n  b e a t s  
t h r e e  a n d  f o u r  i n  t h e  a l t o  a n d  t e n o r  s a x o p h o n e  
l i n e s .
M e a s u r e  1 6 4 ,  a c c e n t  ( * )  o a i t t e d  f r o a  t h e  h a l f  
n o t e  o n  b e a t  f o u r  i n  t h e  a l t o  c l a r i n e t  l i n e .
M e a s u r e  1 7 0 ,  r e h e a r s a l  l e t t e r  s h o u l d  r e a d  "R" 
i n s t e a d  o f  " S . "
M e a s u r e  1 7 7 ,  a c c e n t s  (*■) o a i t t e d  f r o a  t h e  
s i x t e e n t h  n o t e  a n d  t h e  e i g h t h  n o t e  o n  t h e  l a s t  
t h i r d  o f  t h e  b e a t  i n  t h e  r h y t h a  o n  b e a t
o n e  i n  t h e  f i r s t  f l u t e  l i n e !  a c c e n t  (>)  o a i t t e d  
f r o a  t h e  d o t t e d  h a l f  n o t e  o n  b e a t  t w o  i n  t h e  
f i r s t  f l u t e  l i n e ;  a c c e n t  ( »  o a i t t e d  f r o a  t h e  
e i g h t h  n o t e  o n  t h e  l a s t  t h i r d  o f  b e a t  f o u r  i n  
t h e  f i r s t  f l u t e  l i n e .
M e a s u r e  1 7 8 ,  a c c e n t  ( »  o a i t t e d  f r o a  b e a t  o n e  
i n  t h e  f i r s t  f l u t e  l i n e .
M e a s u r e  1 8 0 ,  a c c e n t s  o a i t t e d  f r o a  t h e  
s i x t e e n t h  n o t e  a n d  t h e  e i g h t h  n o t e  o n  t h e  l a s t  
t h i r d  o f  t h e  b e a t  i n  t h e  r h y t h a  o n  b e a t
o n e  i n  t h e  s e c o n d  f l u t e  l i n e ,  a c c e n t  ( »  
o a i t t e d  f r o a  t h e  d o t t e d  h a l f  n o t e  o n  b e a t  t w o  
i n  t h e  s e c o n d  f l u t e  l i n e ;  a c c e n t  ( > )  o a i t t e d  
f r o a  t h e  e i g h t h  n o t e  o n  t h e  l a s t  t h i r d  o f  b e a t  
f o u r  i n  t h e  s e c o n d  f l u t e  l i n e .
570
2 5 .  M e a s u r e  1 8 1 ,  a c c e n t  (>)  o a i t t e d  f r o a  b e a t  o n e  
i n  t h e  s e c o n d  f l u t e  l i n e ;  a c c e n t s  0>) o a i t t e d  
f r o a  t h e  d o t t e d  q u a r t e r  n o t e  o n  b e a t  t h r e e  a n d  
t h e  e i g h t h  n o t e  o n  t h e  l a s t  t h i r d  o f  b e a t  f o u r  
i n  t h e  t h i r d  B - f l a t  c l a r i n e t  l i n e .
2 6 .  M e a s u r e  1 8 2 ,  a c c e n t s  (>)  o a i t t e d  f r o a  t h e  
e i g h t h  n o t e  o n  t h e  l a s t  t h i r d  o f  b e a t s  o n e ,  
t w o ,  a n d  t h r e e  i n  t h e  t h i r d  B - f l a t  c l a r i n e t  
l i n e ;  c r e s c e n d o  o a i t t e d  f r o a  t h e  t i a p a n i  l i n e .
2 7 .  M e a s u r e  1 8 3 ,  r e h e a r s a l  l e t t e r  s h o u l d  "S"
i n s t e a d  o f  " T . "
2 8 .  M e a s u r e  1 8 4 ,  a c c e n t s  ( * )  o a i t t e d  f r o a  t h e  t w o
e i g h t h  n o t e s  o n  t h e  s e c o n d  t h i r d  a n d  l a s t  t h i r d
o f  t h e  f i r s t  b e a t  i n  t h e  s e c o n d  B - f l a t  c l a r i n e t  
1 i n e .
2 9 .  M e a s u r e  1 8 5 ,  f o u r - b e a t  c r e s c e n d o  o a i t t e d  f r o a
t h e  b a s s o o n  l i n e !  p o a i t t e d  f r o a  t h e  b e g i n n i n g  
o f  t h e  a e a s u r e  i n  t h e  s u s p e n d e d  c y a b a l  l i n e .
3 0 .  M e a s u r e  1 8 7 ,  a c c e n t  (>) o a i t t e d  f r o a  t h e  e i g h t h
n o t e  o n  t h e  l a s t  t h i r d  o f  b e a t  f o u r  i n  t h e  
t i a p a n i  l i n e ;  a c c e n t  ( » )  n o t  n e e d e d  o n  b e a t  
o n e  i n  t h e  t i a p a n i  l i n e .
3 1 .  M e a s u r e s  1 8 7 - 1 8 8 ,  a c c e n t s  (>) o a i t t e d  f r o a  a l l
n o t e s  i n  t h e  a e l o d i c  p e r c u s s i o n  l i n e .
3 2 .  M e a s u r e  1 8 9 ,  a c c e n t s  <*) o a i t t e d  f r o a  a l l  n o t e s
i n  t h e  t u b a  l i n e .
3 3 .  M e a s u r e  3 1 ,  r e h e a r s a l  l e t t e r  s h o u l d  r e a d  ”T" 
i n s t e a d  o f  " V . "
3 4 .  M e a s u r e  1 9 7 ,  a c c e n t  ( A) o a i t t e d  f r o a  t h e  t h i r d
B - f l a t  c l a r i n e t  l i n e .
P i c c o l o —
1 .  M e a s u r e  1 4 0 ,  a c c e n t  ( »  o a i t t e d  f r o a  t h e  f i r s t  
s i x t e e n t h  n o t e  o n  b e a t  o n e .
1 s t  F l u t e —
1 .  M e a s u r e  7 4 ,  l e g a t o  a c c e n t  (2 ) o a i t t e d  f r o a  a l l  
t o n g u e d  n o t e s .
2 .  M e a s u r e  7 5 ,  a c c e n t  ( * )  o a i t t e d  f r o a  t h e  h a l f  
n o t e  o n  b e a t  t h r e e .
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3 .  M e a s u r e  7 6 ,  a c c e n t  ( * )  o a i t t e d  f r o a  t h e  q u a r t e r  
n o t e  o n  b e a t  t w o .
4 .  M e a s u r e  1 7 6 ,  a c c e n t  (>)  o a i t t e d  f r o a  t h e  e i g h t h
n o t e  o n  t h e  l a s t  t h i r d  o f  b e a t  t w o .
5 .  M e a s u r e  1 7 7 ,  a c c e n t  ( »  o a i t t e d  f r o a  t h e
s i x t e e n t h  n o t e  a n d  e i g h t h  n o t e  i n  t h e  
r h y t h a  o n  b e a t  o n e ,  t h e  d o t t e d  h a l f  n o t e  o n
b e a t  t w o ,  a n d  t h e  e i g h t h  n o t e  o n  t h e  l a s t  t h i r d  
o f  b e a t  f o u r .
6 . M e a s u r e  1 7 8 ,  a c c e n t  (*■> o a i t t e d  f r o a  b e a t  o n e .
7 .  M e a s u r e  1 8 6 ,  a c c e n t  ( > )  o a i t t e d  f r o a  t h e  d o t t e d
e i g h t h  n o t e  o n  b e a t  o n e .
8 . M e a s u r e  1 9 5 ,  a c c e n t  ( > )  o a i t t e d  f r o a  t h e  e i g h t h
n o t e  o n  t h e  l a s t  t h i r d  o f  b e a t  f o u r .
2 d  a n d  3 d  F l u t e s —
1.  M e a s u r e  7 3 ,  a c c e n t s  (>)  o a i t t e d  f r o a  b e a t s  
t h r e e  a n d  f o u r .
2 .  M e a s u r e  7 4 ,  a c c e n t s  (>) o a i t t e d  f r o a  t h e  d o t t e d
q u a r t e r  n o t e  o n  b e a t  o n e  ( 3 d  F l u t e ) , t h e  e i g h t h
n o t e  o n  t h e  s e c o n d  h a l f . o f  b e a t  t w o .  ( 2 d  F l u t e ) ,
a n d  t h e  h a l f  n o t e  o n  b e a t  t h r e e  ( 2 d  F l u t e ) .
3 .  M e a s u r e  1 4 0 ,  a c c e n t  (>)  o a i t t e d  f r o a  t h e  f i r s t
s i x t e e n t h  n o t e  o n  b e a t  f o u r  i n  t h e  2 d  F l u t e
1 i n e .
4 .  M e a s u r e  1 6 9 ,  t h r e e - b e a t  c r e s c e n d o  o a i t t e d .
5 .  M e a s u r e  1 8 0 ,  a c c e n t s  ( »  o a i t t e d  f r o a  a l l
t o n g u e d  n o t e s .
6 . M e a s u r e  1 8 1 ,  a c c e n t  (>)  o a i t t e d  f r o a  b e a t  o n e .
7 .  M e a s u r e  1 8 4 ,  a c c e n t  ( > )  o a i t t e d  f r o a  t h e  f i r s t
e i g h t h  n o t e  o n  b e a t  f o u r  i n  t h e  2 d  F l u t e  l i n e .
8 . M e a s u r e  1 8 5 ,  a c c e n t s  (**) o a i t t e d  f r o a  t h e  
e i g h t h  n o t e s  o n  t h e  l a s t  t h i r d  o f  b e a t s  o n e  
a n d  t w o .
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9 .  M e a s u r e  1 8 7 ,  a c c e n t  (>)  o a i t t e d  f r o a  t h e  f i r s t  
e i g h t h  n o t e  o n  b e a t  o n e ,  a l l  n o t e s  o n  b e a t  t w o ,  
a n d  t h e  f i r s t  e i g h t h  n o t e  o n  b e a t  t h r e e ;  s l u r  
o a i t t e d  b e t w e e n  t h e  t w o  e i g h t h  n o t e s  o n  b e a t  
t h r e e .
1 0 .  M e a s u r e  1 9 2 ,  a c c e n t  O )  o a i t t e d  f r o a  t h e  e i g h t h  
n o t e  o n  t h e  l a s t  t h i r d  o f  b e a t  f o u r .
1 s t  O b o e —
1 .  M e a s u r e  7 4 ,  a c c e n t  (>)  o a i t t e d  f r o a  t h e  e i g h t h  
n o t e  o n  t h e  s e c o n d  h a l f  o f  b e a t  t w o .
2 .  M e a s u r e  7 5 ,  a c c e n t  (>)  o a i t t e d  f r o a  t h e  h a l f
n o t e  o n  b e a t  t h r e e .
3 .  M e a s u r e  7 6 ,  a c c e n t  (*> o a i t t e d  f r o a  t h e  w h o l e
n o t e .
4 .  M e a s u r e  . 1 6 4 ,  a c c e n t  ( * )  o a i t t e d  f r o a  b e a t s  o n e
a n d  t h r e e .
5 .  M e a s u r e  1 6 5 ,  a c c e n t  <•») o a i t t e d  f r o a  b e a t s  o n e
a n d  t h r e e .
6 . M e a s u r e  1 9 2 ,  a c c e n t  (>)  o a i t t e d  f r o a  t h e  e i g h t h
n o t e  o n  t h e  l a s t  t h i r d  o f  b e a t  f o u r .
7 .  M e a s u r e  1 9 4 ,  a c c e n t  (>)  s h o u l d  b e  a b o v e  t h e
f i r s t  s i x t e e n t h  n o t e  o n  t h e  l a s t  t h i r d  o f  t h e  
f i r s t  b e a t  i n s t e a d  o f  t h e  s e c o n d  s i x t e e n t h  n o t e  
o n  t h e  s e c o n d  t h i r d  o f  t h e  f i r s t  b e a t .
2 d  O b o e —
1 .  M e a s u r e  6 7 ,  a c c e n t  ( »  n o t  n e e d e d  o n  t h e  e i g h t h
n o t e  o n  t h e  s e c o n d  h a l f  o f  b e a t  t w o .
2 .  M e a s u r e  7 3 ,  a c c e n t  <*■) o a i t t e d  f r o a  t h e  h a l f
n o t e  o n  b e a t  t h r e e .
3 .  M e a s u r e  7 4 ,  a c c e n t s  ( * )  o a i t t e d  f r o a  t h e  s e c o n d  
q u a r t e r  n o t e  o n  b e a t  o n e  a n d  o n  t h e  s e c o n d  
h a l f  o f  b e a t  t w o .
4 .  M e a s u r e  7 6 ,  a c c e n t  ( A) o a i t t e d  f r o a  t h e  w h o l e
n o t e .
E - f l a t  C l a r i n e t —
1 .  M e a s u r e  1 8 4 ,  s l u r  o a i t t e d  b e t w e e n  t h e  d o t t e d  
e i g h t h  n o t e  o n  b e a t  f o u r  a n d  t h e  e i g h t h  n o t e  
o n  t h e  l a s t  t h i r d  o f  b e a t  f o u r .
2 .  M e a s u r e  1 8 6 ,  s l u r  o a i t t e d  b e t w e e n  t h e  d o t t e d  
e i g h t h  n o t e  o n  b e a t  o n e  a n d  t h e  e i g h t h  n o t e  o n  
t h e  l a s t  t h i r d  o f  b e a t  o n e .
1 s t  B - f l a t  C l a r i n e t —
1 .  M e a s u r e  1 8 4 ,  s l u r  o a i t t e d  b e t w e e n  t h e  d o t t e d  
e i g h t h  n o t e  o n  b e a t  f o u r  a n d  t h e  e i g h t h  n o t e  
o n  t h e  l a s t  t h i r d  o f  b e a t  f o u r .
2 .  M e a s u r e  1 8 6 ,  s l u r  o a i t t e d  b e t w e e n  t h e  d o t t e d  
e i g h t h  n o t e  o n  b e a t  o n e  a n d  t h e  e i g h t h  n o t e  on  
t h e  l a s t  t h i r d  o f  b e a t  o n e .
2 d  B - f l a t  C l a r i n e t —
1 .  M e a s u r e  1 8 4 ,  a c c e n t s  (>)  o a i t t e d  f r o a  t h e
e i g h t h  n o t e s  o n  t h e  s e c o n d  t h i r d  a n d  l a s t  t h i r d  
o f  b e a t  o n e .
3 d  B - f l a t  C l a r i n e t —
1 .  M e a s u r e  1 7 3 ,  a c c e n t  (>)  o a i t t e d  f r o a  t h e  f i r s t  
s i x t e e n t h  n o t e  o n  b e a t  f o u r .
2 .  M e a s u r e  1 8 1 ,  a c c e n t s  (>)  o a i t t e d  f r o a  t h e  
d o t t e d  q u a r t e r  n o t e  o n  b e a t  t h r e e  a n d  t h e  
e i g h t h  n o t e  o n  t h e  l a s t  t h i r d  o f  b e a t  f o u r .
3 .  M e a s u r e  1 8 2 ,  a c c e n t  <*) o a i t t e d  f r o a  t h e  e i g h t h
n o t e s  o n  t h e  l a s t  t h i r d  o f  b e a t s  o n e ,  t w o ,  a n d
t h r e e .
4 .  M e a s u r e  1 8 4 ,  a c c e n t s  (>)  o a i t t e d  f r o a  t h e
e i g h t h  n o t e s  o n  t h e  l a s t  t h i r d  o f  b e a t s  o n e
a n d  t w o .
5 .  M e a s u r e  1 8 6 ,  s l u r  o a i t t e d  b e t w e e n  t h e  d o t t e d  
e i g h t h  n o t e  o n  b e a t  o n e  a n d  t h e  e i g h t h  n o t e  o n  
t h e  l a s t  t h i r d  o f  b e a t  o n e .
6 . M e a s u r e  1 9 3 ,  a c c e n t s  <*) o a i t t e d  f r o a  t h e  t h i r d  
a n d  f o u r t h  s i x t e e n t h  n o t e s  o n  b e a t  f o u r .
E - f l a t  A l t o  C l a r i n e t —
1 .  M e a s u r e  1 6 4 ,  a c c e n t  (>)  o a i t t e d  f r o a  t h e  h a l f
n o t e  o n  b e a t  f o u r .
2 .  M e a s u r e  1 9 5 ,  a c c e n t  (>)  o a i t t e d  f r o a  t h e  d o t t e d
q u a r t e r  n o t e  o n  b e a t  f o u r .
B - f l a t  B a s s  C l a r i n e t - -
I .  M e a s u r e  1 8 3 ,  a c c e n t  (>)  o a i t t e d  f r o a  t h e  w h o l e  
n o t e .
1 s t  a n d  2 d  E - f l a t  A l t o  S a x o p h o n e s —
1.  M e a s u r e  1 6 1 ,  a c c e n t  ( * )  o a i t t e d  f r o a  t h e  e i g h t h
n o t e  o n  t h e  s e c o n d  h a l f  o f  b e a t  f o u r .
2 .  M e a s u r e  1 6 2 ,  a c c e n t s  <*) o a i t t e d  f r o a  t h e  h a l f
n o t e  o n  b e a t  o n e  a n d  t h e  h a l f  n o t e  o n  b e a t
t h r e e .
3 .  M e a s u r e  1 6 3 ,  a c c e n t s  (>)  o a i t t e d  f r o a  b e a t s  
o n e ,  t h r e e ,  a n d  f o u r .
4 .  M e a s u r e  1 7 1 ,  a c c e n t  (A ) o a i t t e d  f r o a  t h e  d o t t e d  
h a l f  n o t e  o n  b e a t  t w o .
B - f l a t  T e n o r  S a x o p h o n e —
1.  M e a s u r e  1 6 2 ,  a c c e n t s  ( > )  o a i t t e d  f r o a  t h e  h a l f  
n o t e s  o n  b e a t s  o n e  a n d  t h r e e .
2 .  M e a s u r e  1 6 3 ,  a c c e n t s  (>)  o a i t t e d  f r o a  b e a t s  
o n e ,  t h r e e ,  a n d  f o u r .
3 .  M e a s u r e  1 9 7 ,  a c c e n t  (A) o a i t t e d  f r o a  t h e  d o t t e d  
h a l f  n o t e  o n  b e a t  t h r e e .
E - f l a t  B a r i t o n e  S a x o p h o n e —
1 .  M e a s u r e  1 9 3 ,  a c c e n t  (A) o a i t t e d  f r o a  t h e  d o t t e d  
q u a r t e r  n o t e  o n  b e a t  t w o .
1 s t  a n d  2 d  B a s s o o n s —
1 .  M e a s u r e  1 8 3 ,  a c c e n t  ( * )  o a i t t e d  f r o a  t h e  w h o l e  
n o t e .
2 .  M e a s u r e  1 9 7 ,  a c c e n t  (A) o a i t t e d  f r o a  t h e  d o t t e d  
h a l f  n o t e  o n  b e a t  t h r e e .
1 s t  B - f l a t  C o r n e t  ( T r u a p e t ) —
1 .  M e a s u r e  1 1 8 ,  a c c e n t s  (>)  o a i t t e d  f r o a  a l l  
t o n g u e d  n o t e s .
2 .  M e a s u r e  1 1 9 ,  a c c e n t  (>)  o a i t t e d  f r o a  b e a t  o n e .
3 .  M e a s u r e s  1 3 0 - 1 3 1 ,  t i e  o a i t t e d  b e t w e e n  t h e  
d o t t e d  w h o l e  n o t e  i n  a e a s u r e  1 3 0  a n d  t h e  d o t t e d  
h a l f  n o t e  o n  b e a t  o n e  i n  a e a s u r e  1 3 1 .
2 d  F  H o r n —
1 .  M e a s u r e  1 4 7 ,  a c c e n t  ( A) o a i t t e d  f r o a  t h e  d o t t e d  
h a l f  n o t e  o n  b e a t  t w o .
3 d  a n d  4 t h  F H o r n s —
1 .  M e a s u r e  6 3 ,  a c c e n t  ( * )  o a i t t e d  f r o a  t h e  q u a r t e r  
n o t e  o n  b e a t  f o u r .
2 .  M e a s u r e  6 4 ,  a c c e n t s  (>)  o a i t t e d  f r o a  t h e
q u a r t e r  n o t e  o n  b e a t  o n e  a n d  t h e  d o t t e d  h a l f  
n o t e  o n  b e a t  t w o .
3 .  M e a s u r e  1 5 6 ,  a c c e n t  (>)  o a i t t e d  f r o a  t h e  h a l f
n o t e  o n  b e a t  t h r e e .
4 .  M e a s u r e  1 9 3 ,  a c c e n t  ( * )  o a i t t e d  f r o a  t h e  d o t t e d
q u a r t e r  n o t e  o n  b e a t  t w o .
1 s t  T r o a b o n e —
1 .  M e a s u r e  5 3 ,  d o t  n o t  n e e d e d  o n  t h e  w h o l e  n o t e .
2 .  M e a s u r e s  1 4 1 - 1 4 3 ,  a c c e n t s  ( » )  n o t  n e e d e d  o n  
a n y  n o t e s .
2 d  T r o a b o n e —
1 .  M e a s u r e  1 7 1 ,  a c c e n t  ( A) o a i t t e d  f r o a  t h e  w h o l e  
n o t e .
3 d  T r o a b o n e —
I .  M e a s u r e  1 1 3 ,  a c c e n t  (>)  o a i t t e d .
B a r i t o n e  ( B a s s  C l e f )  —
- 1 .  M e a s u r e  1 2 8 ,  a c c e n t  ( ^)  o a i t t e d  f r o a  t h e  h a l f
n o t e  o n  b e a t  t h r e e .
B a r i t o n e  ( T r e b l e  C l e f ) —
1 .  M e a s u r e  1 2 8 ,  a c c e n t  (>> o a i t t e d  f r o a  t h e  h a l f
n o t e  o n  b e a t  t h r e e .
2 .  M e a s u r e  1 8 6 ,  t i e  o a i t t e d  t o  t h e  e i g h t h  n o t e  o n
b e a t  o n e .
T i a p a n i —
1 .  M e a s u r e  1 9 7 ,  a c c e n t s  (>)  n o t  n e e d e d  o n  t h e  
s i x t e e n t h  n o t e s .
1 s t  P e r c u s s i o n —
1.  M e a s u r e  1 4 0 ,  a c c e n t  (>)  o a i t t e d  f r o a  t h e  f i r s t  
s i x t e e n t h  n o t e  o n  b e a t  o n e .
2 d  P e r c u s s i o n —
1.  M e a s u r e  1 6 ,  ^  o a i t t e d  f o l l o w i n g  t h e
q u a r t e r  n o t e  o n  b e a t  t w o  i n  t h e  v i b r a p h o n e  a n d
g l o c k e n s p i e l  l i n e s .
2 .  M e a s u r e  7 6 ,  a c c e n t s  ( »  n o t  n e e d e d  o n  t h e
q u a r t e r  n o t e . s  o n  b e a t s  t w o ,  t h r e e ,  a n d  f o u r .
3 .  M e a s u r e  1 6 4 ,  o n l y  o n e  f i v e - f o u r  a e t e r  s i g n a t u r e  
i s  n e c e s s a r y  a t  t h e  b e g i n n i n g  o f  t h e  a e a s u r e .
4 .  M e a s u r e s  1 8 7 - 1 8 8 ,  a c c e n t s  (>)  o a i t t e d  f r o a  a l l  
n o t e s .
( N o t e  t h a t  i n  a l l  p a r t s  t h e  f o l l o w i n g  e r r o r s  i n  t h e  
r e h e a r s a l  l e t t e r s  e x i s t :  a e a s u r e  1 3 8 ,  r e h e a r s a l  l e t t e r
s h o u l d  r e a d  "N" i n s t e a d  o f  " 0 ; "  a e a s u r e  1 4 5 ,  r e h e a r s a l  
l e t t e r  s h o u l d  r e a d  " 0 ” i n s t e a d  o f  " P ; "  a e a s u r e  1 5 1 ,  
r e h e a r s a l  l e t t e r  s h o u l d  r e a d  a P a o n s t e a d  o f  a Q ; a 
a e a s u r e  1 5 7 ,  r e h e a r s a l  l e t t e r  s h o u l d  r e a d  aQa i n s t e a d  o f  
aR ; a a e a s u r e  1 7 0 ,  r e h e a r s a l  l e t t e r  s h o u l d  r e a d  a R a 
i n s t e a d  o f  a S : a a e a s u r e  1 8 3 ,  r e h e a r s a l  l e t t e r  s h o u l d  
r e a d  a S a i n s t e a d  o f  a T ; a a e a s u r e  1 9 1 ,  r e h e a r s a l  l e t t e r  
s h o u l d  r e a d  aT a i n s t e a d  o f  aV . a )
T h e  " S e l e c t i v e  M u s i c  L i s t s "  o f  t h e  1 9 8 2 - 8 4
A d a i n i s t r a t i v e  H a n d b o o k  o f  A c t i v i t i e s .  P o l i c i e s .  R u l e s .
a n d  R e g u l a t i o n s , c o a p i l e d  J o i n t l y  b y  t h e  V i r g i n i a  M u s i c
E d u c a t o r s  A s s o c i a t i o n  a n d  t h e  V i r g i n i a  B a n d  a n d
O r c h e s t r a  D i r e c t o r s  A s s o c i a t i o n ,  a n d  t h e  Te x a s  P r e s c r i b e d
M u s i c  L i s t  f o r  s c h o o l  y e a r s  b e g i n n i n g  1 9 8 2  t h r o u g h  1 9 8 6
21c l a s s i f y  To  B e  F e d  Bv  R a v e n s  a s  a  G r a d e  V c o a p o s i t i o n .  
T o n a l ,  t e c h n i c a l ,  a n d  r h y t h a i c  c o n t r o l  i s  n e c e s s a r y  f o r  
t h e  a c c u r a t e  p e r f o r a a n c e  o f  t h i s  w o r k ;  t h e r e f o r e ,  o n l y  
a n  o u t s t a n d i n g  h i g h  s c h o o l  b a n d  s h o u l d  a t t e a p t  t o  p e r f o r a  
To  B e  F e d  Bv  R a v e n s .
P r e c i s i o n
P o t e n t i a l  p r e c i s i o n  a n d  r h y t h a i c  p r o b l e a s  d o a i n a t e  
t h e  t e x t u r e  t h r o u g h o u t  To  B e  F e d  Bv  R a v e n s , p a r t i c u l a r l y  
i n  t h e  s e c o n d  a o v e a e n t  ( a a .  9 9 - 1 9 9 ) .  B e c a u s e  o f  t h e  
s l o w  n a t u r e  o f  t h e  f i r s t  a o v e a e n t  ( a a .  1 - 9 8 ) ,  t h e  p r i a a r y  
p r e c i s i o n  p r o b l e a s  e x i s t  w i t h  a l l  s e c t i o n a l  e n t r a n c e s .  
T h e s e  e n t r a n c e s  a u s t  b e  t o g e t h e r ,  e s p e c i a l l y  t h e  t r o a b o n e
e n t r a n c e  i n  a e a s u r e  2 3  ( s e e  f i g -  3 9 7 ) .
T h e  v i b r a p h o n e  a n d  g l o c k e n s p i e l  p l a y e r s  a u s t  
p e r f o r a  t h e i r  p a r t s  w i t h  e x a c t  r h y t h a i c  p r e c i s i o n  i n  
a e a s u r e s  1 6 - 1 8 ,  2 4 - 2 5 ,  2 7 - 2 8 ,  4 4 ,  4 6 - 4 7 ,  a n d  8 8 - 9 7  ( s e e
C o p y r i g h t  ( 1 9 7 5 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  3 9 7 .  M c B e t h :  To  B e  F e d  Bv R a v e n s , a a .  2 0 - 2 6 ,
f o u r - f o u r / t w o - f o u r ,  D r a a a a t i c o  ( Ji = 5 6 - 6 0 )
c o n d e n s e d  s c o r e  i n  a p p e n d i x  T ) . T h e s e  r h y t h a s  c o n t a i n  
q u a r t e r  n o t e s ,  e i g h t h  n o t e s ,  o r  s i x t e e n t h  n o t e s .  T h e  
t e n d e n c y  t o  r u s h  a u s t  b e  o v e r c o a e .  P r e c i s e  s u b d i v i s i o n  
o f  t h e  b e a t  w i l l  h e l p  t h e  s t u d e n t  p e r f o r a  t h e s e  p a s s a g e s  
w i t h  c o r r e c t  r h y t h a i c  a c c u r a c y .  F i g u r e  3 9 8  i l l u s t r a t e s  
t h e s e  p o t e n t i a l  r h y t h a i c  p r o b l e a s .
I n  t h e  s e c o n d  a o v e a e n t  ( a a .  9 9 - 1 9 9 ) ,  t h e  c o r r e c t  
p e r f o r a a n c e  o f  t h e  i a p r o v i s a t o r y  a e a s u r e s  s o a e t i a e s
! tZ  ' - j  j -  ■ ^
+Bans.
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C o p y r i g h t  ( 1 9 7 5 )  b y  S o u t h e r n  M u s i c  C o e p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  3 9 8 .  M c B e t h :  To B e  F e d  Bv R a v e n s ,  mm. 8 8 - 1
f o u r - f o u r / t w e l v e - e i g h t ,  D r a a a a t i c o  ( J  = 5 6 - 6 0 ) / J » = 9 4 - 9 6
p r e s e n t s  a  h u r d l e  t o  t h e  i n s t r u a e n t a l i s t s ,  a s  w e l l  a s  
t h e  c o n d u c t o r .  A p a r t i c u l a r  p r o b l e a  e x i s t s  i n  a e a s u r e  
1 9 4  ( s e e  f i g .  3 9 9 ) .  I n  t h i s  a l e a t o r y  c r e s c e n d o  a n d  
a c c e l e r a n d o ,  t h e  d i r e c t o r  s h o u l d  h a v e  t h e  s t u d e n t s
Copyright (1975) by Southern Music Company
Used by permission.
F i g .  3 9 9 .  M c B e t h :  To B e  F e d  Bv R a v e n s , a n .  1 9 3 —
1 9 4 ,  t w e l v e - e i g h t ,  J *=66
p r a c t i c e  t h e  t o n g u i n g  a n d  s l u r r i n g  p a t t e r n .  N o t i c e  t h a t  
t h e  p l a y e r s  s t a y  i n  a  m e a s u r e d  p a t t e r n  u n t i l  t h e  l a s t  
p a r t  o f  b e a t  t w o .  A c c o r d i n g  t o  M c B e t h ,  " a s  t h e  s p e e d  
a n d  v o l u m e  i n c r e a s e  i t  s h o u l d  c o n e  o u t  s o u n d i n g  l i k e  a  
1 6 - p a r t  d i v i s i . " ^
*
I n  r e h e a r s i n g  t h e  f i n g e r e d  t r e m o l o s  ( n n .  1 4 3 - 1 6 9 ) ,  
r e m e m b e r  t h a t  t h e  g l o c k e n s p i e l  a l w a y s  p e r f o r m s  w i t h  t h e  
f l u t e s  w h i l e  t h e  c h i n e s  a l w a y s  p e r f o r m s  w i t h  t h e  B - f l a t  
c l a r i n e t s .  T h e s e  i n s t r u m e n t s  s h o u l d  b e  p a i r e d  t o g e t h e r  
d u r i n g  r e h e a r s a l ,  i . e . ,  g l o c k e n s p i e l  w i t h  t h e  f l u t e s  a n d
581
C o p y r i g h t  ( 1 9 7 5 )  b y  S o u t h e r n  M u s i c  C o mp a n y  
U s e d  by  p e r m i s s i o n .
F i g .  4 0 0 .  M c B e t h :  To  B e  F e d  By  R a v e n s ,  a a .  1 5 9 -
1 6 1 ,  f o u r - f o u r ,  J = I 5 2
c h i a e s  w i t h  t h e  B - f i a t  c l a r i n e t s  ( s e e  f i g .  4 0 0 ) .
M e a s u r e s  9 9 - 1 1 5  c o n t a i n  s o a e  c o m p l e x  r h y t h m s  i n  
t h e  p e r c u s s i o n  l i n e s  ( b o t h  m e l o d i c  a n d  n o n - m e l o d i c )  
w h i c h  c o u l d  c a u s e  s o m e  p r o b l e m s .  T h i s  s e c t i o n  
(mm. 9 9 - 1 1 5 )  m u s t  b e  r e h e a r s e d  s e p a r a t e l y  b y  t h e  
p e r c u s s i o n  s e c t i o n  b e f o r e  t h e  f u l l - b a n d  r e h e a r s a l .  I n  
m e a s u r e s  1 1 2 - 1 1 3 ,  f o r  e x a m p l e ,  f o u r  s e p a r a t e  r h y t h m s  
a p p e a r  i n  t h e  p e r c u s s i o n  l i n e  ( s e e  f i g .  4 0 1 ) .  T h e  
c a r e f u l  p l a c e m e n t  o f  t h e  a c c e n t s  ( ? )  i n  t h e  t i m p a n i  a n d
Copyright (1975) by Southern Music Coapany
Used by peraission.
F i g .  4 0 1 .  M c B e t h :  To B e  F e d  By  R a v e n s , a a .  1 1 2 -
1 1 3 ,  t w e l v e - e i g h t ,  # * = 9 4 - 9 6
t o a t o a  l i n e s  i s  a o s t  i a p o r t a n t .  N o t e  i n  f i g u r e  4 0 2  
( a a .  1 1 4 - 1 1 5 )  t h e  d i f f e r e n t  a c c e n t  p a t t e r n s  a p p e a r i n g  i n  
t h e s e  l i n e s .
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C o p y r i g h t  ( 1 9 7 5 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  4 0 2 .  M c B e t h :  To  B e  F e d  Bv  R a v e n s , a a .  114*
1 1 5 ,  t w e l v e - e i g h t ,  J * = 9 4 - 9 6
A n o t h e r  p o t e n t i a l  p r e c i s i o n  p r o b l e a  i s  f o u n d  i n  
■ e a s u r e s  1 4 1 - 1 4 2 .  C o r r e c t  s u b d i v i s i o n  a n d  k n o w l e d g e  of  
c o a p o u n d  a e t e r  ( i n  t h i s  c a s e  t w e l v e - e i g h t )  i s  n e c e s s a r y  
t o  p e r f o r a  t h e s e  a e a s u r e s  w i t h  r h y t h a i c  a c c u r a c y  ( s e e  
f i g -  4 0 3 ) .
A t  a e a s u r e  1 5 1 ,  t h e  d i r e c t o r  a u s t  s a k e  c e r t a i n  
t h a t  t h e  t r u a p e t  a n d  t i a p a n i  e n t r a n c e  o c c u r s  
s i a u l t a n e o u s l y  w i t h  t h e  t e r a i n a l  e i g h t h  n o t e  o n  b e a t  o n e  
( a .  1 5 1 )  i n  t h e  f l u t e s  ( s e e  f i g .  4 0 4 ) .  A s i a i l a r  
s i t u a t i o n  a p p e a r s  a t  a e a s u r e  1 5 5  w h e r e  t h e  h o r n  a n d  
s n a r e  d r u a  e n t r a n c e  a u s t  o c c u r  s i a u l t a n e o u s l y  w i t h  t h e  
t e r a i n a l  e i g h t h  n o t e  o n  b e a t  o n e  ( a .  1 5 5 )  i n  t h e  B - f l a t  
c l a r i n e t s  ( s e e  f i g .  4 0 5 ) .
N u a e r o u s  p r e c i s i o n  p r o b l e a s  a a y  a r i s e  i n  t h e  f i n a l  
t w e n t y  a e a s u r e s  o f  To  B e  F e d  By  R a v e n s . T h e  p e r c u s s i o n  
s e c t i o n  s h o u l d  r e h e a r s e  a e a s u r e s  1 8 3 - 1 9 0  b e f o r e  
a t t e a p t i n g  t o  p e r f o r a  w i t h  t h e  r e a a i n d e r  o f  t h e  b a n d  i n  
a  f u l l - b a n d  r e h e a r s a l .  M e a s u r e s  1 8 7 - 1 8 8  a r e  n o t  t o  b e  
p l a y e d  a l i k e .  I n  a e a s u r e  1 8 8 ,  n o t e  t h a t  t h e  s e c o n d  a n d  
f o u r t h  b e a t s  a r e  o n e - t h i r d  o f  a  b e a t  s h o r t e r  t h a n  t h e  
s a n e  b e a t s  i n  a e a s u r e  1 8 7  ( s e e  f i g .  4 0 6 ) .  T h e s e  
a e a s u r e s  a u s t  b e  c o n d u c t e d  c o r r e c t l y  b y  t h e  d i r e c t o r .
A c o n s t a n t  e i g h t h - n o t e  p u l s e  n e e d s  t o  b e  a a i n t a i n e d .
T h e  r a l l e n t a n d o  i n  a e a s u r e s  1 8 9 - 1 9 0  c o u l d  i n c r e a s e  
t h e  p o t e n t i a l  f o r  r h y t h a i c  p r o b l e a s  i n  t h e s e  a e a s u r e s  
( a a .  1 8 9 - 1 9 0 ) .  O t h e r  r h y t h a i c  p r o b l e a s  a a y  e x i s t  i n  
a e a s u r e s  1 9 3 - 1 9 4  a n d  1 9 7 - 1 9 8  ( s e e  f u l l  s c o r e  i n
1J -1(1 (itilF trn fg llf
C o py r ig h t  (1975) by So u th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  403.  McBeth: To Be Fed Bv Ra ve n s , a a .  MO-
143, t w e l v e - e i g h t / f o u r - f o u r ,  J - = 1 0 4 - 1 0 6 / J  =152
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C u b a  A  B a r .
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C o py r ig h t  (1975) by Sou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  404.  McBeth: To Be Fed Bv Ra vens , a a .  ISO-
152, f o u r - f o u r ,  J ~  152
append ix  U ) . C a r e f u l  r e h e a r s a l  o f  t h e  p e r c u s s i o n  
s e c t i o n  w i l l  g r e a t l y  i a p r o v e  t h e  r h y t h a i c  a cc u ra c y  and 
p r e c i s i o n  i n  t h e  second a ov e a e n t  (aa.  99-199)  o f  To Be 
Fed Bv Ra vens . R e h e a r s a l  o f  aany s e c t i o n s  a t  a s lower  
t e a po  t han  i n d i c a t e d  cou ld  a l s o  h e l p  t h e  r h y t h a i c  
p r e c i s i o n .
I n t o n a t i o n
P ro p e r  i n t o n a t i o n  in  t h e  f i r s t  a o ve a en t  ( aa .  1-98) 
o f  To Be Fed Bv Ravens i s  a f f e c t e d  by t h e  aany e x t r e s e
586
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C o p y r i g h t  (1975) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  405.  McBeth: To Be Fed Bv Ravens , a a .  153-
155, f o u r - f o u r ,  J =152
f l u c t u a t i o n s  i n  d y n a a i c s ,  p a r t i c u l a r l y  a e a s u r e s  3-15 in  
t h e  c l a r i n e t / h o r n  l i n e ,  a e a s u r e s  14-20 i n  t h e  f l u t e  l i n e ,  
and a e a s u r e s  30-42 and 53-77 in  t h e  f l u t e / c l a r i n e t  l i n e  
( see  f u l l  s c o r e  i n  appendix  U ) . The open ing  s e c t i o n  of  
t h i s  work s e r v e s  as  an e x c e l l e n t  e x a a p l e  of  dynaa i c  
e x t r e a e s  which cou ld  p o t e n t i a l l y  a f f e c t  t h e  i n t o n a t i o n  
o f  t h e  e n s e a b l e .  As each c r e sc en d o  i s  a ade ,  a d j u s t a e n t  
o f  t h e  eabouchu re  and a p e r t u r e  a u s t  ' take p l a c e  t o  a l l o w  
f o r  t h e  a d d i t i o n a l  vo luae  of  a i r  ( see  f i g .  407) .
The sudden de c r e s ce n do  f r o a  f o r t i s s i a o  t o  p i ano  by 
t h e  second and t h i r d  f l u t e s  and B - f l a t  c l a r i n e t s  in 
a e a s u r e s  53-54  cou ld  r e s u l t  i n  f a u l t y  i n t o n a t i o n  i f  t h e
*i
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Cop y r i gh t  (1975) by So u t h e r n  Music Company 
Used by p e r a i s s i o n .
F i g .  406.  McBeth: To Be Fed Bv Ra ven s , a a .  187-
188, t w e l v e - e i g h t / t e n - e i g h t ,  J **96
i n s t r u m e n t a l i s t s  a r e  no t  aware o f  t h e  n e c e s s a r y
a d j u s t m e n t s  t h a t  a u s t  be aade  i n  such a s i t u a t i o n  (see
f i g .  408 ) .  High t o n e s  on t h e  f l u t e  a l r e a d y  have a
t en dency  t o  be p l ay ed  s h a r p .  The p i t c h  of  t h e  f l u t e
w i l l  d e c r e a s e  i f  p r o p e r  l i p  and a i r  a d j u s t m e n t s  a r e  n o t
aade  i n  a d e c r e s ce n d o ;  t h e r e f o r e ,  t h e  l i p  a p e r t u r e  a u s t
d e c r e a s e  in  s i z e  d u r i n g  a dec r e s cen do  t o  keep a s t e a d y
i n - t u n e  p i t c h .
Measures  73-77  c o n t a i n  numerous p o t e n t i a l
i n t o n a t i o n  p r o b l e a s  ( see  f i g .  409 ) .  U ns t a b l e  t o n e s  on
2s e v e r a l  i n s t r u m e n t s  a r e  p r e s e n t .  For  example ,  t h e  a_ in
/  r
Hrm.
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Cop yr ig h t  (1975) by Sou the rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  407.  McBeth: To Be Fed Bv Ravens , a a .  1-19,
f o u r - f o u r ,  D r a a a a t i c o  ( J  =56-60)
t h e  second t r u a p e t  l i n e  (aa .  73-74) has  a g r e a t  t endency  
t o  be p l ayed  s h a r p .  One p o s s i b l e  s o l u t i o n  t o  c o r r e c t  
t h i s  p i t c h  d i s c r e p a n c y  i s  t o  use  t h e  t h i r d  va lv e  a lo n e  
a s  an a l t e r n a t e  f i n g e r i n g  f o r  t h e  a .
The s e a i - t o n e  d i s s o n a n c e s  between t h e  second and 
t h i r d  t r o a b o n e s  in  a e a s u r e  75 a u s t  be t uned  c a r e f u l l y ,  
as  w e l l  as  a l l  such d i s s o n a n c e s  in  To Be Fed Bv Ra vens . 
Because  t h i s  work i s  e x t r e a e l y  d i s s o n a n t ,  t h e  d i r e c t o r  
a u s t  e a p h a s i z e  t h e  i a p o r t a n c e  of  t u n i n g  d i s s o n a n t
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Cop y r i gh t  (1975) by Sou th e r n  Music Coapany 
Used by p e r m i s s i o n .
F i g .  408.  McBeth: To Be Fed Bv Ra ven s , a a .  51-58 ,
f o u r - f o u r ,  D r a a a a t i c o  ( J =56-60)
i n t e r v a l s  and c h o rd s .  The s e cun da l  harmony i n  t h e  horn 
l i n e  i n  a e a s u r e s  76-77 i s  a c r i t i c a l  a r e a .  A l t e r n a t e  
f i n g e r i n g s  aay be n e c e s s a r y  t o  c o r r e c t  any f a u l t y  
i n t o n a t i o n  a t  t h i s  p o i n t  (aa .  76 - 77 ) .  (The de c r e s ce n d o  
from t r i p l e  f o r t e  t o  p i ano  i n  a e a s u r e  76 and t h e  
c r e sc en d o  back t o  t r i p l e  f o r t e  i n  a e a s u r e  77 could  
a d v e r s e l y  a f f e c t  p r o p e r  t u n i n g  of  t h e  chord  h e r e .  Make 
c e r t a i n  t h a t  s t u d e n t s  a r e  knowledgeable  of  t h e  p r o p e r  
a d j u s t m e n t s  t h a t  a u s t  be aade  t o  s t a b l i z e  t h e  p i t c h . )
Measures  78-87 c o n t a i n  some p o t e n t i a l  i n t o n a t i o n  
p r o b l e a s .  T h i s  e n t i r e  s e c t i o n  i s  t o  be p l ay e d  a t  a s o f t  
dynamic l e v e l .  The .g, a ,  b - f l a t . and c l  i n  t h e  B - f l a t  
c l a r i n e t  l i n e  (an.  78-87)  has  a t endency  t o  be p l ayed
Co p yr ig h t  (1975) by S o u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i 8 . 409.  McBeth: To Be Fed Bv Ra ven s , a a .  73-80 ,
f o u r - f o u r ,  D r a a a a t i c o  ( i  =56-60)
sh a rp  ( see  f i g .  410 ) .  T h i s  t en dency  i n c r e a s e s  as  t h e  
t o ne  s e t s  s o f t e r .  The c l a r i n e t i s t s  a u s t  c o a p e n s a t e  f o r  
t h i s  p i t c h  d i s c r e p a n c y  by r e l a x i n g  t h e  eabouchu re .  
Acco rd ing  t o  F r e d e r i c k  Wes tpha l ,  P r o f e s s o r  o f  Music a t  
C a l i f o r n i a  S t a t e  U n i v e r s i t y  i n  S a c r a a e n t o ,  C a l i f o r n i a ,  
" t o  ov e rcoae  s h a r p n e s s  when p l a y i n g  s o f t l y  r e l a x  t h e  
eabouchure  s l i g h t l y ,  d e c r e a s e  t h e  v e l o c i t y  o f  a i r  
t h r o ug h  t h e  i n s t r u a e n t  ( c l a r i n e t )  bu t  a a i n t a i n  t h e  s aae  
f i r n  s u p p o r t  o f  t h e  b r e a t h  w i th  t h e  d i a p h r a g a  and
23a b d o a i n a l  a u s c l e s  t h a t  i s  used when p l a y i n g  l o u d l y . "
nu.
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C o py r ig h t  (1975) by S o u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  410.  McBeth: To Be Fed Bv Ra vens , a a .  76-87 ,
f o u r - f o u r ,  D r a a a a t i c o  ( J =56-60)
The p i ano  (p) e n t r a n c e s  i n  a e a s u r e s  86 ( h o r n s ) , 89 
( t r u a p e t s ) , 92 ( a l t o  c l a r i n e t s ,  ba s s  c l a r i n e t s ,  
b a r i t o n e s ,  and t u b a s ) , and 95 ( B - f l a t  c l a r i n e t s ,  ho rn s ,
592
t rombones ,  and bassoons )  must  be i n - t u n e  (see f i g .  411) .  
Octave  c ’ s ap pea r  in  t h e  ba s s  i n s t r u m e n t s  i n  measures  
92-94 w i th  o p p o s i t e  t e n d e n c i e s .  (The C i n  t h e  t u b a s — as 
p l ayed  on t h r e e - v a l v e  i n s t r u m e n t s - - a n d  t h e  c i n  t he
I l n i .
djFti,.
Hnu.(muUd)
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Copy r igh t  (1975) by So u t h e r n  Music Company 
Used by p e r m i s s i o n .
Fig. 4)1. McBeth: To Be Fed By Ravens, aa. 82-101,
four-four/twelve-eight, Draaaatico ( J =56-60)/J• =94-96
b a r i t o n e  aay be s h a r p . )  P ro p e r  l i p  a d j u s t m e n t ,  
p a r t i c u l a r l y  a t  p i a n i s s i m o ,  w i l l  need t o  be made t o  
i n s u r e  good i n t o n a t i o n .  The f i n a l  chord (c major)  of  
t h e  f i r s t  movement (mm. 1-98) must  be checked very  
c a r e f u l l y  f o r  a c c u r a t e  p i t c h  ( see  f u l l  s c o r e  i n  
append ix  U ) .
The p i t c h  of  t h e  f l u t e  t e n d s  t o  s e t  f l a t t e r  as  t h e
volume d e c r e a s e s .  To p r e v e n t  p i t c h  d i s c r e p a n c i e s  in
measures  88-94  w i t h i n  t h e  f l u t e  s e c t i o n ,  t h e  f l a u t i s t s
must  r a i s e  t h e  d i r e c t i o n  of  t h e  a i r  s t r e am "by a forward
movement of  t h e  l i p s  and lower Jaw so t h a t  i t  i s
24d i r e c t e d  more a c r o s s  t h e  h o l e . "
The s o f t  e n t r a n c e  of  t h e  f l u t e s  and B - f l a t  
c l a r i n e t s  i n  measure  30 cou ld  pose some s e r i o u s  
i n t o n a t i o n  problems i f  compensa t i ons  a r e  n o t  made f o r  
t h e  o u t - o f - t u n e n e s s  which may r e s u l t  ( see  f i g .  412) .  
I n s t r u m e n t a l i s t s  must  keep i n  mind n o t  only t h e  
t e n d e n c i e s  o f  c e r t a i n  p i t c h e s ,  bu t  a l s o  t h e  c o r r e c t  
method t o  a d j u s t  t h e  p i t c h  a c c u r a t e l y .
The t u n i n g  of  d i s s o n a n c e s  c o n t i n u e s  t o  be a major  
problem in t h e  second movement (mm. 99 -199 ) .  These 
p o t e n t i a l  i n t o n a t i o n  p r o b l e a s  e x i s t  in  measures  126-130 
(d imin i she d  o c t a v e  between t h e  f i r s t  and t h i r d  
t r u m p e t s ) ,  138-139 (augmented o c t a v e ) ,  and 170-172 
(augmented oc t a ve )  ( see  condensed s c o r e  in appendix  T ) . 
Measures  116-127 and 175-185 i n  t h e  t r u m p e t s  pose a
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Copy r i gh t  (1975). by Sou t he rn  Music Company 
Used by p e r a i s s i o n .
F i 8 . 412. McBeth: To Be Fed By Ravens , a a .  29-36,
f o u r - f o u r ,  D r a a a a t i c o  ( •  =56-60)
un ique  p r o b l e a — each t r u a p e t  l i n e  has i t s  own t o n a l  
c e n t e r  and a u s t  be t uned  s e p a r a t e l y  as  wel l  as  w i th  t h e  
o t h e r  p a r t s  ( see  f i g .  413) .
The a i n o r  t h i r d s  which beg in  t h e  second aoveaen t  
(C t o  E - f l a t  and c - s h a r o  to  e) a u s t  be tuned  s e p a r a t e l y — 
a e a s u r e s  99-115 ( see  f i g .  414) and 175-185 (see 
condensed s c o r e  in  appendix  T ) . The qu i ck  s u c c e s s i o n  of  
chord  changes  i n  a e a s u r e s  186-190 a l s o  r e q u i r e s  c a r e f u l  
t u n i n g  (see  f i g .  415) .  These ch o rds  shou ld  be checked 
one a t  a t i a e  t o  i n s u r e  good i n t o n a t i o n .
O the r  c r u c i a l  t u n i n g  a r e a s  i n c l u d e  a e a s u r e s  191-194 
( t u n in g  of  d i s s o n a n t  i n t e r v a l s )  and 197-198 ( t u n in g  of  
o c t a v e  c ’ s t h ro u g h o u t  t h e  f u l l - b a n d  i n s t r u a e n t a t i o n )  (see  
condensed s c o r e  i n  append ix  T ) . The oc t ave  c ’ s
IndTrpt.
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Co py r i gh t  (1975) by S ou th e r n  -Music Coapany 
Used by p e r a i s s i o n .
F i g .  413.  McBeth: To Be Fed Bv Ra vens , a a .  116-
127, t w e l v e - e i g h t ,  J*=104-I06
(aa .  197-198) a r e  very  exposed and need t o  be p l ayed  
i n - t u n e .  The un i son  .dl i n  t h e  t r u a p e t s ,  f o r  e x a a p l e ,  
t e n d s  t o  be p l ay ed  s h a r p .  Use of  t h e  t h i r d - v a l v e  
t r i g g e r  shou ld  he lp  t o  b r i n g  t h e  p i t c h  down. The
/TV
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Co p y r i g h t  (1975) by So u th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  414.  McBeth: To Be Fed By Ra ve n s , a a .  95—1C
f o u r - f o u r / t w e l v e - e i g h t , D r a a a a t i c o  ( *  =56-60) / J * =90-96
rtggj L U  j U ' t f J iSNfe mm
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C o p y r i g h t  (1975) by So u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
Fig. 415. McBeth: To Be Fed Bv Ravens, aa. 187-
190, twelve-eight/ten-eightTi J* =96
ex t r emes  in  dynamics  e n c o u n t e r e d  i n  measure s  19? and 198 
add t o  t h e  p o t e n t i a l  f o r  s e r i o u s  i n t o n a t i o n  p robl ems
h e r e .  As t h e  volume l e v e l  i n c r e a s e s  i n  t h e  f l u t e s ,  t h e
2c_ cou ld  so s h a r p .  The o p p o s i t e  t en dency  i s  t r u e  o f  t h e  
d* in  t h e  B - f l a t  c l a r i n e t s .  P ro pe r  l i p ,  embouchure,  and 
a i r  a d j u s t m e n t s  w i l l  c o r r e c t  t h i s  problem (see  f i g .  416) .
Ba l ance
The melod ic  p e r c u s s i o n  a r e  g iven  e x t r e m e l y
i m p o r t a n t  l i n e s  in To Be Fed Bv Ravens t h a t  must  be
hea rd  a t  a l l  t i m e s .  In t he  f i r s t  movement,  t h e
v ib r aph one  and g l o c k e n s p i e l  l i n e s  a u s t  come t h r o u g h ,
p a r t i c u l a r l y  i n  a e a s u r e s  16-18,  24-25 ,  27-28 ,  44,  46-47,
53-54 ,  76-77 ,  and 88-97 (see  condensed s c o r e  in
append ix  T ) . The g l o c k e n s p i e l  and chimes a u s t  be he a r d ,
25a c c o r d i n s  t o  McBeth,  i n  measures  143-169.  Dur ing  t h i s  
s e c t i o n  (mm. 143-169) t h e  chimes p l ay  w i th  t h e  B - f l a t  
c l a r i n e t s  and t h e  g l o c k e n s p i e l  p l a y s  w i th  t h e  f l u t e s .
Another  p o t e n t i a l  b a l a n c e  problem e x i s t s  in 
measure s  116-127 and 175-185 ( see  condensed  s c o r e  in 
append ix  T ) . In t h e s e  two s e c t i o n s ,  t h e  second t r u m p e t s  
must  e n t e r  s t r o n g e r  t h a n  t h e  f i r s t  t r u m p e t s  and t h e  
t h i r d  t r u m p e t s  a u s t  e n t e r  s t r o n g e r  t han  t h e  second 
t r u m p e t s  t o  i n s u r e  good b a l a n c e  ( see  f i g .  417 ) .
In  measure s  99-108 ,  each d r a m a t i c  chord  ( s fpp  o r  
s f f p p )  in  t h e  low b r a s s  and horns  must  be c o r r e c t l y  
b a l a n c e d .  The d i r e c t o r  needs  t o  make c e r t a i n  t h a t  t h e
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Co p yr ig h t  (1975) by So u t he rn  Music Coapany 
Used by p e r a i s s i o n .
Fig. 416. McBeth: To Be Fed Bv Ravens, aa. 195-
199, twelve-eight, J* =66
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Cop yr ig h t  (1975) by Sou the rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  417.  McBeth: To Be Fed Bv Ra ve n s , a a .  116-
127, t w e l v e - e i g h t ,  J*=I04- I06
a u t e d  horns  do no t  p l ay  t h e i r  p i a n i s s i a o  (pp) t oo  s o f t l y  
and t h e r e b y  r e s u l t  i n  an o u t - o f - b a l a n c e  chord  ( see  
f i g .  418) .  Acco rd ing  t o  McBeth, " b r i n g  t h e a  (horns)  ou t  
J u s t  enough where you can hea r  a l i t t l e  b r a s s y  e d g e . " 26
Suapeaiefolly bat with Drive
l l r m .  ( m u M
3Trb.W; Tubit , fm
Co pyr igh t  (1975) by Sou the rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  418.  McBeth: To Be Fed By Ra vens , a a .  95-1
f o u r - f o u r / t w e l v e - e i g h t ,  D r a a a a t i c o  ( J = 5 6 - 6 0 ) /J* =94-96
The r e g u l a r - c h o r d  p y r a a i d s  in  t h e  f i r s t  a o v e a e n t  
(aa .  1-98) a u s t  be ba l anced  c o r r e c t l y  u s i n g  t h e  
b a l a n c e - p y r a a i d  s o l u t i o n .  Reaeaber  t h a t  t h e  lower  t h e  
t o n e ,  t h e  l oud e r  t h e  vo lu ae .  For  e x a a p l e ,  i n  t h e  
r e g u l a r - c h o r d  p y r a a i d s  i n  a e a s u r e s  3-8  ( c l a r i n e t s  and 
horns)  and 14-20 ( f l u t e s ) ,  t h e  .g i s  t h e  l ow es t  t on e  and 
a u s t  r e a a i n  t h e  s t r o n g e s t  of  t h e  t h r e e  chord  t o n e s — & ,  
b - f l a t . and c2.  The h i g h e s t  t o n e ,  on t h e  o t h e r  hand,  
o u s t  be t h e  weakes t  t one  in  t h e  chord  (see  f i g .  419) .
To keep c o r r e c t  b a l a n ce  d u r i n g  each c r e sc e n d o  i n  
a e a s u r e s  3 - 8 ,  t h e  l owes t  v o i ce  ( t h i r d  B - f l a t  c l a r i n e t s ,  
a l t o  c l a r i n e t ,  and t h i r d  and f o u r t h  horns)  shou ld  
e x ec u t e  a f u l l  c r e sc e n d o ,  w h i l e  t h e  second B - f l a t
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Co p yr ig h t  (1975) by So u th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  419.  McBeth: To Be Fed Bv Ravens , a a .  1-19,
f o u r - f o u r ,  D r a a a a t i c o  ( el =56-60)
c l a r i n e t s  and second ho rns  sh ou ld  e x e c u t e  a t h r e e - f o u r t h s  
c r e sc en d o  and t h e  f i r s t  B - f l a t  c l a r i n e t s  and f i r s t  horns  
shou ld  e x e c u t e  a o n e - h a l f  c r e sc en d o  (see f i g .  420 ) .  The 
s a ae  s o l u t i o n  t o  i n c o r r e c t  b a l a n c e  can be used in  
a e a s u r e s  14-18 i n  t h e  f l u t e  l i n e ,  i . e . ,  t h e  lower  t h e  
v o i c e ,  t h e  l a r g e r  t h e  c r e sc e n d o  ( see  f u l l  s c o r e  in 
appendix  U ) .
The triple forte in aeasures 72-75 could present
Co p yr ig h t  (1975) by So u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  420.  McBeth: To Be Fed Bv Ravens , a a .  1-7,
f o u r - f o u r ,  D r a a a a t i c o  ( J  =56-60)
soae  s e r i o u s  b a l a n ce  p r o b l e a s .  At t h i s  dynaa i c  e x t r e a e  
< f f f ) , t h e  upper  v o i c e s  w i l l  t en d  t o  p r e d o a i n a t e ,  i . e . ,  
t h e  f i r s t  f l u t e ,  f i r s t  B - f l a t  c l a r i n e t ,  and f i r s t  
t r u a p e t  l i n e s  ( see  f i g .  421 ) .  To b a l a n ce  t h i s  s e c t i o n  
(aa .  72-75)  c o r r e c t l y  have on ly  t h e  t h i r d  f l u t e s ,  t h i r d  
B - f l a t  c l a r i n e t s ,  and t h i r d  t r u a p e t s  p l ay  a t r u e  t r i p l e  
f o r t e  ( f f f ) . The h i g h e r  p a r t s  a u s t  a d j u s t  t h e i r  vo luae  
l e v e l s  a c c o r d i n g l y ;  f i r s t  p a r t s  should  be t h e  s o f t e s t .
9
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C o py r i gh t  (1975) by S o u t he rn  Music Coapany 
Used by p e r a i s s i o n .
Fig. 421. McBeth: To Be Fed Bv Ravens, aa. 67-72,
four-four/five-four, Draaaatieo (4 =56-60)
I n t e r p r e t a t i o n
P r o b l e a s  o f  i n t e r p r e t a t i o n  e x i s t  in  a o s t  wind-band
c o a p o s i t i o n s . To Be Fed 8 v Ravens c o n t a i n s  two
c o n t r a s t i n g  a o v e a e n t s — th e  f i r s t  " s h o u l d  be t e n d e r  wi th
c r i e s  and a o a n s ” and t h e  second shou ld  be " a g r e s s i v e
27wi th  d r i v e  and a t  t i a e s  h a r s h . "  The f i r s t  a o v e a e n t  i s
c o a p r i s e d  o f  a s e r i e s  o f  e x t r e a e  dy na a i c  changes  (both
g r ad u a l  and s u d d e n ) . These f l u c t u a t i o n s  i n  dy na a i c
l e v e l s  a r e ,  a c c o r d i n g  t o  McBeth,  a o r e  i a p o r t a n t  t h an  t h e
28a c t u a l  n o t e s  and a u s t  be ex ecu t ed  p r o p e r l y .
Two i a p o r t a n t  f a c t o r s  a r e  e s s e n t i a l  f o r  t h e  c o r r e c t  
i n t e r p r e t a t i o n  of  To Be Fed Bv Ravens— p r o p e r  p e r f o r a a n c e  
of  t h e  sudden and g r ad ua l  e x t r e a e  dyn aa i c  changes  in  t h e  
f i r s t  a o ve a en t  and t h e  p ro p e r  p e r f o r a a n c e  of  a l l  sudden 
t e a po  changes  in  t he  second a o v e a e n t .  The l e n g t h  of  each 
c r e s cen do  or  de c r e s cen do  i s  d e t e r a i n e d  by t h e  nuabe r  of  
b e a t s  i n  t h e  dynaa i c  c h a n g e a n d  t h e  t e a p o .  In t h e  f i r s t  
a o ve a en t  (aa .  1 -98 ) ,  t h e  t e a po  i s  c o n s t a n t  ( J =56-60 ) .
The s t u d e n t s  a u s t  aake  c e r t a i n  t h a t  each dy n a a i c  change 
oc c u r s  ev en l y  and g r a d u a l l y  over  t h e  s p e c i f i e d  t i a e .  
McBeth a i d s  t h e  i n s t r u a e n t a l i s t  by p l a c i n g  i n t e r a e d i a t e  
dyn aa i c  a a r k i n g s  t h ro u g h o u t  t h e  s c o r e  and p a r t s .  F i g u r e  
422 i l l u s t r a t e s  a c r e s cen do  f r o a  p i ano  t o  f o r t i s s i a o  
b e g in n i n g  on b e a t  two of  a e a s u r e  54 and l a s t i n g  t h rough  
a e a s u r e  55 (seven b e a t s  in  l e n g t h ) . Note t h e  
i n t e r a e d i a t e  dynaa i c  a a r k i n g  o f  f o r t e  (f) on b e a t  one of  
a e a s u r e  55.
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Co p yr ig h t  (1975) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  422.  McBeth: To Be Fed Bv Ra ven s , a a .  51-58 ,
f o u r - f o u r ,  D r a a a a t i c o  ( J =56-60)
In t h e  second a o v e a e n t  (aa .  99 -199 ) ,  t h e  d i r e c t o r  
and s t u d e n t s  a u s t  ob se rv e  a l l  t e a p o  ch anges .  Four  
s u b i t o  changes  i n  t e ap o  a r e  found between a e a s u r e  99 and 
t h e  c o n c l u s i o n  of  To Be Fed Bv Ravens . For  e x a a p l e ,  a t  
a e a s u r e  143 t h e  t e a po  changes  f r o a  J  and —1 04—106 to  
J  =152 (see  f i g .  423 ) .  The o t h e r  s u b i t o  t e a p o  changes  
occu r  a t  a e a s u r e s  1)6 ( J*=94-96 t o  J  and 104-106) ,
170 ( J = 152 t o  J and J* =84) , and 175 iJ and J* =84 t o  
J and J*=96) ( see  f u l l  s c o r e  i n  appendix  U) . A f i n a l  ’ 
t e a p o  change a t  a e a s u r e  191 i s  p r e ceded  by a f i v e - b e a t  
r a l l e n t a n d o  ( J a n d  J-  =96 t o  J*=66). These t e a p o  
a a r k i n g s  a u s t  be s t r i c t l y  o b se r ve d .
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Co p y r i gh t  (1975) by S o u t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  423.  McBeth: To Be Fed Bv Ravens , a a .  142-
143, t w e l v e - e i g h t / f o u r - f o u r ,  J ’ = 1 0 4 - 1 0 6 / ^ —152
The f o l l o w i n g  i n t e r p r e t a t i v e  s u g g e s t i o n s  a r e  
29recoaaended  by McBeth ( see  condensed  s c o r e  in  
append ix  T and f u l l  s c o r e  i n  appendix  U ) .
1. The c r e sc e n d o  in  a e a s u r e  35 a u s t  be e x a g g e r a t e d  
and t h e  t e a po  a i s t  be i n c r e a s e d  a t  a e a s u r e  36 
f o r  f o u r  a e a s u r e s ,  s l ow in g  i t  back down in  
a e a s u r e  40.  (An a c c e l e r a n d o ,  o r  f a s t e r  t e a p o ,  
i s  n o t  p r i n t e d  in  t h e  s c o r e  and because  
" i f  i t  were  i t  would be ov e rd on e . " )
2.  The e n t r a n c e  of  t h e  second and t h i r d  B - f l a t  
c l a r i n e t s  and f l u t e s  i n  a e a s u r e  53 sho u l d  be 
p i e r c i n g ,  w h i l e  t h e  low b r a s s  a r e  p l a y i n g  a t  a 
d yn aa i c  l e v e l  o f  p i a n o .  The second and t h i r d
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f l u t e s  and B - f l a t  c l a r i n e t s  shou ld  beg in  t h e  
n o t e  auch a o re  h a r s h l y  t han  a n o r a a l  f o r t i s s i a o  
a c c e n t  would be .  Then t hey  dec r e s cen do  r a p i d l y  
down t o  a p i ano  l e v e l  and t hen  r i g h t  back t o  a 
f o r t i s s i a o  l e v e l  w i th  t h e  e n t r a n c e  o f  t h e  
second and t h i r d  t r u a p e t s  i n  a e a s u r e  53 a t  a 
f u l l  f o r t i s s i a o .
3.  A l l  e n t r a n c e s  f r o a  a e a s u r e s  53-62 and a l l  
n o t e s  w i th  a c c e n t s  on t h ea  a u s t  have very 
a g r e s s i v e  b e g i n n i n g s .
4.  F roa  a e a s u r e s  54-78 t h e r e  shou ld  be no 
s e p a r a t i o n  a t  a l l  and wi th  as  l ong  a l i n e  as 
p o s s i b l e ,  u s i n g  each a c c e n t  as a ha rd  a t t a c k
on t h e  be g in n i n g  of  each no t e  t h a t  i s  a c c e n t e d .
5.  At t h e  l a s t  f e r a a t a  b e fo r e  t h e  grand pause
(a.  97 ) ,  l e t  t he  ba s soons  r e l e a s e  t h e i r  no t e  
on b e a t  one i n s t e a d  of  h o l d i n g  t h e  f e r a a t a .
6 . Do no t  l e t  t h e  f i r s t  a ov ea en t  g e t  t oo  f a s t .
I t  s hou ld  be e x t r e a e l y  e a o t i o n a l  w i t h  e x t r e a e
vo luae  changes ,  i . e . ,  use  your  u l t i a a t e  
r o a a n t i c  i n t e r p r e t a t i o n .
7. In t h e  second aoveaen t  (aa .  99-199) p l a c e  your 
b e s t  p e r c u s s i o n i s t  on t h e  t o a t o a s .  Use t h e  
high s e t . o f  f our  t o a s  (do n o t  use  t h e  low s e t ) , 
i . e . ,  Ludwig Conc e r t  Toas No. 443 or  any 
e q u i v a l e n t  of  t h a t  s i z e  d rua  s e t .  Two bongos 
and two t i a b a l e s  aay be s u b s t i t u t e d  i f  you do 
no t  have a high s e t  o f  t o a t o a s .
8 . At a e a s u r e  138, and s i a i l a r  i n s t a n c e s ,  t h e
a c c e n t  (*) a u s t  be a a o s t  f o r c e f u l  i n i t i a l
a t t a c k .
9.  In t h e  woodwind f i n g e r e d  t r e a e l o s  (aa.- 143-169) ,  
e x a g g e r a t e  t h e  c r e s c e n d o s  and d e c r e s c e n d o s .  
No t i ce  between a e a s u r e  157 and 169 t h a t  when 
t h e  f l u t e s  a r e  a t  a p i ano  l e v e l  t h e  B - f l a t  
c l a r i n e t s  a r e  a t  a f o r t i s s i a o  l e v e l ,  and v i c e  
v e r s a .
10. Note t h a t  a t  a e a s u r e  143, t h e  s n a r e  d rua  has  a 
s u b i t o  p i ano  no t  a d e c r e sc en do .
11. In a e a s u r e s  151-169,  t h e r e  a r e  aany 
p o l y - v o l u a e  l e v e l s .  For  e x a a p l e ,  a t  a e a s u r e  
151 t h e  f l u t e s  a r e  a a rk ed  p i a n i s s i a o ,  t h e  
B - f l a t  c l a r i n e t s  a r e  a a rk ed  f o r t e ,  t h e  ba s s
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c l a r i n e t s  and ba s soons  a r e  a a r k e d  f o r t i s s i a o ,  
and t h e  b a r i t o n e s  and t u b a s  a r e  a a r k e d  f o r t e .
12. Measures  186 and 187 a r e  t h e  a o s t  o f t e n  
a i s p l a y e d  a e a s u r e s  in  t h i s  work.  In  a e a s u r e  
187, t h e  low woddwinds,  low b r a s s ,  t i a p a n i ,  
and ba s s  drua  p l ay  a s f o r z a n t i s s i a o  ( s f f z )  on 
t he  s i x t h  and t w e l t h  e i g h t h  n o t e s  where no one 
e l s e  i s  p l a y i n g ,  i . e . ,  t h e s e  i n s t r u a e n t s  a u s t  
have a t r e a e n d o u s  a c c e n t  on t h e  l a s t  t h i r d  of  
b e a t s  two and f o u r  where t hey  a r e  a l l  a l o n e .
13. Do n o t  l e t  t h e  a l e a t o r y  c r e sc en do  and 
a c c e l e r a n d o  i n  t h e  t r u a p e t s  and upper  woodwinds 
in  a e a s u r e  194 becoae  a t r e a e l o  or  t r i l l .
No t i c e  t h a t  i n  t h i s  a e a s u r e  (a.  194) t h e  
p l a y e r s  s t a y  i n  a a e a s u r e d  p a t t e r n  u n t i l  t h e  
second t h i r d  of  b e a t  two.  The i n c r e a s e  in  ’ 
vo luae  and t e a po  shou ld  produce  t h e  sound o f  a 
s i x t e e n - p a r t  d i v i s i .
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CHAPTER V I I I
ANALYSIS OF KADDISH (1977)
Introduction
Kaddish was coaaissioned by and is dedicated to
the Richardson High School Band of Richardson, Texas,
Howard Dunn, director. The preaiere perforaance took
place in March 1976 with the Richardson High School Band
conducted by the coaposer.^
The Kaddish "is the Jewish prayer for the dead
which is said by the bereaved each aorning and evening
for eleven consecutive aonths, then on each anniversary
2of the death thereafter." Kaddish was written as a 
aeaorial for McBeth’s teacher and friend, Clifton
3
Williaas, who died on 12 February 1976. According to 
McBeth, "this work is a coabination of all the eaotions 
that surround the death of a friend— cries, shouts, 
resignation, and sorrow— but the work should end as an 
alleluia, an affiraation of life."^ In a review of 
Kaddish appearing in The School Musician. Richard 
Strange stated that this work "aay well be the ausical
5
highlight of your concert prograa." Kaddish is published 
by Southern Music Coapany of San Antonio, Texas.6
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Instrumentation and Scoring
Instrumentation
The score of Kaddish contains the following 
7
instrumentation.
1st Flute 
2d and 3d Flutes 
1st and 2d Oboes 
E-flat Clarinet 
1st B-flat Clarinet 
2d B-flat Clarinet 
3d B-flat Clarinet 
E-flat Alto Clarinet 
B-flat Bass Clarinet 
B-flat Contrabass Clarinet 
1st and 2d Bassoons 
1st and 2d E-flat Alto
N
Percussion:
Glockenspiel
Chimes
Gong
Bass Drum 
Suspended Cymbal 
Crash Cymbals
1st F Horn 
2d F Horn 
3d F Horn 
flth F Horn 
1st Trombone 
2d Trombone 
3d Trombone 
Baritone 
Tuba 
Timpani
Saxophones
B-flat Tenor Saxophone 
E-flat Baritone Saxophone 
1st B-flat Trumpet 
2d B-flat Trumpet
3d B-flat Trumpet
The treble-clef baritone (euphonium) and bass-clef 
baritone parts are printed back-to-back. Only one 
percussion part is printed, i.e., both melodic and 
non-melodic instruments are contained on the same part: 
however, the timpani has a separate part of its own.
The terns "cornets" and "trumpets" are again treated 
interchangeably. For example, the cover of the full 
score and condensed score specifies "trumpets," but both 
terms ("cornets" and "trumpets") appear in the 
instrumentation list inside the full score. (Inside the 
condensed score, McBeth employs the tern "trumpets.”)
McBeth employs various arrangements of horn parts 
in this work. Unison scoring for the horns is the most
frequent scoring procedure for this instrument and 
appears in measures 41-51, 54-66, 70-75, 80-89, and 
94-95 (see full score in appendix W). Two-part horn 
scoring occurs only in measures 89-90 where the first 
and third horns are doubled in unison and the second and 
fourth horns are doubled in unison (see full score in 
appendix W). Another frequent arrangement of the horn 
parts is the first-second and third-fourth arrangement 
in which the first horn is the highest part, followed by 
the second horn then the third and fourth horns 
(mm. 31-37, 52-53, 67-70, 75-76, and 91) (see full score 
in appendix W). In this arrangement, the fourth horn 
doubles the third horn in unison. The opening section 
of Kaddish contains four-part horn writing because of 
its harmonic structure (see full score in appendix W).
McBeth employs three flute parts in Kaddish for a 
fuller harmony in the upper woodwinds. On the other end 
of the woodwind spectrum, the contrabass clarinet is 
added to give extra depth to the woodwind sound.
A rather conservative percussion section is found in 
this work— glockenspiel, chines, gong, bass drum, 
suspended'cymbal, and crash cymbals. Notice that one of 
the most common non-nelodic percussion instruments, the 
snare drum, is not uitlized at all by McBeth in Kaddish.
t>\a
Scoring
Large Dimensions. McBeth utilizes aore latitude in 
scoring the alto clarinet in Kaddish than in the other 
works analyzed in this report, although no separate line 
is given to the alto clarinet. The various unison 
doublings of this instrument (alto clarinet) are as 
follows: (1) Measures 8-17, third B-flat clarinet,
lower divisi of the tenor saxophone, and fourth horn;
(2) measures 19-26, bass clarinet, baritone, and tuba 
(recording bass, sousaphone); (3) measures 37-38, third
B-flat clarinet, E-flat clarinet (one octave apart), and 
third flute (one octave apart); (4) measures 38-40, 
first trombone and first alto saxophone; (5) measures 
45-56, first trombone; (6) measures 70-76, bassoons, 
horns, and baritones; and (7) measures 80-91, bassoons, 
alto saxophones, horns, and baritones (see full score in 
appendix W).
The alto and tenor saxophones in Kaddish double 
the horns and/or trombones in unison most of the time.
The first and second alto saxophones double the first 
and second horns, respectively, and the tenor saxophone 
doubles the third and fourth horns, all in unison (mm. 8- 
17, 41-52, and 56-61) (see full score in appendix W).
The distribution of parts within the alto and tenor 
saxophone sections in the doubling of the trombone 
section in unison are as follows: first alto saxophone
doubles the first trombone (mm. 13-17, 38-40, and 71-76)
or the upper divisi of the first troabone (m m . 54-56), 
second alto saxophone doubles the second troabone 
(an. 13-17, 38-40, and 71-76) or the lower divisi of the 
first troabone (aa. 54-56), and tenor saxophone doubles 
the second troabone (aa. 54-56 and 94-96) or the third 
troabone (aa. 13-17, 38-40, and 71-92) (see full score 
in appendix W). The baritone saxophone doubles the tuba 
line throushout Kaddish.
Very few individual and sectional solos are found 
in Kaddish. The tiapani/bass drua ostinato in aeasures 
6-7, 11-12, 16-24, 36-38, and 74-96, as well as the 
initial three notes stated by the chiaes and sons, are 
essentially the only soloistic passasas in this work 
(see full score in appendix W).
Occasionally, McBeth indicates the nuaber of 
players to be used on certain parts to help control the 
balance of the enseable. For exaaple, the instructions 
in the flute and B-flat clarinet parts infora these 
instruaentalists that only two first players, one second 
player, and one third player should be used in aeasures 
18-22. In aeasure 22, additional instructions indicate 
(1) to add two players to the first flute and first 
B-flat clarinet lines and (2) to add one player to the 
second and third B-flat clarinet lines (see full score in 
appendix W). (The "one 2d" and "one 3rd" indication 
reaains in the second and third flute parts.) A siailar 
situation is found in the divided truapet (cornet) parts
in aeasures 71-76. The indication "1st Chair players 
only (Trpts. 1, 2, 3) take top notes" is found in the 
full score (see fig. 424).
Copyright 0 977) by Southern Music Company 
Used by peraission.
Fig. 424. McBeth: Kaddish. aa. 68-72, four-four,
A teapo (J=56)
Several instrumental combinations are found 
throughout Kaddish. The familiar truapet/horn/baritone 
timbre (found in the other works analyzed in this 
report) is found in aeasures 54-55 (see fig. 425) and is 
joined by the troabones, alto saxophones, and tenor 
saxophones in aeasures 56-58. The truapet, horn, and 
baritone timbres also are found in aeasures 30-37 
utilized in a contrapuntal texture (see fig. 426) .
The flute/B-flat clarinet coabination is employed 
by McBeth in aeasures 18-24 (as accompaniment) and in 
aeasures 62-64 (as aelody) (see full score in 
appendix W). Another important instrumental combination 
is found in aeasures 3-7, i.e., the B-flat clarinets and 
horns (see fig. 427) .
Parallel fifths, as a scoring technique, appear in
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Copyright (1977) by Southern Music Coapany 
Used by peraission.
Fig. 425. McBeth: Kaddish. aa. 51-55, four-four,
Adagio Draaaatico ( V =54-56)/J =96
Copyright (1977) by Southern Music Coapany 
Used by peraission.
F ig .  426. MeBeth: Kaddish. an. 31-35 ,  fo u r - f o u r ,
Adagio Draaaat ico  ( *1=54-56)
1
Copyright (1977) by Southern Music Company 
Used by peraission.
Fig. 427. McBeth: Kaddish. aa. 1-7, four-four,
Adagio Draaaatico ( J =54-56)
Kaddish as a result of the parallel progression of 
root-position chords. On beats three and four of 
measure 53, for example, the sixteenth-note woodwind 
runs contain parallel fifths between the first and thi 
B-flat clarinet lines (see fig. 428). Another example
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Fig. 428. McBeth: Kaddish. an. 51-55, four-four,
Adagio Draaaatico (4=54-56)/^ =96
Copyright (1977) by Southern Music Coapany 
Used by peraission.
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Fig. 429. McBeth: Kaddish. aa. 25-30, four-four,
Adagio Draaaatico ( J =54-56)
of parallel fifths is found in aeasures 28-30 between the 
first flute and third flute lines and between the first 
and third B-flat clarinet lines (see fig. 429).
Open-fifth spacing and parallel fifths in the lower 
instruaents to increase the resonant quality of the 
scoring is not found in Kaddish. Most of the parallel 
fifths, as shown in figures 428 and 429, are located in 
the upper instruaents of the enseable.
Middle Diaensions. No unusual special effects are found 
in Kaddish. Fingered treaolos, an idioaatic woodwind 
technique, do appear in aeasures 76-90 (see full score 
in appendix W). Specific instructions indicating the 
type of aallets to use on the aelodic percussion 
instruaents are not found in this work for wind band.
Staggered breath aarks are placed in the low 
instruaents in aeasures 52 and 53 (see fig. 430). 
According to McBeth, these breath aarks are placed at 
staggering points "so that the band’s voluae will not
Q
decrease because of players running out of air."
All other specific instructions appearing in the 
score and parts of Kaddish are designed to aid the 
director and students in the correct balance and 
interpretation of certain sections. Measures 18-25, for 
exaaple, contain instructions in the flute, B-flat 
clarinet, and bassoon lines as to the nuaber of players 
to eaploy in this particular section (see full score in 
appendix W).
In aeasure 71, the "stagger breathing" 
instructions appear in the tuba line. The first and
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Fig. 430. McBeth: Kaddish. an. 51-55, four-four,
Adagio Draaaatico ( J =54-56)/ J =96
second truapets are reainded that no separation is 
needed in aeasure 94 by written instructions in the full 
score and individual parts (see full score in 
appendix W>.
Idioaatic passages for both woodwinds and brasses
are found in Kaddish. For exaaple, measured treaolos 
appear in the upper woodwinds in aeasures 76-90.
Another idioaatic woodwind technique, runs, are stated 
in aeasures 53, 80, 84, 88, and 93 by the flutes, E-flat 
clarinet, and B-flat clarinets. On the other hand, 
fanfare-type passages, idioaatic for the brass, appear 
in the truapet, horn, and low brass lines in aeasures 
77-91 (see full score in appendix W).
Full-band scoring is utilized aost frequently in 
the final section of Kaddish— aeasures. 80-81, 84-85, 
88-91, and 94-96. The longest section of full-band 
scoring occurs in aeasures 70-76. This transitory 
passage leads to the final cliaactic section in aeasures 
76-96. The final chord of the third stateaent of the 
opening aotive also is scored for the full-band enseable 
(see full score in appendix W).
The aost frequent contrasts in instruaental 
tiabres occur in aeasures 37-46 and 60-70. For exaaple, 
a change in instruaentation is found every two aeasures 
beginning in aeasure 37 and continuing through 
aeasure 46. The instruaental coabinations found in this 
section of Kaddish (aa. 37-46) are as follows: upper
woodwinds (aa. 37-38): bass clarinets, bassoons, alto 
saxophones, tenor saxophones, troabones, and baritones 
(aa. 38-39): troabones, baritones, and tubas (aa. 40-41) 
bassoons, alto saxophones, tenor saxophones, horns, and
l ow b r a s s  ( a n .  4 1 - 4 2 ) ;  B - f l a t  c l a r i n e t s .  I n  a d d i t i o n  t o
t h e  b a s s o o n s ,  a l t o  s a x o p h o n e s ,  t e n o r  s a x o p h o n e s ,  h o r n s ,  
and  low b r a s s  ( a a .  4 3 - 4 4 ) ;  a nd  a l l  w o o d w i n d s ,  h o r n s ,  and 
low b r a s s  ( a n .  4 5 - 4 6 )  ( s e e  f i g .  4 3 1 ) .  F i g u r e  432 
i l l u s t r a t e s  t h e  c o n t r a s t  and  c h a n g e s  i n  i n s t r u a e n t a l  
t i a b r e s  b e t w e e n  a e a s u r e s  62 and  67 .
K a d d i s h  c o n t a i n s  f r e q u e n t  and  e x t r e a e  v a r i a t i o n s  
i n  d y n a a i c  l e v e l s .  The a a n y  v o l u a e  c h a n g e s  t h r o u g h o u t  
t h i s  work  a r e  i l l u s t r a t e d  a s  f o l l o w s :
c r e s c e n d o  f r o a  p t o f f H i H i • 4 - 5
c r e s c e n d o  f r o a  p t o f f H i H i a 6 - 7
c r e s c e n d o  f r o a  p t o f f H i H i • 9 - 1 0
c r e s c e n d o  f r o a  p t o f f H i H i • 11 -1 2
c r e s c e n d o  f r o a  p t o f f IH  HI ■ 13 -1 5
d e c r e s c e n d o  f r o a f f t o  pp H i H i ■ 1 6- 1 7
c r e s c e n d o  f r o a  p t o f f H i H i a 2 2 - 2 4
d e c r e s c e n d o  f r o a f f t o  ppp H i H i a 29-31
c r e s c e n d o  f r o a  p t o f H i H i a 4 1 - 4 2
c r e s c e n d o  f r o a  p t o f f H i H i a 4 4 - 4 6
c r e s c e n d o  f r o a  p t o f f M M  • 4 5 - 4 6
c r e s c e n d o  f r o a  a f  t o f  f t t I HMl HI a 4 5 - 4 6
c r e s c e n d o  f r o a  p t o s f  f z I H t t 5 2 - 5 3
d e c r e s c e n d o  f r o a f f t o  pp HI H i a 6 0 - 6 3
d e c r e s c e n d o  f r o a f f t o  p H i H I « 6 0 - 6 2
d e c r e s c e n d o  f r o a f f t o  pp m  nHI m  * 6 0 - 6 2
c r e s c e n d o  f r o a  a f  t o f f H i H i • 6 9 - 7 0
c r e s c e n d o  f r o a  p t o f f H i H i a 7 4 - 7 6
c r e s c e n d o  f r o a  p t o f f H i HI a 9 2 - 9 3
N o t i c e  t h e  f r e q u e n t  and  e x t r e a e  d y n a a i c  c o n t r a s t s  i n  t h e  
o p e n i n g  s e c t i o n  o f  K a d d i s h  ( a a .  1 - 1 7 ) .
S u b t l e  d y n a a i c  v a r i a t i o n s  do n o t  o c c u r  v e r y  
f r e q u e n t l y  i n  K a d d i s h . One e x a a p l e  o f  s u b t l e t i e s  i n  
d y n a a i c s  i s  f o u n d  i n  a e a s u r e  75 (a  f o u r - b e a t  c r e s c e n d o  
f r o a  f f  t o  f f f )  ( s e e  f i g .  4 3 3 ) .  A s i a i l a r  s i t u a t i o n
flWM»
C o p y r i g h t  (1977)  by S o u t h e r n  M u s i c  C oapa ny  
Used  by p e r a i s s i o n .
F i g .  4 3 1 .  McBeth :  K a d d i s h . a a .  3 5 - 4 6 ,  f o u r - f o u r ,
A d a g i o  D r a a a a t i c o  ( J = 5 4 -5 6 )
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C o p y r i g h t  <1 977> by S o u t h e r n  Mu s i c  Coapany  
Used by p e r a i s s i o n .
F ig .  432. McBeth: Kaddish. aa. 62 -67 ,  f o u r - f o u r ,
A teapo ( V =56)
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C o p y r i g h t  (1977)  by S o u t h e r n  Mus i c  Coapany  
Used by p e r a i s s i o n .
F i g .  4 33 .  McBeth :  K a d d i s h . a a .  7 4 - 7 7 ,  f o u r - f o u r /
t w e l v e - e i g h t ,  A t e a p o  (J and  i* =56)
e x i s t s  i n  a e a s u r e  5 3 .  Most  o f  t h e  a i d d l e - d i a e n s i o n  
d y n a a i c  v a r i a t i o n s  i n v o l v e  e x t r e a e  c h a n g e s  i n  v o l u a e .
S h o r t ,  b u t  w i d e ,  v a r i a t i o n s  i n  d y n a a i c s  a r e  f o u n d  
t h r o u g h o u t  K a d d i s h . p a r t i c u l a r l y  i n  t h e  p e r c u s s i o n  
s e c t i o n .  F o r  e x a a p l e ,  c r e s c e n d o s  f r o a  p i a n o  t o  
f o r t i s s i a o  i n  t h e  s u s p e n d e d  c y a b a l  l i n e  a r e  f o u n d  i n  
a e a s u r e s  5 ) ,  5 3 ,  75 ,  a nd  9 2 - 9 3  ( s e e  f u l l  s c o r e  i n  
a p p e n d i x  W and  f i g .  4 3 4 ) .  The  w i d e  v a r i a t i o n s  i n  
d y n a a i c s  a l s o  a r e  i l l u s t r a t e d  by t h e  d e c r e s c e n d o  i n  
a e a s u r e  26 f r o a  f o r t i s s i a o  t o  p i a n i s s i a o  and t h e  
c r e s c e n d o  i n  a e a s u r e  27 f r o a  p i a n i s s i a o  t o  f o r t i s s i a o
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C o p y r i g h t  (1977)  by S o u t h e r n  M u s i c  Coap a ny  
Used  by p e r a i s s i o n .
F i g .  4 34 .  McBeth:  K a d d i s h . a a .  5 1 - 5 5 ,  f o u r - f o u r /
t w e l v e - e i g h t ,  A d a g i o  D r a a a a t i c o  ( J  and  J * = 5 4 - 5 6 ) /
J  and  J '  =96
C o p y r i g h t  (1977)  by S o u t h e r n  Mu s i c  C oapa ny  
Used  by p e r a i s s i o n .
F i g .  4 35 .  McBeth :  K a d d i s h . a a .  2 5 - 3 0 ,  f o u r - f o u r ,
A d a g i o  D r a a a a t i c o  ( J = 5 4 -5 6 )
( s e e  f i g .  4 3 5 ) .  T h e s e  e x t r e a e  c o n t r a s t s  i n  v o l u a e  
l e v e l s  a r e  a  p r i a a r y  c h a n r a c t e r i s t i c  o f  Ka d d i s h .
S a a l l  D i a e n s l o n s . N i n e  s f o r z a n d o s  a p p e a r  t h r o u g h o u t  
K a d d i s h  f o r  d r a a a t i c  e f f e c t ;  a l l  b u t  o ne  a p p e a r  i n  t h e  
f i n a l  s e c t i o n  ( a a .  7 6 - 9 6 ) .  The  f i r s t  n o t e  a a r k e d
s f o r z a n d o  i s  f o u n d  on b o a t  one  o f  a e a s u r e  54 and 
p r e p a r e s  t h e  e n t r a n c e  on b e a t  two o f  t h e  b o l d  s t a t e a e n t  
by t h e  t r u a p e t s ,  h o r n s ,  a n d  b a r i t o n e s  o f  t h e  v a r i o u s  
c o a p o n e n t s  o f  t h e  a a i n  a o t i v e .  T h i s  s f o r z a n d o  a l s o  i s  
u s e f u l  i n  s t r e n g t h e n i n g  t h e  a r t i c u l a t i o n  p r o c e s s  a t  t h i s  
p o i n t  i n  t h e  a u s i c  ( s e e  f i g .  4 3 6 ) .
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C o p y r i g h t  (1977)  by S o u t h e r n  M u s i c  Coapany  
Used  by p e r a i s s i o n .
F i g .  4 3 6 .  McBeth :  K a d d i s h . a a .  5 4 - 5 7 ,  f o u r - f o u r /
t w e l v e - e i g h t ,  J and  J*®96
The s f o r z a n d o s  i n  t h e  f i n a l  s e c t i o n  o f  K a d d i s h  
a p p e a r  a s  f o l l o w s :  (1) s f f z p — s t a t e d  by t h e  o b o e s ,
t e n o r  s a x o p h o n e s ,  t r u a p e t s ,  and  t r o a b o n e s  on b e a t  o ne  o f
a e a s u r e s  8 0 ,  8 4 ,  and  88 ;  (2) s f f z — s t a t e d  by t h e  b a s s  
c l a r i n e t s ,  c o n t r a b a s s  c l a r i n e t s ,  b a r i t o n e  s a x o p h o n e ,  and  
t u b a s  on b e a t  t h r e e  o f  a e a s u r e s  79 ,  8 3 ,  and  8 7 ,  and b e a t  
f o u r  o f  a e a s u r e  88 ;  and  (3) s f f z p - - s t a t e d  by t h e  b a s s  
c l a r i n e t s ,  c o n t r a b a s s  c l a r i n e t s ,  b a s s o o n s ,  t e n o r  
s a x o p h o n e s ,  b a r i t o n e  s a x o p h o n e ,  t r o a b o n e s ,  b a r i t o n e s ,  
t u b a s ,  t i a p a n i ,  and  b a s s  d r u a  on b e a t  one  o f  a e a s u r e  92 
( s e e  f u l l  s c o r e  i n  a p p e n d i x  W) . F o r t e - p i a n o s  and  
f o r t i s s i a o - p i a n o s  a r e  c o a a o n  o c c u r r e n c e s  i n  t h e  t i a p a n i  
a nd  b a s s  d r u a  l i n e s .  The o p e n i n g  s e c t i o n  o f  K a d d i s h . 
f o r  e x a a p l e ,  c o n t a i n s  two f o r t e - p i a n o s — on b e a t  t h r e e  o f  
a e a s u r e  6 and  b e a t  t h r e e  o f  a e a s u r e  11— e a c h  f o l l o w e d  by 
a  c r e s c e n d o  ( s e e  f u l l  s c o r e  i n  a p p e n d i x  W).
C h a n g e s  i n  i n s t r u a e n t a t i o n  and s c o r i n g  c o n t r i b u t e  
t o  t h e  a r t i c u l a t i o n  p r o c e s s  i n  K a d d i s h .  F o r  e x a a p l e ,  
e a c h  o f  t h e  o p e n i n g  t h r e e  s t a t e a e n t s  o f  t h e  a a i n  a o t i v e  
a p p e a r s  w i t h  a  d i f f e r e n t  i n s t r u a e n t a t i o n ,  i . e . ,  t h e  
c h a n g e  o f  i n s t r u a e n t a t i o n  o c c u r s  w i t h  t h e  b e g i n n i n g  o f  
e a c h  new p h r a s e .  A r t i c u l a t i o n s  a l s o  a r e  s t r e n g t h e n e d  by 
c h a n g e s  i n  d y n a a i c s ,  t e x t u r e ,  and  i n s t r u a e n t a l  t i a b r e .
A c r e s c e n d o  l e a d i n g  t o  a  a a j o r  p o i n t  o f  a r t i c u l a t i o n  i s  
c o a a o n  t h r o u g h o u t  K a d d i s h . The a r t i c u l a t i o n  i n  a e a s u r e  
2 5 ,  f o r  e x a a p l e ,  i s  s t r e n g t h e n e d  by t h e  t h r e e - a e a s u r e  
c r e s c e n d o  i n  t h e  woodwi nds  f r o a  p i a n o  t o  f o r t i s s i a o .
The p e a k  o f  t h e  c r e s c e n d o  a p p e a r s  a t  t h e  p o i n t  o f  
a r t i c u l a t i o n  ( a .  25) ( s e e  f i g .  4 3 7 ) .  The c r e s c e n d o  t o  
f o r t i s s i a o  o r  t r i p l e  f o r t e  n e a r l y  a l w a y s  l e a d s  t o  a
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C o p y r i g h t  (1977)  by S o u t h e r n  M u s i c  Coapany  
Used by p e r a i s s i o n .
F i g .  4 3 7 .  McBeth:  K a d d i s h . a n .  2 3 - 2 6 ,  f o u r - f o u r .
A d a g i o  D r a a a a t i c o  ( J =5 4- 56 )
a a j o r  a r t i c u l a t i o n  i n  K a d d i s h  ( c f .  a a .  5 3 - 5 4 ,  6 9 - 7 1 ,  and 
7 5 - 7 6  o f  c o n d e n s e d  s c o r e  i n  a p p e n d i x  V ) .
P o l y d y n a a i c s ,  t h e  u s e  o f  two o r  a o r e  d y n a a i c  
i n d i c a t i o n s  s i a u l t a n e o u s l y , a r e  e a p l o y e d  i n  s e v e r a l  
i n s t a n c e s  t h r o u g h o u t  K a d d i s h . T h i s  t e c h n i q u e  i s  o f t e n  
r e l a t e d  t o  b a l a n c e .  F o r  e x a a p l e ,  i n  a e a s u r e s  19-21 
t h r e e  d i s t i n c t  d y n a a i c  l e v e l s  a r e  p r e s e n t  
s i a u l t a n e o u s l y — a e z z o - p i a n o  i n  t h e  a e l o d i c  l i n e  ( a l t o  
c l a r i n e t s ,  b a s s  c l a r i n e t s ,  c o n t r a b a s s  c l a r i n e t s ,  
b a s s o o n s ,  b a r i t o n e s ,  and  t u b a s ) , p i a n o  i n  t h e  woodwind 
a c c o a p a n i a e n t  f i g u r e s  ( f l u t e s  and  B - f l a t  c l a r i n e t s ) , and 
p i a n i s s i a o  i n  t h e  r h y t h a i c  o s t i n a t o  ( t i a p a n i )  ( s e e  
f i g .  4 3 8 ) .
C o p y r i g h t  (1977)  by S o u t h e r n  Mu s i c  C oap a ny  
Used  by p e r a i s s i o n .
F i g .  4 38 .  McBeth :  K a d d i s h . a a .  1 7 - 1 9 ,  f o u r - f o u r /
t w e l v e - e i g h t ,  A d a g i o  D r a a a a t i c o  ( J and  J* =5 4- 56 )
H a r a o n v - S t y l e
L a r g e  D i a e n s i o n s
An i a p o r t a n t  h a r a o n i c  c h a r a c t e r i s t i c  o f  K a d d i s h  i s
t h e  u s e  o f  p o l y c h o r d s ,  t h e s e  p o l y c h o r d s  a r e  o f t e n  
*
a s s o c i a t e d  w i t h  p o l y a o d a l i t y .  F o r  e x a a p l e ,  i n  a e a s u r e s  
3 0 - 3 6  two a o d a l  c e n t e r s  a r e  i a p l i e d  by t h e  two 
c o n t r a p u n t a l  l i n e s — c i n  t h e  t r u a p e t s  and  f  i n  t h e  h o r n s .  
N o t e  t h e  c a i n o r  c h o r d  i n  t h e  t r u a p e t s  and  t h e  f  a i n o r  
c h o r d  i n  t h e  h o r n s  f r o a  a e a s u r e s  3 1 - 3 6  ( s e e  f i g .  4 3 9 ) .
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C o p y r i g h t  (1977)  by S o u t h e r n  M u s i c  C oap an y  
Used  by p e r a i s s i o n .
F ig .  439. MeBeth: Kaddish. aa. 27 -38 ,  f o u r - f o u r /
t w e l v e - e i g h t , Adagio D raaaat ico  ( J  and J * =54-56)
T h i s  p o l y a o d a l  s e c t i o n  i s  r e s p o n s i b l e  f o r  t h e  p o l y c h o r d s  
p r e s e n t  i n  s e a s u r e s  3 2 - 3 6 .
A n o t h e r  p o l y c h o r d a l  s e c t i o n  o c c u r s  i n  a e a s u r e s  
8 9 - 9 0  ( s e e  f i g .  4 4 0 ) .  Mer e ,  a  d - f l a t  a a j o r  c h o r d
J to  J fJ
sr  f
C o p y r i g h t  (1977)  by S o u t h e r n  M u s i c  Coapany  
Used  by p e r m i s s i o n .
F i g .  4 4 0 .  McBe th :  K a d d i s h . a s .  8 9 - 9 2 ,  f o u r - f o u r /
t w e l v e - e i g h t ,  A t e a p o  ( J  and  J * =56)
a p p e a r s  on b e a t s  one  and  two o f  a e a s u r e  89 i n  t h e  o b o e s ,  
s a x o p h o n e s ,  t r u m p e t s ,  h o r n s ,  and  b a r i t o n e s ,  w h i l e  an 
f  m i n o r  c h o r d  i s  s t a t e d  by t h e  t r o m b o n e s  i n  m e a s u r e s  89 
a nd  9 0 .  The c h o r d  i n  t h e  s a x o p h o n e ,  t r u m p e t ,  h o r n ,  and 
b a r i t o n e  l i n e s  c h a n g e s  t o  a  b - f l a t  m a j o r  c h o r d  on t h e
t h i r d  b e a t  o f  a e a s u r e  89 and  c o n t i n u e s  t h r o u g h  
m e a s u r e  9 0 .
The c h o r d  p y r a a i d s  e a p l o y e d  by McBeth i n  K a d d i s h  
a r e  a  c o a b i n a t i o n  o f  t h e  r e g u l a r - c h o r d  a nd  i n v e r s e - c h o r d  
p y r a a i d s .  T h e s e  h a r a o n i c  s t r u c t u r e s  f o r a  t h e  b a s i s  o f  
t h e  o p e n i n g  a o t i v e  and  o c c u r  i n  a e a s u r e s  3 - 7 ,  8 - 1 2 ,  
1 3 - 1 6 ,  7 7 - 7 9 ,  8 1 - 8 3 ,  and  8 5 - 8 6 .  F o r  e x a a p l e ,  i n  t h e  
f i r s t  two p h r a s e s  t h e  c h o r d  p y r a a i d s  b e g i n  on a  u n i s o n  
c * and  t h e  o u t e r  v o i c e s  e x p a n d  i n  o p p o s i t e  d i r e c t i o n s  
u n t i i  t h e  r e s o l u t i o n  t o  an  f  a a j o r  c h o r d  ( s e e  f i g .  4 4 1 ) .
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C o p y r i g h t  (1977)  by S o u t h e r n  M u s i c  Coapany  
Used  by p e r a i s s i o n .
F i g .  4 4 1 .  McBeth:  K a d d i s h . a a .  1 - 1 1 ,  f o u r - f o u r ,
A d a g i o  D r a a a a t i c o  ( J  = 54 - 56 )
C h or d  p y r a a i d s  a l s o  a r e  f o u n d  i n  a e a s u r e s  18,  2 1 ,  2 2 ,  
and  24  i n  t h e  f l u t e  and  B - f l a t  c l a r i n e t  l i n e s ,  a s  w e l l
a s  i n  a e a s u r e s  3 7 - 3 8  i n  t h e  u p p e r  woodwind l i n e  ( s e e  
c o n d e n s e d  s c o r e  i n  a p p e n d i x  V a nd  f i g *  4 4 2 ) .
C o p y r i g h t  (1977)  by S o u t h e r n  Mus i c  Coapany  
Used  by p e r a i s s i o n .
F i g .  4 4 2 .  McBeth :  K a d d i s h . a a .  3 5 - 3 8 ,  f o u r - f o u r ,
A d a g i o  D r a a a a t i c o  ( i  =5 4 - 56 )
The  o n l y  u s e  o f  t h e  r e g u l a r - c h o r d  p y r a a i d  i s  f o u n d  
i n  a e a s u r e s  9 2 - 9 6  ( s e e  f i g .  4 4 3 ) .  The h o r n s ,  i n  
a e a s u r e s  9 2 - 9 3 ,  and  t h e  t r u a p e t s ,  i n  a e a s u r e s  9 4 - 9 5 ,  
s t a t e  a  c a a j o r  c h o r d  p y r a a i d  b e g i n n i n g  on a  u n i s o n  
c o n c e r t  c and  e x p a n d i n g  u pw a r d  t o  t h e  c o n c e r t  e , g ,  and 
f i n a l l y  t h e  o c t a v e  c o f  t h e  c h o r d .
C o p y r i g h t  (1977)  by S o u t h e r n  Mus i c  C oapa ny  
Used  by p e r a i s s i o n .
F ig .  443. McBeth: Kaddish. aa. 92 -96 ,  fo u r - f o u r ,
A teapo ( J  =56)
P a r a l l e l  c h o r d  p r o g r e s s i o n s  a r e  e v i d e n t  t h r o u g h o u t  
K a d d i s h . F o r  e x a m p l e ,  t h e  woodwind r u n s  i n  a e a s u r e s  8 0 ,  
8 4 ,  and  88 a r e  c o a p r i s e d  c o m p l e t e l y  o f  p a r a l l e l  c h o r d s  
( s e e  f i g .  4 4 4 ) .  O t h e r  i n s t a n c e s  o f  t h i s  h a r m o n i c
C o p y r i g h t  (1977)  by S o u t h e r n  M u s i c  Company 
Used  by p e r m i s s i o n .
F i g .  4 44 .  McBeth:  K a d d i s h . am.  7 8 - 8 8 ,  f o u r - f o u r ,
A t empo ( J  =56)
t e c h n i q u e  o c c u r  i n  m e a s u r e s  8 3 - 8 4  ( f  m a j o r  t o  e - f l a t  
m a j o r  c h o r d  p r o g r e s s i o n )  and  8 6 - 8 8  ( f  m a j o r  t o  e - f l a t  
m a j o r  t o  d - f l a t  m a j o r  c h o r d  p r o g r e s s i o n ) .  P a r a l l e l i s m  
a l s o  i s  e v i d e n t  i n  m e a s u r e s  2 8 - 3 0  ( s e e  f i g .  445)  and 
7 1 - 7 4  ( s e e  f i g .  4 4 6 ) .
T h r o u g h o u t  K a d d i s h  t h e  n o t e s  o f  t h e  P h r y g i a n  n od e  
a r e  e m p l o y e d ,  s h i f t i n g  f rom o ne  n o d a l  c e n t e r  t o  a n o t h e r .
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C o p y r i g h t  (1977)  by S o u t h e r n  M u s i c  C oap an y  
Used  by p e r a i s s i o n .
F i g *  4 4 5 .  McBeth :  K a d d i s h . a a .  2 7 - 3 0 ,  f o u r - f o u r ,
A d a g i o  D r a a a a t i c o  ( #  = 5 4 - 5 6 )
C o p y r i g h t  (1977)  by S o u t h e r n  Mu s i c  C oapa ny  
Used by p e r a i s s i o n .
F i g .  4 4 6 .  McBeth:  K a d d i s h . a a .  7 0 - 7 3 ,  f o u r - f o u r ,
A t e a p o  ( J =56)
F o r  e x a a p l e ,  t h e  o p e n i n g  s e c t i o n  ( a a .  1 - 17 )  u t i l i z e s  t h e  
n o t e s  o f  t h e  P h r y g i a n  s c a l e  t r a n s p o s e d  t o  f — t,  g - f l a t . 
a ^ f l a t ,  b - f l a t . e ,  d - f l a t . e - f l a t . a nd  f .  On t h e  o t h e r  
h a n d ,  i n  a e a s u r e s  1 8 - 2 4  t h e  a c c o a p a n i a e n t  p a t t e r n  i n  t h e
f l u t e s  e m p l o y s  t h e  n o t e s  o f  t h e  P h r y g i a n  n o d e  t r a n s p o s e d  
t o  g — a - f l a t . b - f l a t . c ,  d , e - f l a t , f ,  and  £ — w h i l e  
t h e  a e e o a p a n i a e n t  p a t t e r n  i n  t h e  B - f l a t  c l a r i n e t s  
e m p l o y s  t h e  n o t e s  o f  t h e  P h r y g i a n  a o d e  t r a n s p o s e d  t o  c — 
c .  d - f l a t ,  e - f l a t , f , £,  a - f l a t . b - f l a t . and  c ( s e e  
f i g .  4 4 7 ) .
<n I ' l l * * *
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C o p y r i g h t  (1977)  by S o u t h e r n  M u s i c  Coapany  
Used  by p e r a i s s i o n .
F i g .  4 4 7 .  McBeth :  K a d d i s h . a a .  1 7 - 1 9 ,  f o u r - f o u r ,
A d a g i o  D r a a a a t i c o  ( J = 5 4 -5 6 )
The  l a r g e - d i a e n s i o n  t o n a l  p l a t e a u  o f  K a d d i s h  i s  f ,  
a s  e v i d e n c e d  by t h e  o p e n i n g  s e c t i o n  o f  t h i s  w o r k - -  
a e a s u r e s  1 - 1 7 .  T h i s  f  t o n a l i t y  p e r v a d e s  t h e  e n t i r e  
h a r m o n i c  t e x t u r e  o f  K a d d i s h .
M i d d l e  D i m e n s i o n s  
The a i d d l e - d i a e n s i o n  t o n a l i t i e s  and  s o d a l i t i e s  o f  
K a d d i s h  a r e  a s  f o l l o w s :
M e a s u r e s T o n a l i t v M o d a l i t v
1 - 1 7 f P h r y g i a n
18 -2 5 g / c P h r y g i a n
2 5 - 3 6 f / c P h r y g i a n
3 7 - 3 9 f P h r y g i a n
4 0 - 4 3 c P h r y g i a n
4 3 - 4 7 f / e P h r y g i a n
4 8 - 5 3 f P h r y g i a n
5 4 - 5 5 b - f l a t P h r y g i a n
5 6 - 7 0 f P h r y g i a n
7 1 - 7 5 8 P h r y g i a n
7 6 - 8 6 f P h r y g i a n
8 7 - 9 6 c P h r y g i a n
The h a r m o n i c  s t r u c t u r e  o f  K a d d i s h  r e v o l v e s  a r o u n d  two
b a s i c  moda l  c e n t e r s — f and  c .
Very  h a r s h  d i s s o n a n c e s  a r e  f o u n d  i n  Ka d d i s h . The
p o l y c h o r d s  i n  t h i s  work  o f t e n  c r e a t e  d i s s o n a n t  h a r m o n i c
i n t e r v a l s ,  s u c h  a s  t h e  m i n o r  s e c o n d  and  m a j o r  s e v e n t h .
2
F o r  e x a m p l e ,  i n  m e a s u r e s  1 9 - 2 0  t h e  d_ i n  t h e  f i r s t  f l u t e
and  t h e  e - f l a t ^  i n  t h e  s e c o n d  B - f l a t  c l a r i n e t  p r o d u c e
t h e  d i s s o n a n t  i n t e r v a l  o f  a  m a j o r  s e v e n t h  ( s e e  c o n d e n s e d
s c o r e  i n  a p p e n d i x  V ) . A n o t h e r  l e n g t h y  d i s s o n a n c e
2
a p p e a r s  i n  m e a s u r e s  3 0 - 3 1 ,  i . e . ,  t h e  d - f l a t  i n  t h e  l o w e r
d i v i s i  o f  t h e  f i r s t  f l u t e  and  f i r s t  B - f l a t  c l a r i n e t  l i n e s
2
s o u n d i n g  s i m u l t a n e o u s l y  w i t h  t h e  c _  i n  t h e  s e c o n d  f l u t e  
and  s e c o n d  B - f l a t  c l a r i n e t  l i n e s  ( s e e  f i g .  4 4 8 ) .  A n o t h e r  
h a r s h l y  d i s s o n a n t  s e c t i o n  i s  m e a s u r e s  4 3 - 4 6  o f  K a d d i s h .
I n  m e a s u r e s  4 3 - 4 5 ,  t h e  _f_J. i n  t h e  B - f l a t  c l a r i n e t  l i n e  
c l a s h e s  w i t h  t h e  e i n  t h e  b a r i t o n e  l i n e  and  t h e  E i n  t h e
C o p y r i g h t  (1977)  by S o u t h e r n  Mus i c  C oapa ny  
Used by p e r a i s s i o n .
F i g .  4 48 .  McBeth :  K a d d i s h . a a .  2 7 - 3 4 ,  f o u r - f o u r ,
A d a g i o  D r a a a a t i c o  < J = 54 - 56 )
2
t u b a  l i n e .  I n  a e a s u r e  4b ,  t h e  fz i n  t h e  f l u t e s  and  t h e  
f * i n  t h e  B - f l a t  c l a r i n e t s  s o u n d  a g a i n s t  t h e  a - f l a t  i n  
t h e  l o w e r  d i v i s i  o f  t h e  b a s s  c l a r i n e t  l i n e  a nd  t h i r d  
t r o a b o n e  l i n e  ( s e e  f i g .  4 4 9 ) .
S a a l l  D i a e n s i o n s  
One o f  t h e  a o t i v e s  upon  w h i c h  K a d d i s h  i s  b a s e d  i s  
t h e  w i d e s t  i n t e r v a l  ( e x c l u d i n g  t h e  o c t a v e )  f o u n d  i n  a
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C o p y r i g h t  (1977)  by S o u t h e r n  M u s i c  C oapa ny  
Used  by p e r a i s s i o n .
F i g .  4 49 .  McBeth:  K a d d i s h . a a .  4 3 - 4 6 ,  f o u r - f o u r ,
A d a g i o  D r a a a a t i c o  ( J = 54 - 5 6 )
a a j o r  c h o r d — t h e  p e r f e c t  f i f t h .  T h i s  i n t e r v a l  i s  
e a p l o y e d  h a r a o n i c a l l y  a s  w e l l  a s  a e l o d i c a l l y .
The p e r f e c t  f i f t h  a s  a h a r a o n i c  i n t e r v a l  o c c u r s  i n  
t h e  f  a a j o r  c h o r d  o f  a e a s u r e s  6 - 7  a nd  1 1 - 1 2 ,  a s  w e l l  a s  
t h e  c a a j o r  c h o r d  o f  a e a s u r e  16 ( s e e  f i g .  4 5 0 ) .  The 
h a r a o n i c  t e x t u r e  o f  K a d d i s h  i s  p e r a e a t e d  by t h e  p e r f e c t  
f i f t h  ( and  i t s  i n v e r s i o n ,  t h e  p e r f e c t  f o u r t h ) . The 
f i n a l  s e c t i o n  o f  t h i s  work  a l s o  c o n t a i n s  an a b u n d a n c e  o f  
a a j o r  c h o r d s  (wh ic h  c o n t a i n  t h e  h a r a o n i c  i n t e r v a l  o f  t h e  
p e r f e c t  f i f t h ) — c a a j o r  c h o r d  i n  a e a s u r e s  76 a nd  9 0 - 9 6 ,  
f  a a j o r  c h o r d  i n  a e a s u r e s  0 0 ,  8 3 ,  and  8 6 ,  e - f l a t  a a j o r  
c h o r d  i n  a e a s u r e s  84 a nd  8 7 ,  and  d - f l a t  a a j o r  c h o r d  i n
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C o p y r i g h t  (1977)  by S o u t h e r n  Mu s i c  C oap an y  
Used  by p e r a i s s i o n .
F i g .  4 50 .  McBeth:  K a d d i s h . a n .  1 - 1 6 ,  f o u r - f o u r ,
A d a g i o  D r a a a a t i c o  ( J = 54 - 56 )
a e a s u r e  88 ( s e e  c o n d e n s e d  s c o r e  i n  a p p e n d i x  V ) . The 
p e r f e c t  f i f t h  a nd  i t s  i n v e r s i o n  ( t h e  p e r f e c t  f o u r t h )  i s  
e v i d e n t  i n  t h e  h a r a o n i c  s t r u c t u r e  o f  t h e  woodwind 
a c c o a p a n i a e n t  f i g u r e s  i n  a e a s u r e s  1 8 - 2 4  ( s e e  f i g .  4 5 1 ) .  
O t h e r  i n s t a n c e s  o f  t h e  h a r a o n i c  p e r f e c t  f i f t h  a r e  f o u n d  
t h r o u g h o u t  K a d d i s h  and  a r e  t o o  n u a e r o u s  t o  e n u a e r a t e .
In  Kaddish. McBeth eaploys the fo l lo w in g
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C o p y r i g h t  (1977)  by S o u t h e r n  M u s i c  C oapa ny  
Used by p e r a i s s i o n .
F i g .  4 5 1 .  McBeth :  K a d d i s h . a a .  1 7 - 1 9 ,  f o u r - f o u r ,
A d a g i o  D r a a a a t i c o  ( J =5 4- 56 )
n o n - h a r a o n i c  t o n e s :  p a s s i n g  t o n e s ,  b o t h  a s c e n d i n g  and
d e s c e n d i n g ;  n e i g h b o r i n g  t o n e s ,  b o t h  u p p e r  and  l o w e r ;  
a d d e d  s t r u c t u r a l  d i s s o n a n c e s ;  a p p o g g i a t u r a s ;  
a n t i c i p a t i o n s ;  e s c a p e  t o n e s ;  and  s u s p e n s i o n s .  A l t h o u g h  
t h e  u n a c c e n t e d  p a s s i n g  t o n e  i s  f o u n d  q u i t e  f r e q u e n t l y ,  
t h e  a c c e n t e d  p a s s i n g  t o n e  a p p e a r s  w i t h  r e g u l a r i t y  i n  
t h i s  c o a p o s i t i o n  ( b o t h  a s c e n d i n g  and  d e s c e n d i n g ) . The 
u p p e r  n e i g h b o r i n g  t o n e  i s  u s e d  i n f r e q u e n t l y  i n  K a d d i s h .
A p p o g g i a t u r a s  o c c u r  q u i t e  f r e q u e n t l y  i n  t h i s  work 
a nd  a r e  a o s t  f r e q u e n t  i n  a e a s u r e s  4 9 - 5 2  and  7 1 - 7 3 .  F o r
e x a a p l e ,  an a p p o g g i a t u r a  i s  p r e s e n t  on b e a t  t h r e e  o f
2
a e a s u r e  71 ( t h e  a - f l a t  i n  t h e  u p p e r  woodwind l i n e  and  
t h e  a - f l a t * i n  t h e  t r u a p e t  l i n e ) . T h i s  p i t c h  r e s o l v e s  
t o  a  c o n s o n a n c e  on b e a t  f o u r ,  i . e . ,  t h e  a - f l a t  r e s o l v e s  
downward t o  a  j j . The  f_j. i n  t h e  f i r s t  t r o a b o n e  l i n e  on 
b e a t s  one  a nd  two o f  t h e  s a a e  a e a s u r e  ( a .  71) i s  a l s o  an 
a p p o g g i a t u r a  t o n e  w h i c h  r e s o l v e s  t o  a n  e - f l a t  * on b e a t
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t h r e e .  The s a n e  s i t u a t i o n  i s  f o un d  on b e a t  t h r e e  o f  
a e a s u r e s  72 and  73 ( s e e  f i g .  4 5 2 ) .
C o p y r i g h t  (1977)  by S o u t h e r n  Mus i c  C oapa ny  
Used by p e r a i s s i o n .
F i g .  4 52 .  McBeth :  K a d d i s h . a a .  7 0 - 7 3 ,  f o u r - f o u r ,
A t e a p o  ( 4 - 5 6 )
O t h e r  i a p o r t a n t  a p p o g g i a t u r a  d i s s o n a n c e s  a r e  f o u n d
i n  a e a s u r e s  82 and  86 .  The a p p o g g i a t u r a ,  a - f l a t ^  i n  t h e
t h i r d  t r u a p e t  l i n e  and a - f l a t  i n  t h e  t h i r d  t r o a b o n e
l i n e ,  r e s o l v e s  downward t o  a a - f l a t  i n  e a c h  p a r t  on b e a t
two o f  e a c h  a e a s u r e  ( a a .  82 and  86) ( s e e  f i g .  453)  .
The a n t i c i p a t i o n  d o e s  n o t  a p p e a r  a s  f r e q u e n t l y  a s
t h e  a p p o g g i a t u r a  i n  K a d d i s h . The f j .  i n  a e a s u r e  10 i s
d i s s o n a n t  w i t h  t h e  a - f l a t  i n  t h e  l o w e s t  v o i c e  and
a n t i c i p a t e s  t h e  f  a a j o r  h a r a o n y  i n  a e a s u r e s  1 1 - 1 2  ( s e e
f i g .  4 5 4 ) .  A n o t h e r  a n t i c i p a t i o n  o c c u r s  on b e a t  f o u r  o f
2 3a e a s u r e  4 8 .  The c_  and  c_ i n  t h e  u p p e r  woodwind l i n e  
c l a s h  w i t h  t h e  p r e v a i l i n g  h a r a o n y  ( d - f l a t  a a j o r )  i n  t h e
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C o p y r i g h t  (1977)  by S o u t h e r n  M u s i c  C oap an y  
Used  by p e r a i s s i o n .
F i g .  4 53 .  McBeth :  K a d d i s h . a a .  8 2 - 8 6 ,  f o u r - f o u r ,
A t e a p o  ( J = 5 6 )
C o p y r i g h t  (1977)  by S o u t h e r n  M u s i c  Coapany  
Used by p e r a i s s i o n .
F ig .  454. McBeth: Kaddish. aa. 7 -11 ,  f o u r - f o u r ,
Adagio D raaaat ico  ( J=54-56)
t r o a b o n e  l i n e  and  a n t i c i p a t e s  t h e  c h a n g i n g  h a r a o n y  on 
b e a t  o ne  o f  a e a s u r e  48 ( s e e  f i g .  455)  .
C o p y r i g h t  (1977)  by S o u t h e r n  M u s i c  Coapany  
Used  by p e r a i s s i o n .
F i g .  4 5 5 .  McBeth :  K a d d i s h . a a . .  4 7 - 5 0 ,  f o u r - f o u r
A d a g i o  D r a a a a t i c o  ( J =5 4 - 5 6 )
S t r u c t u r a l  d i s s o n a n c e s  a a n i f e s t  t h e a s e l v e s  i n  t h e  
s e c u n d a l  h a r a o n y  p r e s e n t  t h r o u g h o u t  Kadd i s h .  F o r  
e x a a p l e ,  t h e  c / d - f l a t  d i s s o n a n c e  o p e n s  t h i s  work  and i s  
f o u n d  t h r o u g h o u t  t h e  o p e n i n g  s e c t i o n  ( a n .  1 -17)  ( s e e  
f i g .  4 5 6 ) .  T h i s  a i n o r  s e c o n d  c o a p r i s e s  t h e  
c h a r a c t e r i s t i c  P h r y g e a n  i n t e r v a l  and  i s  u s e d  b o t h  
a e l o d i c a l l y  and  h a r a o n i c a l l y  i n  K a d d i s h .
The  f i n a l  s e c t i o n  o f  K a d d i s h  c o n t a i n s  s t r u c t u r a l  
d i s s o n a n c e s  s i a i l a r  t o  t h o s e  i n  t h e  o p e n i n g  s e c t i o n ,  
i . e . ,  t h e  h a r a o n i c  i n t e r v a l  o f  t h e  a i n o r  s e c o n d  
a a n i f e s t s  i t s e l f  i n  t h e  c / d - f l a t  d i s s o n a n c e  a p p e a r i n g  i 
a e a s u r e s  7 8 - 7 9 ,  8 1 - 8 2 ,  and  8 5 - 8 6  i n  t h e  b r a s s  s e c t i o n .  
O t h e r  i s o l a t e d  i n s t a n c e s  o f  s t r u c t u r a l  d i s s o n a n c e s  a r e
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C o p y r i g h t  (1977)  by S o u t h e r n ' M u s i c  Coapany  
Used  by p e r a i s s i o n .
F i g .  4 56 .  McBeth:  K a d d i s h . a a .  1 - 6 ,  f o u r - f o u r /
t w e l v e - e i g h t ,  A d a g i o  D r a a a a t i c o  ( J  and  J »=54- 56 )
f o u n d  t h r o u g h o u t  K a d d i s h .
S e v e r a l  s u s p e n s i o n s  a r e  p r e s e n t  i n  K a d d i s h . F o r  
e x a a p l e ,  a  2 - 3  s u s p e n s i o n  i n  t h e  l o w e s t  v o i c e  o c c u r s  on 
b e a t s  one  and  two o f  a e a s u r e  14— t h e  n o t e  o f  p r e p a r a t i o n  
a p p e a r s  on b e a t  f o u r  o f  a e a s u r e  13,  t h e  n o t e  o f  
s u s p e n s i o n  ( a - f l a t ) a p p e a r s  on b e a t  one  o f  a e a s u r e  14,  
and  t h e  n o t e  o f  r e s o l u t i o n  ( a - f l a t ) a p p e a r s  on b e a t  two 
o f  a e a s u r e  14 ( s e e  f i g .  4 5 7 ) .
A 4 - 3  s u s p e n s i o n  o c c u r s  i n  a e a s u r e  4 8 .  As f i g u r e
C o p y r i g h t  (1977)  by S o u t h e r n  Mus i c  Coap a ny  
Used  by p e r a i s s i o n .
F i g .  4 57 .  McBeth :  K a d d i s h . a a .  1 2 - 1 6 ,  f o u r - f o u r ,
A d a g i o  D r a a a a t i c o  ( J = 54- 56 )
C o p y r i g h t  (1977)  by S o u t h e r n  Mus i c  Coapany  
Used  by p e r a i s s i o n .
F i g .  4 5 8 .  McBeth :  K a d d i s h . a a .  4 7 - 5 0 ,  f o u r - f o u r ,
A d a g i o  D r a a a a t i c o  ( J  =5 4- 56 )
458 s h o w s ,  t h e  b - f l a t  on b e a t  f o u r  o f  a e a s u r e  47 i s  t h e  
n o t e  o f  p r e p a r a t i o n  w h i c h  i s  t i e d  o v e r  t o  t h e  n o t e  o f  
s u s p e n s i o n  on b e a t  one  o f  a e a s u r e  48 .  The n o t e  o f
s u s p e n s i o n  r e s o l v e s  downward t o  an  a - f l a t  on b e a t  two i n  
a e a s u r e  4 8 .  T h i s  s u s p e n s i o n  o c c u r s  i n  t h e  u p p e r  
woodwind  l i n e .
Kad d i s h  c o n t a i n s  a  b a l a n c e  o f  s t r o n g - b e a t  
d i s s o n a n c e s — s u s p e n s i o n s  and  a p p o g g i a t u r a s — a nd  w e a k - b e a t  
d i s s o n a n c e s — a n t i c i p a t i o n s — w h i c h  c o n t r i b u t e  g r e a t l y  t o  
t h e  o v e r a l l  M o v ea e n t  o f  t h i s  w o r k .  T h e s e  d i s s o n a n c e s  
a r e  a n  e s s e n t i a l  i n g r e d i e n t  i n  e s t a b l i s h i n g  t h e  h a r a o n i c  
t e n s i o n  w i t h i n  K a d d i s h .
Melody  and  C o u n t e r p o i n t  
L a r g e  D i a e n s i o n s
The a o d a l  c h a r a c t e r i s t i c s  o f  t h e  a e l o d y  a r e  
e v i d e n t  t h r o u g h o u t  K a d d i s h . The t r a n s p o s e d  P h r y g i a n  
a o d e  i s  t h e  b a s i s  f o r  a l l  a e l o d i c  a a t e n a l  i n  t h i s  w o r k .  
F o r  e x a a p l e .  t h e  c h a n t ,  s t a t e d  by t h e  b a s s  c l a r i n e t s ,  
b a s s o o n s ,  b a r i t o n e s ,  a nd  t u b a s  i n  a e a s u r e s  1 9 - 2 2 ,  
u t i l i z e s  t h e  n o t e s  £, a - f  l a t . b - f l a t . c ,  d ,  e - f  l a t . _f, 
and  £ ( i n  o c t a v e s )  ( s e e  f i g .  4 5 9 ) .  N o t e  t h a t  t h e  l a s t  
f i v e  n o t e s  o f  t h e  P h r y g i a n  s c a l e  a p p e a r  i n  a e a s u r e s  
1 9 - 2 0 .  On t h e  o t h e r  h a n d ,  t h e  a e l o d i c  c h a n t  s t a t e d  by 
t h e  b a s s o o n s ,  h o r n s ,  and  s a x o p h o n e s  i n  a e a s u r e s  4 1 - 4 6  
u t i l i z e s  t h e  n o t e s  o f  t h e  P h r y g i a n  a o d e  t r a n s p o s e d  t o  c — 
c» d - f l a t , e - f l a t , f ,  £,  a - f l a t . b - f l a t . and  c .  The 
a e l o d i c  c h a n t  i n  t h e  B - f l a t  c l a r i n e t  l i n e  i n  a e a s u r e s  
4 3 - 4 6  u t i l i z e s  o n l y  f o u r  n o t e s — cj. ,  d - f l a t ^ . e - f l a t 1 . 
and  f ^ .  T h e s e  p i t c h e s  c o n f o r a  t o  t h e  P h r y g i a n  s c a l e
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C o p y r i g h t  (1977)  by S o u t h e r n  Mu s i c  C oap an y  
Used  by p e r a i s s i o n .
F i g .  4 5 9 .  McBeth :  K a d d i s h . a a .  1 7 - 2 2 ,  f o u r - f o u r ,
A d a g i o  D r a a a a t i c o  ( 4 =5 4 - 5 6 )
t r a n s p o s e d  t o  e i t h e r  f o r  c ( s e e  f i g .  4 6 0 ) .  McBeth 
e a p l o y s  r h y t h a i c  v a r i a t i o n  o f  t h e  P h r y g i a n  t e t r a c h o r d  
(one  o f  t h e  b a s i c  i n g r e d i e n t s  o f  t h e  a e l o d i c  a o t i v e ) .
I n  K a d d i s h . a e a s u r e s  1 8 -2 0  c o n t a i n  a o r e  a e l o d i c  
a c t i v i t y  ( d e n s i t y )  t h a n  t h e  s u r r o u n d i n g  s e c t i o n s  
( a a .  1 - 17  and  2 5 - 3 6 )  ( s e e  f u l l  s c o r e  i n  a p p e n d i x  W). No 
o t h e r  c h a n g e s  i n  a e l o d i c  d e n s i t y  o c c u r  i n  t h i s  
c o a p o s i t i o n  f o r  w i n d  b a n d .
M i d d l e  D i a e n s i o n s
McBeth e a p l o y s  f o u r  b a s i c  o p t i o n s  o f  a e l o d i c  
c o n t i n u a t i o n  i n  K a d d i s h — r e c u r r e n c e ,  d e v e l o p a e n t ,  
r e s p o n s e ,  and  c o n t r a s t .  The a e l o d i c  r e c u r r e n c e  o f
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C o p y r i g h t  (1977)  by S o u t h e r n  M u s i c  C oa pa n y  
Used by p e r a i s s i o n .
F i g .  4 6 0 .  McBeth :  K a d d i s h . a n .  3 9 - 4 6 ,  f o u r - f o u r ,
A d a g i o  D r a a a a t i c o  ( J = 5 4 - 5 6 )
a e a s u r e s  3 - 7  a p p e a r s  a s  f o l l o w s :  a e a s u r e s  8 - 1 2 ,  1 3 - 1 7 ,
7 7 - 8 0 ,  8 1 - 8 4 ,  a nd  85 - 91  ( s e e  c o n d e n s e d  s c o r e  i n  
a p p e n d i x  V) .  F i g u r e  461 s hows  t h i s  t e c h n i q u e  o f  a e l o d i c  
c o n t i n u a t i o n  ( r e c u r r e n c e )  i n  t h e  o p e n i n g  s e c t i o n  o f
♦ O k u
C o p y r i g h t  (1977)  by S o u t h e r n  M u s i c  Coapany  
Used  by p e r a i s s i o n .
F i g .  4 6 1 .  McBeth :  K a d d i s h . a n .  1 - 1 6 ,  f o u r - f o u r ,
A d a g i o  D r a a a a t i c o  ( J  =5 4- 56 )
K a d d i s h . The  s e c o n d  p h r a s e  ( a a .  8 - 1 2 )  c o n t a i n s  s o a e  
r h y t h a i c  v a r i a t i o n  o f  t h e  f i r s t  p h r a s e  and  t h e  t h i r d  
p h r a s e  ( a a .  1 3 - 1 7 )  c o n t a i n s  r h y t h a i c  a s  w e l l  a s  a e l o d i c
v a r i a t i o n  o f  t h e  f i r s t  p h r a s e .  Note t h a t  t h e  f i n a l  
chord  of  p h r a s e s  one and two i s  an f  a a j o r  cho rd ,  bu t  
t h e  t h i r d  ph ra se  co nc l ud es  on a c a a j o r  ch o rd .  The 
a e l o d i c  changes  in  t h e  t h i r d  p h r a s e  r e s u l t  i n  a  change 
i n  ha raony .
Another  v a r i e d - r e c u r r e n t  p h r a s e  i s  found in 
a e a s u r e s  71-76.  Th is  p h r a s e  de ve lo ps  t h e  b a s i c  a e l o d i c  
a a t e r l a l  o f  a e a s u r e s  47-53 wi th  a r i s e  i n  a e l o d i c  
t e s s i t u r a  ( c f . f i g s .  462 and 463 ) .
A d e v e l o p a e n t a l  p h r a s e  o f  a e a s u r e s  3-7  o c c u r s  in 
a e a s u r e s  37-39 .  As f i g u r e  464 i l l u s t r a t e s ,  r h y t h a i c  
d i a i n u t i o n  i s  used as  a t e c h n i q u e  o f  c o a p o s i t i o n .
The c o n t r a p u n t a l  ph ra se  b e g i n n i n g  in  a e a s u r e  30,  
w i t h  t h e  e n t r a n c e  o f  t h e  t r u a p e t s ,  s e r v e s  a s  a r e s p o n s e  
t o  t h e  open ing  p h r a s e  (aa .  25-30)- o f  t h i s  s e c t i o n  (see  
f i g .  465) .  Th i s  a n t e c e d e n t - c o n s e q u e n t  e f f e c t  a l s o  i s  
found i n  a e a s u r e s  37-46 ,  w i th  a e a s u r e s  37-41 s e r v i n g  as  
t h e  a n t e c e d e n t  ph ra se  and a e a s u r e s  42-46 s e r v i n g  as  t h e  
c o nseq ue n t  p h r a s e  ( see  f i g .  466) .
C o n t r a s t  i s  e ap loyed  o f t e n  by McBeth between 
a d j a c e n t  p h r a s e s .  For  e x a a p l e ,  s u c c e s s i v e  c o n t r a s t i n g  
p h r a s e s  a r e  p r e s e n t  f o l l o w i n g  a e a s u r e s  41-46— a e a s u r e s  
47-53 c o n t r a s t s  w i th  a e a s u r e s  41-46  and a e a s u r e s  54-62 
c o n t r a s t s  w i th  a e a s u r e s  47-53 ( c f .  f i g s .  467,  468,  and 
469 ) .  C o n t r a s t  a l s o  e x i s t s  between a e a s u r e s  13-17 and 
19-25 and between a e a s u r e s  19-25 and 25-31 (see
C o py r ig h t  (1977) by So u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  462.  McBeth: Ka d d i s h . a a .  47-53 ,  f o u r - f o u r ,
Adagio D r a a a a t i c o  ( # =54-56)
condensed  s c o r e  i n  appendix  V ) .
Melodic  i a i t a t i o n  i s  found in  a e a s u r e s  30-36 ,  
41 -46,  and 60 -70.  In a e a s u r e s  30 -36 ,  t h e  head a o t i v e  
(■£., d - f l a t . e - f l a t , and f  > i s  i a i t a t e d  by t h e  horns  on 
b e a t  one o f  a e a s u r e  31 (a p e r f e c t  f i f t h  lower  t h an  t h e  
t r u a p e t s ) . The t h i r d  i a i t a t i v e  v o i c e  (bass  c l a r i n e t s ,  
c o n t r a b a s s  c l a r i n e t s ,  f i r s t  ba s soon ,  b a r i t o n e s ,  and
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Cop y r i g h t  (197?) by Sou the rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  463.  McBeth: K a d d i s h . a a .  70-77,  f o u r - f o u r ,
A t e a po  ( J=56 )
Cop yr ig h t  (1977) by Sou the rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  4 6 4 .  McBeth : K a d d i s h . a a .  3 5 - 3 8 ,  f o u r - f o u r ,
A d a g io  D r a a a a t i c o  ( J = 5 4 -5 6 )
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Copy r i gh t  (1977) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  4 6 5 .  McBeth:  K a d d i s h . a a .  2 3 - 3 8 ,  f o u r - f o u r ,
A d a g io  D r a a a a t i c o  ( J = 5 4 -5 6 )
C o p y r i g h t  (1977) by S o u t h e r n  Music Coapany 
Used by p e r m i s s i o n .
F i g .  4 6 6 .  McBeth:  K a d d i s h . an. 3 5 - 4 6 ,  f o u r - f o u r /
t w e l v e - e i g h t ,  A d a g io  D r a a a a t i c o  (.J an d  J * = 5 4 -5 6 )
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Co p y r i g h t  (1977) by Sou t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  467.  McBeth: K a d d i s h . a a .  39-46 ,  f o u r - f o u r ,
Adagio D r a a a a t i c o  ( J  =54-56)
tu ba s )  e n t e r  on b e a t  two of  a e a s u r e  32 (a a i n o r  s e v en t h  
below t h e  horn  e n t r a n c e )  (see  f i g .  470 ) .  The e n t i r e  
p h r a s e  s t a t e d  by t h e s e  i n s t r u a e n t s  i n  a e a s u r e s  32-36 i s  
t h e  b a s i s  f o r  t h e  n e x t  c o n t r a p u n t a l  s e c t i o n  (aa .  41-46)  
( see  f i g .  471) .
659
-  - mol to—
Wff \
Co p yr ig h t  (1977) by Sou the rn  Music Coapany 
Used by p e r m i s s i o n .
F i g .  468.  McBeth: K a d d i s h . a a .  47-53 ,  f o u r - f o u r .
Adagio D r a a a a t i c o  ( J =54-56)
The f i n a l  i m i t a t i v e  s e c t i o n  o f  Kaddi sh  (aa .  60-70)
b e g in s  w i th  a melod i c  s equence .  (The me lod ic  f i g u r e
b e g in n i n g  on b e a t  t h r e e  of  measure  60 in  t h e  B - f l a t
c l a r i n e t  l i n e  s t a r t s  on an a - f l a t 1i t h e  n e x t  s t a t e m e n t
of  t h i s  melod i c  p a t t e r n  b e g in s  on b - f l a t ^ — b e a t  f o u r  of
a e a s u r e  62 - - an d  t h e  t h i r d  s t a t e m e n t  of  t h i s  melod ic
2p a t t e r n  b e g in s  on c_— b e a t  f ou r  o f  measure  64 . )  Th i s  
p h r a s e  f r agment  i s  f i n a l l y  i m i t a t e d  by t h e  ho rn s  in 
measures  66-67 an o c t a v e  p l u s  a f o u r t h  below t h e  t h i r d
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C o py r ig h t  (1977) by So u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  469.  McBeth: K a d d i s h . a a .  54 -61 ,  f o u r - f o u r ,
^ = 9 6 / J  = 8 4 / J  = 7 2 / ^  =63/A t ea p o  -56)
s t a t e a e n t  by t h e  uppe r  woodwinds (b eg i n n i n g  on b e a t  f ou r  
of  a e a s u r e  64) and by t h e  t r u a p e t s  i n  a e a s u r e s  67-68 a 
a i n o r  s e v en t h  above t h e  horn e n t r a n c e  ( see  f i g .  472) .
S a a l l  D i a e n s i o n s  
The a e l o d i c  a a t e r i a l  found i n  Kaddish i s  based  
upon two i n g r e d i e n t s :  t h e  b o t t o a  t e t r a c h o r d  of  t h e
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Cop yr ig h t  (1977) by So u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F ig .  470.  McBeth: Ka dd i sh . a a .  27-34 ,  f o u r - f o u r ,
Adagio D r a a a a t i c o  ( J =54-56)
Ph ryg i an  s c a l e  (both  a sc e n d i n g  and de scend ing )  and t h e
9
i n t e r v a l  of  a p e r f e c t  f i f t h .  Both of  t h e s e  i n g r e d i e n t s  
appea r  i n  t h e  open ing  p h r a s e  (aa .  3 - 7 ) .  The t op  v o i c e ,  
f o r  e x a a p l e ,  s t a t e s  a  c ,  d - f l a t . e - f l a t , and f ( the  
f i r s t  f ou r  n o t e s  o f  t h e  Pn ry g i an  s c a l e ,  a s c e n d i n g ,  on 
c ) , w h i l e  t h e  b o t t o a  vo i ce  s t a t e s  a c , b - f l a t , a - f l a t . 
^ i - f l a t . and £  ( the  f i r s t  f i v e  n o t e s  o f  t h e  Ph ryg i a n  
s c a l e ,  de sc e nd in g ,  on f ) . McBeth r e f e r s  t o  t h i s  
s i a u l t a n e o u s  use  o f  bo th  t h e  a s c e n d i n g  and de sc e nd in g
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C o py r ig h t  (1977) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  471.  McBeth: Ka d d i sh . a a .  39-46 ,  f o u r - f o u r ,
Adagio D r a a a a t i c o  ( 1  =54-56)
f o r a s  o f  t h e  b o t t o a  Ph ryg i a n  t e t r a c h o r d  as  t h e  double  
a o t i v e . ' ®  The doubl e  a o t i v e ,  w i th  h a r m o n i z a t i o n ,  i s  
s t a t e d  a g a i n  i n  a e a s u r e s  8-12 and 13-17,  each t i a e  wi th  
an i n c r e a s e d  nuaber  of  i n s t r u a e n t s .  The p e r f e c t  f i f t h  
a a k e s  i t s  f i r s t  appea ran ce  as  a h a r a o n i c  i n t e r v a l  in t h e  
f  a a j o r  chord  o f  a e a s u r e s  6-7 ( see  f i g .  473) .
In  t h e  n e x t  s e c t i o n  o f  Kaddish (aa .  18 -25 ) ,  t h e  
a s c e n d i n g  and de sc e n d i n g  a o t i v e s  found i n  a e a s u r e s  3-7  
a r e  u t i l i z e d  i n  t h e  a c c o a p a n i a e n t  f i g u r e s  of  t h e  f l u t e s
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C o py r ig h t  (1977) by Sou t he rn  Music Coapany 
Used by p e r m i s s i o n .
F i g .  472.  McBeth: K a d d i sh . a n .  58-69 ,  f o u r - f o u r
J *72 / J  =63/A t ea po  ( J  =56)
and B - f l a t  c l a r i n e t s .  For  example ,  t h e  a s c e n d i n g  a o t i v
2 2 2 2 of  d_ , e - f l a t  . f . and ( t he  f i r s t  f o u r  n o t e s  o f  t h e
P h r yg i an  s c a l e  on d) a p p e a r s  s i m u l t a n e o u s l y  w i t h  t h e
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Co p y r i gh t  (1977) by Sou t he rn  Music Coapany 
Used by p e r m i s s i o n .
F i g .  473.  McBeth: Ka d d i s h . a a ,  1-6,  f o u r - f o u r ,
Adagio D r a a a a t i c o  ( J  =54-56)
2  2  I I Id e sc e nd i ng  a o t i v e  of  d_,  c . b - f l a t  . a - f l a t  . and £_
( the  f i r s t  f i v e  n o t e s  of  t he  Ph ry g i an  s c a l e  on g)
in t h e  f l u t e  l i n e ,  w h i l e  .the a s c e n d i n g  a o t i v e  o f  s i ,
i i 2a - f l a t  . b - f l a t  . and c_ ( t he  f i r s t  f o u r  n o t e s  of  t h e
Ph r y g i a n  s c a l e  on g) a p p e a r s  s i m u l t a n e o u s l y  w i t h  t h e
de sc e n d i n g  a o t i v e  o f  g l , _fl, e - f l a t ^ . d- f l a t ^ . and e_l
( t he  f i r s t  f i v e  n o t e s  o f  t h e  P h ry g i a n  s c a l e  on c) i n  t h e
B - f l a t  c l a r i n e t  l i n e  ( see  f i g .  474) .  (The a s c e n d i n g
M. full 
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C o py r ig h t  (1977) by S o u t h e r n  Music Coapany 
Used by p e r m i s s i o n .
F i g .  4 7 4 .  McBeth : K a d d i s h . an. 1 7 - 1 9 ,  f o u r - f o u r ,
A d a g i o  D r a a a a t i c o  ( J = 5 4 -5 6 )
a o t i v e  i s  s t a t e d  by t h e  upper  d i v i s i  o f  t h e  f i r s t  B - f l a t  
c l a r i n e t  and f i r s t  f l u t e  l i n e s ;  t h e  de sc e n d i n g  a o t i v e  i s  
s t a t e d  by t h e  t h i r d  f l u t e  and t h i r d  B - f l a t  c l a r i n e t  
1i n e s . )
Beg in n i ng  i n  a e a s u r e  19, t h e  Ph ry g i an  a o t i v e  
a p p e a r s  i n  t h e  c h a n t - l i k e  ae l od y  of  t h e  b a s s  c l a r i n e t s ,  
ba s s o o ns ,  b a r i t o n e s ,  and t u b a s  ( see  f i g .  475 ) .  The n e x t
.......
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Co p yr ig h t  (1977) by Sou t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  475.  McBeth: K a d d i s h . a a .  17-26,  f o u r - f o u r ,
Adagio D r a a a a t i c o  ( J =54-56)
p h r a s e  (aa .  25-34)  a l s o  c o n t a i n s  s e v e r a l  u se s  o f  t h e  
a sc e n d i n g  and de sce nd ing  Ph ry g i an  a o t i v e s  in  t h e  upper  
woodwind l i n e  ( see  condensed  s c o r e  in  append ix  V ) .
M e a s u r e s  3 7 - 3 8  c o n t a i n  a  h a r a o n i z a t i o n  o f  t h e
doubl e  Ph r y g i a n  a o t i v e  i n  t h e  upper  woodwinds,  w i t h  t h e  
a s c e n d i n g  a o t i v e  (c,  d - f l a t . e - f l a t , and f - - t h e  f i r s t  
f ou r  n o t e s  of  t h e  P h r yg i a n  s c a l e  on c) a p p e a r i n g  in t h e  
upper  d i v i s i  of  t h e  f i r s t  f l u t e ,  t h e  f i r s t  oboe,  and t he  
upper  d i v i s i  o f  t h e  f i r s t  B - f l a t  c l a r i n e t  l i n e s  and t h e  
de s ce nd in g  a o t i v e  (c,  b - f l a t . a - f l a t . a - f l a t . and f — the  
f i r s t  f i v e  n o t e s  o f  t h e  P h ry g i a n  s c a l e  on f) a p p e a r i n g  
i n  t h e  t h i r d  f l u t e ,  E - f l a t  c l a r i n e t ,  t h i r d  B - f l a t  
c l a r i n e t ,  and a l t o  c l a r i n e t  l i n e s  ( see  f i g .  476) .
Three  s i a u l t a n e o u s  a o t i v i c  d e v e l o p a e n t s  a r e  p r e s e n t  
i n  a e a s u r e s  47-53 of  Kaddish ( see  condensed  s c o r e  in
Co p y r i g h t  91977) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  4 7 6 .  McBeth : K a d d i s h . a a .  3 5 - 3 8 ,  f o u r - f o u r /
t w e l v e - e i g h t ,  A d a g io  D r a a a a t i c o  (J and  J' = 5 4 -5 6 )
append ix  V ) . A l l  v o i c e s  w i th  wh i t e  n o t e s  ( a l t o  
c l a r i n e t ,  b a s s  c l a r i n e t ,  and t r o a b o n e  l i n e s )  a r e  p l a y i n g  
a c h o r a l e  h a r a o n i z a t i o n  of  t h e  d e sc e nd i ng  P h r yg i an  
a o t i v e  ove r  a c pe da l  ( b a r i t o n e  saxophone and t ub a  
l i n e s )  wh i l e  t h e  ho r n s ,  b a r i t o n e s ,  saxophones ,  and 
ba s soons  a r e  p l a y i n g  a d r a a a t i c  s e t t i n g  of  t h e  a sc e n d i n g  
Ph r yg i a n  a o t i v e  (g,  a - f l a t . b - f l a t . and c - - t h e  b o t t o a  
P h r yg i a n  t e t r a c h o r d  on g ) . The upper  woodwinds,  on t h e  
o t h e r  hand,  a r e  p l a y i n g  t h e  de sc e nd in g  Ph ry g i an  a o t i v e  
p r eceded  by t h e  upward l e ap  of  a p e r f e c t  f i f t h  ( the  
second i n g r e d i e n t  o f  t h e  o r i g i n a l  a o t i v e )  w i th  t h e  
Ph r yg i a n  t o n i c  r e a ov ed .  Th i s  a o t i v e  a p p e a r s  i n  sequence  
( see  f i g .  477 ) .  The sane  s i t u a t i o n  i s  found i n  a e a s u r e s  
71-75 ,  i . e . ,  t h r e e  d i s t i n c t  a o t i v i c  d e v e l o p a e n t s  ( see  
condensed  s c o r e  i n  appendix  V) .
Measures  47-53 l e a d  t o  a bo ld  s t a t e a e n t  o f  a l l  
c o ap on e n t s  o f  t h e  o r i g i n a l  a o t i v e  ( a s cen d i ng  and 
de sc e n d i n g  f o r a s  of  t h e  P h ry g i an  t e t r a c h o r d  p l u s  t he  
p e r f e c t  f i f t h )  in  t h e  t r u a p e t ,  horn,  and b a r i t o n e  l i n e s .  
For  e x a a p l e ,  t h e  a s c e n d i n g  a o t i v e  ( b - f l a t . c - f l a t , 
d - f l a t 1. and e - f l a t * — t h e  b o t t o a  Ph ryg i a n  t e t r a c h o r d  on 
b - f l a t )  i s  f o l l owed  by t h e  upeard  l e a p  of  a p e r f e c t  
f i f t h ,  t h e n  t h e  de sc e n d i n g  a o t i v e  ( b - f l a t * . a - f l a t * . 
a - f l a t * and — t h e  b o t t o a  Ph ryg i a n  t e t r a c h o r d  on f)
( see  f i g .  478 ) .  The a s c e n d i n g  a o t i v e ,  as  we l l  as  t h e  
upward l e a p  of  a p e r f e c t  f i f t h ,  f o r a s  t h e  b a s i s  f o r  t h e
Copy r i gh t  (1977) by S ou th e r n  Music Coapany 
Used by p e r m i s s i o n .
F i g .  477.  McBeth: K a d d i s h . an .  47-53 ,  f o u r - f o u r ,
Adagio D r a a a a t i c o  ( J  =54-56)
-J.B4Hall
Sun.
owe
tlm lkHo*.
Co py r i gh t  ( 1 9 7 7 )  by So u th e r n  Music Coapany 
Used by p e r m i s s i o n .
F i g .  4 7 8 .  McBeth; K a d d i s h . a a .  5 4 - 5 7 ,  f o u r - f o u r ,  
J * 9 6 / J  = 8 4
n e x t  s e c t i o n  of  Kaddish (an.  60-70)  ( see  condensed s c o r e  
i n  append ix  V) .
The f i n a l  s e c t i o n  of  Kaddish (aa .  76-96) c o n t a i n s  
a a a s s i v e  h a r a o n i z a t i o n  of  t h e  doubl e  a o t i v e  (both 
a sc e n d i n g  and d e sc e n d i n g  f o r a s  o f  t h e  Ph ry g i an  a o t i v e ) . 
The f a n f a r e - l i k e ,  a o t i v e  i n  t h e  horn ,  b a r i t o n e ,  a l t o  
saxophone ,  a l t o  c l a r i n e t ,  and bassoon  l i n e s  i n  a e a s u r e s  
80,  84,  and 88 c o n t a i n  t h e  second i n g r e d i e n t  of  t h e  
o r i g i n a l  a o t i v e ,  t h e  p e r f e c t  f i f t h  (or  i t s  i n v e r s i o n — 
t h e  p e r f e c t  f o u r t h )  ( see  f i g .  479) .
Rhvtha 
Large  D i a e n s i o n s  
The f o l l o w i n g  t e a p o s  a r e  e ap loyed  by McBeth in 
K a d d i sh .
a e a s u r e s  1-53 J and J*=54-56
a e a s u r e s  54-55 J  and J* =96
a e a s u r e s  56-60 J  and J* =96 t o
J  and J '  =56
aeasures 61-96 J  and J * =56
Two a e t e r  s i g n a t u r e s  a r e  found i n  Kadd i sh— f o u r - f o u r  and 
t w e l v e - e i g h t .  The t w e l v e - e i g h t  a e t e r  a p p e a r s  on ly  in 
t h e  b a s s  d rua  and t i a p a n i  l i n e s ;  f o u r - f o u r  a e t e r  a ppe a r s  
t h r o u g h o u t  t h i s  e n t i r e  work in t h e  r e a a i n d e r  o f  t h e  band 
i n s t r u a e n t a t i o n .  Acco rd ing  t o  t h e  f r o n t  cover  o f  t h e  
f u l l  s c o r e ,  t h e  a p p r o x i a a t e  t i a e  of  p e r f o r a a n c e  i s  seven  
a i n u t e s  (7 a i n s . )  . 11
The l a r g e - d i a e n s i o n  r h y t h a i c  p r o f i l e  o f  Kaddish  i s
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Cop y r i g h t  (1977) by S ou th e r n  Music Coapany 
Used by p e r m i s s i o n .
F i g .  479.  McBeth: Ka d d i s h . a a .  74-80 ,  f o u r - f o u r ,
A t e a p o  ( J =56)
as  f o l l o w s :
a e a s u r e s  1-17 
a e a s u r e s  18-46 
a e a s u r e s  47-76 
measures  76-96
l u l l
t r a n s i t i o n
t r a n s i t i o n
s t r e s s
Th is  r hy thmic  p r o f i l e  i n d i c a t e s  t h e  g r a d u a l  r i s e  in 
t e n s i o n  and i n t e n s i t y  f r o a  t h e  open ing  a e a s u r e s  of
Kad d i s h  to  i t s  c o n c l u d i n g  s e c t i o n  (aa. 76-96)  (see  
condensed  s c o r e  i n  append ix  V o r  f u l l  s c o r e  i n  
append ix  W>.
Middle  Dimens ions
Kaddish c o n t a i n s  ve ry  few t e a p o  v a r i a t i o n s — a 
f o u r - b e a t  a c c e l e r a n d o  in a e a s u r e  53 and a f i v e - a e a s u r e  
r a l l e n t a n d o  i n  a e a s u r e s  56-60 ( see  f u l l  s c o r e  in 
append ix  W). Dur ing  t h i s  r a l l e n t a n d o  s e c t i o n  
(aa. 56-60)  , t h e  t e a p o  i s  r edu ced  f r o a  J and J* -96 t o  
J =56. McBeth i n d i c a t e s  i n t e r m e d i a t e  metronome mark ings  
t h r o u g h o u t  t h i s  s e c t i o n  ( J =84 on b e a t  one of  a e a s u r e  
57,  J  =72 on b e a t  one of  a e a s u r e  58,  and J  =63 on b e a t  
one o f  a e a s u r e  6 0 ) .
The a i d d l e - d i a e n s i o n  modular  p r o f i l e  o f f e r s  t h e  
f o l l o w i n g  o b s e r v a t i o n s .  A l l  p h r a s e s  in  P a r t  A (aa .  1-17) 
r e c e i v e  very  l i t t l e  r h y thmic  s t r e s s  because  of  t h e  
l a ck  of  r hy thmic  a c t i v i t y .  P a r t  B (aa. 18 -46) ,  on t h e  
o t h e r  hand,  c o n t a i n s  t r a n s i t i o n a l  and s t r e s s f u l  p h r a s e s  
i n  an a l t e r n a t i n g  f a s h i o n .  For  example ,  measure s  18-24,  
30 -36 ,  and 42-46 a r e  t r a n s i t i o n a l  p h r a s e s ,  bu t  a e a s u r e s  
25-30 and 37-41 a r e  s t r e s s f u l  p h r a s e s .  P h r a s e s  in 
P a r t  C (aa. 47-76)  c o n t a i n  a l l  t h r e e  component  s t a t e s  of  
r h y t h a — s t r e s s  (aa.  4 7 - 5 3 ) ,  t r a n s i t i o n  (aa. 54-60 and 
7 1 - 7 6 ) ,  and l u l l  (aa. 6 0 - 7 0 ) .  Each p h r a s e  in  P a r t  A’
(an. 76-96)  p r o d u c e s  s t r e s s  ( see  condensed  s c o r e  in 
append ix  V or  f u l l  s c o r e  in  append ix  W).
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Smal l  Dimens ions  
The sm a l1 -d im ens ion  rhy thmic  p r o f i l e  o f  each 
p h r a s e  i n  Kaddi sh  i s  c l a s s i f i e d  as  e i t h e r  e a r l y - s t r e s s e d  
or  l a t e - s t r e s s e d ,  depend ing  on t h e  p o s i t i o n  of  t h e  
s t r e s s  po in t ,  in  each p h r a s e .  For  example,  t h e  s t r e s s  
p o i n t s  i n  each  of  t h e  t h r e e  s t a t e m e n t s  of  t h e  main 
mot ive  i n  measure s  3-17 f a l l  on t h e  f i n a l  chord  of  each 
p h r a s e  ( see  f i g .  480 ) .  Th i s  c l a s s i f i e s  t h e s e  p h r a s e s  as 
l a t e - s t r e s s e d .  The m a j o r i t y  o f  p h r a s e s  i n  Kaddish f a l l  
i n t o  t h i s  r h y thmic  c l a s s i f i c a t i o n .
Three  p h r a s e s ,  however ,  a r e  c l a s s i f i e d  as  
e a r l y - s t r e s s e d — measure s  25-30 ,  37-41 ,  and 54-60 .  The 
s t r e s s  p a t t e r n  in  each p h r a s e  i s  as  f o l l o w s :  
s t r e s s - t r a n s i t i o n - l u l 1. F i g u r e s  481,  482,  and 483 
i l l u s t r a t e  t h e s e  e a r l y - s t r e s s e d  p h r a s e s .
Va r iou s  t y p e s  of  o s t i n a t o s  appea r  i n  K a d d i s h . The 
most  i m p o r t a n t  r e c u r r e n t  o s t i n a t o  p a t t e r n  i s  t h e  rhythm 
t h e  t impan i  and b a s s  drum l i n e s  (mm. 6 -7 ,
11-12,  16-24,  36-38 ,  74-91 ,  and 92 -9 6 ) .  T h i s  r hy thmic  
" h e a r t b e a t "  i s  t ak e n  from t h e  t impa n i  and ba s s  l i n e s  in 
t h e  "Chora l e"  s e c t i o n  o f  C l i f t o n  W i l l i a m s ’ C a c c i a  and 
C h o r a l e ^  ( c f .  f i g s .  484 and 485 ) .
On t h e  o t h e r  hand,  a c h o r d a l  o s t i n a t o  a p p e a r s  in  
measures  41-45 and i s  s t a t e d  by t h e  t rombones  and t u b a s  
( see  f i g .  486 ) .  Note t h e  rh y thmic  r e l a t i o n s h i p  between 
t h e  t rombone l i n e  and b a s s  l i n e .  The rhythm in  t h e
4 Ohoa
4  T rp ttlw  - (FI*.)
C o p y r i g h t  (1977) by Sou the rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  480.  McBeth: Ka d d i sh . a a .  1-16,  f o u r - f o u r ,
Adagio D r a a a a t i c o  («f =54-56)
b a s s  l i n e  <£ cl J V J S  i s  a r h y t h a i c  r e t r o g r a d e  of  t h e  
r h y t h a  i n  t h e  t r o a b o n e  l i n e
Unusual  o n e - b e a t  r h y t h a i c  l a y e r i n g  oc cu r s  in  
a e a s u r e s  18, 21,  22,  24,  and 33.  For  e x a a p l e ,  on b e a t s  
one and t h r e e  o f  a e a s u r e  18, f ou r  d i s t i n c t  r h y t h a s
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Co p y r i gh t  (1977) by Sou t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  481.  McBeth: Ka d d i sh . a a .  23-30,  f o u r - f o u r ,
Adagio D r a a a a t i c o  ( J =54-56)
ap pea r  i n  each of  t h e  f l u t e  l i n e s  ( bea t  one) and B - f l a t
s a ae  i n s t r u a e n t a l  l i n e s  on b e a t s  one and two o f  a e a s u r e  
2 1 , b e a t s  t h r e e  and fou r  of  a e a s u r e  2 2 , and b e a t s  one 
and two o f  a e a s u r e  24 (see f i g .  487) .  The r e s u l t i n g
r h y t h a  i s
A t w o - l a y e r e d  r h y t h a  i s  s t a t e d  by t h e  t r u a p e t s  and 
ho rns  on b e a t  two of  a e a s u r e  33: t h e  t r u a p e t  r h y t h a  i s
i s  a g a i n  fou r  s i x t e e n t h  n o t e s  ( see  f i g .  488) .
R h y t h a i c  a u g a e n t a t i o n  an d  d i a i n u t i o n  i s  fo u n d  i n
c l a r i n e t  l i n e s  ( bea t  t h r e e )
a r e  found in  t h e
m  and t h e  horn r h y t h a The r e s u l t i n g  r h y t h a
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Cop yr ig h t  (1977) by Sou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  482.  McBeth: K a d d i s h . a a .  35-42,  f o u r - f o u r /
t w e l v e - e i g h t ,  Adagio D r a a a a t i c o  ( 4  and J -=54-56)
K a d d i s h . For  e x a a p l e ,  r h y t h a i c  a u g a e n t a t i o n  i s  a p p l i e d  
t o  t h e  f i r s t  t h r e e  s i x t e e n t h  n o t e s  o f  t h e  f J W J  r h y t h a  
i n  a e a s u r e s  41-47 .  The r e s u l t i n g  r h y t h a  (JJjJ) ap p ea r s
Cop y r i g h t  (1977) by Sou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  483.  McBeth: K a d d i s h . a a .  54-57 ,  f o u r - f o u r ,
i  = 9 6 / J  =84
Maestoso
Low Reeds. 
•Brass ,
«  PP\
Butes.Timp.
Copy r i gh t  1976 by C. L. Barnhouse  Co . ,  Os ka loosa ,  Iowa 
P e r a i s s i o n  g r a n t e d  f o r  u se .
F i g .  484.  C l i f t o n  W i l l i a a s :  C a cc i a  and C h o r a l e .
" C h o r a l e " — a a .  21-26 ,  f o u r - f o u r / t w e l v e - e i g h t ,
J and J* - c . 60
as  f o l l o w s :  ( 1) ba s soon ,  a l t o  saxophone ,  t e n o r
saxophone ,  and horn l i n e s  i n  a e a s u r e s  41-42 and 44-45 ;  
(2) B - f l a t  c l a r i n e t  l i n e  in  a e a s u r e  43; and (3) f l u t e  
l i n e  in  a e a s u r e s  45-46 (see  f i g .  489 ) .  Note t h e  use of  
r h y t h a i c  d i a i n u t i o n  of  t he  t h r e e  e i g h t h  n o t e s  i n  t h e  
r h y t h a  as  found i n  t h e  upper  woodwind l i n e  ( a .  46 ) .
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L TT * ». D.
s
c. c.
Copy r i gh t  (1977) by So u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  485.  McBeth: K a d d i s h . an .  74 -77 ,  f o u r - f o u r /
t w e l v e - e i g h t ,  A t e a p o  ( J and J>=56)
N.M. ou t (tarn Tito.)
i. a
• v tT c r e /C ----
Copy r i gh t  (1977) by S o u th e rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  486.  McBeth: Kadd i sh ,  an .  39 -46 ,  f o u r - f o u r ,
Adagio D r a a a a t i c o  ( 4 =54-56)
Synco pa t i on  i s  used by McBeth a s  a d e v i c e  of  
c o a p o s i t i o n  t h ro u g h o u t  K a d d i s h . T h i s  r h y t h a i c  d e v i c e  
c o n t r i b u t e s  e n o ra o u s l y  t o  t h e  o v e r a l l  Moveaent  o f  t h i s  
c o a p o s i t i o n .  For  e x a a p l e ,  t h e  as r h y t h a ,  and
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Copy r i gh t  (1977) by Sou the rn  Music Coapany 
Used by p e r a i s s i o n .
F i 8 . 487.  McBeth: Ka d d i sh . a a .  20-24 ,  f o u r - f o u r ,
Adagio D r a a a a t i c o  ( J =54-56)
C. B. CL 
IM BMW.
Co py r i gh t  (1977) by Sou t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  488.  McBeth: K a d d i s h . a a .  31-34 ,  f o u r - f o u r ,
Adagio D r a a a a t i c o  ( J =54-56)
v a r i a t i o n s  o f  t h i s  r h y t h a ,  i s  p r e s e n t  i n  a e a s u r e s  18-24 
in  t h e  upper  woodwind l i n e  ( f l u t e s  and B - f l a t  c l a r i n e t s )
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C o py r ig h t  (1977) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  489.  McBeth: K a d d i s h . a a .  39-46 ,  f o u r - f o u r ,
Adagio D r a a a a t i c o  ( J  =54-56)
and e l s e w h e r e  t h r o u g h o u t  K a d d i sh . T h i s  s aae  syn copa t ed  
r h y t h a  ( / J / )  i s  s t a t e d  by t h e  t r o a b o n e s ,  b a r i t o n e s ,  
and t u b a s  i n  a e a s u r e s  40-44 (see f i g .  490 ) .  Other  
s e c t i o n s  of  Kaddish which c o n t a i n  sync opa t ed  r h y t h a s  
i n c l u d e  a e a s u r e s  47-51 ,  71-74 ,  and 77-91 (see  condensed 
s c o r e  in  append ix  V ) .
Fora
Large  D i a e n s i o n s  
The c l i a a x e s  found i n  Kaddish d i v i d e  t h i s  work 
i n t o  t h r e e  r a t h e r  d i s t i n c t  s e c t i o n s  as  f o l l o w s :
|____________ »■■ 1-51____________I a a .  5 2 - 7 6  a a .  7 6 - 9 6  I
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Copy r i gh t  (1977) by S ou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  490.  McBeth: K a d d i s h . a a .  39-46,  f o u r - f o u r ,
Adagio D r a a a a t i c o  ( J  =54-56)
¥
A r a t h e r  e x t e n s i v e  b u i l d - u p  p r e c e d e s  t h e  i n i t i a l  c l i a a x  
(b ea t  one of  a e a s u r e  52 ) .  T h i s  c l i a a x  i s  s t r e n g t h e n e d  
by s e v e r a l  f a c t o r s — ( 1) t h e  r i s e  in  t e s s i t u r a ,  (2) t h e  
c ya b a l  c r a s h ,  and (3) t h e  suspended cyab a l  r o l l  one 
a e a s u r e  b e f o r e  t h e  c l i a a x  ( b eg in n i ng  p i a n i s s i a o  and 
c r e s c e n d o i n g  t o  f o r t i s s i a o )  (see  f i g .  491) .  These s aae  
c o n d i t i o n s  e x i s t  in  a e a s u r e s  75-76 .  The second c l i a a x  
be g in s  on b e a t  one of  a e a s u r e  76 and i n c l u d e s  a l l  of  t he  
f i n a l  s e c t i o n  (aa .  76-96)  ( see  condensed s c o r e  in  
appendix  V ) .
The a a j o r  l a r g e - d i a e n s i o n  a r t i c u l a t i o n s  of  Kaddish
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Copyr igh t  (1977) by Sou t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  491.  McBeth: Ka d d i sh . a a .  51-53 ,  f o u r - f o u r /
t w e l v e - e i g h t ,  Adagio D r a a a a t i c o  ( J  and J*s54-56)
d i v i d e  t h i s  work as  f o l l o w s :
a e a s u r e s  1-17 
a e a s u r e s  18-46 
a e a s u r e s  47-76 
a e a s u r e s  76-96
P a r t  A 
P a r t  B 
P a r t  C 
P a r t  A’
These a a j o r  a r t i c u l a t i o n s  a r e  c o n f i r a e d  by changes  in  
i n s t r u a e n t a t i o n ,  ha raony ,  a e l o d y ,  and r h y t h a .  F i g u r e  
492,  f o r  e x a a p l e ,  i l l u s t r a t e s  t h e  a r t i c u l a t i o n  p r o c e s s  
on b e a t  one of  a e a s u r e  18. Th i s  a r t i c u l a t i o n  i s  c r e a t e d  
by changes  in  i n s t r u a e n t a t i o n ,  ha raony ,  r h y t h a ,  and 
dy n a a i c s  as  coapa red  w i th  t h e  p r e v i o u s  s e c t i o n .
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C o py r ig h t  0  977) by S ou th e r n  Music Company 
Used by p e r a i s s i o n .
F i g .  492.  McBeth: K a d d i s h . a a .  17-19,  f o u r - f o u r /
t w e l v e - e i g h t ,  Adagio D r a a a a t i c o  i J  and =54-56)
A p a r t i a l  s y a a e t r y  i s  a c h i e v e d  i n  Kaddi sh  t h rough  
t h e  emphas i s  on ha raony  in  t h e  open ing  and f i n a l  
s e c t i o n s  of  t h i s  work ( a n .  1-17 and 7 6 - 9 6 ) .  The middl e  
two s e c t i o n s  ( a a .  18-46 and 4 7 - 7 6 ) ,  on t h e  o t h e r  hand,  
c o n t a i n  two c o n t r o l l i n g  e l e a e n t s — a e l o d y  and ha raony .
Middle  Dimens ions  
Each l a r g e - d i a e n s i o n  s e c t i o n  in  Kaddi sh  i s  d i v i d e d  
i n t o  t h e  f o l l o w i n g  s u b - s e c t i o n s :
P a r t  A—
Measures 1 - 2  a
measures 3 - 7  b
measures 8 - 1 2  b ’
measures 1 3 - 1 7  b*'
P a r t  B —
m e a s u r e s  1 8 - 2 5  c
m e a s u r e s  2 5 - 3 1  d
m e a s u r e s  3 0 - 3 6  e
m e a s u r e s  3 7 - 4 1  f
m e a s u r e s  4 2 - 4 6  g
P a r t  C—
m e a s u r e s  4 7 - 5 4  h
m e a s u r e s  5 4 - 6 0  i
m e a s u r e s  6 1 - 7 0  J
m e a s u r e s  7 1 - 7 5  h*
P a r t  A ’ —
m e a s u r e s  7 6 - 8 0  b’’’
m e a s u r e s  8 1 - 8 4  b* ’ ’'
m e a s u r e s  8 5 - 9 1  b’’’*
m e a s u r e s  9 2 - 9 6  k
M e a s u r e s  8 - 1 2  a n d  1 3 - 1 7  a r e  v a r i a t i o n s  o f  p h r a s e  Nb . "
T h e  f i r s t  t h r e e  p h r a s e s  o f  P a r t  A ’ (mm. 7 6 - 9 6 )  a l s o  a r e  
r e l a t e d  t o  m e a s u r e s  3 - 1 7  t h r o u g h  r h y t h m i c  a n d  m e l o d i c  
v a r i a t i o n .  M e a s u r e s  8 5 - 9 1 ,  f o r  e x a m p l e ,  c o n t a i n  a n  
e x t e n s i o n  o f  p h r a s e  "b" I n  P a r t  A ( c f .  f i g s .  4 9 3  a n d  
4 9 4 ) .  P a r t  C (mm. 4 7 - 7 5 )  b e g i n s  a n d  c o n c l u d e s  w i t h  
s i m i l a r  m e l o d i c ,  h a r m o n i c ,  a n d  r h y t h m i c  m a t e r i a l  ( c f .  
f i g s .  4 9 5  a n d  4 9 6 ) .
T h r e e  t e c h n i q u e s  a r e  e m p l o y e d  b y  M c B e t h  i n  K a d d i s h  
t o  c o n n e c t  m u s i c a l  p h r a s e s — e l i s i o n ,  s t r a t i f i c a t i o n ,  a n d  
l a m i n a t i o n .  E l i s i o n  i s  u s e d  i n  m e a s u r e  5 4 .  F o r  
e x a m p l e ,  t h i s  m e m s u r e  (m.  5 4 )  s e r v e s  a s  b o t h  t h e  
c o n c l u d i n g  m e a s u r e  o f  s e c t i o n  "h" (mm. 4 7 - 5 4 )  a n d  t h e
6 8 a
C o p y r i g h t  ( 1 9 7 7 )  b y  S o u t h e r n  M u s i c  C o m p a n y  
U s e d  b y  p e r m i s s i o n .
F i g .  4 9 3 .  M c B e t h :  K a d d i s h . 7 - 1 1 ,  f o u r - f o u r ,
A d a g i o  D r a m a a t i c o  ( > = 5 4 - 5 6 )
r----------------------. - s - ------------------- - - r W ~ --------------  "
C o p y r i g h t  ( 1 9 7 7 )  b y  S o u t h e r n  M u s i c  C o mp a n y  
U s e d  b y  p e r m i s s i o n .
F i g .  4 9 4 .  McBeth : K a d d i s h . mm. 8 1 - 8 4 ,  f o u r - f o u r /
t w e l v e - e i g h t ,  A tem po  {J and  J * =56)
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C o p y r i g h t  ( 1 9 7 7 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r m i s s i o n .
F i g .  4 9 5 .  M c B e t h :  K a d d i s h . a a .  4 7 - 5 0 ,  f o u r - f o u r ,
A d a g i o  D r a a a a t i c o  ( J  = 5 4 - 5 6 )
■•t full score fot Trpt. dlMrtbitiN
C o p y r i g h t  ( 1 9 7 7 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r m i s s i o n .
F i g .  4 9 6 .  McBeth : K a d d i s h . a a .  7 0 - 7 7 ,  f o u r - f o u r ,
A tem po  ( 0 =56)
o p e n i n g  a e a s u r e  o f  s e c t i o n  ” i "  ( a a .  5 4 - 6 0 )  ( s e e  
f i g .  4 9 7 ) .
S t r a t i f i e d  l a y e r s  o f  p h r a s e s  a r e  p r e s e n t  t h r o u g h o u t  
K a d d i s h . One  o f  t h e  a o s t  n o t a b l e  s t r a t i f i c a t i o n s  o c c u r s  
i n  a e a s u r e s  3 0 - 3 1 .  S e c t i o n  " d ” ( a a .  2 5 - 3 1 )  d o e s  n o t  
c o n c l u d e  u n t i l  t h e  e n d  o f  a e a s u r e  3 1 .  w h i l e  s e c t i o n  "e"
A m i-  -
M l -------------------- . - - J . M
I . H.
Trte.
C o p y r i g h t  ( 1 9 7 7 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  4 9 7 .  McBeth : K a d d i s h . a a .  5 1 - 5 7 ,  f o u r - f o u r ,
A d a g io  D r a a a a t i c o  ( J = 5 4 - 5 6 ) / J = 9 6 / J  - 8 4
b e g i n s  w i t h  t h e  t r u e p e t  e n t r a n c e  o n  b e a t  t h r e e  o f  
a e a s u r e  3 0  ( s e e  f i g .  4 9 8 ) .  ( N o t e  t h e  u s e  o f  
p h r a s e - o v e r l a p  a n d  p h r a s e - u p b e a t . )
C o p y r i g h t  ( 1 9 7 7 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  4 9 8 .  M c B e t h :  K a d d i s h . a a .  2 7 - 3 4 ,  f o u r - f o u r ,
A d a g i o  D r a a a a t i c o  ( J  = 5 4 - 5 6 )
P h r a s e - o v e r l a p s  i n  a e a s u r e s  7 6 ,  8 1 ,  8 5 ,  a n d  9 2  a l s o  
c r e a t e  s t r a t i f i c a t i o n s  ( s e e  c o n d e n s e d  s c o r e  i n  
a p p e n d i x  V ) .
W h e n e v e r  t h e  o v e r l a p  o f  p h r a s e s  o c c u r s  o v e r  a o r e
t h a n  o n e  a e a s u r e ,  a  l a a i n a t e d  e f f e c t  i s  p r o d u c e d .  An  
e x c e l l e n t  e x a a p l e  o f  t h i s  t e c h n i q u e  i s  f o u n d  i n  a e a s u r e s  
6 0 - 6 2  ( s e e  f i g .  4 9 9 ) .  T h e  l a a i n a t e d  e f f e c t  a l s o  e x i s t s  
i n  a e a s u r e s  3 0 - 3 6  a n d  i s  c r e a t e d  b y  t h e  o v e r l a p p i n g  
e n t r a n c e s  i n  t h e  t r u a p e t ,  h o r n ,  a n d  b a s s  l i n e s  ( s e e  
f i g .  5 0 0 ) .
S a a l l  D i a e n s i o n s  
O r g a n i c  g r o w t h  ( a  s a a l 1 - d i a e n s i o n  a s p e c t  o f  f o r a )  
I n  Kaj l d i j s h  i s  e x e a p l i f i e d  b y  t h e  u s e  o f  t h e  p e r f e c t
C o p y r i g h t  ( 1 9 7 7 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  4 9 9 .  M cBeth :  K a d d i s h . a a .  5 8 - 6 5 ,  f o u r - f o u r /
t w e l v e - e i g h t ,  J  and  = 7 2 / X ^ 6 3 / A  t e a p o  (.J =56)
C o p y r i g h t  ( 1 9 7 7 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r m i s s i o n .
F i s -  5 0 0 .  M c B e t h :  K a d d i s h . aa. 2 7 - 3 4 ,  f o u r - f o u r ,
A d a s i o  D r a a a a t i c o  ( # = 5 4 - 5 6 )
f i f t h  i n  b o t h  a  h a r m o n i c  a n d  a  m e l o d i c  c a p a c i t y .  F o r  
e x a m p l e ,  m e l o d i c  u s e s  o f  t h i s  i n t e r v a l  a r e  f o u n d  i n  
a e a s u r e s  4 7 - 5 1  i n  t h e  u p p e r  w o o d w i n d  l i n e  ( s e e  f i g *  5 0 1 )  
a n d  i n  m e a s u r e s  6 0 - 7 0  ( s e e  f i g .  5 0 2 ) .
T h e  i n i t i a l  a p p e a r a n c e  o f  t h e  p e r f e c t  f i f t h ,  
h o w e v e r ,  o c c u r s  i n  a  h a r m o n i c  c o n t e x t  a s  a  me mb e r  o f  t h e  
f  m a j o r  c h o r d  i n  m e a s u r e s  6 - 7  ( s e e  f i g .  5 0 3 ) .  N u m e r o u s  
m a j o r  c h o r d s  a r e  f o u n d  i n  K a d d i s h — f  m a j o r  c h o r d  i n  
a e a s u r e s  6 - 7 ,  1 1 - 1 2 ,  8 0 ,  8 3 ,  a n d  8 6 :  c  m a j o r  c h o r d  i n
C o p y r i g h t  ( 1 9 7 7 )  b y  S o u t h e r n  M u s i c  C o m p a n y  
U s e d  b y  p e r m i s s i o n .
F i g .  5 0 1 .  M c B e t h :  K a d d i s h . a a .  4 7 - 5 0 ,  f o u r - f o u r ,
A d a g i o  D r a a a a t i c o  ( J = 5 4 - 5 6 )
2nd Trb. ou tf 3rd Trb. o u t 
'
m
C o p y r i g h t  ( 1 9 7 7 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r m i s s i o n .
F i g .  5 0 2 .  M c B e t h :  K a d d i s h . a a .  6 2 - 6 5 ,  f o u r - f o u r ,
A t e a p o  < J = 5 6 >
a e a s u r e s  1 6 - 1 7 ,  7 6 ,  a n d  9 0 - 9 6 .  e - f l a t  m a j o r  c h o r d  i n  
a e a s u r e s  8 4  a n d  8 7 ;  a n d  d - f l a t  a a j o r  c h o r d  i n  a e a s u r e  8 8  
( s e e  c o n d e n s e d  s c o r e  i n  a p p e n d i x  V ) .
T h e  c h a r a c t e r i s t i c  i n t e r v a l  o f  t h e  P h r y g i a n  s c a l e ,  
t h e  a i n o r .  s e c o n d ,  a l s o  i s  e m p l o y e d  b y  M c B e t h  i n  a
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C o p y r i g h t  ( 1 9 7 7 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r m i s s i o n .
F i g .  5 0 3 .  M c B e t h :  K a d d i s h . a a .  1 - 6 ,  f o u r - f o u r /
t w e l v e - e i g h t .  A d a g i o  D r a a a a t i c o  ( J a n d  J* = 5 4 - 5 6 )
a e l o d i c  a n d  h a r m o n i c  c a p a c i t y .  T h e  m e l o d i c  u s e  o f  t h e  
a i n o r  s e c o n d  i s  e v i d e n t  i n  a l l  s t a t e m e n t s  o f  t h e  
a s c e n d i n g  a n d  d e s c e n d i n g  P h r y g e a n  m o t i v e .
K a d d i s h  o p e n s  w i t h  t h e  a i n o r  s e c o n d  i n t e r v a l  
e a p l o y e d  i n  a  h a r m o n i c  c a p a c i t y  ( s t a t e  b y  t h e  c h i a e s ) . 
T h i s  i n t e r v a l  i s  t h e  o p e n i n g  h a r a o n i c  i n t e r v a l  f o u n d  i n  
e a c h  h a r m o n i z a t i o n  o f  t h e  d o u b l e  m o t i v e  ( s e e  f i g .  5 0 3 ) .
R e h e a r s a l  a n d  P e r f o r m a n c e  P r o b l e m s  
I n t r o d u c t i o n  
T h e  f o l l o w i n g  e r r o r s  i n  t h e  c o n d e n s e d  a n d  f u l l  
s c o r e s  o f  K a d d i s h . a s  w e l l  a s  t h e  i n d i v i d u a l  p a r t s ,  w e r e
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l o c a t e d  b y  t h i s  i n v e s t i g a t o r .
C o n d e n s e d  S c o r e —
t .  M e a s u r e  1 3 .  d o t  o a i t t e d  f r o a  t h e  d o t t e d  h a l f
n o t e  o n  b e a t  t w o  i n  t h e  t o p  l i n e .
2 .  M e a s u r e  1 8 ,  n • r h y t h a  on  b e a t s  o n e  ( f l u t e s )
a n d  t h r e e  ( c l a r i n e t s )  s h o u l d  r e a d  » b a r
o a i t t e d  f r o a  t h e  a - f l a t  a n d  b - f l a t  e i g h t h  
n o t e s  o n  b e a t  f o u r  i n  t h e  c l a r i n e t  l i n e .
3 .  M e a s u r e  2 3 ,  f l a t  o a i t t e d  f r o a  t h e  e - f l a t  ( l a s t  
s i x t e e n t h  n o t e  o n  b e a t  t w o )  i n  t h e  t h i r d  l i n e  
( t u b a s ,  b a s s o o n s ,  a n d  b a s s  c l a r i n e t s ) ; 
c r e s c e n d o  f r o a  a e z z o - f o r t e  t o  f o r t e  o a i t t e d  
f r o a  t h e  s e c o n d  l i n e  ( c l a r i n e t s ) ; a f  o a i t t e d  
f r o a  t h e  b e g i n n i n g  o f  t h e  a e a s u r e  i n  t h e  
s e c o n d  l i n e  ( c l a r i n e t s ) .
4 .  M e a s u r e  2 4 ,  f  o a i t t e d  f r o a  t h e  b e g i n n i n g  o f  
t h e  a e a s u r e  i n  t h e  s e c o n d  l i n e  ( c l a r i n e t s ) .
5 .  M e a s u r e  2 8 ,  a c c e n t  (>)  n o t  n e e d e d  o n  b e a t  o n e .
6 .  M e a s u r e  3 7 ,  a c c e n t  ( »  o a i t t e d  f r o a  b e a t  o n e
i n  t h e  f i r s t  l i n e  ( u p p e r  w o o d w i n d s ) .
7 .  M e a s u r e s  4 1 - 4 3 ,  e - n a t u r a l  n o t  n e e d e d  i n  t h e  
t h i r d  l i n e  ( t r o a b o n e s ) .
8 .  M e a s u r e  4 5 ,  d o t  o a i t t e d  f r o a  t h e  d o t t e d
q u a r t e r  n o t e  o n  t h e  s e c o n d  h a l f  o f  b e a t  o n e  i n
t h e  t h i r d  l i n e  ( t r o a b o n e s ) ; c r e s c e n d o  o a i t t e d  
f r o a  t h e  t h i r d  l i n e  ( t r o a b o n e s ) .
9 .  M e a s u r e  4 6 ,  a f  f o l l o w e d  b y  a  c r e s c e n d o  o a i t t e d  
f r o a  t h e  t h i r d  l i n e  ( t r o a b o n e s ) ; c r e s c e n d o  
o a i t t e d  f r o a  t h e  t o p  l i n e  ( u p p e r  w o o d w i n d s ) .
1 0 .  M e a s u r e  5 4 ,  s f f z  o a i t t e d  f r o a  t h e  t o p  l i n e  
( u p p e r  w o o d w i n d s ) ; s f f f z  s h o u l d  b e  s f f z  i n  t h e  
t h i r d  l i n e  ( l o w  b r a s s ) .
1 1 .  M e a s u r e  5 6 ,  a c c e n t  (>)  o a i t t e d  f r o a  t h e  e i g h t h  
n o t e  o n  b e a t  o n e  i n  t h e  t h i r d  l i n e  ( t r o a b o n e s ) ; 
l e g a t o  a a r k i n g s  o a i t t e d  f r o a  t h e  e i g h t h  n o t e s  
o n  b e a t s  t w o  a n d  t h r e e  i n  t h e  t o p  l i n e  
( s a x o p h o n e s ) ; s i a i l e  n a r k i n g  o a i t t e d  f r o a  t h e  
t o p  l i n e  ( s a x o p h o n e s ) .
693
1 2 .  M e a s u r e  5 7 ,  b a r  s h o u l d  c o n n e c t  t h e  f i r s t  a n d  
s e c o n d  n o t e s  i n  t h e  t o p  l i n e  i n s t e a d  o f  t h e  
s e c o n d  a n d  t h i r d  n o t e s ,  i . e . ,  J mJ s h o u l d  b e  
«Q J .
1 3 .  M e a s u r e  6 2 ,  s l u r  s h o u l d  e n d  w i t h  t h e  h a l f  n o t e
o n  b e a t  t w o  i n  t h e  t o p  l i n e  ( c l a r i n e t s ) .
1 4 .  M e a s u r e  7 4 ,  a c c e n t s  ( > )  o a i t t e d  f r o a  t h e  n o t e s  
o n  b e a t  o n e ,  b e a t  t w o ,  a n d  t h e  l a s t  h a l f  o f  
b e a t  f o u r  i n  t h e  b o t t o a  l i n e  o f  t h e  s e c o n d  
s t a f f  ( t r u a p e t s ) ; a c c e n t s  (>)  n o t  n e e d e d  o n  
£ ^ 3  o n  b e a t  t w o  i n  t h e  t o p  l i n e  ( u p p e r  
w o o d w i n d s )  a n d  t h e  s e c o n d  l i n e  ( t r u a p e t s ) .
1 5 .  M e a s u r e  7 5 ,  a c c e n t  ( * )  o a i t t e d  f r o a  t h e  h a l f
n o t e  o n  b e a t  o n e  i n  t h e  b o t t o a  l i n e  o f  t h e
s e c o n d  s t a f f  ( t r u a p e t s ) .
1 6 .  M e a s u r e  7 6 ,  8 v a  s h o u l d  b e g i n  a t  t h e  b e g i n n i n g  
o f  t h e  a e a s u r e  i n  t h e  t o p  l i n e  ( f l u t e s ) ;  
a c c e n t  (•>) o a i t t e d  f r o a  b e a t  o n e  i n  t h e  t o p  
t h r e e  l i n e s .
1 7 .  M e a s u r e  8 4 ,  c r e s c e n d o  o a i t t e d  f o l l o w i n g  t h e  
s f f z p  i n  t h e  f o u r t h  l i n e  ( b r a s s ) .
1 8 .  M e a s u r e  8 7 ,  a c c e n t s  (>)  o a i t t e d  f r o a  a l l  
t o n g u e d  n o t e s  i n  t h e  s e c o n d  l i n e  ( t r u a p e t s )  .
2
1 9 .  M e a s u r e  8 8 ,  t w o  t h i r t y - s e c o n d  n o t e s  ( d _  a n d  
e - f l a t  )  o a i t t e d  f r o a  t h e  l a s t  f o u r t h  o f  b e a t  
f o u r  i n  t h e  t o p  l i n e  ( u p p e r  w o o d w i n d s )  .
2 0 .  M e a s u r e  8 9 ,  a c c e n t  O )  o a i t t e d  f r o a  t h e  f i f t h  
1 i n e  ( t r o a b o n e s ) .
F u l l  S c o r e —
1.  M e a s u r e  8 ,  f l a t  o a i t t e d  f r o a  t h e  d o t t e d  h a l f  
n o t e  b - f l a t  o n  b e a t  t w o  i n  t h e  f i r s t  a l t o  
s a x o p h o n e  l i n e .
2 .  M e a s u r e  2 4 ,  f  ( f o r t e )  o a i t t e d  a t  t h e  b e g i n n i n g  
o f  t h e  a e a s u r e  i n  t h e  b a s s  c l a r i n e t  a n d  
c o n t r a b a s s  c l a r i n e t  l i n e s .
3 .  M e a s u r e  3 0 ,  e i g h t h  r e s t  o a i t t e d  o n  t h e  s e c o n d
h a l f  o f  b e a t  f o u r  i n  t h e  E - f l a t  c l a r i n e t  l i n e .
4 .  M e a s u r e  3 7 ,  a c c e n t  (>)  o a i t t e d  f r o a  t h e  h a l f
n o t e  o n  b e a t  o n e  i n  t h e  E - f l a t  c l a r i n e t  l i n e .
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5 .  M e a s u r e  6 1 ,  c r e s c e n d o  s h o u l d  b e  d e c r e s c e n d o  i n  
t h e  b a s s  c l a r i n e t / c o n t r a b a s s  c l a r i n e t  l i n e .
6 .  M e a s u r e s  7 1 - 7 4 ,  a c c e n t s  (>)  o a i t t e d  f r o a  a l l  
n o t e s  i n  t h e  l o w e r  d i v i s i  o f  t h e  t r u a p e t  l i n e s .
7 .  M e a s u r e  7 5 ,  a c c e n t  (>)  o a i t t e d  f r o a  t h e  h a l f
n o t e  o p  b e a t  o n e  i n  t h e  l o w e r  d i v i s i  o f  t h e
t r u a p e t  l i n e s .
8 .  M e a s u r e  7 6 ,  a c c e n t  O ')  o a i t t e d  f r o a  t h e  h a l f
n o t e  o n  b e a t  o n e  i n  t h e  t h i r d  a n d  f o u r t h  h o r n
1 i n e .
9 .  M e a s u r e  7 9 ,  a c c e n t s  ( > )  o a i t t e d  f r o a  t h e  h a l f  
n o t e  o n  b e a t  t w o  a n d  t h e  s i x t e e n t h  n o t e  o n  t h e  
l a s t  f o u r t h  o f  b e a t  f o u r  i n  t h e  t e n o r  
s a x o p h o n e  l i n e .
1 0 .  M e a s u r e  8 3 ,  a c c e n t s  ( > )  o a i t t e d  f r o a  a l l
t o n g u e d  n o t e s  i n  t h e  t e n o r  s a x o p h o n e  l i n e .
1 1 .  M e a s u r e  8 5 ,  f f  ( f o r t i s s i a o )  o a i t t e d  f r o a  t h e
b e g i n n i n g  o f  t h e  a e a s u r e  i n  t h e  o b o e  l i n e .
1 2 .  M e a s u r e  8 7 ,  a c c e n t s  ( > )  o a i t t e d  f r o a  a l l  t h e
t o n g u e d  n o t e s  n o t e s  i n  t h e  t e n o r  s a x o p h o n e
1 i n e .
1 3 .  M e a s u r e  9 0 ,  a c c e n t  (A) s h o u l d  b e  a  r e g u l a r  
a c c e n t  ( »  o n  t h e  h a l f  n o t e  o n  b e a t  t h r e e  i n  
t h e  o b o e  l i n e .
1 4 .  M e a s u r e  9 2 ,  a c c e n t  (A) o a i t t e d  f r o a  t h e  h a l f
n o t e  o n  b e a t  t h r e e  i n  t h e  a l t o  s a x o p h o n e  l i n e .
2 d  a n d  3 d  F l u t e s —
1 .  M e a s u r e  2 5 ,  a c c e n t  ( * )  o a i t t e d  f r o a  t h e  h a l f  
n o t e  o n  b e a t  o n e .
1 s t  a n d  2 d  O b o e s —
1 .  M e a s u r e  8 9 ,  a c c e n t  (>)  o a i t t e d  f r o a  t h e  h a l f  
n o t e s  o n  b e a t s  o n e  a n d  t h r e e .
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E - f l a t  C l a r i n e t —
I .  M e a s u r e  3 7 ,  a c c e n t  ( »  o a i t t e d  f r o a  t h e  h a l f  
n o t e  o n  b e a t  o n e .
2 d  B - f l a t  C l a r i n e t —
I .  M e a s u r e  8 0 ,  t h e  f i r g t  s i x t e e n t h  n o t e ^ o n  b e a t  
t h r e e  s h o u l d  b e  a  j l  i n s t e a d  o f  a n  f_. .
3 d  B - f l a t  C l a r i n e t —
1 .  M e a s u r e  1 0 ,  s l u r  s h o u l d  e n d  o n  t h e  q u a r t e r  n o t e  
o n  b e a t  o n e .
2 .  M e a s u r e  2 5 ,  a c c e n t  ( »  o a i t t e d  f r o a  t h e  h a l f  
n o t e  o n  b e a t  o n e .
3 .  M e a s u r e  2 7 ,  legato Markings oaitted froa the 
quarter note on the second half of beat one 
and the eighth note on the second half of beat 
two.
B - f l a t  T e n o r  S a x o p h o n e —
1 .  M e a s u r e  7 9 ,  a c c e n t s  (>)  o a i t t e d  f r o a  t h e  h a l f  
n o t e  o n  b e a t  t w o  a n d  t h e  s i x t e e n t h  n o t e  o n  t h e  
l a s t  f o u r t h  o f  b e a t  f o u r .
2 .  M e a s u r e  8 3 ,  a c c e n t s  (>)  o a i t t e d  f r o a  t h e  
q u a r t e r  n o t e  on  b e a t  o n e ,  t h e  h a l f  n o t e  o n  
b e a t  t w o ,  a n d  t h e  s i x t e e n t h  n o t e  o n  t h e  l a s t  
f o u r t h  o f  b e a t  f o u r .
3 .  M e a s u r e  8 7 ,  a c c e n t s  ( »  o a i t t e d  f r o a  t h e  
q u a r t e r  n o t e  o n  b e a t  o n e ,  t h e  h a l f  n o t e  o n  
b e a t  t w o ,  a n d  t h e  s i x t e e n t h  n o t e  o n  t h  l a s t  
f o u r t h  o f  b e a t  f o u r .
E - f l a t  B a r i t o n e  S a x o p h o n e —
1.  M e a s u r e  1 6 ,  a c c e n t  (>)  n o t  n e e d e d  o n  t h e  w h o l e  
n o t e .
1 s t  B - f l a t  T r u a p e t —
1.  M e a s u r e s  7 1 - 7 4 ,  a c c e n t s  (>)  o a i t t e d  f r o a  t h e  
l o w e r  d i v i s i  n o t e s .
2 .  M e a s u r e  7 5 ,  a c c e n t  ( »  o a i t t e d  f r o a  t h e  h a l f
n o t e  o n  b e a t  o n e  i n  t h e  l o w e r  d i v i s i .
3 .  M e a s u r e  7 6 ,  a c c e n t  ( »  o a i t t e d  f r o a  t h e  h a l f
n o t e  o n  b e a t  o n e  i n  t h e  l o w e r  d i v i s i .
2 d  B - f l a t  T r u a p e t —
1.  M e a s u r e s  7 1 - 7 4 ,  a c c e n t s  (>)  o a i t t e d  f r o a  t h e  
l o w e r  d i v i s i  n o t e s .
2 .  M e a s u r e  7 5 ,  a c c e n t  (>)  o a i t t e d  f r o a  t h e  h a l f  
n o t e  o n  b e a t  o n e  i n  t h e  l o w e r  d i v i s i .
3 d  B - f l a t  T r u a p e t —
1.  M e a s u r e s  7 1 - 7 5 ,  a c c e n t s  (>)  o a i t t e d  f r o a  t h e  
l o w e r  d i v i s i  n o t e s .
1 s t  T r o a b o n e —
1.  M e a s u r e  9 2 ,  a c c e n t  ( * )  o a i t t e d  f r o a  t h e  w h o l e  
n o t e .
2 d  T r o a b o n e —
1 .  M e a s u r e  9 2 ,  a c c e n t  (A) o a i t t e d  f r o a  t h e  w h o l e  
n o t e .
T i a p a n i —
1.  M e a s u r e  5 4 ,  a c c e n t  (A) o a i t t e d  f r o a  t h e  d o t t e d  
h a l f  n o t e  o n  b e a t  o n e .
T h e  " S e l e c t i v e  M u s i c  L i s t s ” o f  t h e  1 9 8 2 - 8 4
A d a i n i s t r a t i v e  H a n d b o o k  o f  A c t i v i t i e s .  P o l i c i e s .  R u l e s .
a n d  R e g u l a t i o n s , c o a p i l e d  b y  t h e  V i r g i n i a  M u s i c  E d u c a t o r s
A s s o c i a t i o n  a n d  t h e  V i r g i n i a  B a n d  a n d  O r c h e s t r a  D i r e c t o r s
A s s o c i a t i o n ,  c l a s s i f i e s  K a d d i s h  a s  a  G r a d e  V 
1 3c o m p o s i t i o n .  T h i s  w o r k  a l s o  a p p e a r s  o n  t h e  AAA
( G r a d e  IV)  l i s t  o f  t h e  T e x a s  P r e s c r i b e d  M u s i c  L i s t .
O n l y  a n  a d v a n c e d  h i g h  s c h o o l  b a n d ,  w i t h  g o o d  t o n a l  
c o n t r o l ,  s h o u l d  a t t e a p t  t o  p e r f o r a  K a d d i s h  b e c a u s e  o f  
i t s  p e r f o r a a n c e  c l a s s i f i c a t i o n .  T h e  e x p l o i t a t i o n  o f  
b o t h  l o w e r  a n d  u p p e r  r a n g e s  t h r o u g h o u t  t h i s  c o a p o s i t i o n  
i n d i c a t e s  t h a t  K a d d i s h  c a n n o t  b e  p e r f o r a e d  w e l l  w i t h o u t  
a d v a n c e d  i n s t r u a e n t a l i s t s .
P r e c i s i o n
A c c o r d i n g  t o  M c B e t h ,  t h e  a o s t  d i f f i c u l t  p a s s a g e  i n  
K a d d l & h  t o  p e r f o r a  c o r r e c t l y  i s  t h e  f o u r - w a y  d i v i s i  i n  
t h e  f l u t e  a n d  c l a r i n e t  l i n e s  o n  b e a t s  o n e  a n d  t h r e e  o f  
a e a s u r e  1 8 ,  b e a t s  o n e  a n d  t h r e e  o f  a e a s u r e  2 1 ,  b e a t s  
t h r e e  a n d  f o u r  o f  a e a s u r e  2 2 ,  a n d  b e a t s  o n e  a n d  t w o  o f  
a e a s u r e  2 4 . * ^  T h e s e  n o t e s  a u s t  c o a e  t h r o u g h  a s  f o u r  
d i s t i n c t  s i x t e e n t h  n o t e s  i n  c o r r e c t  r h y t h a .  I n  t h e  
r e h e a r s a l  o f  t h i s  s e c t i o n ,  r e h e a r s e  t h e  f l u t e s  w i t h  t h e  
g l o c k e n s p i e l  a n d  t h e  B - f l a t  c l a r i n e t s  w i t h  t h e  c h i a e s .
I t  a a y  a l s o  h e l p  t o  r e h e a r s e  t h i s  p a s s a g e  t o n g u e d  f i r s t  
b e f o r e  a d d i n g  t h e  s l u r s  ( s e e  f i g .  5 0 4 )  .
i n  t h e  a e l o d i c  c h a n t  p o s e s  p o t e n t i a l  p r e c i s i o n  p r o b l e a s ,  
p a r t i c u l a r l y  i n  a e a s u r e s  21 a n d  2 3  ( s e e  f i g .  5 0 5 ) .  T h e  
f i r s t  s i x t e e n t h  n o t e ,  t i e d  o v e r  f r o a  t h e  p r e v i o u s  
a e a s u r e ,  a u s t  b e  r e l e a s e d  e x a c t l y  o n  t h e  b e a t  s o  t h a t  
t h e  r e a a l n i n g  s i x t e e n t h  n o t e s  a r e  p l a c e d  a c c u r a t e l y  on  
t h e  c o r r e c t  p o r t i o n  o f  t h e  b e a t .  T h e  t e n d e n c y  f o r  a o s t
I n  t h i s  s a a e  s e c t i o n  ( a a .  1 8 - 2 5 ) , r h y t h a
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C o p y r i g h t  < 1 9 7 7 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r m i s s i o n .
F i g .  5 0 4 .  M c B e t h :  K a d d i s h . a m.  2 0 - 2 4 ,  f o u r - f o u r ,
A d a g i o  D r a a a a t i c o  ( # 1 = 5 4 - 5 6 )
C o p y r i g h t  ( 1 9 7 7 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r m i s s i o n .
F i g .  5 0 5 .  M c B e t h :  K a d d i s h . a n .  2 0 - 2 4 ,  f o u r - f o u r ,
A d a g i o  D r a a a a t i c o  ( J = 5 4 - 5 6 )
p l a y e r s  w i l l  b e  t o  p l a y  t h e  l a s t  t h r e e  s i x t e e n t h  n o t e s  
o f  e a c h  g r o u p  o f  f o u r  l a t e .  To  i m p r o v e  a c c u r a c y  o f  t h i s  
r h y t h a ,  h a v e  t h e  p l a y e r s  t o n g u e  a l l  n o t e s  ( t h e r e b y  
e l i m i n a t i n g  t h e  t i e s  a n d  s l u r s )  s o  t h e y  g e t  a  f e e l  f o r  
t h e  c o r r e c t  r h y t h a .  T h e n  i n s e r t  t h e  s l u r s ,  b u t  s t i l l
O B i t  t h e  t i e s .  F i n a l l y ,  a d d  t h e  t i e s  t o  e o a p l e t e  t h e  
p r i n t e d  a r t i c u l a t i o n  p a t t e r n s .
S i a i l a r  p o t e n t i a l  p r e c i s i o n  p r o b l e a s  e x i s t  i n  
a e a s u r e s  3 0 ,  3 1 ,  3 2 ,  a n d  3 4 .  T h e  r h y t h a i c  p a t t e r n  
i s  s t a t e d  ( I )  b y  t h e  t r u a p e t s  o n  b e a t  t h r e e  o f  a e a s u r e  
3 0 ,  ( 2 )  b y  t h e  h o r n s  o n  b e a t  o n e  o f  a e a s u r e  3 1 ,  a n d  
( 3 )  b y  t h e  t u b a s ,  b a s s  c l a r i n e t s ,  c o n t r a b a s s  c l a r i n e t s ,  
a n d  f i r s t  b a s s o o n s  o n  b e a t  t w o  o f  a e a s u r e  3 2 .  T h e  
p a t t e r n  b e g i n n i n g  o n  t h e  s e c o n d  f o u r t h  o f  t h e  b e a t  a l s o  
a p p e a r s  i n  t h e  b a s s  l i n e  i n  a e a s u r e  3 4  ( s e e  f i g .  5 0 6 ) .
1
i. a
C o p y r i g h t  ( 1 9 7 7 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  by  p e r a i s s i o n .
F i g .  5 0 6 .  M c B e t h :  K a d d i s h .  a a .  2 7 - 3 4 ,  f o u r - f o u r ,
A d a g i o  D r a a a a t i c o  ( J * 5 4 - 5 6 )
T h i s  s a a e  p a t t e r n  <JB> i s  f o u n d  t h r o u g h o u t  a e a s u r e  4 6  
i n  t h e  u p p e r  w o o d w i n d  l i n e  ( s e e  f i g .  5 0 7 ) .
T h e  d i r e c t o r  a u s t  B a k e  c e r t a i n  t h a t  a l l  l i n e s
C o p y r i g h t  ( 1 9 7 7 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r m i s s i o n .
F i g .  5 0 7 .  M c B e t h :  K a d d i s h . a n .  4 3 - 4 6 ,  f o u r - f o u r ,
A d a g i o  D r a a a a t i c o  ( J  = 5 4 - 5 6 )
c o n t a i n i n g  t h e  r h y t h a ,  p r e c e d e d  b y  a  t i e d  n o t e ,
r e l e a s e  t h e  t i e d  n o t e  p r e c i s e l y  o n  t h e  b e a t  s o  t h a t  t h e  
J J 1  r h y t h a  w i l l  b e g i n  o n  t h e  s e c o n d  f o u r t h  o f  t h e  b e a t .  
( T h e  t e n d e n c y  w i l l  b e  t o  r e l e a s e  t h e  t i e d  n o t e  a f t e r  t h e  
d o w n b e a t  t h e r e b y  B a k i n g  t h e  f i r s t  s i x t e e n t h  n o t e  
f o l l o w i n g  t h e  t i e  l a t e . )
T h e  n e x t  p o t e n t i a l  p r e c i s i o n  p r o b l e m  a p p e a r s  i n  
a e a s u r e  5 3  ( u p p e r  w o o d w i n d s ) . T h e  r h y t h a i c  d i f f i c u l t y  
i n  t h i s  a e a s u r e  i s  i n c r e a s e d  b y  t h e  a c c e l e r a n d o  ( s e e  
f i g .  5 0 8 ) .  To  i n s u r e  p r o p e r  r h y t h a i c  p r e c i s i o n ,  e v e r y
m oltrv
C o p y r i g h t  ( 1 9 7 7 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r m i s s i o n .
F i g .  5 0 8 .  M c B e t h :  K a d d i s h . a a .  5 1 - 5 3 ,  f o u r - f o u r ,
A d a g i o  D r a a a a t i c o  ( # = 5 4 - 5 6 )
w o o d w i n d  p l a y e r  a u s t  w a t c h  t h e  c o n d u c t o r  c a r e f u l l y .
O t h e r  p o t e n t i a l  r h y t h a i c  i n a c c u r a c i e s  o c c u r  o n  
b e a t s  t h r e e  a n d  f o u r  o f  a e a s u r e s  8 0 ,  8 4 ,  8 8 ,  a n d  93  
( u p p e r  w o o d w i n d s ) . T h e s e  t e c h n i c a l  p r o b l e a s  c a n  be  
a l l e v i a t e d  b y  c a r e f u l  r e h e a r s a l  a t  a  s l o w  t e a p o .  T h e  
f i n g e r e d  t r e a o l o s  p r e c e d i n g  t h e  t h r e e  s i x t e e n t h  n o t e s  
( o n  b e a t  t h r e e )  a u s t  b e  r e l e a s e d  i n  t i n e  ( e x a c t l y  o n  t h e  
d o w n b e a t  o f  b e a t  t h r e e )  s o  t h a t  t h e  r e a a i n d e r  o f  t h e  
a e a s u r e  w i l l  b e  p l a y e d  r h y t h a i c a l l y  c o r r e c t  ( s e e  
f i g .  5 0 9 ) .
C o p y r i g h t  ( 1 9 7 7 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  5 0 9 .  M c B e t h :  K a d d i s h . a a .  7 8 - 8 8 ,  f o u r - f o u r ,
A t e a p o  ( # = 5 6 )
I n t o n a t i o n
K a d d i s h  c o n t a i n s  n u a e r o u s  p o t e n t i a l  i n t o n a t i o n  
p r o b l e a s .  T h e  c  a n d  d - f l a t  i n  t h e  s e c u n d a l  h a r a o n y
of Measures 3 - 1 7  aust b e  tuned very carefully (see 
fig. 5 1 0 ) .  A siallar situation exists in aeasures 7 7 - 7 8 ,  
8 1 - 8 2 ,  and 8 5 - 8 6 .
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C o p y r i g h t  ( 1 9 7 7 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  5 1 0 .  M c B e t h :  K a d d i s h . a a .  1 —1 1 ,  f o u r - f o u r ,
A d a g i o  D r a a a a t i c o  ( i  = 5 4 - 5 6 )
E x t r e a e  v o l u a e  c h a n g e s  a l s o  c o n t r i b u t e  t o  t h e  
p o t e n t i a l  t u n i n g  p r o b l e a s  i n  K a d d i s h . F o r  e x a a p l e ,  t h e  
c r e s c e n d o s  f r o a  p i a n o  t o  f o r t i s s i a o  i n  a e a s u r e s  4 - 5 ,  
9 - 1 0 ,  a n d  1 3 - 1 5  c o u l d  p r e s e n t  s o a e  i n t o n a t i o n  p r o b l e a s  
( s e e  f u l l  s c o r e  i n  a p p e n d i x  W>. A d j u s t a e n t s  a u s t  b e  
a a d e  i n  t h e  a i r  f l o w  a n d  e a b o u c h u r e  a s  t h e  i n c r e a s e  i n  
v o l u a e  t a k e s  p l a c e .  T h e  f l u t e s  w i l l  t e n d  t o  r a i s e  t h e i r  
p i t c h  a s  t h e  v o l u a e  i n c r e a s e s  w h i l e  t h e  B - f l a t  c l a r i n e t s  
a n d  a o s t  b r a s s  w i l l  t e n d  t o  l o w e r  t h e i r  p i t c h  a s  t h e  
v o l u a e  i n c r e a s e s .  ( T h e s e  o p p o s i t e  t e n d e n c i e s  w i l l  c a u s e
t u n i n g  p r o b l e m s  u n l e s s  t h e y  a r e  c o a p e n s a t e d  f o r  b y  t h e  
s t u d e n t . )
A n o t h e r  p o t e n t i a l  t u n i n g  p r o b l e m  e x i s t s  i n  
a e a s u r e s  2 6 - 3 2  w i t h  t h e  e x t r e m e  d y n a m i c s  i n  t h e  u p p e r  
w o o d w i n d s  ( s e e  f i g .  5 1 1 ) .  E x c e l l e n t  t o n a l  c o n t r o l  i s  
n e c e s s a r y  i n  t h i s  s e c t i o n  (mm. 2 6 - 3 1 )  t o  i n s u r e  g o o d  
p i t c h .
C o p y r i g h t  ( 1 9 7 7 )  b y  S o u t h e r n  M u s i c  C o m p a n y  
U s e d  b y  p e r m i s s i o n .
F i g .  5 1 1 .  M c B e t h :  K a d d i s h . an. 2 5 - 3 0 ,  f o u r - f o u r ,
A d a g i o  D r a a a a t i c o  ( J  = 5 0 - 5 6 )
U n i s o n  t h r o a t  t o n e s  i n  t h e  B - f l a t  c l a r i n e t s  a p p e a r  
i n  m e a s u r e s  6 1 - 6 2 ,  6 4 ,  a n d  6 6  ( s e e  f i g .  5 1 2 ) .  V e r y  
c a r e f u l  t u n i n g  o f  t h e s e  n o t e s  m u s t  b e  m a d e .  To  l o w e r  
t h e  p i t c h  o f  t h e  a l ,  a n d  b - f l a t 1 . a d d  s o m e  f i n g e r s  
o f  t h e  r i g h t  h a n d .  T h e  n u m b e r  o f  f i n g e r s  t o  a d d  w i l l  
d e p e n d  o n  t h e  d e g r e e  o f  s h a r p n e s s  o f  t h e s e  n o t e s .
B a d  t o n e s  o n  c e r t a i n  i n s t r u m e n t s  a l s o  c o n t r i b u t e
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C o p y r i g h t  ( 1 9 7 7 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  5 1 2 .  M c B e t h :  K a d d i s h . a a .  6 2 - 6 7 ,  f o u r - f o u r ,
A t e a p o  ( J  = 5 6 )
t o  f a u l t y  i n t o n a t i o n .  P a r t i c u l a r  c h o r d s  i n  K a d d i s h  
c o n t a i n  u n s t a b l e  p i t c h e s .  F o r  e x a a p l e ,  n u a e r o u s  p i t c h e s  
i n  t h e  c  a a j o r  c h o r d  i n  a e a s u r e  16 a r e  u n s t a b l e  ( s e e  
f i g .  5 1 3 ) .  T h e  a f  i n  t h e  u p p e r  d i v i s i  o f  t h e  f i r s t  
t r u a p e t  l i n e  a n d  t h e  a f  i n  t h e  l o w e r  d i v i s i  o f  t h e  s e c o n d  
t r u a p e t  l i n e  w i l l  t e n d  t o  b e  s h a r p  i f  p r o p e r  a d j u s t a e n t s  
a r e  n o t  a a d e ,  w h i l e  t h e  c o n c e r t  c f  i n  t h e  t h i r d  t r u a p e t ,  
t h e  c  i n  t h e  l o w e r  d i v i s i  o f  t h e  t h i r d  t r o a b o n e  a n d  
b a r i t o n e  l i n e s ,  a n d  t h e  C i n  t h e  t u b a  l i n e  w i l l  t e n d  t o  
b e  s h a r p .  P r o p e r  l i p  a d j u s t a e n t s  a n d  u s e  o f  t h e  
t h i r d - v a l v e  t r i g g e r  i n  t h e  t h i r d  t r u a p e t  l i n e  w i l l  h e l p  
c o r r e c t  t h e s e  p o t e n t i a l  t u n i n g  p r o b l e a s .  T h e  
d e c r e s c e n d o  f r o a  f o r t i s s i a o  t o  p i a n o  a d d s  t o  t h e  t u n i n g  
p r o b l e a s  o f  t h i s  c h o r d .
O t h e r  s i a i l a r  t u n i n g  p r o b l e a s  e x i s t  i n  a e a s u r e s  
9 2 - 9 5 .  T h e  o c t a v e  c ’ s  i n  t h e  l o w  b r a s s  a u s t  b e  t u n e d  
v e r y  c a r e f u l l y  i n  a e a s u r e s  9 2  a n d  9 3  ( s e e  f i g .  5 1 4 ) .
The u p p e r  c ’ s  i n  t h e  b a r i t o n e  and  t u b a  l i n e s  w i l l  t e n d
C o p y r i g h t  ( 1 9 7 ? )  b y  S o u t h e r n  M u s i c  C o m p a n y  
U s e d  b y  p e r m i s s i o n .
F i g .  5 1 3 .  M c B e t h :  K a d d i s h . mm. 1 5 - 1 9 ,  f o u r - f o u r /
t w e l v e - e i g h t ,  A d a g i o  D r a a a a t i c o  <J  a n d  J ' * 5 4 - 5 6 )
C o p y r i g h t  ( 1 9 7 7 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  5 T 4 .  M c B e t h :  K a d d i s h . a a .  9 2 - 9 6 ,  f o u r - f o u r ,
A t e a p o  ( J = 5 6 )
t o  b e  f l a t  u n l e s  e a b o u c h u r e  a d j u s t a e n t s  o r  t h e  
f i r s t - t h i r d  v a l v e  c o a b i n a t i o n  i s  u s e d .  T h e  s f f z p  
f o l l o w e d  b y  t h e  c r e s c e n d o  t o  f o r t i s s i a o  c o n t r i b u t e s  t o  
t h e  t u n i n g  p r o b l e a  o f  a e a s u r e s  9 2 - 9 3 .  T h e  o c t a v e  c ’ s  i n  
a e a s u r e s  9 4 - 9 5  i n  t h e  l o w  b r a s s  a u s t  b e  t u n e d  a s  w e l l ,  
e s p e c i a l y  t h e  l o w  c ’ s  i n  t h e  b a r i t o n e  a n d  t u b a  l i n e s  
( w h i c h  w i l l  h a v e  a n  o p p o s i t e  t e n d e n c y  t h a n  t h e  u p p e r  c ’ s  
i n  a e a s u r e s  9 2 - 9 3 — t o  b e  s h a r p ) .
I n  a e a s u r e s  9 4 - 9 5 ,  n u a e r o u s  p o t e n t i a l  i n t o n a t i o n  
p r o b l e a s  a r e  f o u n d  i n  t h e  u p p e r  w o o d w i n d  a n d  t r u a p e t  
l i n e s  ( s e e  f i g .  5 1 5 ) .  T h e  u p p e r  t o n e s  i n  t h e  w o o d w i n d s ,  
p a r t i c u l a r l y  t h e  c h o r d  i n  t h e  f l u t e  a n d  B - f l a t  c l a r i n e t  
l i n e s ,  a u s t  b e  a d j u s t e d  f o r  t h e  p r o p e r  i n t o n a t i o n .  T h e
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C o p y r i g h t  ( 1 9 7 7 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  5 1 5 .  M c B e t h :  K a d d i s h . a a .  9 2 - 9 6 ,  f o u r - f o u r ,
A t e a p o  ( J = 5 6 )
s h a r p n e s s  o f  t h e  u p p e r  f l u t e  t o n e s  a u s t  b e  l o w e r e d  t o  
t h e  c o r r e c t  p i t c h .  T h e  u p p e r  B - f l a t  c l a r i n e t  t o n e s ,  on  
t h e  o t h e r  h a n d ,  w i l l  t e n d  t o  b e  p l a y e d  f l a t  u n l e s s  a  
f i r a  e a b o u c h u r e  a n d  p r o p e r  b r e a t h  s u p p o r t  a r e  u t i l i z e d .  
T h i s  p i t c h  d i s c r e p a n c y  b e t w e e n  t h e  f l u t e s  a n d  B - f l a t  
c l a r i n e t s  c o u l d  c a u s e  e x t e n s i v e  i n t o n a t i o n  p r o b l e a s  i f
n o t  c o r r e c t e d  p r o a p t l y .  U n s t a b l e  t o n e s  a l s o  a r e  p r e s e n t
2 1 1 i n  t h e  t r u a p e t  l i n e  ( d _ ,  a _ ,  a n d  d ) .
T h e  p e d a l  C i n  t h e  t u b a  l i n e  ( a a .  4 7 - 5 2  a n d  7 1 - 9 0 )
a u s t  b e  w a t c h e d  c a r e f u l l y  s o  t h a t  t h i s  t o n e  d o e s  n o t  g o
s h a r p ,  a  t e n d e n c y  o n  t h e  t h r e e - v a l v e  i n s t r u a e n t  ( s e e  
f u l l  s c o r e  i n  a p p e n d i x  W ) . T h e  c o n d u c t o r  o u s t  a l s o  t u n e  
t h e  f i r s t  p i t c h  i n  m e a s u r e  13 ( c o n c e r t  c )  v e r y  c a r e f u l l y  
b e c a u s e  o f  t h e  i n s t a b i l i t y  o f  t h i s  t o n e  o n  a a n y
2
i n s t r u m e n t s  ( s e e  f i g .  5 1 6 ) .  F o r  e x a m p l e ,  t h e  c _  i n  t h e
2
i n  t h e  f l u t e  l i n e  t e n d s  t o  b e  p l a y e d  s h a r p  u h i l e  t h e  d _  
i n  t h e  t r u m p e t  l i n e  a n d  t h e  c_l i n  t h e  b a r i t o n e  l i n e  t e n d s  
t o  b e  p l a y e d  f l a t .  T h e  d y n a m i c  l e v e l  o f  p i a n o  
c o n t r i b u t e s  t o  t h e  p i t c h  d i s c r e p a n c y  a t  t h i s  p o i n t .
P i t c h  d i s c r e p a n c i e s  i n  m e a s u r e s  3 2 - 3 6  c e n t e r  
a r o u n d  t h e  c o n c e r t  c_|. i n  t h e  t h i r d  t r u m p e t  l i n e  a n d  t h e  
^  i n  t h e  b a r i t o n e  l i n e ,  w h i c h  t e n d  t o  b e  p l a y e d  s h a r p ,  
a n d  t h e  c  i n  t h e  t u b a  l i n e ,  w h i c h  t e n d s  t o  b e  p l a y e d  f l a t  
o n  t h e  t h r e e - v a l v e  i n s t r u m e n t  ( s e e  f i g .  5 1 7 ) .  I n  
m e a s u r e s  7 1 - 7 5 ,  p o t e n t i a l  i n t o n a t i o n  p r o b l e m s  e x i s t  i n  
n e a r l y  a l l  i n s t r u m e n t a l  l i n e s .  T h e  u n i s o n  a s c e n d i n g  
m o t i v e ,  s t a t e d  b y  t h e  a l t o  c l a r i n e t s ,  b a s s o o n s ,  l o w e r  
d i v i s i  o f  t h e  t r u m p e t s ,  h o r n s ,  a n d  b a r i t o n e s ,  m u s t  b e  
t u n e d  c a r e f u l l y  ( s e e  f i g .  5 1 8 ) .  T h e  u p p e r  r e g i s t e r  o f  
t h e  f l u t e  r a n g e  i s  e m p l o y e d  h e r e .  T h e s e  t o n e s  m u s t  b e  
c o n t r o l l e d  o r  t h e  p i t c h  w i l l  g o  s h a r p .  T h e  f o r t i s s i m o  
i n  t h i s  s e c t i o n  m u s t  n o t  b e  t o o  s t r o n g  o r  t h e  p i t c h  w i l l  
s u f f e r .  E a c h  m e m b e r  o f  t h e  e n s e m b l e  n e e d s  t o  b e  m a d e  
a w a r e  o f  t h e  u n s t a b l e  t o n e s  o n  h i s  i n s t r u m e n t .
An y  u n i s o n  p a s s a g e  i n  K a d d i s h  p r e s e n t s  a  p o t e n t i a l  
i n t o n a t i o n  p r o b l e m .  F o r  e x a m p l e ,  t h e  u n i s o n  p a s s a g e
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C o p y r i g h t  ( 1 9 7 7 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r a i s s i o n .
F i g .  5 1 6 .  McBeth: K a d d i s h . aw. 8 .-14,  f o u r - f o u r /
t w e l v e - e i g h t ,  A d a g io  D r a a a a t i c o  ( J a n d  J* = 5 4 -5 6 )
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C o p y r i g h t  ( 1 9 7 7 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r m i s s i o n .
F i g .  5 1 7 .  M c B e t h :  K a d d i s h . am.  3 1 - 3 5 ,  f o u r - f o u r ,
A d a g i o  D r a a a a t i c o  ( J  = 5 4 - 5 6 )
C o p y r i g h t  ( 1 9 7 7 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r m i s s i o n .
F i g .  5 1 8 .  , McBeth:  K a d d i s h . am. 7 0 - 7 7 ,  f o u r - f o u r ,
A t em p o  ( J =56)
i n v o l v i n g  t h e  b r a s s  a n d  s a x o p h o n e s  i n  m e a s u r e s  5 4 - 6 1  
n e e d s  c a r e f u l  a t t e n t i o n  ( s e e  f i g .  5 1 9 ) .
C o p y r i g h t  ( 1 9 7 7 )  b y  S o u t h e r n  M u s i c  C o a p a n y  
U s e d  b y  p e r m i s s i o n .
F i g .  5 1 9 .  M c B e t h :  K a d d i s h . am.  5 6 - 6 1 ,  f o u r - f o u r ,
•I = 9 6 /  J  = 8 4 /  J  * 7 2 /  J  - 6 3 / A  t e m p o  ( J  = 5 6 )
B a l a n c e
I n  K a d d i s h  p r o p e r  b a l a n c e  i s  J u s t  a s  i m p o r t a n t  a s  
g o o d  i n t o n a t i o n ,  g o o d  p r e c i s i o n ,  a n d  c o r r e c t  i n t e r p r e t a ­
t i o n .  C o n c e r n i n g  t h e  o p e n i n g  d i s s o n a n c e  i n  t h e  c h i a e s  
l i n e ,  M c B e t h  s t a t e d :
S t u d e n t s  t e n d  t o  p l a y  o n e  o f  t h e  t w o  n o t e s  
l o u d e r  t h a n  t h e  o t h e r .  T h i s  i s  u s u a l l y  c a u s e d  b y  
t h e  r i g h t  h a n d  b e i n g  s t r o n g e r  t h a n  t h e  l e f t  ( o r  v i c e  
v e r s a  f o r  l e f t - h a n d e d  s t u d e n t s ) . Work f o r  e q u a l  
v o l y g e s .  Many t i n e s  s w i t c h i n g  h a n d s  w i l l  c o r r e c t  
i t  .
I n  t h e  i n v e r s e - p y r a m i d  a n d  r e g u l a r - p y r a m i d  c h o r d s  
o c c u r i n g  i n  m e a s u r e s  3 - 1 6 ,  t h e  l o w e r  t h e  t o n e  t h e  l o u d e r
the volume. Since the entire thematic Material of
K A d jd ish  i s  b a s e d  o n  t h e  P h r y g i a n  s c a l e ,  M c B e t h  s t a t e d
t h a t  t h i s  s c a l e  " i s  t h e  o n l y  p r e - t w e n t i e t h - c e n t u r y  s c a l e
t h a t  a l s o  c r e s c e n d o s  w h i l e  d e s c e n d i n g  t o  t h e  t o n i c  i n
17t h e  l o w e r  t e t r a c h o r d . "  T h i s  h a r m o n i c  p r o c e d u r e  i s  
i n p o r t a n t  i n  a c h i e v i n g  c o r r e c t  b a l a n c e  t h r o u g h o u t  t h i s  
w o r k  a n d  i s  e v i d e n t  i n  t h e  o p e n i n g  s e c t i o n  ( * n .  1 - 1 7 ) .  
T h i s  c r e s c e n d o  i n  t h e  l o w e r  t e t r a c h o r d  i s  w r i t t e n  i n  t h e  
m u s i c  i n  m e a s u r e s  4 - 5 ,  9 - 1 0 ,  a n d  1 3 - 1 5  ( s e e  f i s .  5 2 0 ) .  
T h e  l o w e r  t e t r a c h o r d  ( d e s c e n d i n g  P h r y g i a n  m o t i v e )  i n  
m e a s u r e s  1 8 - 2 4  a p p e a r s  i n  t h e  t h i r d  f l u t e  a n d  t h i r d  
B - f l a t  c l a r i n e t  l i n e s .  A s l i g h t  c r e s c e n d o  m u s t  b e  made  
b y  t h e s e  i n s t r u m e n t s  i f  t h e  p r o p e r  b a l a n c e  i s  t o  b e  
a c h i e v e d  ( s e e  f i g .  5 2 1 ) .
I n  m e a s u r e s  4 7 - 5 2  a n d  7 1 - 7 6 ,  t h e  h o r n  l i n e  m u s t  
c o m e  t h r o u g h  v e r y  s t r o n g l y  ( b a s s o o n s ,  a l t o  a n d  t e n o r  
s a x o p h o n e s ,  h o r n s ,  a n d  b a r i t o n e s  i n  mm. 4 7 - 5 2 ;  a l t o  
c l a r i n e t ,  b a s s o o n s ,  h o r n s ,  l o w e r  d i v i s i  o f  t h e  t r u m p e t s ,  
a n d  b a r i t o n e s  i n  m e a s u r e s  7 1 - 7 6 )  ( s e e  f i s .  5 2 2 ) .  T h e  
d r a m a t i c  s t a t e m e n t  o f  t h e  i n t e r v a l  o f  a  p e r f e c t  f i f t h  
m u s t  c o n e  t h r o u g h  i n  m e a s u r e s  8 0 - 8 1 ,  8 4 - 8 5 ,  a n d  8 8 - 8 9  a s  
s t a t e d  b y  t h e  h o r n s ,  b a r i t o n e s ,  a l t o  s a x o p h o n e s ,  a l t o  
c l a r i n e t s ,  a n d  b a s s o o n s  ( s e e  f i g .  5 2 3 ) .  T h e  d i r e c t o r  
m u s t  m a k e  c e r t a i n  t h a t  t h e  r e m a i n d e r  o f  t h e  b a n d  d o e s  
n o t  c o v e r  t h i s  i m p o r t a n t  l i n e .
T h e  t i m p a n i  a n d  b a s s  drum o s t i n a t o  f r o m  m e a s u r e  7 6
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Copy r i gh t  (1977) by S o u t he rn  Music Coapany 
Used by p e r m i s s io n .
F i g .  520.  McBethi Ka d d i sh . am. 1-16,  f o u r - f o u r ,  
Adagio D r a a a a t i c o  ( J =54-56)
t o  t h e  end a u s t  no t  be too  s t r o n g  or  t oo  weak.
Acco rd ing  t o  McBeth, " i t  can be overdone in t h e  l a s t  two
18measure s  o f  t h i s  work” ( see  f i g .  524 ) .  The same 
s i t u a t i o n  e x i s t s  in measures  7,  12, and 16, i . e . ,  t h e  
f o r t i s s i m o  in  t h e  t impan i  and b a s s  drum l i n e s  must  n o t  
be t oo  s t r o n g .
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Co p y r i gh t  (1977) by S ou th e r n  Music Company 
Used by p e r a i s s i o n .
F i g .  521.  McBeth: K a d d i s h . an. 17-26,  f o u r - f o u r ,
Adagio O r a a a a t i c o  ( ^=54-56)
McBeth o f t e n  i n d i c a t e s  t h e  p r o p e r  b a l a n c e  d e s i r e d  
by t h e  use  o f  p o l y d y n a a i c s  (aor e  t han  one dyn aa i c  l e v e l  
o c c u r i n g  s i a u l t a n e o u s l y ) . For  e x a a p l e ,  in  a e a s u r e s  18-25 
t h e  a e l o d i c  l i n e  i s  a a r ke d  a e z z o - p i a n o ,  t h e  woodwind 
a c c o a p a n i a e n t  i s  a a r k ed  p i an o ,  and t h e  t i a p a n i  o s t i n a t o  
i s  a a r ke d  p i a n i s s i a o  (see  f i g .  52 5 ) .  S u b t l e t i e s  of  
d y n a a i c s  a l s o  a r e  e ap loyed  by McBeth t o  i n d i c a t e  p ro pe r  
b a l a n c e  i n  a e a s u r e s  41-45 (see  f i g .  526) .
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Copy r i gh t  (1977) by So u t h e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  5 2 2 .  McBeth:  K a d d i s h . a a .  4 6 - 5 0 ,  f o u r - f o u r ,
A d a g io  D r a a a a t i c o  ( J = 5 4 - 5 6 )
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Co pyr igh t  (1977) by S ou th e r n  Music Coapany 
Used by p e r m i s s i o n .
F i s .  523.  McBeth: K a d d i s h . a a .  78-80 ,  f o u r - f o u r /
t w e l v e - e i g h t ,  A t e a p o  (J and =56)
In t he  ba s so o n / h o r n / s a x o p h o n e  l i n e  b e g in n i n g  in
measure 41 and a c c o r d i n g  t o  McBeth. t h e  horn t imbr e
19shou ld  be t h e  p r edomina t e  t e x t u r e .  Th i s  b a l a n ce
s t r u c t u r e  should  c o n t i n u e  t h ro ug h  measure  52 ( see  f u l l
s c o r e  i n  appendix  W>.
In t he  f i n a l  s e c t i o n  of  Kaddish (am. 7 6 - 9 * ) ,  t h e
f i n g e r e d  t r e m e l o s  i n  t h e  upper  woodwinds must  n o t  be too
loud ( see  f u l l  s c o r e  in  append ix  W) . The horn e n t r a n c e
in  measure 92,  a c c o r d i n g  t o  McBeth,  "must  come t h rough
20over  t h e  s f f z p - c r e s c e n d o . " The d i r e c t o r  must  make
c e r t a i n  t h a t  t h e  c r e sc en d o  r e a c h e s  on ly  a m e z z o - f o r t e  
l e v e l  by t h e  t h i r d  b e a t  of  measure  92 (see  f i g .  527) .
Copyr igh t  (1977) by S o u t he rn  Music Coapany 
Used by p e r m i s s i o n .
F ig .  524.  McBeth: K a d d i s h . a a .  93-96 ,  f o u r - f o u r /
t w e l v e - e i g h t ,  A t e a p o  ( J  and &•  =56)
I n t e r p r e t a t i o n  
In sp e a k i n g  o f  t h e  i n t e r p r e t a t i o n  of  Kaddi sh ,  
McBeth s t a t e d :
In o v e r a l l  i n t e r p r e t a t i o n ,  d r a a a  i s  o f  p r i a e  
impor t ance .  The v a r i a n t s  o f  dynamic l e v e l s  i s  
i m p e r a t i v e .  The pp must  be pp (not  ap) and t h e  f f ’ s 
must  be r e a l  ones .  An f f  means as  loud as  a band 
can p l ay  w i th  good ba l a nc e  and t one  q u a l i t y ,  bu t  i t  
must  have power.  T h i s  work t a k e s  ext reme roman t i c  
i n t e r p r e t a t i o n .  P l e a s e  d o n ’ t  r e h e a r s e  and per form 
i t  as  i f  a metronome i s  be in g  u se d .  No c l a s s i c i s m - -  
a l l  r o m an t i c i s m .  Again ,  t h e  a t t i t u d e  in  t h i s  p i e c e  
i s  emot ion .
The many v a r i a t i o n s  in  dynamics  must  be per formed 
as w r i t t e n .  A s l i g h t  c r e sc en d o  i s  marked in  measure s  7,
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C o py r ig h t  (1977) by So u th e r n  Music Coapany 
Used by p e r m i s s i o n .
F i g .  525.  McBeth: K a d d i s h . aa .  17-19,  f o u r - f o u r /
t w e l v e - e i g h t ,  Adagio D r a a a a t i c o  ( - 54-56)
12, 53,  and 75 so t h e  sound w i l l  no t  d i m i n i s h  (see
condensed s c o r e  and f i g .  528) .
In t he  open ing  s e c t i o n  of  Kaddish  ( c o n t a i n i n g  t h e
t h r e e  s t a t e m e n t s  o f  t h e  o r i g i n a l  m o t i v e ) , " t h e  a o s t
s u b t l e  o f  r u b a t o  a u s t  be used i n  t h e  second measure
of  each  s t a t e m e n t  (aa .  4,  9,  and 14) w i th  a l i t t l e  ao r e
22i n  t h e  t h i r d  (aa .  5,  10, and 15 ) . "  Acco rd ing  t o  
McBeth,  t h e s e  s l i g h t  v a r i a t i o n s  i n  tempo a r e  n o t
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r, f Tft rJ.
H.H. o u t f l m  Trta.)
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C o py r i gh t  (1977) by Sou t he rn  Music Coapany 
Used by p e r m i s s io n .
F i g .  526.  McBeth: K a d d i s h . a a .  39-46 ,  f o u r - f o u r ,
Adagio D r a a a a t i c o  ( J  =54-56)
i n d i c a t e d  in  t h e  a u s i c  "because  i f  t hey  were w r i t t e n  in
23th e y  would be o v e rd o n e . "  The c o r r e c t  r u b a t o  a u s t  be 
f e l t  by t h e  c o n d u c t o r .  Make c e r t a i n  t h a t  t h e  band 
c r e s c e n d o s  a d e q u a t e l y  i n  a e a s u r e s  5,  10, and 15 (see 
f i g .  529 ) .  In a e a s u r e s  3, 8 , and 13 ( i . e . ,  t h e  
b e g i n n i n g  of  each a o t i v i c  s t a t e m e n t ) , t h e  p i ano  a u s t  be
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Cop y r i g h t  (1977) by Sou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i g .  527.  McBeth: K a d d i s h . a a .  89-96 ,  f o u r - f o u r ,
A t e a p o  ( J =56)
a t r u e  p iano  (see  f u l l  s c o r e  in  appendix  W).
The f o l l o w i n g  p e r f o r a a n c e  s u g g e s t i o n s  a r e  
2dr ecoaaended  by McBeth ( see  condensed  s c o r e  in  
append ix  V and f u l l  s c o r e  i n  appendix  W).
1. The t h r e e  open ing  f e r a a t a s  a r e  w r i t t e n  as 
h a l f  n o t e ,  h a l f  n o t e ,  and whole no t e  t o  
d e s i g n a t e  t h a t  t h e  t h i r d  one i s  a l o ng e r  
w a i t  t han  t h e  f i r s t  two.
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Cop yr ig h t  (1977) by Sou th e r n  Music Coapany 
Used by p e r a i s s i o n .
F i s .  528.  McBeth: K a d d i s h . a a .  7 -16 ,  f o u r - f o u r ,
Adagio D r a a a a t i c o  ( J =54-56)
2. P l e a s e  do n o t  be c o n s e r v a t i v e  on t h e  f o r t i s s i a o
f o l l o w i n g  t h e  c r e sc e n d o  i n  a e a s u r e s  6 - 7 ,  11-12,
and 16. They a u s t  have power w i t h  b a l a n c e ;
t he  p e r c u s s i o n  w i l l  t end  n o t  t o  c r e sc en d o  
enough i n  a e a s u r e s  6-7  and 11-12.
3.  The woodwinds w i l l  t e n d  n o t  t o  do t h e
c r e s c en d o  i n  a e a s u r e s  22-24 enough and in 
a e a s u r e  26 t h e  de c r e s ce n do  a u s t  g e t  down to  
p i a n i s s i a o ,  t hen  back t o  a f o r t i s s i a o  in
♦  M o m
♦ TipO-lOf • (F it)
-jr.
*  T rio
Cop y r i g h t  (1977) by Sou t he rn  Music Coapany 
Used by p e r a i s s i o n .
F i g .  529.  McBeth: K a d d i s h . a a .  1-16,  f o u r - f o u r ,
Adagio D r a a a a t i c o  ( J  =54-56)
a e a s u r e  27.  (This  s e e a s  ob v i ous ,  b u t  t h e  
woodwinds w i l l  n o t  do i t  u n l e s s  t h e y  a r e  
f o r c e d . )
4. No s e p a r a t i o n  anywhere ,  e s p e c i a l l y  i n  t h e
accoapany ing  r h y t h a s  £ (aa .  18-31)
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i n  t h e  woodwinds.  The A does  n o t  s e p a r a t e  
t h e  n o t e s  ( A a e a n s  a heavy a c c e n t  w i th  auch 
decay bu t  n o t  s e p a r a t i o n )  i n  t h e  t r u a p e t s  and 
horns  (aa .  5 4 - 5 6 ) ,  t h e  f i r s t  and s econd  
t r u a p e t s  (aa .  9 4 - 9 5 ) ,  and t h e  h o r n s ,  b a r i t o n e s ,  
a l t o  saxophones ,  ba s s oo ns ,  and a l t o  c l a r i n e t s  
(an.  80,  84,  and 88) .
5.  S e p a r a t i o n  does  occu r  i n  a e a s u r e s  79,  83,  and 
87 (oboes ,  t e n o r  s axophones ,  t r u a p e t s ,  and 
t r o a b o n e s ) .
6 . P i ck  up t h e  t e a p o  a few b e a t s  ( s u b i t o )  in 
a e a s u r e  38,  t h e n  s low back down d u r i n g  a e a s u r e  
39,  and r e a c h  a t e a p o  by t h e  downbeat  of  
a e a s u r e  40.  T h i s  i s  n o t  i n d i c a t e d  because  i f  
i t  were i t  would be ove rdone .
7.  The co aaas  ( b r e a t h  a a r k s )  in  t h e  a l t o  c l a r i n e t ,  
b a s s  c l a r i n e t ,  c o n t r a b a s s  c l a r i n e t ,  b a r i t o n e  
saxophone ,  t u b a ,  horn ,  and t r o a b o n e  l i n e s
(aa .  52-53)  a r e  n o t  t o  c ause  a s e p a r a t i o n ,  bu t  
a c t u a l l y  a r e  b r e a t h  a a r k s  a t  s t a g g e r e d  p o i n t s  
so t h a t  t h e  ba n d ’ s vo luae  w i l l  n o t  d e c r e a s e  
because  of  t h e  p l a y e r s  r u n n i n g  ou t  o f  a i r .  The 
s t u d e n t s  a u s t  b r e a t h e  a t  t h e  d e s i g n a t e d  p l a c e s  
whether  t hey  need  i t  o r  n o t .
8 . In a e a s u r e s  71 -75 ,  t h e  uppe r  d i v i s i  l i n e s  o f  
t h e  f i r s t ,  s e cond ,  and t h i r d  t r u a p e t s  a r e  t o  
be p l ayed  by only  one p l a y e r  e ach .
9.  On b e a t  t h r e e  of  a e a s u r e s  79,  83,  and 87,  t h e  
s f f z  i n  t h e  ba s s  c l a r i n e t ,  b a r i t o n e  saxophone,  
and t u b a  l i n e s  a u s t  happen.  The gong needs  t o  
be hea rd  i n  t h e  s a ae  p l a c e s ,  bu t  do n o t  overdo 
i t .
10. The r e p e a t e d  n o t e s  in  t h e  a l t o  c l a r i n e t ,  b a s s  
c l a r i n e t ,  b a s soon ,  b a r i t o n e ,  and t u b a  l i n e s  
(a.  20) sho u l d  c r e s c e n d o  go ing  back t o  t h e  
o r i g i n a l  vo luae  on t h e  f i r s t  n o t e  t h a t  f o l l o w s  
t h e  r e p e t i t i o n  ( i . e . ,  t h e  c o n c e r t  jf on b e a t  
f ou r  o f  a e a s u r e  20 ) .  (This  s a ae  s i t u a t i o n  
oc c u r s  i n  a e a s u r e s  32 - 33— c o n c e r t  c ’ s i n  t h e  
b a r i t o n e ,  t u b a ,  b a s s  c l a r i n e t ,  and c o n t r a b a s s  
c l a r i n e t  l i n e . )
11. A t r u e  f o r t i s s i a o  a u s t  occu r  i n  t h e  upper  
woodwinds i n  a e a s u r e  25.  T h i s  f f  a u s t  cover  
f ou r  f u l l  b e a t s  b e f o r e  t h e  d e c r e s ce nd o  b e g i n s .
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12. The t r u a p e t  e n t r a n c e  in  a e a s u r e  30 and t h e  
f o l l o w i n g  b r a s s  e n t r a n c e s  shou ld  be p i a n i s s i a o  
even though t h e  dyn aa i c  n a r k i n g  i s  p i ano  ( p ) . 
(There shou ld  be no v i b r a t o  i n  t h e  t r u a p e t s . )
13. A t r u e  f o r t i s s i a o  a u s t  occur  in t h e  upper  
woodwinds a t  a e a s u r e  37.  T h i s  f f  a u s t  cover  
f ou r  f u l l  b e a t s .  Accord ing  t o  McBeth, " t hey  
(upper  woodwinds) sho u l d  e n t e r  l i k e  a c ry  in  
t h e  n i g h t . "
Id.  Overdo t h e  c r e sc en do  in  a e a s u r e  41 i n  t h e
ho r n s ,  b u t  do no t  ove rdo  i t  i n  t h e  saxophones .  
Also overdo t h e  c r e sc end o  i n  a e a s u r e  43 i n  t h e  
B - f l a t  c l a r i n e t s .  (Do no t  s t a r t  t h e  c r e scen do  
u n t i l  b e a t  t h h r e e ;  n o t e  t h a t  t h e  ho r n s ,  
saxophones ,  and ba ssoons  s t a r t  t h e i r  c r e s cen do  
on t h e  f i r s t  no t e  o f  t h e i r  e n t r a n c e . )
15. At a e a s u r e  47 a a a j o r  p r o b l e a  a r i s e s —
a.  The c h o r a l e  shou ld  be s u s t a i n e d  a t  a 
f o r t i s s i a o  l e v e l .  The whole n o t e s  in  t h e  
second and t h i r d  t r oa b on e  l i n e s  w i l l  a lways  
t en d  t o  dec r e s cen do  in  each a e a s u r e  u n l e s s  
t h e  d i r e c t o r  b r i n g s  i t  t o  t h e i r  a t t e n t i o n .
b. The ho rns  a u s t  use  a b r a s s y  a t t a c k  on each 
a c c e n t  O ) . There  i s  n o t  r e a l  s e p a r a t i o n ,  
but  i f  t h e  a t t a c k s  a r e  s t r o n g  enough,  t he  
n a t u r a l  decay w i l l  g ive  a c o r r e c t  a l l u s i o n  
of  s e p a r a t i o n .
c .  Fo l l ow in g  t h e  l e a p  of  each f i f t h  in  t he  
upper  woodwind l i n e ,  a s l i g h t  c r e scen do  
sho u l d  occu r  f o r  t h r e e  n o t e s ,  t hen  r e t u r n  
t o  t h e  o r i g i n a l  vo luae  on t h e  b o t t o a  no t e  
o f  each l e a p  o f  a f i f t h  ( i . e . ,  c r e scen do  
on d, c ,  and b - f l a t  in a e a s u r e  47; 
c r e sc en d o  on e - f l a t , d - f l a t . and c in  
a e a s u r e  48; c r e sc end o  on f ,  e - f l a t , and 
d - f l a t  i n  a e a s u r e  49; c r e s cen do  on g ,  f ,  
and e - f l a t  in a e a s u r e  50; and c r e sc en do  on 
a - f l a t . a - f l a t .  and f i n  a e a s u r e  51 ) .
Always c r e s cen do  a n v t i a e  t h e  de sce nd i ng  
a o t i v e  a p p e a r s .
16. Do n o t  de c r e s cendo  t oo  auch on b e a t  f ou r  of  
a e a s u r e  56 i n  t h e  horn ,  t r u a p e t ,  and b a r i t o n e  
l i n e s .  A dec r e s cen do  f r o a  t r i p l e  f o r t e  ( f f f )  
t o  f o r t i s s i a o  ( f f )  i s  a ve ry  s a a l l  one.
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17. The p i ano  t o  f o r t i s s i a o  c r e sc en d o  (an.  56-57 
i n  t h e  t r o a b o n e  l i n e  and a .  58 in t h e  bas s  
c l a r i n e t  and t u b a  l i n e s )  i s  narked  t o  d i s g u i s e  
t h e s e  e n t r a n c e s .  Do n o t  g e t  t o  f o r t i s s i a o  t oo  
soon.
18. The A a f f e c t s  on ly  t h e  b e g i n n i n g  of  t he  n o t e .  
The n a t u r a l  decay g i v e s  t he  a l l u s i o n  of  
s e p a r a t i o n  w i t h o u t  t h e  l o s s  o f  sound.
19. The f l a a s  in t h e  t i a p a n i  and ba s s  d rua  l i n e s  in 
a e a s u r e s  57 and 58 a u s t  be "open” and t h e  
vo luae  f o r t i s s i a o  w i t h o u t  be in g  t o o  s t r o n g .
20.  F roa  a e a s u r e s  63 -69,  a l l  t h e  l i n e s  t h a t  s t a r t  
w i th  t h e  upward l e a p  o f  t h e  f i f t h  shou ld  be 
done in a s i n g i n g  a a n n e r ,  ve ry  c a n t a b i l e  
( e s p e c i a l l y  t h e  horn l i n e ) .
21.  In a e a s u r e s  77 -91 ,  keep t h e  t r o a b o n e  and 
t r u a p e t  l i n e s  a t  a c o n t i n u o u s  dynaa i c  l e v e l  of  
f o r t i s s i a o .  F a t i g u e ,  a t  t h i s  p o i n t ,  cou ld  
cause  t h e  t r o a b o n e  p l a y e r s  t o  do a s e r i e s  of  
d e c r e s c e n d o s  u n c o n s c i o u s l y .
22.  Make c e r t a i n  t h a t  a t r u e  p i ano  (p) i s  r e ached  
a f t e r  t h e  s f o r z a n t i s s i a o  ( s f f z )  i n  a e a s u r e s  
80,  80,  and 88 in  t h e  t r u a p e t ,  t r o a b o n e ,  t e n o r  
s axophone ,  b a s s  and c o n t r a b a s s  c l a r i n e t ,  and 
bassoon l i n e s .  I f  t h e  s f f z p  i s  n o t  done in  
a e a s u r e  80,  84,  and 88,  t h e  ho r n s ,  b a r i t o n e s ,  
a l t o  saxophones ,  b a s s oo n s ,  and a l t o  c l a r i n e t s  
c ann o t  be hea rd  p e r f o r a i n g  t h e  p e r f e c t  f i f t h  
in i t s  a o s t  d r a a a t i c  s e t t i n g .
23.  Make c e r t a i n  t h a t  t h e  t u b a ,  b a r i t o n e  saxophone,  
and b a s s  c l a r i n e t  l i n e s  p roduce  a t r u e  
s f o r z a n t i s s i a o  ( s f f z )  in  a e a s u r e s  79,  83,  87,  
and 88.
24.  In  a e a s u r e s  92-93 ,  t h e  c r e sc en d o  f r o a  p i ano  t o  
f o r t i s s i a o  f o l l o w i n g  t h e  s f o r z a n t i s s i a o  ( s f f z )  
a u s t  be done c o r r e c t l y  t o  a l l o w  t h e  ho rns  t o  be 
h e a r d .  Acco rd ing  t o  Mcggth,  " t h i s  i s  very  
s e l d o a  done c o r r e c t l y . '
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CHAPTER IX
SUMMARY, CONCLUSIONS, AND RECOMMENDATIONS
S u w a r v
Mos a i c , a r e s c o r i n g  of  t h e  t h i r d  a o v ea en t  of  
McBeth’ s Svaohonv No. 3 . c o n t a i n s  t h e  s t a n d a r d  f u l l - b a n d  
i n s t r u a e n t a t i o n ,  i n c l u d i n g  a r a t h e r  s a a l l  p e r c u s s i o n  
s e c t i o n  ( sna r e  drum, ba s s  d r u a ,  suspended  c y a b a l ,  
xy lophone ,  and t i a p a n i ) . In t h i s  work (Mosaic ) , McBeth 
s c o r ed  t h e  a l t o  c l a r i n e t  as  a n o t h e r  t h i r d  c l a r i n e t  p a r t ,  
i . e . ,  an i ndep en den t  l i n e  i s  n e v e r  g iven  t o  t h i s  
i n s t r u a e n t  ( a l t o  c l a r i n e t ) . The saxophone s e c t i o n ,  on 
t h e  o t h e r  hand,  i s  e ap loyed  in a s u p p o r t i n g  r o l e ,  
e s p e c i a l l y  in  t h e  a l l e g r o  s e c t i o n  where t h e  saxophones  
r e i n f o r c e  t h e  o s t i n a t o  r h y t h a s  i n  t h e  b a s s  l i n e .  McBeth 
e ap l o y s  t h e  b a r i t o n e  in  bo th  a a e l o d i c  and h a r a o n i c  
f a s h i o n  in  Mosaic .  Al though s o l o i s t i c  woodwind and 
b r a s s  pa s s a g e s  appea r  in  t h i s  c o a p o s i t i o n ,  no i n d i v i d u a l  
s o l o s  were found.
S e v e r a l  i a p o r t a n t  s c o r i n g  t e c h n i q u e s  a r e  e ap loyed  
by McBeth in Mo s a i c . These t e c h n i q u e s  i n c l u d e  t h e  use 
o f  p a r a l l e l  f i f t h s  t o  s t r e n g t h e n  t h e  ha raony  and t h e  
o p e n - f i f t h  s p a c i n g  of  ch o rds  i n  t h e  low b r a s s .
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A wide spec t rum of  i n s t r u m e n t a l  c o m b i na t i o ns  was 
found i n  Mosaic . The f l u t e  and ba s s  c l a r i n e t  t i m b r e s  
a r e  combined t o  form a most  un ique  co mb in a t i o n .
I d i o m a t i c  s c o r i n g  fo r  t h e  woodwinds and b r a s s  a l s o  i s  
found in  Mos a i c , e s p e c i a l l y  i n  t h e  a l l e g r o  s e c t i o n  
(mm. 64 - 1 20 ) .  F r e q u e n t  changes  i n  i n s t r u m e n t a t i o n  occu r  
i n  t he  s low s e c t i o n  (mm. 11-63) w h i l e  on ly  s u b t l e  
c o n t r a s t s  in t i m b r e s  were found i n  t h e  a l l e g r o  s e c t i o n  
(mm. 64 -1 2 0 ) .  Only a few s p e c i a l  e f f e c t s  a p pe a r  in t h e  
s c o r e .  The most  n o t a b l e  i s  t h e  use  of  a s i x t e e n t h  r e s t  
t o  i n d i c a t e  t h a t  a b r e a t h  i s  t o  be t ake n  in  t h e  woodwind 
t r i l l s — measu re s  121-130.  O the r  s p e c i a l  e f f e c t s  appea r  
in  t h e  p e r c u s s i o n ,  i n c l u d i n g  t h e  s t r i k i n g  o f  t h e  ba s s  
drum wi th  t im p a n i  m a l l e t s  and t h e  use  o f  s i n g l e - s t r o k e  
r o l l s  and rim s h o t s  by t h e  s n a r e  drum p l a y e r .
Mosaic c o n t a i n s  a ve ry  h igh  deg ree  and f r equency  
of  dynamic c o n t r a s t s .  A wide v a r i e t y  of  dynamic l e v e l s  
was found i n  t h i s  work— r a n g i n g  from p i a n i s s i m o  t o  
t r i p l e  f o r t e — as  w e l l  a s  v a r i o u s  l e n g t h s  of  g r a d u a l  
volume changes  ( c r e sc en d o s  and d e c r e s c e n d o s ) . S u b t l e  
and s h o r t  changes  in dynamics  t h ro u gh  i n c r e a s e s  and 
d e c r e a s e s  i n  volume a r e  employed by McBeth a lo ng  wi th  
d r am a t i c  s f o r z a n d o s .  A r t i c u l a t i o n  by t i m b r e ,  dynamics ,  
and t e x t u r e  i s  very  common in  Mosa i c .
McBeth u t i l i z e s  s e v e r a l  ha rmonic  t e c h n i q u e s  in  
Mosalc - - t h e  use  of  p o l y c h o r d s ,  s t r u c t u r a l  d i s s o n a n c e s
(added n o n - h a r a o n i c  t o n e s ) , and t h e  f r e e  exchange of  
a a j o r  and a i n o r  f o r a s  o f  t h e  s a ae  t o n a l i t y .  Very h a r s h  
d i s s o n a n c e s ,  p a r t i c u l a r l y  a t  c ad ences  and in t h e  a l l e g r o  
s e c t i o n  (aa .  60 -1 20 ) ,  appea r  as  a r e s u l t  o f  t h e s e  
h a r a o n i c  d e v i c e s .
Mosa i c ’ s p r i a a r y  t o n a l i t y  i s  d.  The t o n a l i t y ,  
however ,  c o n s t a n t l y  s h i f t s  f r o a  one t o n a l  p l a t e a u  t o  
a n o t h e r .  A t e r t i a n  r e l a t i o n s h i p  e x i s t s  between s e v e r a l  
of  t h e  t o n a l  a r e a s .
A l l  t y p e s  and f o r a s  o f  n o n - h a r a o n i c  t o n e s  were 
found in  Mosa i c . i n c l u d i n g  p a s s i n g  t o n e s ,  n e i g h b o r i n g  
t o n e s ,  s u s p e n s i o n s ,  a p p o g g i a t u r a s , a n t i c i p a t i o n s ,  e s cape  
t o n e s ,  and added s t r u c t u r a l  d i s s o n a n c e s .  The 
s t r o n g - b e a t  p l a c e a e n t  o f  aany d i s s o n a n t  h a r a o n i e s  
c o n t r i b u t e s  t o  t h e  o v e r a l l  Moveaent  o f  Mosa i c . S e c t i o n s  
c o n t a i n i n g  l e n g t h y  d i s s o n a n c e s  a l s o  enhance  t h e  a u s i c a l  
f low of  t h i s  c o a p o s i t i o n .
McBeth u t i l i z e s  t h e  f o u r - n o t e  " f a t e "  a o t i v e  f r o a  
Be e th o ve n ’ s Q u a r t e t  No. 13 in B - f l a t  Major .  Op . 130. 
Q u a r t e t  No. 14 i n  C - sh a r o  Minor .  Op . 131. and Q u a r t e t  
No. 15 in  A Minor .  Op. 132. as  w e l l  a s  t h e  “Cros se  
Fugue” (op.  133) ,  a s  t h e  b a s i s  f o r  a l l  a e l o d i c  a a t e r i a l  
i n  Mosa i c . R h y th a i c  and a e l o d i c  v a r i a t i o n  o f  t h i s  a o t i v e  
i s  e ap loyed  t h r o u g h o u t  t h i s  c o a p o s i t i o n .  McBeth o f t e n  
e a p l o y s  on ly  a p o r t i o n  of  t h e  o r i g i n a l  a o t i v e .
R e t r o g r a d e  and a o t i v i c  r e p e t i t i o n ,  as  t e c h n i q u e s  of  
c o a p o s i t i o n ,  a l s o  were found i n  Mos a i c .
Many a e t e r  changes  a r e  c o n t a i n e d  w i t h i n  Mos a i c , 
p a r t i c u l a r l y  i n  t h e  s e c t i o n  a a r ke d  J - 52 (aa.  11-63 ) ,  
a l t h o u g h  on ly  t h r e e  b a s i c  a e t e r  s i g n a t u r e s  a r e  e ap loyed  
t h r o u g h o u t  t h i s  work.  The a a j o r i t y  o f  a u s i c a l  p h r a s e s  
In  Mosaic a r e  c l a s s i f i e d  as  l a t e - s t r e s s e d .  Two s u b i t o  
t e apo  changes  a p p e a r — a t  a e a s u r e s  64 and 121.
Sy n c o p a t i o n ,  as  a r h y t h a i c  d e v i c e ,  i s  u t i l i z e d  by 
McBeth a s  a p r o p e l l i n g  f o r c e  in  a e a s u r e s  1-63 of  Mosa i c . 
The a l l e g r o  s e c t i o n ,  on t h e  o t h e r  hand,  c o n t a i n s  aany 
o s t i n a t o  r h y t h a i c  p a t t e r n s  in  t h e  woodwinds and low 
b r a s s  which enhance  t h e  Moveaent  of  t h i s  c o a p o s i t i o n .
No new or  i n n o v a t i v e  r h y t h a s  were found in  Mosaic .
Mos a i c  c o n t a i n s  a s i n g l e  c l i a a x  on b e a t  one of  
a e a s u r e  53 which d i v i d e s  t h i s  work i n t o  two s e c t i o n s  o f  
a p p r o x i a a t e l y  equa l  l e n g t h .  The a a j o r  a r t i c u l a t i o n s ,  
however ,  d i v i d e  Mosaic i n t o  fo u r  s e c t i o n s ,  be g in n i n g  
w i t h  an i n t r o d u c t i o n  (aa .  1-10) and c o n c l u d in g  w i th  a 
coda ( aa .  121-132) .  Th i s  f o r a a l  s t r u c t u r e  i s  b i n a r y  in  
n a t u r e  w i th  i t s  two a a i n  s e c t i o n s  (aa .  11-63 and 64-120) 
c o n t r a s t i n g  in  s t y l e .
Mus ica l  p h r a s e s  a r e  connec t ed  w i t h i n  Mos_aic by t h e  
use  of  e l i s i o n  as  a t e c h n iq u e  of  c o a p o s i t i o n  which a i d s  
i n  t h e  o v e r a l l  Moveaent  o f  t h i s  work.  Rhy tha i c  
d i s s o n a n c e s  c r e a t e d  by s y n c o p a t i o n  a l s o  c o n t r i b u t e  t o  
t h e  a u s i c a l  f low th ro u g h o u t  Mos a i c . The o v e r l a p p i n g  of  
a o t i v i c  a a t e r i a l  i s  a f o r a a l  de v i c e  eap loyed  by McBeth 
which p ro v i d e  t h i s  work w i th  c o n s t a n t  a o t i o n .  R hy th a i c
d i m i n u t i o n  a l s o  was found i n  Mosaic as  a t e c h n i q u e  of  
c o a p o s i t i o n .
Mos a i c i s  c l a s s i f i e d  as  a Grade V c o a p o s i t i o n  and 
c o n t a i n s  aany p o t e n t i a l  r e h e a r s a l  and per formance  
p r o b l e a s .  P o t e n t i a l  p r e c i s i o n  probl ems in  Mos a i c  a r e  
c aused  by t h e  f a i l u r e  t o  r e l e a s e  t i e d  n o t e s  in  t he  
i n t r o d u c t i o n  ( i n  t h e  b r a s s )  on t h e  downbeat .  In t h e  
a l l e s r o ,  however ,  r h y thmic  p r o b l e a s  may deve lop  i n  t h e  
woodwind o s t i n a t o  p a s s a g e s  i n v o l v i n g  s i x t e e n t h - n o t e  
r u n s .  The d i r e c t o r  must  make c e r t a i n  t h a t  a l l  s u r f a c e  
a r t i c u l a t i o n  p a t t e r n s  a r e  ob se rv ed .  C a r e f u l  
s u b d i v i s i o n  of  t h e  b e a t  w i l l  a l l e v i a t e  most  p o t e n t i a l  
r hy thmic  probl ems i n  Mosa i c .
P o t e n t i a l  i n t o n a t i o n  probl ems a r e  caused  by t h e  
ex t r eme c o n t r a s t s  in  dynamics ,  bo th  g r ad u a l  and sudden,  
un i s on  o c t a v e  d o u b l i n g s ,  and u n s t a b l e  t o n e s .  The 
d i s s o n a n t  harmony found in t h i s  work must  be t uned  very  
c a r e f u l l y ,  e s p e c i a l l y  i n  t h e  p o l y c h o r d a l  s e c t i o n s .
One o f  t h e  major  r e h e a r s a l  problems in  Mosaic i s  
t h e  c o r r e c t  b a l a n c e  in t h e  p o l y c h o r d a l  s e c t i o n s .  The. 
equa l  b a l a n ce  o f  t h e  v a r i o u s  l i n e s  in exposed p a s sa ge s  
must  be a c h i e v e d ,  such  as  measu re s  39-42 in  t h e  
c l a r i n e t s .  P r o p e r  volume r a t i o s  a u s t  e x i s t  i n  a l l  
ex t r eme  vo lu ae  changes  ( c r e sc en d os  and d e c r e s c e n d o s ) . 
C o r r e c t  b a l a n c e  i s  somet imes i n d i c a t e d  by McBeth, in  
MosajLc, t h r ou gh  t h e  use  of  po lydynamics  (two or  more 
s i m u l t a n e o u s  volume l e v e l s ) .
Mosaic i s  c l a s s i f i e d  as  a r o a a n t i c  wind-band 
c o a p o s i t i o n .  T h i s  work c o n t a i n s  aany v a r i a t i o n s  of  
t e a p i ,  f a s t  v a r i a n t s  of  dynaa i c  l e v e l s ,  use of  
p o l y d y n a a i c s ,  c o n s t a n t  use  of  d r a a a t i c  a a r k i n g s ,  and 
e x t r e a e s  i n  d yn aa i c  r a n g e .  A l l  of  t h e s e  e l e a e n t s  of  
i n t e r p r e t a t i o n  a u s t  be s t r i c t l y  ob se rv ed .  The degree  
and l e n g t h  of  c o n t r a s t  a u s t  be t ak en  i n t o  c o n s i d e r a t i o n  
by t h e  c o nd u c t o r  when r e h e a r s i n g  d yna a i c  c o n t r a s t s .  
Mo_sa_lc a l s o  c o n t a i n s  two s u b i t o  (sudden) t e a p o  changes  
which a u s t  be s t r i c t l y  obse rved  by t h e  d i r e c t o r  and 
s t u d e n t s .
D i v e r a e n t s , u n l i k e  Mosa i c , c o n t a i n s  an expanded 
i n s t r u a e n t a t i o n ,  i n c l u d i n g  t h r e e  f l u t e  p a r t s  and t h e  
a d d i t i o n  o f  t h e  c o n t r a b a s s  c l a r i n e t ;  however ,  t h e  a o s t  
i a p o r t a n t  expan s ion  i s  found i n  t h e  p e r c u s s i o n  s e c t i o n  
( g l o c k e n s p i e l ,  c h i a e s ,  xy lophone ,  t r i a n g l e ,  suspended 
c y a b a l ,  t a a b o u r i n e ,  c r a s h  c y a b a l s ,  gong,  ba s s  d r ua ,  
s n a r e  d r u a ,  f i n g e r  c y a b a l s ,  and t i a p a n i ) .
The a l t o  c l a r i n e t  i s  s c o r ed  in O i v e r a e n t s  as 
a n o t h e r  t h i r d  c l a r i n e t  p a r t .  In t h i s  work,  McBeth never  
g i v e s  t h e  a l t o  c l a r i n e t  an i nd epe nde n t  l i n e .  The 
saxophone s e c t i o n ,  on t h e  o t h e r  hand,  doub l e s  t h e  low' 
b r a s s  over  f i f t y  p e r c e n t  of  t h e  t i a e .  P r o a i n e n t  
i n s t r u a e n t a l  c o a b i n a t i o n s  i n c l u d e  t h e  h o r n / t r u a p e t , 
b a r i t o n e / h o r n / t r u a p e t , and h o r n / b a r i t o n e  c o a b i n a t i o n s .
S o l i  p a s s a g e s  a r e  found t h r o u g h o u t  P i v e r a e n t s  and 
a r e  s t a t e d  by t h e  B - f l a t  c l a r i n e t s  i n  t h e  t h i r d  and
f o u r t h  a o v e a e n t s ,  t h e  f l u t e s  in  t he  second  a o v e a e n t ,  and 
t h e  t r u a p e t s  i n  a o v e a e n t s  one ,  two,  and t h r e e .  S e v e r a l  
i n s t r u m e n t a l  s o l o s ,  n o t  found in  Mos a i c , a r e  p r e s e n t  in  
t h e  second a o v e a e n t  o f  D i v e r a e n t s — bassoon  s o l o  and 
p i c c o l o  s o l o  i n  Measures  6 -12 .  P a r a l l e l  f i f t h s  and t h e  
use  o f  o p e n - f i f t h s  i n  t h e  low b r a s s  a r e  s c o r i n g  
t e c h n i q u e s  which were found t h r o u g h o u t  D i v e r a e n t s  ( a o s t  
e x t e n s i v e l y  in  t h e  c h o r a l e - l i k e  t h i r d  Moveaen t ) .
S p e c i a l  i n s t r u a e n t a l  e f f e c t s  appea r  i n  D i v e r a e n t s  
and s p e c i a l  i n s t r u c t i o n s  were found in  t h e  s c o r e  and 
p a r t s .  These  i n s t r u c t i o n s  a r e  d e s i g ne d  t o  a i d  t he  
c o nd u c t o r  and s t u d e n t s  i n  r e c r e a t i n g  t h e  c o a p o s e r ’ s 
i n t e n t .  S p e c i a l  e f f e c t s  i n c l u d e  t h e  use  o f  two 
suspended c y a b a l s ,  one s a a l l  and one l a r g e ,  i n  t h e  
second a o v e a e n t  and t h e  use  o f  two s e p a r a t e  s n a r e  d rua  
p a r t s  in  t h e  f o u r t h  a o v e a e n t .
A wide s p e c t r u a  of  i n s t r u a e n t a l  c h o i c e s  was found 
in  Di v e r a e n t s . p a r t i c u l a r l y  i n  a o v e a e n t s  one and t h r e e .  
An NA-B-Aa s c o r i n g  p a t t e r n  e x i s t s  i n  t h e  f o u r t h  a o v ea en t  
i n d i c a t i n g  a  r e l a t i v e l y  i n f r e q u e n t  change i n  s c o r i n g .
D i v e r a e n t s  c o n t a i n s  a wide v a r i a t i o n  i n  d y n a a i c s  
a s  we l l  a s  a  f r e q u e n t  use  o f  dy naa i c  c o n t r a s t s .  Sudden 
dyn aa i c  c o n t r a s t s  were found i n  a o v e a e n t s  one,  two,  and 
t h r e e .  S u b t l e  and e x t r e a e  c o n t r a s t s  i n  v o l u ae  l e v e l s  
ap pea r  in  D i v e r a e n t s .  S f o r z a n d o ,  a d r a a a t i c  e f f e c t ,  i s  
used s p a r i n g l y  i n  t h i s  work.
A r t i c u l a t i o n  i s  i d e n t i f i e d  and s t r e n g t h e n e d  in
Dive r a e n t s  by c o n t r a s t s  in t i a b r e ,  d y n a a i c s ,  and 
t e x t u r e .  D i f f e r e n t  s u r f a c e  a r t i c u l a t i o n s ,  on t h e  o t h e r  
hand,  appea r  i n  t h e  b r a s s  and woodwinds,  i . e . ,  a s l u r r e d  
p a t t e r n  o c c u r r i n g  s i a u l t a n e o u s l y  w i th  a t ongued  p a t t e r n .  
P o l y d y n a a i c s  a l s o  were found i n  D i v e r a e n t s .
Each a o v e a e n t  o f  D i v e r a e n t s  c o n t a i n s  p o l y c h o r d a l  
ha r a on y .  I n t e g r a t e d  po ly ch o r ds  a r e  e ap loyed  by McBeth 
i n  a o v e a e n t s  one,  two,  and f o u r .  Othe r  h a r a o n i c  
t e c h n i q u e s  a p p e a r i n g  i n  D i v e r a e n t s i n c l u d e  t h e  use  o f  
s e c u n d a l  ha r a on y ,  i n v e r s e - c h o r d  p y r a a i d s ,  and p a r a l l e l  
ch o rd s .
The t o n a l i t i e s  o f  each a ov ea en t  o f  Div e r a e n t s  a r e  
as  f o l l o w s :  a o v e a e n t  one,  d and f ;  a o v e a e n t  two,  c;
a o v e a e n t  t h r e e ,  f ;  and a o v ea en t  f o u r ,  b - f l a t .  Moveaent  
Moveaents  one,  two,  and t h r e e  c o n t a i n  Ph ry g i an  ha raony .  
Moveaent  f o u r ,  on t h e  o t h e r  hand,  c o n t a i n s  a s p e c t s  of  
t h e  Ae o l i a n  and Ph r y g i a n  aodes .
Harsh  d i s s o n a n c e s  a r e  e ap loyed  by McBeth a t  a a j o r  
p o i n t s  o f  a r t i c u l a t i o n ,  e s p e c i a l l y  i n  t h e  f i r s t  two 
a o v e a e n t s .  S e v e r a l  c a d e n t i a l  p r o g r e s s i o n s  c o n t a i n  
i n t e g r a t e d  p o l y c h o r d s .  The n o t e s  o f  t h e  t r a n s p o s e d  
Ph r y g i a n  node was found in  aany o f  t h e  i n v e r s e - c h o r d  
p y r a a i d s .
P a s s i n g  t o n e s ,  n e i g h b o r i n g  t o n e s ,  added s t r u c t u r a l  
d i s s o n a n c e s ,  a p p o g g i a t u r a s ,  a n t i c i p a t i o n s ,  and 
s u s p e n s i o n s  a r e  p r e s e n t  i n  D i v e r a e n t s . A n t i c i p a t i o n s  
a o s t  o f t e n  occu r  i n  t h e  t h i r d  a o v e a e n t ,  a s  w e l l  as
s u s p e n s i o n s  and a p p o g g i a t u r a s .  Secunda l  ha raony 
p r a c t i c e s ,  on t h e  o t h e r  hand,  c r e a t e  added s t r u c t u r a l  
d i s s o n a n c e s  in  t h e  f i r s t ,  s e cond ,  and f o u r t h  a o v e a e n t s .  
Added cho rd  t o n e s  a r e  p r e s e n t  i n  t h e  t h i r d  a o v e a e n t .  
D i s s o n a n t  h a r a o n i c  s t r u c t u r e s  c o n t a i n i n g  i n t e r v a l s  o f  a 
a i n o r  s econd  o r  a a j o r  s e v e n t h  (or  coapounds t h e r e o f )  
c o n t r i b u t e  t o  t h e  t e n s i o n  and Moveaent  o f  D i v e r a e n t s .
A l l  a e l o d i c  a a t e r i a l  in  D i v e r a e n t s  i s  a o da l  in 
c h a r a c t e r .  The f i r s t  t h r e e  a o v e a e n t s  u t i l i z e  t h e  n o t e s  
o f  t h e  P h r y g i a n  s c a l e  bu t  t h e  f o u r t h  a o v ea en t  u t i l i z e s  
t h e  n o t e s  o f  t h e  Aeo l i an  s c a l e .  The econoay of  a a t e r i a l  
p r e s e n t  i n  D i v e r a e n t s  i s  e v id en ced  by t h e  use  of  
r h y t h a i c  o r  a e l o d i c  v a r i a t i o n  a t  each o c c u r r e n c e  of  t h e  
b a s i c  a o t i v e .
Four  t y p e s  of  a e l o d i c  c o n t i n u a t i o n  were found i n  
D i v e r a e n t s — r e c u r r e n c e ,  d e v e l o p a e n t ,  r e s p o n s e ,  and 
c o n t r a s t .  I n t e r r e l a t i o n s h i p  between a d j a c e n t  p h r a s e s  i s  
e v i d e n t  i n  a o v e a e n t s  one and f o u r .  The a o s t  coaaon f o r a  
o f  a e l o d i c  c o n t i n u a t i o n  i s  r e s p o n s e ,  a p p e a r i n g  i n  a l l  
f ou r  a o v e a e n t s .  Melodic  i a i t a t i o n  a l s o  i s  u t i l i z e d  by 
McBeth i n  D i v e r a e n t s . p a r t i c u l a r l y  i n  ao v eae n t  f o u r .
The a e l o d i c  a a t e r i a l  o f  each a o v e a e n t  i n  
D i v e r a e n t s  i s  ba sed  upon a a o t i v e  f r o a  an e a r l i e r  
wind-band  c o a p o s i t i o n  by McBeth: a o v ea en t  one ,  t h e
f i r s t  horn l i n e  in  a e a s u r e s  1-3 of  C a n t i a u e  and Fa ranade  
a o v e a e n t  two,  t h e  opening  a o t i v e  i n  Masque; a o v ea en t  
t h r e e ,  t h e  c l a r i n e t / l o w  woodwind l i n e  i n  a e a s u r e s  11-16
of  D r a a a a t i c o ; and aovea en t  f o u r ,  t h e  h o r n / b a r i t o n e  l i n e  
i n  a e a s u r e s  5-7  of  R e f l e c t i o n s  P a s t . Each o r i g i n a l  
a o t i v e  f r o a  t h e  o t h e r  works by McBeth i s  t r e a t e d  in an 
o p p o s i t e  a an ne r  i n  D i v e r a e n t s . R h y t ha i c  v a r i a t i o n ,  
a e l o d i c  v a r i a t i o n ,  r e t r o g r a d e ,  and i n v e r s i o n  a r e  
e ap loyed  as  t e c h n i q u e s  of  c o a p o s i t i o n  t h r o u g h o u t  t h i s  
work.  O a i s s i o n  o f  v a r i o u s  i n t e r v a l s  i n  t h e  a e l o d i c  
sequence  of  t h e  o r i g i n a l  a o t i v e  a p p e a r s  i n  a o v e a e n t s  
one,  t h r e e ,  and f o u r .  Another  c o a p o s i t i o n a l  t e c h n i q u e  
eap loyed  by McBeth i n  D i v e r a e n t s  i s  t h e  a l t e r n a t i o n  of  
an i n t e r v a l  f r o a  a a j o r  t o  a i n o r ,  or  v i c e  v e r s a .  Th i s  
dev i c e  a p e a r s  wi th  f r equency  in a o v ea en t  t h r e e .
A s l o w - f a s t - s l o w - f a s t  p a t t e r n  of  t e a p o s  i s  
e ap loyed  by McBeth in  t h e  fou r  a o v e a e n t s  o f  D i v e r a e n t s . 
Moveaent  one c o n t a i n s  f i v e  t e a po  changes ;  however ,  t h e r e  
a r e  no t e a po  changes  in a ov ea en t  f o u r .  An A-B-A p a t t e r n  
o f  t e a p o s  was found i n  t h e  second a o v e a e n t  c o r r e s p o n d i n g  
t o  a f a s t - s l o w - f a s t  p a t t e r n .
E ig h t ee n  a e t e r  changes  appea r  i n  t h e  second 
a o v e a e n t .  The f i r s t  a o v e a e n t ,  on t h e  o t h e r  hand,  
c o n t a i n s  twe lve  b i a e t r i c  a e a s u r e s  (aa .  32-44)  where t h e  
p e r c u s s i o n  i s  w r i t t e n  i n  t w e l v e - e i g h t  w h i l e  t h e  
r e a a i n d e r  o f  t h e  band i s  in f o u r - f o u r .
The o u t e r  a o v e a e n t s  o f  D i v e r a e n t s  r e c e i v e  s t r e s s .
A l u l l  in  t h e  s t a t e  o f  r h y t h a  in t h e  t h i r d  a o v e a e n t  i s  
p r eceded  by t h e  t r a n s i t i o n a l  second a o v e a e n t .
Many g r a d u a l  c h a n g e s  i n  t e a p o  a r e  p r e s e n t  i n
D i v e r a e n t s .  i n c l u d i n g  s i x  r a l l e n t a n d o s  i n  t h e  f i r s t  
a o ve a en t  a l o n e .  Each a o v ea en t  c o n t a i n s  a l l  t h r e e  of  t h e  
coaponen t  s t a t e s  of  r h y t h a — s t r e s s ,  t r a n s i t i o n ,  and 
l u l l .  L a t e - s t r e s s e d  p h r a s e s  a r e  coaaon i n  t h e  f i r s t  and 
f o u r t h  a o v e a e n t s  a l t h o u g h  no p a t t e r n  e x i s t s  i n  t h e  
a i d d l e  two a o v e a e n t s .
O s t i n a t o  r h y t h a s  a r e  p r e s e n t  i n  t h e  f i r s t  and 
f o u r t h  a o v e a e n t s  of  D i v e r a e n t s . Sh o r t  o s t i n a t o s  appea r  
i n  t h e  o t h e r  two a o v e a e n t s .  The o s t i n a t o  p a t t e r n s  in  
a o v e a e n t  f ou r  c o n t r i b u t e  t o  t h e  a u s i c a l  f low of  t h i s  
a o v e a e n t .  R h y t ha i c  r e t r o g r a d e  a l s o  i s  e ap l oyed  as  a 
c o a p o s i t i o n a l  de v i c e  in t h e  f i n a l e .
S yn co pa t i o n  i s  e ap loyed  a s  a r h y t h a i c  d e v i c e  in 
a o v e a e n t s  one ,  t h r e e ,  and f o u r ;  a o ve a en t  two c o n t a i n s  no 
s y n c o p a t i o n .  The s low a ov e a e n t  (No. I l l )  r e l i e s  on t h i s  
c o a p o s i t i o n a l  d e v i c e  f o r  i t s  a u s i c a l  f low.
Di v e r a e n t s . s u b t i t l e d  aA Sh o r t  Syaphony f o r  Band,"  
i s  c o a p r i s e d  o f  f ou r  a o v e a e n t s .  The f i r s t  a o v e a e n t  
c o n t a i n s  t h r e e  c l i a a x e s  and t h e  f i n a l e  c o n t a i n s  two: 
however ,  t h e  i n s i d e  a o v e a e n t s  on ly  c o n t a i n  one each .  
U n d e r s t a n d i n g  t h e s e  c l i a a x e s  i s  e s s e n t i a l  t o  t h e  p ro p e r  
i n t e r p r e t a t i o n  of  D i v e r a e n t s . Changes i n  s c o r i n g ,  
t e a p o ,  and d y n a a i c s  o f t e n  enhance  t h e  we igh t  o f  each 
c l i a a x .
The a a j o r  a r t i c u l a t i o n s  of  t h e  f i r s t  a o v e a e n t  in  
D i v e r a e n t s  d i v i d e  i t  i n t o  f ou r  d i s t i n c t  s e c t i o n s .  
Moveaents  two and t h r e e ,  on t h e  o t h e r  hand,  a r e  t e r n a r y
i n  n a t u r e  w i t h  an A-B-A p a t t e r n .  An i n c i p i e n t  f o r a  of  
t h e  rondo p r i n c i p l e  i n  a o v e a e n t  f o u r  e s t a b l i s h e s  an 
A-B-A-C p a t t e r n .  A r t i c u l a t i o n s  a r e  c o n f i r a e d  by chans* 
in i n s t r u a e n t a t i o n ,  ha raony ,  a e l o d y ,  and r h y t h a  
t h r o u s h o u t  D i v e r a e n t s .
E l i s i o n  and s t r a t i f i c a t i o n  a r e  two t e c h n i q u e s  of  
c o n n e c t i n g  a u s i c a l  p h r a s e s  i n  D i v e r a e n t s . Melodic  
r e p e t i t i o n  a l s o  c o n t r i b u t e s  t o  t h e  f o r a a l  s t r u c t u r e  of  
t h i s  work,  i n c l u d i n g  p h r a s e  and s e c t i o n a l  r e p e t i t i o n s .  
S a a l l - d i a e n s i o n  f o r a  i s  e x e a p l i f i e d  i n  D i v e r a e n t s  
t h rough  t h e  use  of  a o t i v i c  v a r i a t i o n  and a o t i v i c  
s e qu en c in g ,  a s  we l l  a s  r h y t h a i c  d i a i n u t i o n  and 
a u g a e n t a t i o n .
D i v e r a e n t s  i s  c l a s s i f i e d  as  a Grade V or  VI 
c o a p o s i t i o n ,  depend ing  upon t h e  s o u r c e .  The aaoun t  of  
r e h e a r s a l  t i a e  n e c e s s a r y  t o  p r e p a r e  t h i s  work f o r  
p e r f o r a a n c e  can be r educed  by f i f t y  p e r c e n t  (50X) i f  t h  
expanded p e r c u s s i o n  s e c t i o n  i s  r e h e a r s e d  i n  advance .
The q u i c k - t e a p o  f o u r t h  a o v ea en t  o f  D i v e r a e n t s  
c o n t a i n s  a o s t  o f  t h e  p r e c i s i o n  p r o b l e a s  in  t h i s  work.  
C o r r e c t  s u b d i v i s i o n  i s  e s s e n t i a l  in a c h i e v i n g  good
f
p r e c i s i o n  i n  a l l  r h y t h a i c  a r e a s  which w a r r a n t  t h e  
a t t e n t i o n  of  t h e  c on d uc to r  and s t u d e n t s ,  p a r t i c u l a r l y  
t h e  b i a e t r i c a l  s e c t i o n s  ( f o u r - f o u r  and t w e l v e - e i g h t  
a e t e r s  o c c u r r i n g  s i a u l t a n e o u s l y ) .
The a c h i e v e a e n t  o f  good b a l a n c e  i s  a a a j o r  
r e h e a r s a l  p r o b l e a  in D i v e r a e n t s . These  p r o b l e a s  e x i s t
aaong t h e  i n t e g r a t e d  po l y c h o r d s  and i n v e r s e - c h o r d  
p y r a a i d s .
The aany v a r i a t i o n s  i n  d yna a i c  l e v e l s  which occu r  
i n  t h e  works a na ly ze d  in  t h i s  r e p o r t  w i l l  g r e a t l y  a f f e c t  
t h e  i n t o n a t i o n  of  each c o a p o s i t i o n  i f  p ro p e r  a d j u s t a e n t s  
a r e  n o t  Bade.  D i v e r a e n t s  i s  no e x c e p t i o n .  B es id e s  
f l u c t u a t i o n s  i n  vo l u ae ,  o t h e r  i n t o n a t i o n  p r o b l e a s  a r e  
c e n t e r e d  around u n s t a b l e  p i t c h e s  on i n d i v i d u a l  
i n s t r u a e n t s ,  t h e  t u n i n g  of  s p e c i f i c  ch o rds  ( c o n t a i n i n g  
u n s t a b l e  p i t c h e s ) , and t h e  t u n i n g  of  a l l  p o l y ch o r d s .
D i v e r a e n t s . as  we l l  a s  t h e  o t h e r  works ana l yze d  in 
t h i s  r e p o r t ,  r e q u i r e  t h e  c o n d u c t o r ’ s  a o s t  r o a a n t i c  
i n t e r p r e t a t i o n .  In a c h i e v i n g  t h i s  e f f e c t ,  p ro pe r  
dy na a i c  c o n t r a s t ,  i n c l u d i n g  d r a a a t i c  changes  and 
s u b t l e t i e s  in  vo l uae  l e v e l s ,  a r e  e x t r e a e l y  i a p o r t a n t .
The sudden changes  in  t e a p o ,  p a r t i c u l a r l y  in aovea en t  
one ,  a u s t  be s t r i c t l y  ob se rv ed .  I n s t r u c t i o n s  i n  t he  
s c o r e  w i l l  a i d  t h e  d i r e c t o r  in  r e c r e a t i n g  t h e  i n t e n t  of  
t h e  coap ose r  ( p rope r  i n t e r p r e t a t i o n ) .
The l a r g e  i n s t r u a e n t a t i o n  found in D i v e r a e n t s  a l s o  
i s  p r e s e n t  i n  The Seven th  S e a l , i n c l u d i n g  t h i r t e e n  
p e r c u s s i o n  i n s t r u a e n t s  i n  a d d i t i o n  t o  t h e  t i a p a n i .  The 
a l t o  c l a r i n e t  i s  s c o r e d  in  t h i s  work e i t h e r  w i th  t he  
B - f l a t  c l a r i n e t s  o r  t h e  low r e e d s .  McBeth s c o r e s  t h e  
saxophone s e c t i o n  i n  c o a b i n a t i o n  w i th  t h e  low b r a s s  
( t r o a b o n e s  and t ubas )  over  f i f t y  p e r c e n t  (50K) of  t h e  
t i a e .  The fou r  v o i c e s  o f  t h e  saxophone s e c t i o n  ( f i r s t
a l t o ,  second a l t o ,  t e n o r ,  and b a r i t o n e )  doubl e  t he  four  
v o i c e s  of  t h e  low b r a s s  ( f i r s t  t r o a b o n e ,  second 
t r o a b o n e ,  t h i r d  t r o a b o n e ,  and t u b a ) .
The Seven th  Sea l  c o n t a i n s  a nuaber  o f  s e c t i o n a l  
s o l o s ;  a few i n d i v i d u a l  s o l o s  were found and a r e  
c o n f i n e d  t o  t h e  p e r c u s s i o n  i n s t r u a e n t s .  l a p r o v i s a t o r y  
s e c t i o n s  f o r  t h e  a e l o d i c  p e r c u s s i o n  appea r  i n  a ov ea en t s  
two and t h r e e .
Z ap o r t an t  i n s t r u a e n t a l  c o a b i n a t i o n s  in  The Seventh  
Sea l  i n c l u d e  t h e  t r u a p e t / h o r n  c o a b i n a t i o n ,  t h e  
h o r n / b a r i t o n e  c o a b i n a t i o n ,  t h e  f l u t e / t r u a p e t  c o a b i n a t i o n ,  
and t h e  B - f l a t  c l a r i n e t / h o r n  c o a b i n a t i o n .  Unusual  
t i a b r a l  c o a b i n a t i o n s  a r e  r a r e .
A s c o r i n g  t e c h n i q u e  eap loyed  by McBeth i n  
The Seven th  S e a l  i s  t h e  use of  p a r a l l e l  f i f t h s  ( in  t he  
upper  i n s t r u a e n t s  and low b r a s s ) . Th is  t e c h n iq u e  of  
c o a p o s i t i o n  i n c r e a s e s  t h e  r e s o n a n t  q u a l i t y  of  t he  
s c o r i n g  when i t  ap pe a r s  in  t h e  ba s s  i n s t r u a e n t s .
The a o s t  un ique  s p e c i a l  e f f e c t  found i n  The Seventh  
Sejal i s  t h * i a p r o v i s a t o r y  r h y t h a  in t h e  second and t h i r d  
a o v e a e n t s .  O the r  unusua l  i n s t r u a e n t a l  e f f e c t s  a r e  
i n d i c a t e d  by i n s t r u c t i o n s  c o n c e rn i n g  t h e  t y p es  of  
a a l l e t s  t h e  p e r c u s s i o n i s t s  shou ld  u se .  I n t e r p r e t a t i v e
i n s t r u c t i o n s  a l s o  appea r  i n  t h i s  work.  X’ s were found 
i n  aany of  t h e  i n s t r u a e n t a l  p a r t s  in t h e  second ao v eae n t  
o f  The Seven t h S e a l . The i n d i c a t i o n  he r e  i s  t o  hue t he  
i n d i c a t e d  p i t c h .
F u l l - b a n d  s c o r i n g  o c c u r s  w i th  f r equency  t h r o u g h o u t  
The Seventh  S e a l i however ,  t h e  t h i r d  a o v ea en t  c o n t a i n s  
t h e  w i d e s t  and a o s t  f r e q u e n t  c o n t r a s t s  in i n s t r u a e n t a l  
t i a b r e s .  Wide c o n t r a s t s  o f  t i a b r e s  a l s o  appea r  i n  t h e  
f i r s t  a o v e a e n t .
The Seven th  Sea l  c o n t a i n s  a wide c o n t r a s t  of  
dynaa i c  l e v e l s  and a f r e q u e n t  change of  t h e s e  ( i n c l u d i n g  
bo th  e x t r e a e  and s u b t l e  dy na a i c  v a r i a t i o n s ) . F o r c e f u l  
d r a a a t i c  a a r k i n g s ,  such a s  s f z ,  appea r  in a o v e a e n t s  one 
and t h r e e ;  no n o t e s  a a r ked  s f o r z a n d o  were found in  t h e  
second a o v e a e n t .  S h o r t  d r a a a t i c  c r e s c e n d o s  i n t e n s i f y  
t h e  r o a a n t i c  q u a l i t y  of  The Seven th  S e a l and app ea r  a o s t  
c o n s i s t e n t l y  in  t h e  suspended cy ab a l  l i n e .
A r t i c u l a t i o n  i s  enhanced t h r o u g h o u t  t h i s  work by 
changes  in  s c o r i n g — t i a b r e ,  t e x t u r e ,  and d y n a a i c s .
McBeth a l s o  u t i l i z e s  d i f f e r e n t  s u r f a c e  a r t i c u l a t i o n s  in 
t h e  b r a s s  and woodwind s e c t i o n s  in t h e  second ao ve aen t  
o f  The Seven th  S e a l . These d i f f e r e n t  s u r f a c e  
a r t i c u l a t i o n s  appea r  s i a u l t a n e o u s l y .
S e v e r a l  h a r a o n i c  d e v i c e s  were found i n  The Seventh  
S e a l — se cu nd a l  ha raony ,  p o l y c h o r d s ,  chord  p y r a a i d s  (both 
i n v e r s e ,  r e g u l a r ,  and a c o a b i n a t i o n  o f  t h e  t w o ) , and 
p a r a l l e l  chord  p r o g r e s s i o n s .  The h a r a o n i c  s t r u c t u r e  of  
t h i s  work i s  ao d a l  in  n a t u r e .  The Ph r y g i a n  aode i s  
u t i l i z e d  h a r a o n i c a l l y  and a e l o d i c a l l y  in  a l l  t h r e e  
a o v e a e n t s ;  a s p e c t s  o f  t h e  A e o l i a n  aode appea r  i n  t he  
t h i r d  a o v e a e n t .
The t o n a l i t i e s  o f  f  and c d o a i n a t e  t h e  h a r a o n i c  
t e x t u r e  of  The Seven th  S e a l . McBeth c o a b i n e s  t h e s e  two 
t o n a l  c e n t e r s  i n  t h e  t h i r d  a o v e a e n t  t o  c r e a t e  a 
p o l y t o n a l  s e c t i o n .
Very h a r s h  d i s s o n a n c e s  were found t h r o u g h o u t  
The Seven th  S e a l , p a r t i c u l a r l y  a t  p o i n t s  o f  a r t i c u l a t i o n .  
These d i s s o n a n t  h a r a o n i e s  c o n t a i n  i n t e r v a l s  o f  a n i n o r  
second or  a a j o r  s e v e n t h  (or  coapounds  t h e r e o f ) .
S a a l 1 - d i a e n s i o n  haraony i n  The Seven th  Se a l  
c e n t e r s  around o r g a n i c  growth.  The f i r s t  and second 
a o v e a e n t s  c o n t a i n  t h e  a o s t  obv ious  u s e s  o f  i n s t a n c e s  
where t he  h a r a o n i c  a a t e r i a l  i s  d e r i v e d  f r o a  t h e  a e l o d i c  
a a t e r i a l ;  a o r e  s u b t l e  o r g a n i c  growth was found i n  t h e  
t h i r d  a o v e a e n t .
The Seven th  Sea l  c o n t a i n s  aany n o n - h a r a o n i c  t o n e s ,  
i n c l u d i n g  p a s s i n g  t o n e s ,  n e i g h b o r i n g  t o n e s ,  added
s t r u c t u r a l  d i s s o n a n c e s ,  a p p o g g i a t u r a s ,  a n t i c i p a t i o n s ,  
e s cape  t o n e s ,  and s u s p e n s i o n s .  Added s t r u c t u r a l  
d i s s o n a n c e s  a r e  e s s e n t i a l  in t h e  c r e a t i o n  of  t h e  
s e cun da l  haraony i n  The Seven th  S e a l . A n t i c i p a t i o n s  and 
s u s p e n s i o n s  a r e  e ap loyed  i n  t h e  h a r a o n i c  s t r u c t u r e  of  
t h e  t h i r d  a o v e a e n t .  Harsh d i s s o n a n t  ha raony  a p p e a r s  a t  
p o i n t s  of  c l i a a c t i c  t e n s i o n  i n  each  a o v e a e n t  o f  t h i s  
work .
The a e l o d y  i n  The Seven th  S e a l  i s  a oda l  in  
c h a r a c t e r ,  u t i l i z i n g  n o t e s  o f  t h e  t r a n s p o s e d  P h ry g i a n  
s c a l e  in  a o v e a e n t s  one and two and t h e  t r a n s p o s e d
A e o l i a n  s c a l e  i n  t h e  t h i r d  a o v e a e n t .  R h y t h a i c  a n d  
a e l o d i c  v a r i a t i o n  o f  t h e  b a s i c  a o t i v e  i s  c o n t a i n e d  i n  
t h e  o u t e r  a o v e a e n t s ;  a o v e a e n t  t w o ,  o n  t h e  o t h e r  h a n d ,  
c o n t a i n s  o n l y  r h y t h a i c  v a r i a t i o n .  A l l  f o u r  o p t i o n s  o f  
a e l o d i c  c o n t i n u a t i o n  w e r e  f o u n d  i n  T h e  S e v e n t h  S e a l —  
r e c u r r e n c e ,  d e v e l o p a e n t ,  r e s p o n s e ,  a n d  c o n t r a s t .
T h e  a e l o d i c  a a t e r i a l  o f  e a c h  a o v e a e n t  i n  
T h e  S e v e n t h  S e a l  i s  b a s e d  u p o n  t h e  i n t e r v a l l i e  
r e l a t i o n s h i p s  o f  p r e - e x i s t e n t  a a t e r i a l — a o v e a e n t  o n e ,  
t h e  i n i t i a l  p h r a s e  o f  t h e  p l a i n s o n g  c h a n t  " D i e s  i r a e ; "  
a o v e a e n t  t w o ,  a n  i n t e r v a l l i c  s e q u e n c e  f o u n d  i n  
B e e t h o v e n ’ s  P i a n o  S o n a t a  N o .  8 i n  C M i n o r .  O p . 13  
( " P a t h e t i q u e ’ ) ,  " D i d o ’ s  L a a e n t ” f r o a  D i d o  a n d  A e n e a s  by  
H e n r y  P u r c e l l ,  a n d  t h e  f i r s t  a o v e a e n t  o f  T c h a i k o v s k y ’ s  
S v a o h o n v  N o .  6 i n  B M i n o r .  O p . 7 4  ( " P a t h e t i q u e " ) ; a n d  
a o v e a e n t  t h r e e ,  a e a s u r e s  3 - 5  o f  t h e  M o r a v i a n  a n t h e a  
" S u r e l y  He H a s  B o r n e  Our  G r i e f s "  b y  J o h n  A n t e s .  I n  
a l t e r i n g  t h e s e  o r i g i n a l  a o t i v e s ,  M c B e t h  u t i l i z e s  
r h y t h a i c  a n d  a e l o d i c  v a r i a t i o n .  R h y t h a i c  v a r i a t i o n  i s  
a c h i e v e d  t h r o u g h  d i a i n u t i o n  a n d  a u g a e n t a t i o n  i n  t h e  
f i r s t  a o v e a e n t .  M e l o d i c  v a r i a t i o n ,  o n  t h e  o t h e r  h a n d ,  
i s  a c h i e v e d  by  i n v e r s i o n ,  r e t r o g r a d e ,  a n d  t h e  o a i s s i o n  
o f  o n e  o r  a o r e  i n t e r v a l s  o f  t h e  i n t e r v a l l i c  s e q u e n c e .
A w i d e  s p e c t r u a  o f  t e a p o s  w a s  f o u n d  i n  T h e  S e v e n t h  
S e a l . r a n g i n g  f r o a  J  = 5 8  t o  « l - 1 4 4 .  T h e  g e n e r a l  p r o f i l e  
o f  e a c h  a o v e a e n t  i s  a s  f o l o w s :  a o v e a e n t  o n e ,  f a s t i
a o v e a e n t  t w o ,  s l o w ;  a o v e a e n t  t h r e e ,  a o d e r a t e .
T h e  S e v e n t h  S e a l  c o n t a i n s  f i v e  d i f f e r e n t  a e t e r  
s i g n a t u r e s :  f o u r - f o u r ,  t h r e e - f o u r ,  t w o - f o u r ,  f i v e - f o u r ,
a n d  t w e l v e - e i g h t .  Two b i a e t r i c  s e c t i o n s  a p p e a r  i n  t h e  
t h i r d  a o v e a e n t  w i t h  t h e  s i a u l t a n e o u s  u s e  o f  f o u r - f o u r  
a e t e r  a n d  t w e l v e - e i g h t  a e t e r .  V e r y  f e w  g r a d u a l  
f l u c t u a t i o n s  i n  t e a p o  a p p e a r  i n  T h e  S e v e n t h  S e a l .
T h e  f i r s t  a n d  t h i r d  a o v e a e n t s  r e c e i v e  s t r e s s  a n d  
s u r r o u n d  t h e  r h y t h a i c a l l y  s t a b l e  s e c o n d  a o v e a e n t .  T h e  
t h r e e  s t a t e s  o f  r h y t h a  a s  d e f i n e d  b y  L a R u e — s t r e s s ,  
l u l l ,  a n d  t r a n s i t i o n — a r e  a l l  f o u n d  i n  T h e  S e v e n t h  S e a l , 
e s p e c i a l l y  t h e  f i r s t  t w o  a o v e a e n t s .
E a r l y - s t r e s s e d  a n d  l a t e - s t r e s s e d  p h r a s e s  w e r e  
f o u n d  i n  t h i s  c o a p o s i t i o n .  T h e  f i r s t  t w o  a o v e a e n t s  
c o n t a i n  a n  e q u a l  n u a b e r  o f  e a r l y -  a n d  l a t e - s t r e s s e d  
p h r a s e s ;  h o w e v e r ,  t h e  t h i r d  a o v e a e n t  c o n t a i n s  a o r e  
e a r l y - s t r e s s e d  p h r a s e s .
S e v e r a l  r h y t h a i c  d e v i c e s  a r e  e a p l o y e d  b y  M c B e t h  i n  
T h e  S e v e n t h S e a l : o s t i n a t o  r h y t h a i c  p a t t e r n s
( p a r t i c u l a r l y  i n  t h e  f i r s t  a n d  t h i r d  a o v e a e n t s ) , 
s y n c o p a t i o n ,  r h y t h a i c  d i a i n u t i o n ,  a n d  r h y t h a i c  
a u g a e n t a t i o n .  O s t i n a t o s  a n d  s y n c o p a t i o n  e n h a n c e  t h e  
M o v e a e n t  o f  t h e  c o a p o s i t i o n ,  w h i l e  d i a i n u t i o n  a n d  
a u g a e n t a t i o n  a r e  u t i l i z e d  t o  r h y t h a i c a l l y  v a r y  t h e  
a e l o d i c  a a t e r i a l .
T h e  o u t e r  a o v e a e n t s  o f  T h e  S e v e n t h  S e a l  c o n t a i n  
a o r e  t h a n  o n e  c l i a a x — t h e  f i r s t  a o v e a e n t ,  t w o ,  a n d  t h e  
t h i r d  a o v e a e n t ,  t h r e e — b u t  t h e  a i d d l e  a o v e a e n t  c o n t a i n s
o n l y  a  s i n g l e  c l i a a x .  E a c h  c l i a a x  i s  s t r e n g t h e n e d  b y  a  
e y a b a l  c r a s h ,  a  c r e s c e n d o  b y  t h e  s u s p e n d e d  c y m b a l ,  a  
c h a n g e  i n  t e a p o ,  o r  a  c o a b i n a t i o n  t h e r e o f .
E a c h  a o v e a e n t  o f  T h e  S e v e n t h  S e a l  i s  t e r n a r y  i n  
n a t u r e — a o v e a e n t  o n e ,  A - B - C  ( p r e c e d e d  b y  a n  i n t r o d u c t i o n  
a n d  f o l l o w e d  b y  a  s h o r t  c o d a ) ,  a o v e a e n t  t w o ,  A - B - A * , a n d  
a o v e a e n t  t h r e e ,  A - B - A ’ . T h e  a a j o r  a r t i c u l a t i o n s  i n  a l l  
t h r e e  a o v e a e n t s  a r e  c o n f i r m e d  b y  c h a n g e s  i n  
i n s t r u m e n t a t i o n ,  h a r a o n y ,  a e l o d y ,  a n d  r h y t h a .
E l i s i o n ,  t r u n c a t i o n ,  a n d  s t r a t i f i c a t i o n  a r e  
t e c h n i q u e s  o f  c o a p o s i t i o n  e a p l o y e d  b y  M c B e t h  i n  
T h e  S e v e n t h S e a l  t o  c o n n e c t  a u s i c a l  p h r a s e s .  E l i d e d  
c a d e n c e s  w e r e  f o u n d  p r i m a r i l y  i n  t h e  f i r s t  t w o  a o v e a e n t s  
o n  t h e  o t h e r  h a n d ,  t r u n c a t i o n  a p p e a r s  i n  t h e  t h i r d  
m o v e m e n t .  S t r a t i f i c a t i o n  w a s  f o u n d  i n  a l l  t h r e e  
a o v e a e n t s  o f  T h e  S e v e n t h  S e a l .
T h e  a o s t  i m p o r t a n t  a s p e c t  o f  s a a l 1 - d i a e n s i o n  f o r a  
i n  T h e  S e v e n t h  S e a l  i s  o r g a n i c  g r o w t h ,  u t i l i z e d  
p a r t i c u l a r l y  i n  t h e  f i r s t  a n d  s e c o n d  m o v e m e n t s .  
( I n t e r v a l l i c  c o n s t r u c t i o n  o f  t h e  a e l o d y  a n d  h a r a o n y  a r e  
i n t e r - r e l a t e d . )  A l l  t h e  h a r a o n i c  i n t e r v a l s  a r e  e a p l o y e d  
b y  M c B e t h  i n  t h e  s e c o n d  a o v e a e n t  f r o a  t h e  s m a l l e s t  t o  
t h e  l a r g e s t .  T h e  u s e  o f  t h e  t r i t o n e  i s  r e s e r v e d  f o r  t h e  
c l i m a c t i c  s e c t i o n  o f  t h e  s e c o n d  a o v e a e n t .
T h e  S e v e n t h  S e a l  i s  c l a s i f i e d  a s  a  G r a d e  VI  
c o a p o s i t i o n .  Much a t t e n t i o n  m u s t  b e  g i v e n  t o  t h e  
e x t e n s i v e  u s e  o f  a n  e x p a n d e d  p e r c u s s i o n  s e c t i o n  b y  t h e
c o n d u c t o r  i n  t h e  f u l l - b a n d  r e h e a r s a l .  S i g n i f i c a n t  
r h y t h a i c  a c t i o n  a p p e a r s  i n  t h e  p e r c u s s i o n  i n s t r u m e n t s .  
P o t e n t i a l  p r e c i s i o n  p r o b l e a s  e x i s t i n g  w i t h i n  t h e  
p e r c u s s i o n  s e c t i o n  a u s t  b e  s o l v e d  t h r o u g h  c a r e f u l  
r h y t h a i c  s u b d i v i s i o n .  C a r e f u l  r e h e a r s a l  o f  t h e  a e l o d i c  
p e r c u s s i o n  i s  a b s o l u t e l y  n e c e s s a r y  i n  t h e  t h i r d  a o v e a e n t  
o f  T h e  S e v e n t h  S e a l . O t h e r  r h y t h a i c  p r o b l e a s  a r e  
c r e a t e d  b y  t h e  w o o d w i n d  f i g u r a t i o n s  i n  t h e  t h i r d  
a o v e a e n t .  T h e  p r i a a r y  p r e c i s i o n  p r o b l e a s  i n  t h e  f i r s t  
a o v e a e n t  c e n t e r  a r o u n d  t h e  a c c o a p a n i a e n t  f i g u r e s  i n  
a e a s u r e s  2 1 - 4 2 .
P o t e n t i a l  i n t o n a t i o n  p r o b l e a s  e x i s t  t h r o u g h o u t  
T h e  S e v e n t h  S e a l  a n d  a r e  p r o d u c e d  b y  u n s t a b l e  t o n e s .  
E m b o u c h u r e  a d j u s t m e n t s  o r  t h e  u s e  o f  a l t e r n a t e  
f i n g e r i n g s  a r e  p o s s i b l e  s o l t u i o n s  t o  t h e s e  p r o b l e a s .  
D y n a a i c  f l u c t u a t i o n s  a l s o  c o n t r i b u t e  t o  t h e  p o t e n t i a l  
i n t o n a t i o n  p r o b l e a s  i n  t h i s  w o r k  f o r  w i n d  b a n d .  T h e  
t e n d e n c i e s  o f  v a r i o u s  i n s t r u a e n t s  t o  p l a y  f l a t  o r  s h a r p  
a s  t h e  v o l u a e  l e v e l  c h a n g e s  a u s t  a l w a y s  b e  t a k e n  i n t o  
c o n s i d e r a t i o n .  A l l  s e c u n d a l  h a r a o n y ,  p a r t i c u l a r l y  i n  
t h e  s e c o n d  a o v e a e n t ,  s h o u l d  b e  c h e c k e d  c a r e f u l l y  f o r  
p i t c h  a c c u r a c y .
P o t e n t i a l  b a l a n c e  p r o b l e m s  e x i s t  i n  t h e  
i n v e r s e - c h o r d  a n d  r e g u l a r - c h o r d  p y r a a i d s  t h r o u g h o u t  
T h e  S e v e n t h  S e a l . T h e  a e l o d i c  p e r c u s s i o n  a u s t  a l w a y s  
c o a e  t h r o u g h  a n d  d o m i n a t e  t h e  b a n d  s o u n d  t h r o u g h o u t  t h i s  
w o r k .  M c B e t h  o f t e n  u t i l i z e s  p o l y d y n a a i c s  a s  a  d e v i c e  t o
a i d  t h e  c o n d u c t o r  i n  a c h i e v i n g  g o o d  b a l a n c e .
To  a c h i e v e  c o r r e c t  i n t e r p r e t a t i o n  o f  T h e  S e v e n t h 
S e a l ,  a l l  v a r i a t i o n s  i n  t e a p i ,  v a r i a t i o n s  o f  d y n a a i c  
l e v e l s ,  p o l y d y n a a i c s , f r e q u e n t  u s e  o f  d r a a a t i c  d y n a a i c  
a a r k i n g s ,  a n d  e x t r e a e s  o f  d y n a a i c  r a n g e  a u s t  b e  s t r i c t l y  
o b s e r v e d .  I n t e r p r e t a t i v e  i n s t r u c t i o n s  a l s o  a p p e a r  i n  
t h e  s c o r e  a n d  i n d i v i d u a l  p a r t s  o f  t h i s  c o a p o s i t i o n  t o  
h e l p  t h e  c o n d u c t o r  a n d  s t u d e n t s  r e c r e a t e  t h e  i n t e n t  o f  
t h e  c o a p o s e r .
To  B e  F e d  Bv  R a v e n s  c o n t a i n s  t h e  s a a e  b a s i c
f u l l - b a n d  i n s t r u a e n t a t i o n  f o u n d  i n  D i v e r a e n t s  a n d
T h e  S e v e n t h  S e a l , i n c l u d i n g  a n  e x p a n d e d  p e r c u s s i o n  
s e c t i o n  o f  e l e v e n  i n t r u a e n t s  ( s e v e n  n o n - a e l o d i c  a n d  f o u r  
a e l o d i c ) . T h e  t h r e e - p a r t  h o r n  s c o r i n g  a r r a n g e a e n t  ( w i t h  
t h e  f o u r t h  h o r n  d o u b l i n g  t h e  t h i r d  h o r n  i n  u n i s o n )  i s  a  
c o a a o n  o c c u r r e n c e  i n  t h i s  w o r k .
M o s t  o f  t h e  t i a e  i n  To  B e  F e d  Bv  R a v e n s  t h e  a l t o
c l a r i n e t  d o u b l e s  t h e  b a s s  c l a r i n e t  l i n e  o r  t h e  t h i r d  
B - f l a t  c l a r i n e t  l i n e .  T h e  a l t o  a n d  t e n o r  s a x o p h o n e s ,  o n  
t h e  o t h e r  h a n d ,  d o u b l e  e i t h e r  t h e  h o r n s  o r  t r o a b o n e s  i n  
u n i s o n ,  e x c e p t  f o r  t h e  o p e n i n g  a e a s u r e s  o f  t h e  w o r k .
No i n d i v i d u a l  s o l o s  e x i s t  i n  To  B e  F e d  Bv  R a v e n s ;  
h o w e v e r ,  s e c t i o n a l  s o l o i s t i c  p a s s a g e s  w e r e  f o u n d .
S e v e r a l  c h a r a c t e r i s t i c  i n s t r u a e n t a l  c o a b i n a t i o n s  a r e  
e a p l o y e d  b y  M c B e t h  i n  t h i s  c o a p o s i t i o n ,  i n c l u d i n g  t h e  
B - f l a t  c l a r i n e t / h o r n  c o a b i n a t i o n  a n d  t h e  B - f l a t  
c l a r i n e t / f l u t e  c o a b i n a t i o n .
P a r a l l e l  o p e n - f l f t h s  a r e  u t i l i z e d  i n  To  B e  F e d  B v 
R a v e n s  a s  a  l u s h e s s  s c o r i n g  t e c h n i q u e  a n d  a p p e a r s  i n  t h e  
l o w  b r a s s .  A u n i q u e  f o r a  o f  p a r a l l e l i s e  w a s  f o u n d  
b e t w e e n  t h e  g l o c k e n s p i e l / f l u t e  l i n e s  a n d  t h e  h o r n / c h i a e s  
l i n e s  i n  a e a s u r e s  7 6 - 7 7 .
T h e  a o s t  u n u s u a l  s p e c i a l  e f f e c t  i n  To  B e  F e d  Bv  
R a v e n s  i s  t h e  a l e a t o r y  c r e s c e n d o  a n d  a c c e l e r a n d o  
( a p p e a r i n g  t h r o u g h o u t  i t s  s e c o n d  a o v e a e n t ) . T h i s  
a o v e a e n t  a l s o  c o n t a i n s  s e v e r a l  i d i o a a t i c  p a s s a g e s  f o r  
t h e  w o o d w i n d ,  b r a s s ,  a n d  p e r c u s s i o n  s e c t i o n s  ( t r e a o l o s ,  
f a n f a r e - l i k e  p a s s a g e s ,  a n d  r h y t h a i c  f i g u r a t i o n s ) . 
I n s t r u c t i o n s  i n  t h e  s c o r e  i n d i c a t e  t h e  t y p e  o f  B a l l e t s  
t o  u s e  o n  t h e  a e l o d i c  p e r c u s s i o n  i n s t r u a e n t s  a n d  t h e  
s p e c i f i c  d i s t r i b u t i o n  o f  p e r c u s s i o n  p a r t s .  O t h e r  
i n d i c a t i o n s  i n  t h e  s c o r e  a r e  c o n c e r n e d  w i t h  c o r r e c t  
b a l a n c e  a n d  i n t e r p r e t a t i o n  w i t h i n  t h e  a u s i c .
F r e q u e n t  c h a n g e s  a n d  w i d e  c o n t r a s t s  o f  
i n s t r u a e n t a l  t i a b r e s  w e r e  f o u n d  t h r o u g h o u t  To  B e  F e d  Bv  
R a v e n s . ( F u l l - b a n d  s c o r i n g  o c c u r s  i n  o n l y  f o u r  
i n s t a n c e s . )  E x t r e a e  a n d  f r e q u e n t  v a r i a t i o n s  i n  d y n a a i c s  
( e s p e c i a l l y  i n  t h e  f i r s t  a o v e a e n t )  a r e  c o n t a i n e d  w i t h i n  
t h i s  c o a p o s i t i o n .  No  d r a a a t i c  a a r k i n g s  ( s u c h  a s  s f z p )  
w e r e  f o u n d  i n  t h e  f i r s t  a o v e a e n t  o f  To  B e  F e d  By  R a v e n s ;  
h o w e v e r ,  t w e l t y - e i g h t  s u c h  i n d i c a t i o n s  d o  a p p e a r  i n  t h e  
s e c o n d  a o v e a e n t .  T h e  d r a a a t i c  c h a r a c t e r  o f  t h e  f i r s t  
a o v e a e n t  i s  e n h a n c e d  b y  s u d d e n  c h a n g e s  i n  d y n a a i c s .
A v e r y  i m p o r t a n t  c h a r a c t e r i s t i c  i n  t h e  s c o r i n g  o f  
To  B e  F e d  Bv  R a v e n s  i s  t h e  u s e  o f  p o l y d y n a a i c s ,  
i n c l u d i n g  t h e  c o n t r a r y  f l u c t u a t i o n s  o f  d y n a a i c s  o c c u r i n g  
s i m u l t a n e o u s l y  i n  t h e  u p p e r  w o o d w i n d s — a o v e a e n t  t w o  
(am.  1 4 3 - 1 6 9 ) .  T h e s e  p o l y d y n a a i c  i n d i c a t i o n s  a r e  
u s u s a l l y  r e l a t e d  t o  t h e  b a l a n c e  o f  t h e  e n s e m b l e .
H a r a o n i c  t e c h n i q u e s  e a p l o y e d  b y  M c B e t h  i n  To  B e  
F e d  Bv  R a v e n s  i n c l u d e  t h e  u s e  o f  p o l y c h o r d s  ( o f t e n  
c r e a t e d  b y  t h e  s i m u l t a n e o u s  o c c u r r e n c e  o f  t w o  t o n a l  
p l a t e a u s ) , t h e  r e g u l a r - c h o r d  p y r a m i d ,  p a r a l l e l  c h o r d  
p r o g r e s s i o n s ,  a n d  s e c u n d a l  h a r a o n y .
T h i s  w o r k  b e g i n s  a n d  e n d s  o n  t h e  t o n a l  p l a t e a u  
o f  c .  T h e  c o n s t a n t  s h i f t i n g  o f  t o n a l  p l a t e a u s  
t h r o u g h o u t  e a c h  a o v e a e n t  o f  To B e  F e d  Bv  R a v e n s  i s  
c h a r a c t e r i s t i c  o f  o u c h  t w e n t i e t h - c e n t u r y  a u s i c .
To B e  F e d  Bv  R a v e n s  c o n t a i n s  s o a e  v e r y  d i s s o n a n t  
h a r a o n y .  T h e s e  h a r a o n i c  s t r u c t u r e s  o f t e n  i n c l u d e  s u c h  
d i s s o n a n t  i n t e r v a l s  a s  t h e  m i n o r  s e c o n d ,  m a j o r  s e v e n t h ,  
o r  a u g m e n t e d  o c t a v e  ( o r  c o m p o u n d s  t h e r e o f ) . T h e  
a u g m e n t e d  a n d  d i a i n i s h e d  o c t a v e s  a p p e a r  w i t h  r e g u l a r i t y  
i n  t h e  s e c o n d  a o v e a e n t  o f  t h i s  w o r k .
O r g a n i c  g r o w t h ,  M c B e t h ’ s  a o s t  i m p o r t a n t  f o r a a l  
e l e m e n t ,  w a s  f o u n d  i n  b o t h  a o v e a e n t s  o f  To  B e  F e d Bv  
Ra v e n s — a o v e a e n t  o n e ,  t h e  i n i t i a l  i n t e r v a l  o f  t h e  
p r i m a r y  a o t i v e  i s  e a p l o y e d  h a r a o n i c a l l y , a n d  a o v e a e n t  
t w o ,  t h e  i n t e r v a l l i c  r e l a t i o n s h i p  u p o n  w h i c h  t h e  o p e n i n g  
a n d  c l o s i n g  s e c t i o n s  a r e  b a s e d  i s  e a p l o y e d  h a r m o n i c a l l y
a n d  a e l o d i c a l l y .  O t h e r  s a a l l - d i a e n s i o n  a s p e c t s  o f  
h a r a o n y  i n  To B e  F e d  Bv R a v e n s  i n c l u d e  t h e  u s e  o f  
n o n - h a r a o n i e  t o n e s ,  s u c h  a s  p a s s i n g  t o n e s ,  n e i g h b o r i n g  
t o n e s ,  s t r u c t u r a l  d i s s o n a n c e s ,  a n t i c i p a t i o n s ,  a n d  
a p p o g g i a t u r a s .  T h e  s t r u c t u r a l  d i s s o n a n c e  w a s  f o u n d  a o s t  
f r e q u e n t l y ,  p a r t i c u l a r l y  i n  s e c t i o n s  c o n t a i r i n g  s e c u n d a l  
h a r a o n y .  A n t i c i p a t i o n s  a n d  a p p o g g i a t u r a s  d o  n o t  a p p e a r  
w i t h  e n o u g h  f r e q u e n c y  t o  a f f e c t  t h e  o v e r a l l  M o v e a e n t  o f  
To Be  F e d  Bv  R a v e n s .
T h e  a e l o d i e s  c o n t a i n e d  w i t h i n  To  Be  F e d  Bv  R a v e n s  
a r e  t o n a l  i n  c h a r a c t e r ,  n o t  a o d a l .  F o u r  o p t i o n s  o f  
a e l o d i c  c o n t i n u a t i o n  w e r e  f o u n d  i n  t h i s  w o r k —  
r e c u r r e n c e ,  r e s p o n s e ,  d e v e l o p a e n t ,  a n d  c o n t r a s t .
M e l o d i c  i a i t a t i o n  o c c u r s  i n  t w o  s e c t i o n s  o f  t h e  s e c o n d  
a o v e a e n t .
M e l o d i c  a a t e r i a l  i n  To B e  F e d  Bv  Ra v e n s  i s  t a k e n  
f r o a  t h r e e  s o u r c e s — ( 1 )  " G r e e n  Gr o w t h e  L i l a c s , "  a  T e x a s  
f o l k  s o n g ,  ( 2 )  t h e  "War S o n g  o f  t h e  T e x a s  R a n g e r s , "  a n d  
( 3 )  t h e  " M e x i c a n  D e g u e l l a , "  a  M e x i c a n  t r u a p e t  c a l l .
O n l y  c e r t a i n  i n t e r v a l l i c  r e l a t i o n s h i p s  f r o a  e a c h  s o u r c e  
a r e  u s e d  a s  f o l l o w s :  a o v e a e n t  o n e ,  t h e  s e c o n d  c o a p l e t e
a e a s u r e  o f  " G r e e n  Gr o w t h e  L i l a c s ! "  a o v e a e n t  t w o ,  t h e  
i n i t i a l  i n t e r v a l  o f  t h e  "War S o n g  o f  t h e  T e x a s  R a n g e r s "  
a n d  t h e  f i r s t  f o u r  n o t e s  f r o a  t h e  " M e x i c a n  D e g u e l l a . "  
R h y t h a i c  v a r i a t i o n  a n d  a e l o d i c  i n v e r s i o n  a r e  t w o  
t e c h n i q u e s  o f  c o a p o s i t i o n  e a p l o y e d  i n  t h e  f i r s t  a o v e a e n t  
o f  To Be  F e d  B v  R a v e n s  t o  t h e  a a i n  a o t i v e !  h o w e v e r ,  i n
t h e  s e c o n d  a o v e a e n t  o n l y  r h y t h a i c  v a r i a t i o n  w a s  f o u n d .
F r e q u e n t  c h a n g e s  i n  t e a p o  w e r e  f o u n d  i n  t h e  s e c o n d  
a o v e a e n t  o f  To  B e  F e d  Bv  Ra v e n s ; o n  t h e  o t h e r  h a n d ,
t h e r e  i s  n o  t e a p o  c h a n g e  i n  t h e  f i r s t  a o v e a e n t .
A l t h o u g h  f o u r - f o u r  a e t e r  d o a i n a t e s  t h e  f i r s t  a o v e a e n t ,  
t h e  s e c o n d  a o v e a e n t  i s  a o r e  r h y t h a i c a l l y  i n t e n s e  w i t h  
t h e  u s e  o f  c o a p o u n d  a e t e r  ( t w e l v e - e i g h t )  a n d  o n e  
a s y a a e t r i c a l  a e a s u r e  o f  t e n - e i g h t .  T h e  r h y t h a i c a l  
i n t e n s i t y  o f  t h e  s e c o n d  a o v e a e n t  p r o d u c e s  a  
l a r g e - d i a e n s i o n  s t r e s s ,  w h i l e  t h e  f i r s t  a o v e a e n t  
c o n t a i n s  a  l u l l  i n  t h e  s t a t e  o f  r h y t h a .
F i v e  s u b i t o  t e a p o  c h a n g e s  a p p e a r  i n  t h e  s e c o n d  
a o v e a e n t  o f  To  B e  F e d  Bv  R a v e n s ; o n l y  o n e  g r a d u a l  c h a n g e
i n  t e a p o  i s  c o n t a i n e d  w i t h i n  t h i s  c o a p o s i t i o n .  A
l u l l - s t r e s s - l u l l  p a t t e r n  w a s  f o u n d  i n  t h e  f i r s t  a o v e a e n t  
a n d  a  s t r e e - t r a n s i t i o n - s t r e s s  p a t t e r n  w a s  f o u n d  i n  t h e  
s e c o n d  a o v e a e n t .  E a r l y -  a n d  l a t e - s t r e s s e d  p h r a s e s  
a p p e a r  t h r o u g h o u t  To B e  F e d  Bv  R a v e n s .
O s t i n a t o  r h y t h a s  i n  t h e  s e c o n d  a o v e a e n t  c o n t r i b u t e  
t o  i t s  o v e r a l l  a u s i c a l  f l o w .  R h y t h a i c  c o a p l e x i t i e s  a r e  
c r e a t e d  b y  c o a p l e x  r h y t h a i c  l a y e r i n g  i n  t h e  o p e n i n g  o f  
t h i s  a o v e a e n t .  H e a i o l a - l i k e  e f f e c t s  a l s o  w e r e  f o u n d  i n  
t h e s e  p e r c u s s i v e  f i g u r a t i o n s .
O t h e r  r h y t h a i c  d e v i c e s  e a p l o y e d  b y  M c B e t h  i n  To  B e  
F e d  Bv  R a v e n s  i n c l u d e  d i a i n u t i o n  a n d  s y n c o p a t i o n .  
S y n c o p a t i o n  i s  u t i l i z e d  t o  c r e a t e  M o v e a e n t  i n  t h e  f i r s t  
a o v e a e n t  a n d  r h y t h a i c  d i a i n u t i o n  i s  u t i l i z e d  t o  e n h a n c e
t h e  r h y t h a i c  i n t e n s i t y  o f  t h e  s e c o n d  a o v e a e n t .
F o u r  c l i a a c t i c  s e c t i o n s  w e r e  f o u n d  i n  To  B e  F e d  By  
R a v e n s — o n e  i n  t h e  f i r s t  a o v e a e n t  a n d  t h r e e  i n  t h e  
s e c o n d  a o v e a e n t .  T h e  c l i a a x  i n  t h e  f i r s t  a o v e a e n t  
p r e c e d e s  t h e  r e c a p i t u l a t i o n  a n d  t h e  c l i a a x e s  i n  t h e  
s e c o n d  a o v e a e n t  a p p e a r  a t  o r  n e a r  t h e  c o n c l u s i o n  o f  e a c h  
a a j o r  s e c t i o n .  A c h a n g e  i n  t e a p o ,  d y n a a i c s ,  o r  a  
d r a s t i c  c y a b a l  c r a s h  s t r e n g t h e n  e a c h  c l i a a x .
E a c h  a o v e a e n t  o f  To B e  F e d  Bv  R a v e n s  i s  t e r n a r y  i n  
n a t u r e — A - B - A ’ — h a v i n g  t h r e e  d i s t i n c t  s e c t i o n s .  T h e  
a a j o r  a r t i c u l a t i o n s  d i v i d i n g  t h e s e  s e c t i o n s  a r e  
s t r e n g t h e n e d  b y  c h a n g e s  i n  i n s t r u a e n t a t i o n ,  h a r a o n y ,  
a e l o d y ,  a n d  r h y t h a .
T h r e e  t y p e s  o f  p h r a s e  c o n n e c t i o n s  a r e  u t i l i z e d  by  
M c B e t h  i n  To Be  F e d  B v  R a v e n s — s t r a t i f i c a t i o n ,  
l a a i n a t i o n ,  a n d  e l i s i o n .  S t r a t i f i e d  a n d  l a a i n a t e d  
p h r a s e - o v e r  l a p s  a r e  t h e  a o s t  c o a a o n .
O r g a n i c  g r o w t h  i s  o n c e  a g a i n  e a p l o y e d  a s  t h e  a o s t  
i a p o r t a n t  s a a l 1 - d i a e n s i o n  f o r a a l  e l e a e n t .  T h i s  
t e c h n i q u e ' o f  c r e a t i n g  f o r a  i n  To  B e  F e d  Bv R a v e n s  
u t i l i z e s  i n t e r v a l s  f r o a  t h e  a e l o d i c  a a t e r i a l  i n  a  
h a r a o n i c  c a p a c i t y  a s  w e l l  a n d  w a s  f o u n d  t h r o u g h o u t  t h e  
f i r s t  a o v e a e n t  a n d  i n  P a r t s  A a n d  A ’ o f  t h e  s e c o n d  
a o v e a e n t .
N u a e r o u s  e r r o r s  w e r e  l o c a t e d  i n  t h e  c o n d e n s e d  
s c o r e ,  f u l l  s c o r e ,  a n d  i n d i v i d u a l  p a r t s  o f  To  B e  F e d  By  
R a v e n s . A a o s t  u n u s u a l  e r r o r  n o t  f o u n d  i n  t h e  o t h e r
w o r k s  a n a l y z e d  i n  t h i s  r e p o r t  i s  t h e  i n c o r r e c t  r e h e a r s a l  
l e t t e r s  p l a c e d  i n  t h e  s e c o n d  a o v e a e n t  o f  To  B e  F e d  Bv  
R a v e n s .
T h i s  w o r k  i s  c l a s s i f i e d  a s  a  G r a d e  V c o a p o s i t i o n  
a n d  r e q u i r e s  t o n a l ,  t e c h n i c a l ,  a n d  r h y t h a i c a l  c o n t r o l  t o  
p e r f o r a  a c c u r a t e l y .  P o t e n t i a l  p r e c i s i o n  a n d  r h y t h a i c  
p r o b l e a s  e x i s t  t h r o u g h o u t  To  B e  F e d  B v  R a v e n s ,  
p a r t i c u l a r l y  i n  t h e  s e c o n d  a o v e a e n t .  R h y t h a i c  p r o b l e a s  
i n  t h e  f i r s t  a o v e a e n t  a r e  c e n t e r e d  a r o u n d  s e c t i o n a l  
e n t r a n c e s  a n d  t h e  a e l o d i c  p e r c u s s i o n  p a r t s .  P r e c i s e  
s u b d i v i s i o n  i s  s u g g e s t e d  a s  a  r e a e d y  t o  t h e s e  p o t e n t i a l  
p r o b l e a s .  P r e c i s i o n  p r o b l e a s  a a y  b e  c a u s e d  i n  t h e  
s e c o n d  a o v e a e n t  b y  t h e  i a p r o v i s a t o r y  a e a s u r e s ,  t h e  
f i n g e r e d  t r e a e l o s ,  t h e  r h y t h a i c  c o a p l e x i t i e s  i n  t h e  
o p e n i n g  a n d  c l o s i n g  s e c t i o n s ,  a n d  t h e  a s y a a e t r i c a l  
a e a s u r e .  C a r e f u l  r e h e a r s a l  o f  t h e  p e r c u s s i o n  s e c t i o n  
w i l l  g r e a t l y  i a p r o v e  t h e  r h y t h a i c  a c c u r a c y  a n d  p r e c i s i o n  
i n  t h e  s e c o n d  a o v e a e n t  o f  To  B e  F e d  Bv  R a v e n s .
P r o p e r  i n t o n a t i o n  i n  t h e  f i r s t  a o v e a e n t  o f  To  B e  
F e d  Bv  R a v e n s  i s  a f f e c t e d  b y  t h e  a a n y  e x t r e a e  v a r i a t i o n s  
i n  d y n a a i c s .  T h e s e  d y n a a i c  f l u c t u a t i o n s ,  a s  w e l l  a s  
u n s t a b l e  p i t c h e s  o n  c e r t a i n  i n s t r u a e n t s ,  c o u l d  c a u s e  
d i s a s t r o u s  i n t o n a t i o n  p r o b l e a s  i f  t h e  p r o p e r  a d j u s t a e n t s  
a r e  n o t  a a d e ,  s u c h  a s  a l t e r n a t e  f i n g e r i n g s  o r  
a d j u s t a e n t s  i n  t h e  e a b o u c h u r e ,  a p e r t u r e ,  o r  a i r  f l o w .
T h e  a a n y  d i s s o n a n t  i n t e r v a l s  t h r o u g h o u t  To  B e  F e d  B y 
Ra v j b d s  a u s t  b e  t u n e d  v e r y  c a r e f u l l y  t o  i n s u r e  t h e  p r o p e r
h a r a o n i c  s t r u c t u r e .  E a c h  c h o r d  i n  a  p o l y c h o r d a X  h a r a o n y  
s h o u l d  b e  t u n e d  s e p a r a t e l y .  N e a r  t h e  c o n c l u s i o n  o f  t h i s  
w o r k  a  q u i c k  s u c c e s s i o n  o f  c h o r d  c h a n g e s  a p p e a r .  T h e s e  
c h o r d s  a u s t  b e  t u n e d  o n e  a t  a  t i a e  t o  i n s u r e  g o o d  
i n t o n a t i o n  a t  t h i s  p o i n t .  A n o t h e r  p o t e n t i a l  i n t o n a t i o n  
p r o b l e a  i n  To  B e  F e d  Bv  R a v e n s  i s  t h e  t u n i n g  o f  o c t a v e s ,  
p a r t i c u l a r l y  c o n c e r t  c ’ s .
N u a e r o u s  p o t e n t i a l  b a l a n c e  p r o b l e a s  e x i s t  i n  To  Be  
F e d  Bv  R a v e n s . E a c h  a e l o d i c  p e r c u s s i o n  i n s t r u a e n t  a u s t  
b e  h e a r d  a t  a l l  t i a e s .  T h e  r e g u l a r - c h o r d  p y r a a i d s  a l s o  
p r e s e n t  s o a e  p o t e n t i a l  p r o b l e a s  w i t h  c o r r e c t  b a l a n c e  
w h i c h  c o u l d  b e  s o l v e d  t h r o u g h  t h e  u s e  o f  t h e  
b a l a n c e - p y r a a i d . T h e  g r a d u a l  v o l u a e  c h a n g e s  i n  t h e  
o p e n i n g  s e c t i o n  o f  t h i s  w o r k  a d d  t o  t h e  d i f f i c u l t y  i n  
a c h i e v i n g  g o o d  b a l a n c e  i n  t h e  r e g u l a r - c h o r d  p y r a a i d s  
a p p e a r i n g  i n  t h e  B - f l a t  c l a r i n e t ,  h o r n ,  a n d  f l u t e  l i n e s .  
E x t r e a e  v o l u a e  l e v e l s  f o u n d  t h r o u g h o u t  To  B e  F e d  Bv  
R a v e n s  c o u l d  c r e a t e  s o a e  s e r i o u s  b a l a n c e  p r o b l e a s ,  
p a r t i c u l a r l y  t h o s e  a e a s u r e s  B a r k e d  p i a n i s s i a o  ( p p )  a n d  
t r i p l e  f o r t e  < f f f ) .
E a c h  a o v e a e n t  o f  To  B e  F e d  Bv  R a v e n s  h a s  i t s  own  
s p e c i f i c  i n t e r p r e t a t i v e  p r o b l e a s — a o v e a e n t  o n e ,  p r o p e r  
p e r f o r a a n c e  o f  t h e  e x t r e a e  c h a n g e s  i n  d y n a a i c s  ( b o t h  
s u d d e n  a n d  g r a d u a l ) , a n d  a o v e a e n t  t w o ,  t h e  p r o p e r  
p e r f o r a a n c e  o f  a l l  s u d d e n  c h a n g e s  i n  t e a p o .  T h e  
d i r e c t o r  s h o u l d  f o l l o w  t h e  i n t e r p r e t a t i v e  s u g g e s t i o n s  b y  
M c B e t h ,  i n c l u d i n g  t h e  s l i g h t  r u b a t o  i n  a e a s u r e s  3 5 - 4 0
( n o t  i n d i c a t e d  i n  t h e  s c o r e  o r  p a r t s )  a n d  t h e  f a c t  t h a t  
a l l  a c c e n t e d  n o t e s  ( »  a n d  A ) d o  n o t  a e a n  s e p a r a t i o n  
b u t  a  f o r c e f u l  b e g i n n i n g  t o  t h e  n o t e .
T h e  s c o r e  o f  K a d d i s h  c o n t a i n s  t h e  s t a n d a r d  
f u l l - b a n d  i n s t r u a e n t a t i o n  b u t ,  u n l i k e  D i v e r a e n t s .
T h e  S e v e n t h S e a l , a n d  To  B e  F e d  B v R a v e n s , i n c l u d e s  a  
s m a l l  p e r c u s s i o n  s e c t i o n  ( o n l y  s i x  p a r t s ) , t w o  a e l o d i c  
a n d  f o u r  n o n - a e l o d i c .  T h e  a o s t  f r e q u e n t  s c o r i n g  
p r o c e d u r e  f o r  t h e  h o r n  s e c t i o n  i s  u n i s o n  s c o r i n g ,  
a l t h o u g h  f o u r - p a r t  h o r n  w r i t i n g  a p p e a r s  i n  t h e  o p e n i n g  
s e c t i o n  o f  Ka d d i s h  b e c a u s e  o f  i t s  h r a a o n i c  s t r u c t u r e .
M c B e t h  u t i l i z e s  a o r e  l a t i t u d e  i n  s c o r i n g  t h e  a l t o  
c l a r i n e t  i n  K a d d i s h  t h a n  i n  t h e  o t h e r  w o r k s  a n a l y z e d  i n  
t h i s  r e p o r t ;  h o w e v e r ,  n o  s e p a r a t e  l i n e  i s  a s s i g n e d  t o  
t h i s  i n s t r u m e n t  ( a l t o  c l a r i n e t ) . T h e  a l t o  a n d  t e n o r  
s a x o p h o n e s ,  o n  t h e  o t h e r  h a n d ,  d o u b l e  e i t h e r  t h e  h o r n  
s e c t i o n  o r  t h e  t r o m b o n e  s e c t i o n  o v e r  f i f t y  p e r c e n t  ( 5 0 X )  
o f  t h e  t i a e  a s  f o l l o w s :
1 s t  A l t o  S a x o p h o n e  -  1 s t  H o r n  o r  1 s t  T r o a b o n e
2 d  A l t o  S a x o p h o n e  -  2 d  H o r n  o r  2 d  T r o a b o n e
T e n o r  S a x o p h o n e  -  3d  a n d  4 t h  H o r n s  o r  3 d  T r o a b o n e
T h e  b a r i t o n e  s a x o p h o n e  d o u b l e s  t h e  b a s s  l i n e  t h r o u g h o u t  
j C a d d i s h .
V e r y  f e w  i n d i v i d u a l  a n d  s e c t i o n a l  s o l o s  w e r e  f o u n d  
i n  K a d d i s h  a n d  a r e  l i m i t e d  t o  t h e  t i a p a n i / b a s s  drum 
o s t i n a t o  a n d  t h e  i n i t i a l  t h r e e  n o t e s  ( s t a t e d  b y  t h e  
c h i m e s  a n d  g o n g ) . I n s t r u c t i o n s  a p p e a r  i n  t h e  s c o r e  a n d  
p a r t s  t o  i n d i c a t e  t h e  n u m b e r  o f  p l a y e r s  w h i c h  s h o u l d  b e
a s s i g n e d  t o  c e r t a i n  p a r t s .
I n s t r u a e n t a l  c o a b i n a t i o n s  a p p e a r i n g  i n  K a d d i s h  a r e  
t h e  t r u a p e t / h o r n / b a r i t o n e  c o a b i n a t i o n ,  t h e  f l u t e / B - f l a t  
c l a r i n e t  c o a b i n a t i o n ,  a n d  t h e  B - f l a t  c l a r i n e t / h o r n  
c o a b i n a t i o n .  T h e s e  v a r i o u s  c o a b i n a t i o n s  o f  t i a b r e s  a l s o  
w e r e  f o u n d  i n  t h e  o t h e r  w o r k s  a n a l y z e d  i n  t h i s  r e p o r t .
P a r a l l e l  f i f t h s  i n  t h e  u p p e r  w o o d w i n d s ,  c r e a t e d  by  
t h e  p a r a l l e l  p r o g r e s s i o n  o f  r o o t - p o s i t i o n  c h o r d s ,  i s  a n  
i a p o r t a n t  s c o r i n g  t e c h n i q u e  e a p l o y e d  b y  M c B e t h  i n  
Ka d d i s h .  T h e  o p e n  p a r a l l e l - f i f t h s  i n  t h e  l o w  b r a s s  
i n s t r u a e n t s - - a  t e c h n i q u e  f o u n d  i n  t h e  o t h e r  w o r k s  
a n a l y z e d  i n  t h i s  r e p o r t — w e r e  n o t  f o u n d  i n  t h i s  
c o a p o s i t i o n .
No u n u s u a l  s p e c i a l  e f f e c t s  w e r e  f o u n d  i n  Ka d d i s h ! 
h o w e v e r ,  i d i o a a t i c  w o o d w i n d  a n d  b r a s s  t e c h n i q u e s  do  
a p p e a r ,  s u c h  a s  t r e a o l o s  a n d  r u n s  f o r  t h e  w o o d w i n d s  a n d  
f a n f a r e - l i k e  p a s s a g e s  f o r  t h e  b r a s s .
I n s t r u c t i o n s  i n d i c a t i n g  t h e  t y p e s  o f  a a l l e t s  t o  
u s e  o n  t h e  a e l o d i c  p e r c u s s i o n  i n s t r u a e n t s  w e r e  n o t  f o u n d  
i n  K a d d i s h . O t h e r  i n d i c a t i o n s ,  s u c h  a s  t h e  s t a g g e r e d  
b r e a t h  a a r k s  p l a c e d  i n  t h e  l o w  i n s t r u a e n t s  ( a a .  5 2 - 5 3 ) ,  
w e r e  f o u n d .  T h e s e  i n s t r u c t i o n s  a r e  d e s i g n e d  t o  a i d  t h e  
d i r e c t o r  a n d  s t u d e n t s  i n  t h e  c o r r e c t  i n t e r p r e t a t i o n  o f  
c e r t a i n  s e c t i o n s  w i t h i n  K a d d i s h .
F r e q u e n t  a n d  e x t r e a e  v a r i a t i o n s  i n  d y n a a i c  l e v e l s  
w e r e  f o u n d  t h r o u g h o u t  K a d d i s h . S u b t l e  d y n a a i c  
v a r i a t i o n s  d o  n o t  o c c u r  v e r y  f r e q u e n t l y .  S h o r t ,  b u t
w i d e ,  v a r i a t i o n s  i n  d y n a a i c s  w e r e  f o u n d ,  p a r t i c u l a r l y  i n  
t h e  p e r c u s s i o n  s e c t i o n .  S f o r z a n d o s  a p p e a r  i n  K a d d i s h  t o  
e n h a n c e  t h e  d r a a a t i c  e f f e c t  i n  t h e  f i n a l  s e c t i o n .
C h a n g e s  i n  i n s t r u a e n t a t i o n  a n d  s c o r i n g  o f t e n  
s t r e n g t h e n  t h e  a r t i c u l a t i o n  p r o c e s s  i n  Ka d d i s h . A a a j o r  
a r t i c u l a t i o n  i s  n e a r l y  a l w a y s  p r e c e d e d  b y  a  c r e s c e n d o  t o  
e i t h e r  f o r t i s s i a o  o r  t r i p l e  f o r t e .  T h e  o n l y  o t h e r  
s c o r i n g  t e c h n i q u e  e a p l o y e d  b y  M c B e t h  i n  KaddJLsh—  
p o l y d y n a a i c s — i s  u s u a l l y  r e l a t e d  t o  c o r r e c t  b a l a n c e .
M c B e t h  u t i l i z e s  s e v e r a l  h a r a o n i c  t e c h n i q u e s  i n  
K a d d i s h — p o l y c h o r d s ,  c h o r d  p y r a a i d s  ( i n c l u d i n g  a  
c o a b i n a t i o n  o f  t h e  r e g u l a r - c h o r d  a n d  i n v e r s e - c h o r d  
p y r a a i d s ,  a s  w e l l  a s  o n e  i n s t a n c e  o f  t h e  r e g u l a r - c h o r d  
p y r a a i d  n e a r  t h e  c o n c l u s i o n  o f  t h e  w o r k ) , p a r a l l e l  c h o r d  
p r o g r e s s i o n s ,  a n d  s e c u n d a l  h a r a o n y .  T h e  h a r a o n i c  
s t r u c t u r e  o f  Ka d d i s h  r e v o l v e s  a r o u n d  t w o  a o d a l  c e n t e r s —  
f  a n d  c .
V e r y  h a r s h  d i s s o n a n c e s  w e r e  f o u n d  i n  K a d d i s h .  
D i s s o n a n t  h a r a o n i c  i n t e r v a l s ,  s u c h  a s  t h e  a i n o r  s e c o n d  
a n d  a a j o r  s e v e n t h ,  a r e  p r e s e n t  i n  a a n y  o f  t h e  
p o l y c h o r d a l  s t r u c t u r e s  w h i c h  i n c r e a s e  t h e  h a r a o n i c  
t e n s i o n  o f  t h e s e  s e c t i o n s .
One  o f  t h e  a o t i v e s  u p o n  w h i c h  Ka d d i s h  i s  b a s e d ,  
t h e  h a r a o n i c  p e r f e c t  f i f t h ,  a p p e a r s  w i t h  r e g u l a r i t y  
t h r o u g h o u t  t h i s  w o r k .  N u a e r o u s  n o n - h a r a o n i c  t o n e s  a l s o  
w e r e  f o u n d  i n  K a d d i s h . i n c l u d i n g  p a s s i n g  t o n e s ,  
n e i g h b o r i n g  t o n e s ,  a d d e d  s t r u c t u r a l  d i s s o n a n c e s ,
a p p o g g i a t u r a s ,  a n t i c i p a t i o n s ,  e s c a p e  t o n e s ,  a n d  
s u s p e n s i o n s .  A p p o g g i a t u r a s  o c c u r  w i t h  f r e q u e n c y  i n  
K a d d i s h . b u t  a n t i c i p a t i o n s  w e r e  f o u n d  l e s s  f r e q u e n t .  
S t r u c t u r a l  d i s s o n a n c e s ,  o n  t h e  o t h e r  h a n d ,  a r e  p r e s e n t  
i n  a l l  s e c u n d a l  h a r a o n y  s e c t i o n s .  K a d d i s h  c o n t a i n s  a  
b a l a n c e  o f  s t r o n g - b e a t  a n d  w e a k - b e a t  d i s s o n a n c e s  w h i c h  
c o n t r i b u t e  t o  t h e  o v e r a l l  M o v e m e n t  o f  t h i s  c o m p o s i t i o n .
F o u r  b a s i c  o p t i o n s  o f  m e l o d i c  c o n t i n u a t i o n  w e r e  
f o u n d  i n  K a d d i s h — r e c u r r e n c e ,  r e s p o n s e ,  d e v e l o p m e n t ,  a n d  
c o n t r a s t .  M c B e t h  a l s o  e m p l o y s  m e l o d i c  i m i t a t i o n  a s  a  
t e c h n i q u e  o f  c o m p o s i t i o n .
T h e  m e l o d i c  m a t e r i a l  f o u n d  i n  K a d d i s h  i s  t a k e n  
f r o m  t w o  s o u r c e s — t h e  b o t t o m  t e t r a c h o r d  o f  t h e  P h r y g i a n  
s c a l e  ( b o t h  a s c e n d i n g  a n d  d e s c e n d i n g )  a n d  t h e  i n t e r v a l  
o f  a  p e r f e c t  f i f t h .  S i m u l t a n e o u s  u s e  o f  t h e  a s c e n d i n g  
a n d  d e s c e n d i n g  f o r m s  o f  t h e  b o t t o m  P h r y g i a n  t e t r a c h o r d  
w a s  f o u n d  t h r o u g h o u t  K a d d i s h . R h y t h m i c  v a r i a t i o n  o f  
t h i s  m e l o d i c  m o t i v e  i s  e m p l o y e d  b y  M c B e t h  i n  t h i s  w o r k  
f o r  w i n d  b a n d .  O t h e r  t e c h n i q u e s  o f  c o m p o s i t i o n  u t i l i z e d  
i n  K a d d i s h  i n c l u d e  a  h a r m o n i z a t i o n  o f  t h e  d o u b l e  
P h r y g i a n  m o t i v e  a n d  a  u n i s o n  s t a t e m e n t  o f  a l l  c o m p o n e n t s  
o f  t h e  o r i g i n a l  m o t i v e .  M c B e t h  u t i l i z e s  t h r e e  
s i m u l t a n e o u s  m o t i v i c  d e v e l o p m e n t s  i n  t w o  s e c t i o n s  o f  
K a d d i s h — a  c h o r a l e  h a r m o n i z a t i o n  o f  t h e  d e s c e n d i n g  
P h r y g i a n  m o t i v e ,  a  d r a m a t i c  s e t t i n g  o f  t h e  a s c e n d i n g  
P h r y g i a n  m o t i v e ,  a n d  t h e  d e s c e n d i n g  P h r y g i a n  m o t i v e  
p r e c e d e d  b y  t h e  u p w a r d  l e a p  o f  a  p e r f e c t  f i f t h  r e p e a t e d
i n  s e q u e n c e .  T h i s  w o r k  c o n c l u d e s  w i t h  a  m a s s i v e  
h a r m o n i z a t i o n  o f  t h e  d o u b l e  m o t i v e  ( s i m u l t a n e o u s  
a p p e a r a n c e  o f  t h e  a s c e n d i n g  a n d  d e s c e n d i n g  f o r m s  o f  t h e  
l o w e r  P h r y g i a n  t e t r a c h o r d ) .
O n l y  t w o  m e t e r  s i g n a t u r e s  a p p e a r  i n  K a d d i s h —  
t w e l v e - e i g h t  ( i n  t h e  b a s s  drum a n d  t i m p a n i  l i n e s )  a n d  
f o u r - f o u r  ( i n  t h e  r e m a i n d e r  o f  t h e  f u l l - b a n d  
i n s t r u m e n t a t i o n ) . T h e  l a r g e - d i a e n s i o n  r h y t h m i c  p r o f i l e  
o f  K a d d i s h  r e v e a l s  a  g r a d u a l  r i s e  i n  t e n s i o n  a n d  
i n t e n s i t y  f r o m  i t s  o p e n i n g  s e c t i o n  ( w h i c h  i s  
r h y t h m i c a l l y  i n a c t i v e )  t o  t h e  f i n a l  s e c t i o n .
V e r y  f e w  t e m p o  v a r i a t i o n s  a r e  p r e s e n t  i n  K a d d i s h .
A r a l l e n t a n d o  ( f i v e  m e a s u r e s  i n  l e n g t h )  i n  t h e  m i d d l e  
s e c t i o n  o f  t h i s  w o r k  r e t a r d s  t h e  t e m p o  f r o m  J  = 9 6  t o  i t s  
o r i g i n a l  t e m p o  o f  J = 5 6 .  I n t e r m e d i a t e  m e t r o n o m e  
m a r k i n g s  a r e  p l a c e d  t h r o u g h o u t  t h i s  s e c t i o n .
K a d d i s h  c o n t a i n s  b o t h  e a r l y -  a n d  l a t e - s t r e s s e d  
p h r a s e s .  T h e  m a j o r i t y  o f  p h r a s e s  a r e  c l a s s i f i e d  a s  
l a t e - s t r e s s e d  b e c a u s e  o f  t h e  r i s e  i n  i n t e n s i t y  a s  e a c h  
p h r a s e  r e a c h e s  i t s  c o n c l u s i o n .
O t h e r  r h y t h m i c  d e v i c e s  e m p l o y e d  b y  M c B e t h  i n  
K a d d i s h  i n c l u d e  o s t i n a t o s ,  u n u s u a l  r h y t h m i c  l a y e r i n g ,  
a u g m e n t a t i o n ,  d i m i n u t i o n ,  a n d  s y n c o p a t i o n .  T h e  r h y t h m i c  
' h e a r t b e a t "  f o u n d  i n  t h e  " C h o r a l e "  s e c t i o n  o f  C l i f t o n  
W i l l i a m s ’ C a c c l a  a n d  C h o r a l e  a p p e a r s  a s  a  u n i f y i n g  
o s t i n a t o  i n  t h e  t i m p a n i  a n d  b a s s  drum l i n e s .  C h o r d a l  
o s t i n a t o s  a p p e a r  i n  t h e  l o w  b r a s s .  K a d d i s h  i s  s a t u r a t e d
w i t h  s y n c o p a t e d  r h y t h a s  w h i c h  c o n t r i b u t e  e n o r a o u s i y  t o  
t h e  a u s i c a l  f l o w  o f  t h i s  c o a p o s i t i o n .
K a d d i s h  c o n t a i n s  t w o  c l i a a x e s — a  a i n o r  o n e  i n  t h e  
a i d d l e  o f  t h e  w o r k  a n d  a  a a j o r  o n e  i n v o l v i n g  t h e  e n t i r e  
f i n a l  s e c t i o n  o f  t h e  w o r k .  E a c h  o f  t h e s e  c l i a a x e s  i s  
s t r e n g t h e n e d  b y  a  r i s e  i n  t e s s i t u r a ,  a  c y a b a l  c r a s h ,  a n d  
a  s u s p e n d e d  c y a b a l  r o l l  p r e c e d i n g  t h e  i n i t i a l  n o t e  o f  
t h e  c l i a a x .
T h e  a a j o r  a r t i c u l a t i o n s  o f  K a d d i s h  d i v i d e  t h i s  
w o r k  i n t o  f o u r  s e c t i o n s — A - B - C - A ’ . T h i s  f o u r - p a r t  f o r a  
w i t h  a  r e c a p i t u l a t o r y  f i n a l  s e c t i o n  d o e s  n o t  f a l l  i n t o  
a n y  e s t a b l i s h e d  f o r a a l  c a t e g o r y .  C h a n g e s  i n  
i n s t r u a e n t a t i o n ,  h a r a o n y ,  m e l o d y ,  a n d  r h y t h a  s t r e n g t h e n  
t h e  a r t i c u l a t i o n  p r o c e s s  i n  K a d d i s h .
V a r i e d  r e p e t i t i o n  o f  p h r a s e s  i s  e a p l o y e d  a s  a  
t e c h n i q u e  o f  c o a p o s i t i o n  b y  M c B e t h  i n  K a d d i s h . M c B e t h  
a l s o  e a p l o y s  t h r e e  a e t h o d s  o f  c o n n e c t i n g  a u s i c a l  
p h r a s e s — e l i s i o n ,  s t r a t i f i c a t i o n ,  a n d  l a a i n a t i o n .
O r g a n i c  g r o w t h ,  a s  a  f o r a a l  e l e a e n t ,  i s  
e x e a p l i f i e d  b y  t h e  h a r a o n i c  a n d  a e l o d i c  u s e  o f  t h e  
p e r f e c t  f i f t h  i n  K a d d i s h . T h e  c h a r a c t e r i s t i c  i n t e r v a l  
o f  t h e  P h r y g i a n  s c a l e ,  t h e  a i n o r  s e c o n d ,  a l s o  i s  
e a p l o y e d  b o t h  h a r a o n i c a l l y  a n d  a e i o d i c a l l y  i n  t h i s  w o r k .
K a d d i s h  i s  c l a s s i f i e d  a s  e i t h e r  a  G r a d e  I V o r  
G r a d e  V c o a p o s i t i o n ,  d e p e n d i n g  o n  t h e  s o u r c e .  P r e c i s i o n  
p r o b l e a s  a a y  a r i s e  f r o a  t h e  s i x t e e n t h - n o t e  p a t t e r n s  
b e g i n n i n g  o n  t h e  s e c o n d  f o u r t h  o f  t h e  b e a t .  C o r r e c t
s u b d i v i s i o n  i s  e s s e n t i a l  s o  t h a t  t h e s e  r h y t h a s  a r e  
p e r f o r a e d  a c c u r a t e l y .  T h e  f o u r - w a y  d i v i s i  ( u n u s u a l  
r h y t h a i c  l a y e r i n g )  i n  t h e  f l u t e s  a n d  B - f l a t  c l a r i n e t s  i s  
t h e  a o s t  d i f f i c u l t  p a s s a g e  i n  K a d d i s h . C a r e f u l  
r e h e a r s a l  o f  a l l  p o t e n t i a l  p r e c i s i o n  p r o b l e a s  a t  a  
s l o w e r  t e a p o  t h a n  i n d i c a t e d  w i l l  i n s u r e  b e t t e r  r h y t h a i c  
p r e c i s i o n  t h r o u g h o u t  t h i s  w o r k .  T h e  r e l e a s i n g  o f  a i l  
t i e d  n o t e s  p r e c i s e l y  o n  t h e  d o w n b e a t  a u s t  b e  a t t e n d e d  t o  
b y  t h e  d i r e c t o r .
I n t o n a t i o n  p r o b l e a s  i n  K a d d i s h  c e n t e r  a r o u n d  t h e  
e x t r e a e  c h a n g e s  i n  v o l u a e  a n d  t h e  t u n i n g  o f  a l l  s e c u n d a l  
h a r a o n y ,  p a r t i c u l a r l y  t h o s e  h a r a o n i e s  c o n t a i n i n g  
d i s s o n a n t  i n t e r v a l s  ( a i n o r  s e c o n d  a n d  a a j o r  s e v e n t h ,  o r  
c o a p o u n d s  t h e r e o f ) . U n s t a b l e  p i t c h e s  on  v a r i o u s  
i n s t r u a e n t s  a l s o  c o n t r i b u t e  t o  t h e  n u a e r o u s  i n t o n a t i o n  
p r o b l e a s  w h i c h  t h e  d i r e c t o r  a a y  e n c o u n t e r  i n  K a d d i s h . 
U n i s o n  a n d  o c t a v e  p a s s a g e s  s h o u l d  b e  c h e c k e d  c a r e f u l l y  
b y  t h e  d i r e c t o r  f o r  f a u l t y  i n t o n a t i o n .
T h e  i n v e r s e - c h o r d  a n d  r e g u l a r - c h o r d  p y r a a i d s  a u s t  
b e  b a l a n c e d  c a r e f u l l y  u t i l i z i n g  M c B e t h ’ s  b a l a n c e - p y r a n i d  
s y s t e a .  O t h e r  b a l a n c e  p r o b l e a s  a a y  e x i s t  i n  t h e  
s e c t i o n s  c o n t a i n i n g  t h e  t i a p a n i  a n d  b a s s  d r u a  o s t i n a t o .  
T h e  a o s t  i a p o r t a n t  l i n e s  a u s t  a l w a y s  b e  h e a r d .  M c B e t h  
a l s o  u t i l i z e s  t h e  t e c h n i q u e  o f  p o l y d y n a a i c s  i n  K a d c j i s h 
t o  i n d i c a t e  t h e  p r o p e r  b a l a n c e  d e s i r e d .
I n  a p p r o a c h i n g  t h e  i n t e r p r e t a t i o n  o f  K a d d i s h . t h e  
d i r e c t o r  a u s t  r e a e a b e r  t h a t  d r a a a  a n d  e a o t i o n  a r e  i t s
p r i m a r y  c h a r a c t e r i s t i c s .  T h e  a a n y  v a r i a t i o n s  i n  
d y n a m i c s  a u s t  b e  p e r f o r a e d  e x a c t l y  a s  w r i t t e n ,  i . e . ,  pp  . 
a u s t  b e  a  t r u e  p i a n i s s i m o  a n d  f f  a u s t  b e  a  t r u e  
f o r t i s s i m o .  T h e  a c c e n t s  i n  K a d d i s h  a u s t  n o t  b e  
i n t e r p r e t e d  a s  p l a c i n g  s e p a r a t i o n  b e t w e e n  t h e  n o t e s .
( A  o n l y  m e a n s  a  h e a v y  a c c e n t  w i t h  mu c h  d e c a y  b u t  n o  
s e p a r a t i o n . )  B e t w e e n  m e a s u r e s  3 8  a n d  4 0  a  s l i g h t  r u b a t o  
( n o t  m a r k e d  i n  t h e  s c o r e  o r  p a r t s )  i s  s u g g e s t e d  b y  
M c B e t h .  A l l  r e c o m m e n d a t i o n s  b y  M c B e t h  r e g a r d i n g  t h e  
p r o p e r  i n t e r p r e t a t i o n  a n d  p e r f o r m a n c e  o f  e a c h  w o r k  
a n a l y z e d  i n  t h i s  r e p o r t  a r e  p r e s e n t e d  t o  h e l p  t h e  
c o n d u c t o r  i n  r e c r e a t i n g  t h e  c o m p o s e r ’ s  i n t e n t .
Co n c l u s i o n s
T h e  f o l l o w i n g  t e c h n i q u e s  o f  c o m p o s i t i o n  a r e  
c h a r a c t e r i s t i c  o f  M c B e t h ’ s  m u s i c a l  s t y l e  i n  t h e  f i v e  
w o r k s  f o r  w i n d  b a n d  a n a l y z e d  i n  t h i s  r e p o r t .
1 .  S c o r i n g  o f  t h e  a l t o  c l a r i n e t  a s  a n o t h e r  t h i r d  
c l a r i n e t  p a r t
2 .  S c o r i n g  o f  t h e  a l t o  a n d  t e n o r  s a x o p h o n e s  w i t h  
e i t h e r  t h e  h o r n  s e c t i o n  o r  t h e  t r o m b o n e  s e c t i o n
3 .  R a r e  u s e  o f  i n d i v i d u a l  s o l o s
4 .  Common u s e  o f  s e c t i o n a l  s o l o s
5 .  U s e  o f  t h e  f o l l o w i n g  i n s t r u m e n t a l  c o m b i n a t i o n s :
a .  f l u t e  a n d  b a s s  c l a r i n e t
b .  t r u m p e t ,  h o r n ,  a n d  b a r i t o n e  ( i n  v a r i o u s  
c o m b i n a t i o n s )
c .  B - f l a t  c l a r i n e t  a n d  h o r n
d .  B - f l a t  c l a r i n e t  a n d  f l u t e
6 .  O p e n  p a r a l l e l - f i f t h s  a p p e a r i n g  a t  t h e  l o w e r  
e n d  o f  t h e  i n s t r u a e n t a l  s p e e t r u a
7 .  P a r a l l e l  p r o g r e s s i o n  o f  c h o r d s
8 .  I d i o a a t i c  s c o r i n g  t e c h n i q u e s  f o r  w o o d w i n d s  
( t r e a o l o s ,  t r i l l s ,  a n d  r u n s ) , b r a s s  ( f a n f a r e - l i k e  
p a s s a g e s ) , a n d  p e r c u s s i o n  ( r h y t h a i c  f i g u r a t i o n s )
9 .  S o l o i s t i c  p a s s a g e s  f o r  t h e  a e l o d i c  p e r c u s s i o n
1 0 .  S p e c i f i c  i n s t r u c t i o n s  i n  t h e  s c o r e s  a n d  
i n d i v i d u a l  p a r t s  i n d i c a t i n g
a .  t y p e s  o f  a a l l e t s  t o  u s e  o n  v a r i o u s  
p e r c u s s i o n  i n s t r u a e n t s
b .  c o r r e c t  b a l a n c e
c .  p r o p e r  i n t e r p r e t a t i o n
1 1 .  F r e q u e n t  a n d  w i d e  c o n t r a s t s  i n  i n s t r u a e n t a l  
t i a b r e s
1 2 .  F r e q u e n t  a n d  e x t r e a e  d y n a a i c  c o n t r a s t s
1 3 .  U s e  o f  d r a a a t i c  a a r k i n g s ,  s u c h  a s  s f z - p  a n d  
s f f z - p
1 4 .  U s e  o f  p o l y d y n a a i c s ,  a o s t  o f t e n  r e l a t e d  t o  
b a l a n c e  w i t h i n  t h e  e n s e a b l e
1 5 .  P o l y c h o r d s
1 6 .  P o l y t o n a l i t y / p o l y a o d a l i t y
1 7 .  I n v e r s e - c h o r d  a n d  r e g u l a r - c h o r d  p y r a a i d s  b u i l t  
o n  s u p e r l a p o s e d  s e c o n d s
1 8 .  M o d a l  h a r a o n y
1 9 .  An e c o n o a i c  u s e  o f  c o a p o s i t i o n a l  a a t e r i a l s
2 0 .  V e r y  d i s s o n a n t  h a r a o n i c  s t r u c t u r e s ,  w i t h  
e a p h a s i s  o n  t h e  e x p r e s s i v e  u s e  o f  t h e  a i n o r  s e c o n d  a n d  
a a j o r  s e v e n t h  ( o r  c o a p o u n d s  t h e r e o f )
2 1 .  U s e  o f  h a r a o n i c  a o t i v e s
2 2 .  S e c u n d a l  h a r a o n y
2 3 .  A b a l a n c e  o f  s t r o n g - b e a t  a n d  w e a k - b e a t  
d i s s o n a n c e s  c o n t r i b u t i n g  t o  M o v e a e n t
2 4 .  E a p h a s i s  o n  h a r a o n y  a s  a  c o n t r i b u t i n g  e l e a e n t
2 5 .  S i a u l t a n e o u s  a p p e a r a n c e  o f  a a j o r  a n d  a i n o r  
f o r a s  o f  a  c h o r d  w i t h  a n  i d e n t i c a l  r o o t
2 6 .  S p e c i a l  a n d  u n u s u a l  e f f e c t s  w h i c h  a r e  a l e a t o r y  
i n  c h a r a c t e r
2 7 .  U s e  o f  n o d a l  s c a l e s
2 8 .  l a i t a t i v e  c o u n t e r p o i n t
2 9 .  U s e  o f  p r e - e x i s t e n t  a a t e r i a l  ( i n t e r v a l l i c  
r e l a t i o n s h i p s )  a s  t h e  b a s i s  f o r  a l l  a e l o d i c  a a t e r i a l
3 0 .  R h y t h a i c  v a r i a t i o n  o f  t h e  o r i g i n a l  a o t i v e
3 1 .  M e l o d i c  v a r i a t i o n  o f  t h e  o r i g i n a l  a o t i v e
3 2 .  O c c a s i o n a l  u s e  o f  a e l o d i c  i n v e r s i o n  a n d
r e t r o g r a d e
3 3 .  S u b i t o  c h a n g e s  i n  t e a p o
3 4 .  O s t i n a t o  r h y t h a i c  s t r u c t u r e s
3 5 .  C o a p l e x  r h y t h a i c  l a y e r i n g
3 6 .  No  n e w  o r  i n n o v a t i v e  r h y t h a s
3 7 .  R h y t h a i c  a u g a e n t a t i o n  a n d  d i a i n u t i o n
3 8 .  F r e q u e n t  u s e  o f  s y n c o p a t i o n ,  p a r t i c u l a r l y  i n  
s l o w  s e c t i o n s  o r  a o v e a e n t s ,  t o  e n h a n c e  t h e  a u s i c a l  f l o w
3 9 .  U s e  o f  a r c h i t e c t u r a l  f o r a  w h i c h  i n c l u d e s  
a  r e c a p i t u l a t i o n
4 0 .  U s e  o f  b i n a r y  a n d  t e r n a r y  f o r a s
4 1 .  A d d i t i o n  o f  n e w  a a t e r i a l  i n  r e c a p i t u l a t i o n s
4 2 .  U s e  o f  r h y t h a i c  a n d / o r  a e l o d i c  v a r i a t i o n  i n  
p h r a s e  r e p e t i t i o n s
4 3 .  C o n n e c t i o n  o f  a u s i c a l  p h r a s e s  b y  e l i s i o n ,  
s t r a t i f i c a t i o n ,  o r  l a a i n a t i o n
4 4 .  O r g a n i c  g r o w t h  a s  t h e  a o s t  i a p o r t a n t  a s p e c t  o f
f o r a
4 5 .  S t y l e  c o n t r a s t s  b e t w e e n  a o v e a e n t s
N u a e r o u s  e r r o r s  w e r e  f o u n d  i n  t h e  f u l l  s c o r e  a n d  
c o n d e n s e d  s c o r e ,  a s  w e l l  a s  t h e  i n d i v i d u a l  p a r t s ,  o f  
e a c h  w o r k  a n a l y z e d  i n  t h i s  r e p o r t .  T h e  w i n d - b a n d  
c o n d u c t o r ,  h o w e v e r ,  s h o u l d  r e l y  o n  t h e  f u l l  s c o r e  r a t h e r  
t h a n  t h e  c o n d e n s e d  s c o r e  f o r  r e h e a r s a l  p r e p a r a t i o n  
b e c a u s e  o f  t h e  a a n y  e r r o r s  c o n t a i n e d  w i t h i n  t h e  c o n d e n s e d  
s c o r e .
M o s t  o f  t h e  p r e c i s i o n  p r o b l e a s  a r e  c a u s e d  by  
i a p r o p e r  s u b d i v i s i o n  o f  t h e  b e a t .  P o t e n t i a l  i n t o n a t i o n  
p r o b l e a s ,  o n  t h e  o t h e r  h a n d ,  a r e  c r e a t e d  b y  u n s t a b l e  
t o n e  o n  s p e c i f i c  i n s t r u a e n t s ,  e x t r e a e s  o f  d y n a a i c s ,  a n d  
g r a d u a l  c h a n g e s  i n  v o l u a e .
T h e  r o a a n t i c  i n t e r p r e t a t i o n  o f  t h e  a u s i c  i s  a n  
e s s e n t i a l  i n g r e d i e n t  i n  r e c r e a t i n g  t h e  c o a p o s e r ' s  
I n t e n t .  T h e  f i v e  w i n d - b a n d  c o a p o s i t i o n s  b y  M c B e t h
a n a l y z e d  i n  t h i s  r e p o r t  a r e  r o a a n t i o  i n  n a t u r e  ( a s  
o p p o s e d  t o  c l a s s i c a l )  a s  e v i d e n c e d  b y  t h e  n a n y  s t y l e  
c h a r a c t e r i s t i c s  l i s t e d  e a r l i e r  i n  t h i s  s e c t i o n  o f  
c h a p t e r  n i n e .  H o p e f u l l y ,  t h e  c o n c l u s i o n s  o f  t h i s  
i n v e s t i g a t o r  r e g a r d i n g  M c B e t h ’ s  g e n e r a l  c h a r a c t e r i s t i c s  
o f  a u s i c a l  s t y l e  w i l l  a i d  t h e  b a n d  d i r e c t o r  i n  h i s  
r e h e a r s a l  p r e p a r a t i o n .
R e c o a a e n d a t i o n s
T h e  f o l l o w i n g  r e c o a a e n d a t i o n s  f o r  f u r t h e r  s t u d y  
a r e  p r o v i d e d  b y  t h i s  i n v e s t i g a t o r .
1 . A s t u d y  i n c l u d i n g  a  a o r e  i n - d e p t h  t h e o r e t i c a l  
a n a l y s i s  o f  t h e  w o r k s  f o u n d  i n  t h i s  r e p o r t  i s  n e e d e d .
2 .  S t u d i e s  a n a l y z i n g  o t h e r  w i n d - b a n d  c o a p o s i t i o n s  
b y  M c B e t h  a r e  n e e d e d .
3 .  S t u d i e s  i n c l u d i n g  t h e o r e t i c a l  a n a l y s e s  a n d  
p r a c t i c a l  a p p l i c a t i o n s  t o  t h e  r e h e a r s a l  a n d  p e r f o r a a n c e  
o f  s e l e c t e d  w i n d - b a n d  c o a p o s i t i o n s  b y  c o n t e a p o r a r y  
c o a p o s e r s  o t h e r  t h a n  M c B e t h  a r e  n e e d e d .
4 .  An a n a l y t i c a l  s t u d y  c o a p a r i n g  w i n d - b a n d  
c o a p o s i t i o n s  b y  o t h e r  c o n t e a p o r a r y  c o a p o s e r s  w i t h  
w i n d - b a n d  c o a p o s i t i o n s  b y  M c B e t h  i s  n e e d e d .
5 .  S t u d i e s  p r e s e n t i n g  t h e o r e t i c a l  a n a l y s e s  a n d  
p r a c t i c a l  a p p l i c a t i o n s  t o  t h e  r e h e a r s a l  a n d  p e r f o r a a n c e  
o f  s e l e c t e d  c o a p o s i t i o n s  b y  M c B e t h  f o r  a e d i u a s  o t h e r  
t h a n  t h e  w i n d  b a n d  a r e  n e e d e d .
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W. Francis McBclh . H O T t l l O H  O F  M U tlC  -  W I1 ID 1 H T  C O M .O M W  -  O U K H I T «  U H IV « W 1 |T Y
ArllldM sllK. Aril an M I T IM 1 a i tO I I  2 .f l2 ? 3 2
January 5, 1984
Richard J* Smith
1737 LaAnnie D r., Apt. 19
Baton Rouge, LA 70815
Dear Mr. Smithi
1 am very pleased th a t you have se lec ted  my works 
fo r your d is s e r ta t io n . I  would su re ly  enjoy reading your 
work when you are  finished*
To ask the  composer to  reconmend works i s  very d i f f i ­
c u l t ,  but I th ink  we should elim inate  th e  s t r i c t l y  peda­
gogical works th a t  would f a l l  in  grades Z and I I .  I  th ink  
you should s e le c t f iv e  th a t cover a period of say 25 years . 
For a very e a rly  work I  would recommend MOSAIC, fo r  th e  
simple reason th a t i t  i s  the  best of my e a rly  work and
the  analysis  of i t  comes out very o rderly  and understandable.
For a la te  work I would suggest TO BE FED BY RAVENS. & is  
probably my most s k i l l f u l ly  composed piece and th e  analysis  
of i t  i s  very in te re s tin g  ( i t  would appeal to  your p ro fes­
s o rs ) ,  For th e  o ther th ree  I  would suggest DIVERGENTS, 
SEVENTH SEAL and KADDISH. The motives in  each movement of 
DIVERGENTS come from o ther works of mine but a re  tre a te d  
in  an opposite a t t i tu d e —thus th e  t i t l e .  SEVENTH SEAL is  
one of my fa v o r ite s , and I  l i s te d  KADDISH since  I  have a
p re tty  good breakdown on i t ,  which I have included. I t
appeared in  an issu e  of the INSTRUMENTALIST o f, I  th in k ,
1981 or 82.
Thank you fo r your in te re s t  and your l e t t e r .  Let me 
know i f  I can be o f any more help  to  you.
Best w ishes,
H. Francis McBeth
Professor of Music
WFM/msv
n g p w e n tw fr  SouMiBrn Muuc Co. •  A«n A ntonto, Tm m
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^ ‘SZ&'ZSStnnomaH  «•»«— .. —  .Torn—
PO*M MO W IN TMt •UTNMUV MOUSE INC *000 FlOAXm  BVtMJI MAOCNlTOm MO rira s
maunmmm oum o co n w w v
message-Reply
□
□  n . U »  RUM ND BV _
□  NO MPLV NICCHAKY
to: Mr. Richard J. Smith 
1737 LaAnnie Dr.. Apt. 19 
Baton Rouge, LA 70815
Mr ssACit
Dear Mr. Smith: Please use th is  le t te r  as 
authorization to  quote from our copyright 
publications as follows for Inclusion In 
the tex t of your doctoral d isserta tion .
The only stipulation Is th a t a copyright 
notice be placed e ither a f te r  each segment 
quoted or a t the bottom of each page of 
tex t as the music appears in a footnote, 
and i t  must appear exactly as follows on 
two lines:
Copyright (year) by Southern Music Compa 
Used by permission.
The years are as follows: Mosaic, 1964;
To Be Fed By Ravens, 1975; Dlvergents, 1970; 
Seventh Seal, 1972; Kaddish, 1977.
Sincerely,
Arthur J . Ephross, Director of Publications
date J a n u a ry  2 3 , 1984
SUBJECT:
HLP l  Y
SENDER: SEND WHTTE AND PINK COPIES IW  MBBI T M lU n a M IT H O U tt M ! *M*lOMka«V«MUt MAQfWOW* MO
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S o u th ern  M usic Co.
mthim j.mmoM Publishing Division
WiwtorM RuMoMm TELEPHONE — S13-22E-E1E7
P.O. BOX 329 •  8AN ANTONIO, TEXAS 7S292
July 17, 1985
Hr. Richard J. Smith
2820 Louisiana Avanue, Apt. 132
Lafayette, LA 70501
Dear Hr. Smith:
Thank you for your letter of July 13th listing the excerpts of the 
HcBeth pieces you wish to use In your dissertation.
Xou have our permission to quote the passages you cited. You must, 
however, use the copyright notice underneabh each passage as follows:
Cantique and Faranade:
Copyright Q ) 1967 by Southern Music Company. Used by permission.
Masque:
Copyright 1968 by Southern Music Company. Used by permission. 
Drammatlco:
Copyright (c ) 1970 by Southern Music Company. Used by permission.
Reflections Past:
Copyright @  1965 by Southern Music Company. Used by permission.
Symphony No. 3:
Copyright (c ) 1963 by Southern Musio Company. Used by permission. 
Sincerely yours,
SOUTHERN MUSIC COMPANY
ARTHUR J. EPHROSS 
Director of Publications
AJE:Jos
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^ S outhern Music Co.
iurraimj. BmwoH PubflshlnQ Division
Dtaelar 1  M l«— is TELEPHONE — S12-22A-A1I7
P.O. BOX 329 •  SAN ANTONIO, TEXAS 78292
August 7, 1985
Hr. Richard J. Smith
2820 Louisians Ave., Apt. 132
Lafayette, LA 70501
Dear Hr. Smith:
Thank you for your Letter of August 2nd. You have our permission 
to include a complete copy of the full and condensed scores of 
HOSAIC, DIVERGENTS, THE SEVENTH SEAL, TO BE FED BY RAVENS, and 
KADDISH with your dissertation. However, with the exaeptlon of 
the copies for your thesis committee, this dissertation cannot 
be copied for any reason whatsoever, without requesting permission 
from us.
Sincerely yours,
SOUTHERN HUSIC COMPANY
Director of Publications
AJE:Jos
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im tk  pM U hm  H m  1100
w i l lu a  U tx ifh i 
DrvM Afltfim 
M lbm  A*bbKi 
IfflMBMOn
H n k  B*diARt
M um  >*irdOMpttfyWUrd
U tlM B ttM tt
C. F. P E T E R S  C O R P O R A T I O N
N ew York London Frankfurt
Arthur B cijv t 
lotai Cm* 
f o i lC h ih v t  
Chou W enchuftf 
U unCU yioA  
H enry  C o w ti l  
C c o rf t Crumb 
FttilH *m * D w rtdi 
ViUiam OucM ronh 
M tlin  EID fbh 
Morton F«ldm*n 
th a n  Fenwyhoggh
fltcphtn Ftolwr 
V U Iiw  F tarufsn
Chari** Ivm Ourtojon** MaimcwKat*! UTMnKff
R utu ra Kolb 
Jo  Hondo Robtn HaJI Uwn 
OyMffJT U(*ti 
Bd*m io n  don 
IvaiU Loudov* 
O tto  Lutflin# 
Donald Lytobrn 
Urmia Mamtok 
Davtd Mara* 
ItoahlroMayucumi 
jo fc r  Mekccl 
A rM M cllnan  
lo b c n  Moran 
Robert Parti*
Ftor F«*i«u 
DanMl Ptnhham 
Quincy F o rm  
Gardner Raad 
lO fvr Reynold* 
Fhdltp fehodti 
Dennl* Riley
Arnold fchoanbMR
373 P a r k  A v e n u e  S o u t h  
(1 1 2 ) 6 S C -4 M 7
M u  V altvb H imuchum  • O iM fim n  o f  t h e  B oard St men Frtun • PreMdem
N ew  Yo rk . NY 10016
Cable: Petersedlt Newjurk
W a ltc r  B cndix  * V k t  P reu tfcm  
D o n  G ru aatic  • Vfcu Prcw dcftt
Harald G tnxm tr 
Miriam Gideon 
n aG itb e rr
N rrf G lanvtlk-Hkk* 
VMto Gfobofca* 
LouHarrlaon 
Robert Help*
LeRren Hiller 
Alan HovhaneM 
John HuRRler 
Tbatri lchly>naRi
June 26, 1985
Hr, Richard J. Smith
2820 Louisiana Avenue, Apt. 132
Lafayette, LA 70501
Dear Mr. Saith:
We are in receipt of your letter of June 19, 1985 for which we thank 
you. You had requested permission to include excerpts frost our Beethoven 
Quartets (PE 3032D) Nos. 14,15 and 16 for your Ph.D. dissertation entitled 
"Theoretical Analyses and Practical Applications to the Rehearsal and 
Performance of Selected Nind-Band Compositions by W. Francis McBeth."
Permission is herewith granted to quote from o u t  edition edited 
by Joachim Moser, providing that you include the following information:
Reproduced with the permission of C. F. Peters Corporation.
Please be advised that if you publish this dissertation in article 
or book form, you will have to contact us again regarding permission to 
include the excerpts.
Wishing you success with your research,I am,
Sincerely,
C. E. PETERS CORPORATION
/6 h r \
Don Gillespie
Rights Clearance Division
r  Shifrin MM SttfttnrMfT 
Hal* Smith 
Halwy <4M1U 
Alan t o u t  
Soulima ttfsvlA»fcy 
William tydtm an 
Yu|l Ibfcifiufii 
Tbru lbk*m«*u 
Lout** TUmt 
•rue* |  Ibub 
A k ta n d tr  7fch*t«pn«i 
■ m m  Ik  com b 
Dougl** Tbwn*cnd 
l*Mcr THmbk 
Chlmuy L'njl 
Helmut b alch a  
Healey Willau ChfWtM TOUT 
litCan V btpc 
C h arla  WiKMincn 
lam un Zvpbu
DG:lo
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July 8, 1985
TO WHOM IT MAY CONCERN:
I h  currently working on ay doctoral dissertation 
at Louisiana Stats University. The title of ay 
dissertation is as follows: "Theoretleal Analyses and
Praetioal Applications to the Rehearsal and Perforaanoe 
of Seieoted Wind-Band Coapositiona by W. Francis MeBeth.' 
I need to use an excerpt froa Voluae I of the Beethoven 
Piano Sonatas— No. 8 CPathetlque'), edited by Artur 
Sohnabel. I would like to request peralssion to use a 
ahort exeerpt froa this score in ay dissertation. Your 
proapt reply and cooperation will be greatly appreciated.
Sincerely yours,
Richard Saith
2820 Louisiana Ave.
Apt. 132 
Lafayette. La.70501
PERMISSION GRANTED AS ABOVE v
78?
\
DIRECTOR 
X L r o l y  K m
TRUSTEES
J o h n  H . O b i u i  RmUmf 
M a r g a r e t  L .  K o l b  
Vkr FnMm (Dntlapmml 
F r a n c i s  T .  K m u a  
H i t  A v j t t m i  
S a l i h  L .  G r e e n f i i i d  Sttrtlary 
RoORRT V. B r a w l r y  
C o m u t 
J o h n  O .  a n h h o n  
C h a b e z s  M. B e a r d e l e y  
W i l l u h  0 .  B u m  
R u t h  J .  D a v i*  
I i w u  R . Em  
0 .  R a n d a l l  O k u  
T h i o o o u  F .  H a r t m a n n  
V i r g i n i a  M. H o w a r d  
M a r i a n  J .  J o h n r  
E d w in  W . K o r t z  
A n n r  B . M a n n i n g  
G w y n e t h  a .  M i c h e l  
J o h n  V. M o c h n k r  
C l a u d r  F .  F h i l u m  
J e f f r e y  C .  R e y n o l d s  
J a h i r  b. L . R u s h  
J a m u  V. S a e z w b d r l  
J ,  R o u r t  S a h o r u .  J r .  
M o n i c a  S c h a n t z  
C a r l  K . S h u m a n  
C a r o l  w .  S o u t h e r l a n d  
N a o m i F. T h o m a s  
H e n r y  L .  W i l u a m r
HONORARY TRUSTEES
C k a r u i  H. B a r c o c r .  J r .  
L e e  B u r r rR n R L O  
C o m t  K a n e s  
L i l y  P e t e r  
F r e d  w . Pyafy 
R, A r t h u r  S p a u o h  
F. P. S t o c z r r
TREASURER 
R o n a l d  R. H e n d r i x
OFFICE MANAGER 
S a r a h  D .  C r e w s
CONSERVATOR 
T i m o t h y  D. P y a t t
THE MORAVIAN MUSIC FOUNDATION 
20 C a s c a d e  A v e n u e  
WINSTON-SALEM, NORTH CAROLINA 27107 
919-725-0631
July 25, 1985
Richard Smith
2820 Louisiana Ava., Apt 132 
L afayette, Louisiana 70501
Daar Hr. Soiith:
This is  in regards to  your request to  use an 
axcarpt from "Surely Ha Haa Borna Our G riefs.*  Ha 
hava an antham (not a hymn) by John Antaa which was 
ad itad  and arranged by Donald M. McCorkle. Boosay and 
Hawkaa, Inc. published th is  work in a Horamus Edition, 
catalog number 5303 (copyright 1959).
Ha hava no objections to  your use of p a rt of th is  
in your doctora l d is se r ta tio n  e n tit le d  "Theoretical 
Analyses and P rac tica l A pplications to  the Rehearsal 
and Parformanca of se lec ted  Hind-Band Compositions by 
H. Francis McBeth” a t Louisiana S ta te  U niversity , i f  
there  are no objections from Boosay and Hawkes. I f  
you use the p iece, you should of course give acknow­
ledgement to  the Moravian Music Foundation.
The address for Boosay and Bawkes, Inc. i s  200 
Smith S tre e t ,  Farmingdale, New York 11735.
S incerely ,
Sarah D. Crews 
O ffice Manager
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THE MORAVIAN MUSIC FOUNDATION
»  CUCAOf AvCNUI WN«tOMS*UM N0A1M CM OUU «MV
January 9, 1986
Richard J. Snith 
1205B Varney Circle 
Lake Charles LA 70601
Dear Ur. Sbiith:
The Moravian lluslc Foundation gives permission for the use of the John 
Antes anthem 'Surely Be Has Borne Our Griefs" in your dissertation.
p in e M w lv  m i r R .
Karoly EOpe , Director
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B008EY©hM E S
|  Hiwfctttlnfe
24 WEST S7TX STREET 
MW VOftK. NEW ttMK 1OO10 2t2.TSMJ32
Cttft aONQAOUS, NEW YORK 
IWn: 610*224 *4106 BHOC Fdt
30 August 19B5
Nr. Riohard a o l t h  
2B20 Louisiana Avenue 
A p t. B2
Lafayatta, Louiaiana 70501
Daar M r. sadthi
Na ara glad to grant you parmiailon to inoorporata in your 
dissertation tha excerpt from
SURELY HE HAS BOHNS OUR GRIEFS, Antes, Arr. David H. McCorkle
provided that you include tha full copyright notica aa it appaara 
in our printad adition, adding tharato
"Reprinted by paradssion".
there will ba no charge for this scholarly and 1 ini tad use.
Sincerely,
SNG/go
UOMON nuns BONN SYDTCV 1CRONTO JOHANNESBURG QOTEBOBO TOKYO
790
5 ( X M & l t W K E S _________________________________ __
Boomy ft HsoAof^  Inc.
ETWEST67IH STREET 
NEW YORK, NEW HM 10010
aiE-nr-n»
com sonorous, new york
W k  510-M 4-6I06 EHOC F O t
January 23, 1986
Hr. Ucbord J. Smith 
1205B Varney Circle 
Loko Charloo, LA 70601
Door Mr. Smith:
So: "Suroly Ho Boo Bourne Our Griefs"
Anteo/KcCorkle
Wo oro glad to grant you permission to incorporato In your thoals 
a complete copy of this Moravian anthem. It la understood that 
distribution of this paper will bo limited to tha usual requirements 
of the degree.
INC
SylviWr Goldstein 
Vice President
SUG/klh
L0N00N RUM SONN SYDNEY TORONTO JOHMMESSURQ OOIEBORO TOKYO
TELEPHONE (Ht) 283-3400 
TELEX: 040780
CABLES: BELUIL — UELVILLE — NY
MELVILLE, N.Y. 11747-4288
MARTIN WINKLCfl, PlMKMnt
august 5 ,  19B5
Mr. R ic h a rd  s m ith  
2820 L o u is ia n a  A venue  
Apartmat 132
L a f a y e t t e ,  L o u is ia n a 70501
O ta r  Mr. S m i th ,
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APPENDIX C
PARTIAL CATALOG OF MCBETH’S MAJOR COMPOSITIONS
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Works fo r Wind Band
Year Year
T i t l e  Odus No W r i t t e n P u b l i s h e d
Orfadh 3 1954 u n p u b l i s h e d
D i v e r t i a e n t o  f o r  Band a 1954 u n p u b l i s h e d
C a v a ta 17 1959 u n p u b l i s h e d
Second S u i t e  f o r  Band 20 1960 1961
N a r r a t i v e 23 1961 u n p u b l i s h e d
Chant  and J u b i l o 25 1961 1963
Mosaic 29a 1963 1964
R e f l e c t i o n s  P a s t 30 1964 1965
J o v a n t  N a r r a t i v e 34 1964 1966
Two F a n f a r e s 1965
"Thaxton F a n fa re " 16 1959
"Cooper F a n fa re " 32 1964
Two Svaohonic  F a n f a r e s 1967
" J e n k i n s  F a n fa re " 35 1965
"TCU F a n fa re " 38 1966
Svaohonic  Sounds f o r  th e
1969F i.e.Id
"Bowie F a n fa re " 41 1967
" F r e d e r i c k s b u r g
F a n fa re " 45 1968
Big  Sounds f o r  Young Bands 1969
"Weiss F a n f a r e " 42 1967
" J a y to n  F a n fa re " 46 1968
B a t t a g l i a 36 1965 1967
C a n t i a u e  and F a ranade 39 1966 1967
Texas Tech F a n f a r e 43 1967 u n p u b l i s h e d
Masaue 44 1967 1968
D r a a a a t l c o 48 1969 1970
P i v e r a e n t s 49 1969 1970
The Seven th  S e a l 50 1971 1972
F e s t i v e  C e n te n n ia l 51 1973 1974
To Be Fed Bv Ravens 52 1973 1975
C a p r i c c i o  C o n c e r t a n t e 54 1974 1975
Kaddish 57 1975 1977
New Canaan 58 1976 u n p u b l i s h e d
Canto 61 1977 1978
C a c c ia 62 1979 1980
C a va ta 63 1979 1980
F e a s t s  o f  T r u a o e t s 64 1981 1982
Grace P r a e l u d i u a 65 1981 1982
F l o u r i s h e s 66 1982 1984
P r a i s e s 70 1983 1984
Beowulf 71 1984 1985
Works f o r  Chorus
Year Year
T i t l e O p u s  N o . W r i t t e n P u b l i s h e d
G l o r i a 12a 1958 u n p u b l i s h e d
And I s a i a h  P r o p h e s ie d 19 1959 u n p u b l i s h e d
B i l l y  in  th e  D a rb ie s 40 1967 u n p u b l i s h e d
Coae Wandering Shepherds 59 1963 1980
E u lo g i e s  f r o a  t h e  Bard of
G re a t  F a l l s 60 1976 1980
Tenebrae 67 1982 1984
Works f o r  P ian o
Ti t l e  O p u s  N o .
Three P i e c es f o r  P ian o  12
Scherzo  18
F ive  P r o j e c t i o n s  f o r  P iano  28
Year
W r i t t e n
1958
1961
1962
Year 
P u b l i s h e d  
u n p u b l i s h e d  
u n p u b l i s h e d  
u n p u b l i s h e d
Work f o r  Organ
Ti t l e  
P r e lu d e  and F u g e t t a
O p u s  N o , 
26
Year
W r i t t e n
1961
Year 
P u b l i s h e d  
u n p u b l i s h e d
Works f o r  Voice
T i t l e  O p u s  N o ,
Laaent a t l o n  and G l o r i a  of
David 13
Young Thought 15
Th_e Snow Leopard 31
Year
W r i t t e n
1958
1958
1965
Year
Pu b l i s h e d
u n p u b l i s h e d  
u n p u b l i s h e d  
u n p u b l i s h e d
Works f o r  Chaaber E n se ab le
Year Year
T i t l e O p u s  No. W r i t t e n P u b l i s h e d
P r a v e r  and Jou rnev 14 1959 u n p u b l i s h e d
C a n t i c l e  f o r  E leven  Winds
and M a l l e t  P e r c u s s i o n  37 1966 1969
Four F r e s c o e s  f o r  F iv e
B ra ss 47 1969 1973
V a r i a t i o n s  on a These of
Youth 68 1982 1983
L e t ’ s Give Thea a Hand 56 1975 u n p u b l i s h e d
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Works f o r  O r c h e s t r a
Year Year
T i t l e  Od u s  No W ri t t e n P u b l i s h e d
Svaohonv No. 1 7 1955 u n p u b l i s h e d
Svaohonv No. 2 1 0 1956 u n p u b l i s h e d
Svaohonv No. 3 27 1963 u n p u b l i s h e d
Svaohonv No. 4 49a 1969 u n p u b l i s h e d
S u i t e  on a B i b l i c a l  Event 8 1956 u n p u b l i s h e d
O v e r tu r e  f o r  O r c h e s t r a 9 1956 u n p u b l i s h e d
P a s t o r a l e  f o r  Woodwinds
and S t r i n g s 11 1957 u n p u b l i s h e d
P a s t o r a l e  and A l l e g r o 21 I960 u n p u b l i s h e d
A l l e g r o  A g i t a t o 24 1961 u n p u b l i s h e d
Qu.anah 29 1963 u n p u b l i s h e d
G race .  P r a e l u d i u a  and
Resoonse 53 1974 u n p u b l i s h e d
The Badlands 54a 1974 u n p u b l i s h e d
Kaddish 57a 1975 1977
T r a n s c r i p t i o n s fo r Wind Band
Year Year
T i t l e W r i t t e n P u b l i s h e d
Hanson. Svaohonv No. 3.
"Moveaent I I I " 1976 1977
P u c c i n i ,  " I n t e r a e z z o *  f r o a
Manon L e s c a u t 1982 1984
APPENDIX D
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-1 9 6 6 -
M i s s i s s i p p i  A l l - S t a t e ,  G u l f p o r t ,  M i s s i s s i p p i
- 1 9 6 7 -
A rkan sas  A l l - S t a t e ,  L i t t l e  Rock, A rkansas
- 1 9 6 8 -
N ebraska  A l l - S t a t e ,  Oaaha,  Nebraska
- 1 9 7 0 -
Kansas A l l - S t a t e ,  W ic h i t a ,  Kansas
- 1 9 7 1 -
Montana A l l - S t a t e ,  G re a t  F a l l s ,  Montana 
New Mexico A l l - S t a t e ,  A lbuquerque ,  New Mexico 
Texas A l l - S t a t e ,  A u s t i n ,  Texas
- 1 9 7 2 -
A rkansas  A l l - S t a t e ,  L i t t l e  Rock, A rkansas  
I n d i a n a  A l l - S t a t e ,  I n d i a n a p o l i s ,  I n d i a n a
-1 973-
C a l i f  orn  i a A l l - S t a t e ,  Los A n s e l e s ,  C a l i f o r n i a
- 1 9 7 5 -
L o u i s i a n a  A l l - S t a t e ,  S h r e v e p o r t ,  L o u i s i a n a  
A rkansas  A l l - S t a t e ,  L i t t l e  Rock, A rkansas  
Hawaii A l l - S t a t e ,  H o n o lu lu ,  Hawaii 
Montana A l l - S t a t e ,  G r e a t  F a l l s ,  Montana 
Sou th  Dakota  A l l - S t a t e ,  P i e r r e ,  South  Dakota
800
-1 9 7 6 -
M i s s i s s i p p i  A l l - S t a t e ,  G u l f p o r t ,  M i s s i s s i p p i  
North  C a r o l i n a  A l l - S t a t e ,  Boone, N or th  C a r o l i n a  
Utah A l l - S t a t e ,  S a l t  Lake C i t y ,  Utah
- 1 9 7 7 -
C a i i f o r n i a  A l l - S t a t e ,  Los A n g e le s ,  C a l i f o r n i a  
South  C a r o l i n a  A l l - S t a t e ,  G r e e n v i l l e ,  Sou th  C a r o l i n a  
North  Dakota  A l l - S t a t e ,  B i s a a r c k ,  North  Dakota
- 1 9 7 8 -
South  Dakota  A l l - S t a t e ,  P i e r r e ,  Sou th  Dakota
Texas A l l - S t a t e ,  A u s t i n ,  Texas
Wyoaing A l l - S t a t e ,  R i v e r t o n ,  Wyoaing
F l o r i d a  A l l - S t a t e ,  O r la n d o ,  F l o r i d a
C olorado  A l l - S t a t e ,  G unnison ,  Co lo rado
Saska tchewan A l l - P r o v i n c e ,  P r i n c e  A l b e r t ,  Saska tchewan
- 1 9 7 9 -
C a l i f o r n i a  A l l - S t a t e ,  Los A n g e le s ,  C a l i f o r n i a  
A l b e r t a  A l l - P r o v i n c e ,  C a lg a r y ,  A l b e r t a
- 1 9 8 0 -
Kentucky A l l - S t a t e ,  L o u i s v i l l e ,  Kentucky
- 1 9 8 2 -
A rkansas  A l l - S t a t e ,  L i t t l e  Rock, A rkansas  
Wyoaing A l l - S t a t e ,  R i v e r t o n ,  Wyoaing 
Colorado  A l l - S t a t e ,  Gunnison ,  Co lo rado  
Oklahoaa A l l - S t a t e ,  Oklahoaa  C i t y ,  Oklahoaa  
V i r g i n i a  A l l - S t a t e ,  R ichaond ,  V i r g i n i a  
Nevada A l l - S t a t e ,  Las Vegas, Nevada
B r i t i s h  C o lu a b ia  A l l - P r o v i n c e ,  K aa lo op s ,  B r i t i s h  C o lu a b ia
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-1 9 6 6 -
Oklahoaa  B a n d a a s t e r s  A s s o c i a t i o n ,  Oklahoaa C i t y ,  Oklahoaa  
S t a t e  o f  A rkansas  MENC C o n ven t ion ,  L i t t l e  Rock, Arkansas
- 1 967-
A rkansas  S t a t e  Music T e a c h e r s  A s s o c i a t i o n ,  L i t t l e  Rock, 
Arkansas
F o u r s t a t e s  B a n d a a s t e r s  A s s o c i a t i o n  C on ven t io n ,  Texarkana ,  
Texas
Oklahoaa  Music E d u c a to r s  C on ven t ion ,  Oklahoaa C i t y ,  
Oklahoaa
- 1 9 6 8 -
Four s t a t e s  B a n d a a s t e r s  A s s o c i a t i o n  C onven t ion ,  Texarkana ,  
Texas
- 1 9 6 9 -
R e g io n a l  MENC C o n ven t io n ,  S t .  L o u i s ,  M issou r i  
D a l l a s  County B a n d a a s t e r s ,  I r v i n s .  Texas 
N a t i o n a l  A a e r i c a n  School  Band D i r e c t o r s  A s s o c i a t i o n
C o n ven t io n ,  Hot S p r i n s s ,  A rkansas  (Keynote a d d re s s )
- 1 9 7 0 -
M is s o u r i  Music E d u c a to r s  C on v en t io n ,  C o lu a b ia ,  M issou r i  
Texas B a n d a a s t e r s  C o n ven t ion ,  San A n ton io ,  Texas
- 1 9 7 1 -
M i s s i s s i p p i  Music E d u c a to r s  C o nven t ion ,  J a c k s o n ,  
M i s s i s s i p p i
Oklahoaa  Music E d u c a to r s  C o nv en t io n ,  Oklahoaa C i t y ,  
Oklahoaa
Iowa B a n d a a s t e r s  C o n v en t io n ,  Des Moines,  Iowa 
Texas B a n d a a s t e r s  C o n v en t io n ,  San A n ton io ,  Texas 
Houston Music T e a c h e r s ,  Hous ton ,  Texas 
C a l i f o r n i a  Band D i r e c t o r s  A s s o c i a t i o n ,  B a k e r s f i e l d ,  
C a l i f o r n i a
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- 1 9 7 2 -
V i r g i n a  B a n d a a s t e r s  Convention* N o r f o lk ,  V i r g i n i a  
Texas B a n d a a s t e r s  C o nv en t io n ,  San A n to n io ,  Texas 
Oregon Music E d u c a to r s  C o n v e n t io n ,  Eugene,  Oregon 
R e g io na l  MENC C o n v e n t io n ,  Oaaha,  Nebraska
- 1 9 7 3 -
Iowa B a n d a a s t e r s  C o n v e n t io n ,  Des Moines,  Iowa 
I n d i a n a  Music E d u c a to r s ,  B lo o a in g to n ,  I n d i a n a
- 1 9 7 4 -
N a t i o n a l  MENC C o n v e n t io n ,  A n ah e ia ,  C a l i f o r n i a  
ASBDA C o n v en t io n ,  P o r t l a n d ,  Oregon 
Kansas B a n d a a s t e r s ,  M anha t tan ,  Kansas
S t .  L ou is  S u rbu rban  Music E d u c a to r s ,  S t .  L o u is ,  M is s o u r i
- 1 9 7 5 -
Mid-West N a t io n a l  B a n d a a s t e r s  C o n v e n t io n ,  Chicago ,  
I l l i n o i s
Michigan Music E d u c a to r s  C o n v e n t io n ,  Ann A rbor ,  Michigan
- 1 9 7 7 -
Texas B a n d a a s t e r s  C onv en t io n ,  San A n to n io ,  Texas
- 1 9 7 8 -
Mid-West N a t io n a l  B a n d a a s t e r s  C o n v en t io n ,  Chicago ,  
I l l i n o i s
Michigan Music E d u c a to r s  C o n ven t io n ,  Ann Arbor ,  Michigan 
Ohio Music E d u c a to r s ,  Dayton,  Ohio
- 1 9 7 9 -
N o rfo lk  Music T e a c h e r s ,  N o r f o lk ,  V i r g i n i a  
A rkansas  B a n d a a s t e r s ,  Hot S p r i n g s ,  Arkansas
- 1 9 8 0 -
New J e r s e y  S t a t e  Music T e a c h e r s ,  A t l a n t i c  C i t y ,  
New J e r s e y
Mid-West N a t i o n a l  B a n d a a s t e r s  C o n v e n t io n ,  C h icago ,  
I l l i n o i s
-1 98 2 -
N ebraska  Music E d u c a to r s ,  Oaaha,  Nebraska
- 1 9 8 3 -
N a t i o n a l  A a e r i c a n  School  Band D i r e c t o r s  A s s o c i a t i o n  
C o n v e n t io n ,  Hot S p r i n g s ,  A rkansas  
Texas B a n d a a s t e r s  C o n v e n t io n ,  San A n to n io ,  Texas
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- 1 9 5 9 -
T exarkana  J u n i o r  C o l l e g e ,  T ex a rk an a ,  Texas
-1 96 0 -
A rkansas  Tech,  R u s s e l l v i l l e ,  A rkansas
-1 96 1 -
A rkansas  Tech,  R u s s e l l v i l l e ,  A rkansas
-1965-
A rkansas  Tech,  R u s s e l l v i l l e ,  A rkansas  
West Texas S t a t e  U n i v e r s i t y ,  Canyon, Texas 
H ard in g  C o l l e g e ,  S e a rc y ,  A rkansas
-1 96 6 -
Texas C h r i s t i a n  U n i v e r s i t y ,  F o r t  Worth,  Texas
-1 9 6 7 -
E a s t  Texas B a p t i s t  C o l l e g e ,  M a r s h a l l ,  Texas 
H a r d in - S i a a o n s  U n i v e r s i t y ,  A b i l e n e ,  Texas
-1 96 8 -
Texas Tech U n i v e r s i t y ,  Lubbock, Texas 
Sul  Ross C o l l e g e ,  A lp in e ,  Texas 
M idwestern  U n i v e r s i t y ,  W ic h i t a  F a l l s ,  Texas 
U n i v e r s i t y  o f  Texas  a t  El P a so ,  El P a so ,  Texas 
U n i v e r s i t y  o f  A rk a n sa s ,  F a y e t t e v i l l e ,  A rkansas  
S t a t e  C o l le g e  o f  A rk a n sa s ,  Conway, A rkansas  
Henderson S t a t e  U n i v e r s i t y ,  A r k a d e l p h i a ,  A rkansas
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- 1 9 6 9 -
N o rth w es t  M is s o u r i  S t a t e  C o l l e g e ,  M a r v i l l e ,  M is s o u r i  
Texas Tech U n i v e r s i t y ,  Lubbock, Texas 
Henderson County J u n i o r  C o l l e g e ,  A thens ,  Texas 
Meaphis S t a t e  U n i v e r s i t y ,  Memphis, Tennessee  
A rkansas  S t a t e  U n i v e r s i t y ,  J o n e s b o r o ,  A rkansas
-1970-
C e n t r a l  M iss o u r i  S t a t e  C o l l e g e ,  W arrensburg ,  M is s o u r i
Texas Tech U n i v e r s i t y ,  Lubbock, Texas
A b i len e  C h r i s t i a n  U n i v e r s i t y ,  A b i l e n e ,  Texas
F r i e n d s  U n i v e r s i t y ,  W ic h i t a ,  Kansas
H u tch in so n  J u n i o r  C o l l e g e ,  H u tc h in s o n ,  Kansas
McPherson C o l l e g e ,  McPherson, Kansas
El Dorado J u n i o r  C o l l e g e ,  El Dorado, Kansas
Henderson S t a t e  U n i v e r s i t y ,  A r k a d e lp h ia ,  A rkansas
McNeese S t a t e  U n i v e r s i t y ,  Lake C h a r l e s ,  L o u i s i a n a
Tabor C o l l e g e ,  H i l l s b o r o ,  A rkansas
Kansas C i ty  C o aau n i ty  C o l l e g e ,  Kansas C i t y ,  Kansas
-1971-
Texas Tech U n i v e r s i t y ,  Lubbock,  Texas 
Midwestern  U n i v e r s i t y ,  W ic h i t a  F a l l s ,  Texas 
A b i len e  C h r i s t i a n  U n i v e r s i t y ,  A b i l e n e ,  Texas 
Kansas S t a t e  T each e rs  C o l l e g e ,  E a p o r i a ,  Kansas 
U n i v e r s i t y  of  A rkansas ,  F a y e t t e v i l l e ,  A rkansas  
U n i v e r s i t y  of  S o u th e rn  M i s s i s s i p p i ,  H a t t i e s b u r g ,  
M i s s i s s i p p i
U n i v e r s i t y  o f  New Mexico, A lbuquerque ,  New Mexico
-1972-
W iscons in  S t a t e  U n i v e r s i t y ,  S te v e n s  P o i n t ,  W iscons in
Texas Tech U n i v e r s i t y ,  Lubbock, Texas
L aaar  Tech U n i v e r s i t y ,  B eauaon t ,  Texas
A rkansas  Tech, R u s s e l l v i l l e ,  A rkansas
U n i v e r s i t y  of  Oregon, Eugene, Oregon
S o u th w e s te rn  S t a t e  C o l l e g e ,  W ea th e r fo rd ,  Oklahoaa
Kansas S t a t e  U n i v e r s i t y ,  M anhat tan ,  Kansas
San J o s e  S t a t e  U n i v e r s i t y ,  San J o s e ,  C a l i f o r n i a
-1973-
Texas Tech U n i v e r s i t y ,  Lubbock,  Texas
Drake U n i v e r s i t y ,  Des Moines,  Iowas
U n i v e r s i t y  o f  Western M ichigan ,  K a laaazoo ,  Michigan
L oyo la  U n i v e r s i t y ,  New O r l e a n s ,  L o u i s i a n a  
B u t l e r  U n i v e r s i t y ,  I n i d i a n a p o l i s , I n id a n a  
U n i v e r s i t y  o f  N ebraska  a t  P e r u ,  P e r u ,  Nebraska  
U n i v e r s i t y  of  I n d i a n a ,  B loom ing ton ,  I n d i a n a
- 1 9 7 4 -
Texas Tech U n i v e r s i t y ,  Lubbock,  Texas 
L aaa r  Tech U n i v e r s i t y ,  B eauaon t ,  Texas 
H a r d in - S i a a o n s  U n i v e r s i t y ,  A b i l e n e ,  Texas 
S o u th w e s te rn  S t a t e  C o l l e g e ,  W e a th e r fo rd ,  Oklahoaa  
F re sn o  S t a t e  U n i v e r s i t y ,  F r e s n o ,  C a l i f o r n i a  
D e l t a  S t a t e  U n i v e r s i t y ,  C l e v e la n d ,  M i s s i s s i p p i  
N o r th e r n  Ohio U n i v e r s i t y ,  Ada, Ohio 
B u t l e r  U n i v e r s i t y ,  I n i d i a n a p o l i s ,  I n d i a n a  
Kansas S t a t e  U n i v e r s i t y ,  M anha t tan ,  Kansas 
K u n i t a c h i  Music S c h o o l ,  Tokyo, Japan  
U n i v e r s i t y  of  Tokyo, Tokyo, Jap an  
Masashino School  of  Music ,  Tokyo, Japan
- 1 9 7 5 -
Texas Tech U n i v e r s i t y ,  Lubbock, Texas 
U n i v e r s i t y  o f  S o u th e rn  M i s s i s s i p p i ,  H a t t i e s b u r g ,  
M i s s i s s i p p i  
Drake U n i v e r s i t y ,  Des Moines,  Iowa 
U n i v e r s i t y  of  M ich igan ,  Ann A rbo r ,  Michigan 
U n i v e r s i t y  o f  N o r th e rn  Iowa, Cedar F a l l s ,  Iowa 
T enn essee  Tech U n i v e r s i t y ,  V o o k e v i l l e ,  T en nessee  
S o u th w es t  M is s o u r i  S t a t e  C o l l e g e ,  S p r i n g f i e l d ,  M issour  
N o r t h e a s t  L o u i s i a n a  U n i v e r s i t y ,  Monroe, L o u i s i a n a  
U n i v e r s i t y  o f  S o u th e rn  A rk a n sa s ,  M agno l ia ,  Arkansas  
P l y a o u th  S t a t e  C o l l e g e ,  P lym outh ,  New Hampshire 
U n i v e r s i t y  o f  T exas ,  A u s t i n ,  Texas 
Western  Kentucky S t a t e  U n i v e r s i t y ,  Bowling Green ,  
Kentucky
-1 9 7 6 -
Texas Tech U n i v e r s i t y ,  Lubbock, Texas 
McNeese S t a t e  U n i v e r s i t y ,  Lake C h a r l e s ,  L o u i s i a n a  
B e n i d j i  S t a t e  C o l l e g e ,  B e n i d j i ,  M inneso ta  
U n i v e r s i t y  of  A r iz o n a ,  Tucson,  A r izo n a  
U n i v e r s i t y  o f  Sou th  F l o r i d a ,  Tampa, F l o r i d a  
E a s t e r n  Kentucky U n i v e r s i t y ,  Richmond, Kentucky
809
- 1 9 7 7 -
Texas Tech U n i v e r s i t y ,  Lubbock,  Texas 
L aaa r  Tech U n i v e r s i t y ,  B eauaon t ,  Texas 
D e l t a  S t a t e  U n i v e r s i t y ,  C le v e la n d ,  M i s s i s s i p p i  
U n i v e r s i t y  o f  T e n n e s se e ,  K n o x v i l l e ,  T en n essee  
U n i v e r s i t y  o f  C a l i f o r n i a  a t  F u l l e r t o n ,  F u l l e r t o n ,
C a l i  f o r n i a
Bowl in g  Green U n i v e r s i t y ,  Bowling Green ,  Ohio 
Mary C o l l e g e ,  B i s a a r c k ,  North  Dakota  
E a s t  I l l i n o i s  U n i v e r s i t y ,  C h a r l e s t o n ,  I l l i n o i s  
U n i v e r s i t y  o f  W ic h i t a ,  W ic h i t a ,  Kansas 
Middle Tennessee  S t a t e  U n i v e r s i t y ,  M u r f r e e s b o ro ,  
Tennessee
U n i v e r s i t y  o f  I n d i a n a  a t  South  Bend, Sou th  Bend, I n d ia n a
- 1 9 7 8 -
C e n t r a l  M is s o u r i  S t a t e  C o l l e g e ,  W arrensburg ,  M is s o u r i  
U n i v e r s i t y  of  Oklahoaa ,  Noraan,  Oklahoaa  
Texas Tech U n i v e r s i t y ,  Lubbock, Texas 
Drake U n i v e r s i t y ,  Des Moines,  Iowa 
N o r th e rn  Ohio U n i v e r s i t y ,  Ada, Ohio 
Western  Kentucky S t a t e  U n i v e r s i t y ,  Bowling Green ,  
Kentucky
Montana S t a t e  U n i v e r s i t y ,  Bowaan, Montana 
McMurry C o l l e g e ,  A b i l e n e ,  Texas
S o u th e rn  I l l i n o i s  U n i v e r s i t y ,  C a rb o n d a le ,  I l l i n o i s  
Oklahoaa  B a p t i s t  U n i v e r s i t y ,  Shawneo, Oklahoaa
- 1 9 7 9 -
Texas Tech U n i v e r s i t y ,  Lubbock,  Texas 
A rkansas  S t a t e  U n i v e r s i t y .  J o n e s b o r o ,  A rkansas  
D e l t a  S t a t e  U n i v e r s i t y ,  C le v e la n d ,  M i s s i s s i p p i  
Mount Royal C o l l e g e ,  C a lg a r y ,  A l b e r t a ,  Canada 
U n i v e r s i t y  of  New York a t  B u f f a l o ,  B u f f a l o ,  New York 
Messiah C o l l e g e ,  G ra n th a a ,  P e n n s y l v a n ia  
Coe C o l l e g e ,  Cedar R a p id s ,  Iowa
Western  C o lo rado  S t a t e  U n i v e r s i t y ,  Gunnison,  C olorado  
Old D oa in ion  U n i v e r s i t y ,  N o r f o lk ,  V i r g i n i a
- 1 9 8 0 -
Texas Tech U n i v e r s i t y ,  Lubbock,  Texas 
H a r d in - S i a a o n s  U n i v e r s i t y ,  A b i l e n e ,  Texas 
L o u i s i a n a  Tech U n i v e r s i t y ,  R us to n ,  L o u i s i a n a  
U n i v e r s i t y  of  A rk a n sa s ,  F a y e t t e v i l l e ,  A rkansas  
S o u th w e s te rn  S t a t e  C o l l e g e ,  W e a th e r fo rd ,  Oklahoaa
A riz o n a  S t a t e  U n i v e r s i t y ,  Teape,  A r izo n a  
Furaan  U n i v e r s i t y ,  G r e e n v i l l e ,  South  C a r o l i n a  
Peabroke  S t a t e  U n i v e r s i t y ,  P e a b ro k e ,  North  C a r o l i n a
-19 81 -
Texas Tech U n i v e r s i t y ,  Lubbock, Texas 
D e l t a  S t a t e  U n i v e r s i t y ,  C l e v e l a n d ,  M i s s i s s i p p i  
U n i v e r s i t y  o f  Texas ,  A u s t i n ,  Texas 
U n i v e r s i t y  o f  C a l i f o r n i a  a t  F u l l e r t o n ,  F u l l e r t o n ,  
C a l i  f o r n i a
W estern  Kentucky S t a t e  U n i v e r s i t y ,  Bowlins  Green ,  
Kentucky
Murray S t a t e  U n i v e r s i t y ,  M i r r a y ,  Kentucky
-1 98 2 -
U n i v e r s i t y  o f  A rk a n sa s ,  F a y e t t e v i l l e ,  A rkansas  
W estern  C o lorado  S t a t e  U n i v e r s i t y ,  Gunnison,  Co lo rado  
P h i l l i p s  U n i v e r s i t y ,  E n id ,  Oklahoaa  
Kent  S t a t e  U n i v e r s i t y ,  Kent ,  Ohio
U n i v e r s i t y  o f  Texas a t  San A n to n io ,  San A n to n io ,  Texas 
U n i v e r s i t y  o f  Nevada a t  Reno, Reno, Nevada
-1983-
U n i v e r s i t y  o f  C a l i f o r n i a  a t  F u l l e r t o n ,  F u l l e r t o n ,  
C a l i f o r n i a
E a s t  Tennessee  S t a t e  U n i v e r s i t y ,  Johnson  C i t y ,  Tennessee  
Hope C o l l e g e ,  H o l lan d ,  Michigan
C o lo rad o  S t a t e  U n i v e r s i t y ,  F o r t  C o l l i n s ,  C olorado  
Vandercook School  o f  Music ( g r a d u a t io n  a d d re s s )
Howard Payne U n i v e r s i t y ,  Brownwood, Texas 
Texas L u th e ra n  C o l l e g e ,  S e g u in ,  Texas
- I  984-
Meaphis S t a t e  U n i v e r s i t y ,  Memphis, T ennessee  
U n i v e r s i t y  o f  A rk an sas ,  F a y e t t e v i l l e ,  A rkansas  
S t a t e  C o l l e g e  o f  A rk a n sa s ,  Conway, A rkansas  
D e l t a  S t a t e  U n i v e r s i t y ,  C l e v e l a n d ,  M i s s i s s i p p i  
U n i v e r s i t y  o f  T en n e sse e ,  K n o x v i l l e ,  Tennessee  
Furaan  U n i v e r s i t y ,  G r e e n v i l l e ,  South  C a r o l i n a  
Naval  Acadeay,  A n n a p o l i s ,  Maryland 
U n i v e r s i t y  o f  I l l i n o i s ,  C h aap a ig n -U rb an a ,  I l l i n o i s
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- 1 9 6 1 -
B a n d a a s t e r s  Band, F o u r s t a t e s  B a n d a a s t e r s  C o nv en t io n ,  
T exa rkana ,  Texas
-1965-
Air  Fo rce  Acadeay Band, Co lo rado  S p r i n g s ,  Colorado
-1967-
Oklahoaa  B a n d a a s t e r s  C on ven t ion ,  Oklahoaa C i t y ,  Oklahoaa 
(Winds f r o a  Oklahoaa  C i ty  Syaphony)
-1968-
L o u i s i a n a  B a n d a a s t e r s  C o n ven t io n ,  S h r e v e p o r t ,  L o u i s i a n a  
(Air Fo rce  Band)
-1969-
R eg ion a l  MENC C o n ven t io n ,  S t .  L o u i s ,  M isso u r i  ( U n i v e r s i t y  
of  M isso u r i  Band)
A rkansas  Syaphony O r c h e s t r a ,  L i t t l e  Rock, A rkansas  
L i t t l e  Rock M u s ic ian s  Union Band, L i t t l e  Rock, Arkansas
-1970-
W in g e r t - J o n e s  Music Coapany Reading  C l i n i c ,  k a n sas  C i t y ,  
M isso u r i
N a t io n a l  Music S e r v i c e  C l i n i c ,  A naheia ,  C a l i f o r n i a  
Navy School  of  Music , N o r f o lk ,  V i r g i n i a  (Navy School  
Band)
M isso u r i  Music E d u c a to r s  C o nv en t io n ,  C o lu a b ia ,  M is s o u r i
-1971-
N a t i o n a l  Music S e r v i c e  C l i n i c ,  A naheia ,  C a l i f o r n i a  
Nels  Vogel Music Coapany, Moorhead, M inneso ta  
N a t io n a l  I n t e r c o l l e g i a t e  Band, U n i v e r s i t y  of  M ich igan ,  
Ann A rbor ,  Michigan 
Sioux C i ty  Music Supp ly ,  S ioux  C i t y ,  Iowa
813
- 1 9 7 2 -
Navy School  of  Music ,  N o r f o lk ,  V i r g i n i a  (Navy School  
Band)
Nels  Vogel Music Coapany, Moorhead, M inneso ta  
Walker Music Coapany, Milwaukee, W isconsin
-1 97 3 -
W in g e r t - J o n e s  Music Coapany Reading  C l i n i c ,  Kansas C i t y ,  
M iss o u r i
U. S.  F i e l d  F o r c e s  Band, W ashington ,  D.C.
N e ls  Vogel Music Coapany,  Moorhead, M inneso ta  
Squaw V a l le y  I n t e r n a t i o n a l  Music Caap, Squaw V a l l e y ,
C a l i f o r n i a
Nat ionw ide  Music S e r v i c e ,  Kansas C i t y ,  M is s o u r i  
S a i t h ,  H a l l  & McCreary Coapany, M in n e a p o l i s ,  M inneso ta  
I n t e r n a t i o n a l  Music Caap, B o t t i n e a u ,  North Dakota
-1974-
Nels  Vogel Music Coapany, Moorhead, M inneso ta  
Young T u l s a n s ,  T u l s a ,  Oklahoaa 
Vaaaha Music Caap, Neao S a t o ,  Japan  
Vaaaha Coapany c l i n i c s  in  Tokyo, S e n d a i ,  Sapp o ro ,  
Osaka, and Fukuoka
-1975-
Nels  Vogel Music Coapany, Moorhead, M inneso ta  
N a s h v i l l e  Syaphony O r c h e s t r a ,  N a s h v i l l e ,  T en nessee
-1976-
W in g e r t - Jo n es -M u s ic  Coapany Reading  C l i n i c ,  Kansas C i t y ,  
M issou r i
N e ls  Vogel Music Coapany, Moorhead, M inneso ta  
H aystack  Music Caap, Cannon Beach, Oregon 
F o r t  Rucker Aray P o s t ,  98 th  Aray Band, E n t e r p r i s e ,  
A labaaa
F l o r i d a  B a n d a a s t e r s  C o n ven t ion ,  Taapa,  F l o r i d a  
I n d i a n a  Music E d u c a to r s  A s s o c i a t i o n ,  I n d i a n a p o l i s ,  
I n d i a n a
S i g l e r  Music Coapany, F o r t  S a i t h ,  Arkansas
-1977-
N e ls  Vogel Music Coapany, Moorhead, M inneso ta
814
- 1 9 7 9 -
N els  Vogel Music Coapany, Moorhead, M inneso ta  
I n t e r n a t i o n a l  Music Caap, B o t t i n e a u ,  North Dakota  
H a r r i s o n  Music Coapany, R o c h e s t e r ,  New York 
M id-E as t  Music C l i n i c ,  P i t t s b u r g h ,  P e n n s y l v a n ia  
Sandy Lake P a r k ,  D a l l a s ,  Texas
-1 9 8 0 -
W in g e r t - J o n e s  Music Coapany Reading  C l i n i c ,  Kansas C i t y ,  
M isso u r i
Nels  Vogel Music Coapany, Moorhead, M inneso ta  
S h a t t i n g e r  Music Coapany,  S t .  L o u is ,  M isso u r i  
Houston M un ic ipa l  Band, Hous ton ,  Texas
-1981-
H a r r i s o n  Music Coapany, R o c h e s t e r ,  New York
Sandy Lake P a r k ,  D a l l a s ,  Texas
Anchorage C i ty  F e s t i v a l ,  Anchorage,  A laska
U. S. Aray Band, San A n to n io ,  Texas
N e ls  Vogel Music Coapany, Moorhead, M inneso ta
-1 9 8 2 -
Nels  Vogel Music Coapany, Moorhead, M inneso ta  
N o r th w e s te rn  Music , I n c . ,  Vancouver,  B r i t i s h  C o lu a b ia
-1983-
N e ls  Vogel Music Coapany, Moorhead, M inneso ta  
I n d i a n a  Music E d u c a to r s  A s s o c i a t i o n ,  I n d i a n a p o l i s ,  
I n d i a n a
H ol land  C o a au n i ty  C h o i r ,  H o l lan d ,  Michigan
- 1 984-
Winger t - J o n e s  Music Coapany Reading  C l i n i c ,  Kansas C i t y ,  
M is s o u r i
Nels  Vogel Music Coapany,  Moorhead, M inneso ta  
B a n d a a s t e r s  Band, F o u r s t a t e s  B a n d a a s t e r s  C o n v e n t io n ,  
T exa rk an a ,  Texas 
N a t i o n a l  B a n d a a s t e r s  A s s o c i a t i o n  Band, K n o x v i l l e ,  
Tennessee
N o n - i n s t i t u t i o n a l  a c t i v i t i e s  t o o  n u me r ou s  t o  l i s t :
Texas B a n d a a s t e r s  A s s o c i a t i o n  C o n v en t io n ,  San A n ton io ,  
Texas
F o u r th  Aray Band, F o r t  Saa Hous ton ,  San A n ton io ,  Texas 
A ir  Fo rce  Band o f  t h e  West,  L ack land  A ir  Force  Base ,  
San A n to n io ,  Texas
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NORTHWESTERN UNIVERSITY
EVANSTON. ILLINOIS <0101
THE SCHOOL OF MUSIC
Mr. Richard Smith December 5, 198$-
2820 Louisiana Avenue, Apt. #132 
Lafayette, LA 70501
Dear Mr. Smith:
W. Francis McBeth is  a very close personal friend and colleague.
C I  regard McBeth as one of the most important band perso n a lities  of 
the la s t  two decades, both fo r h is compositions fo r jun io r high, high school 
and college bands, and fo r h is  special ro le  as spokesman, conductor, 
c lin ic ia n , le c tu re r , and humorist. I f  none of h is  music survived into the 
year 2000, he would s t i l l  be immensely s ig n if ican t fo r  having pushed the 
wind band's l i te r a tu r e  another long step along the way to  estab lished  
im portance.^}
McBeth's lineage stems from J . C lifton  Williams who was also  an 
important pioneer fo r  band l i te ra tu re .  Working in something of the same 
harmonic language but with/more p ra c tic a li ty  fo r  scoring concerns and 
evenness of challenge, McBeth has advanced beyond Williams' point of con­
ta c t .  He has been espec ia lly  c rea tiv e  a t working with motivic development 
and rhythmic v a ria tio n . In th is ,  McBeth and Vaclav Nelhybel may have un­
knowingly or knowingly learned from each o ther. CMcBeth's special ta le n t 
has been fo r making strong symphonic music th a t is  not impossible to  play 
and f la t t e r s  the sounds of the band .J
There are lik e ly  those who would question the in tr in s ic  musical 
worth in long la s tin g  terms of the  band music o f McBeth. C ertainly i t  
has less soph istica tion  than the music of Husa, less  challenge than the 
music of Hindemith or Schoenberg, and le ss  popularity  than the music of 
Barnes or Curnow. I t  may eventually  be ca lled  t r iv ia l  by those who choose 
not to  understand i t s  value in keeping with i t s  function.
When i t  is  a l l  added u p £ l believe W. Francis BcBeth's contribution 
to  bands is  going to  be an educational one more than one of compositional 
value. He is  a marvelous spokesman fo r the band, a f in e  musician, and most 
sincere person of exceptional q u a lity  as a human b e in g ^
.S in cerely  vpuM**—\
John P. P a y n te r '
D irector of Bands 
Professor and Chairman,
Dept, of Conducting
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Robert E. Dart*
Dr. Rohtrt F. Coiwn
Caftan Brfpdii
M. C  Do*-  Bm thy
DrJaMaH.Cofcbi
Roftr N. Conptr
GajnndrGrmfTtnmd
to rn  R. MUam
A. I. M u**
Dr. B. D. Hittnoo
CVfUKOptet
Rubra Santo*
OaL Harold B. SltnpHm
Rodney Sta}*t?la
T « m r W. Si mm
Mary Sirinytr
TmpH Sommm
MOODY TEXAS RANGER LIBRARY
July 12, I9B5
Mr. Richard Smith 
2820 Louisian* Ava.
Apt. 132
Lafayette, Louisiana 70501
Daar Mr. Smith,
Thank you for writing tha Hoody Tanas Ranger Library.
Concerning your request for the music of the Official 
Texas Ranger Song, we do have what is called Che "official1' 
Texas Ranger song In our vertical file, but I do not think 
it la the one yourare referring to. There la another aong 
which is entitled, "Her Song of the Texas Rangers." (The 
Ranger's Song— "I'm Afloat"). I am enclosing the music to 
both of these songs. I hope thia will help you in your 
research.
If I can be of any further assistance, please let 
me know.
Sincerely,
G.
Janice A. Reece 
Librarian
F.S. By .the way, did you, at one time, go to Highland 
Baptist Church in Denton, Texas7 I used to go there, 
and thare was a Music Director there by the name of 
Richard Saith.
«17/7M-14M/P.O. BOX 1370/ WACO, TEXAS SSSSm
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W. Francis M cBeth P R O fC S S O R  O P M U SIC -  R t f l O t N T  COM PO BBR -  O U A C H itA  U N lV IA S IT V
ArhM W Ohia. A rfcanua T tM 3  •<S01> 2 4 ft 2 7 3 3
July 5, 1985
Dear Richard.
Good to hear from you and hope your vork is going well.
I must admit I just don't have the time to get-you all 
the information you wanted. I am just home for a day and 
the TschaiKowsky is the only score 1 have here at home.
The three-note motive that ve are talking about is 
tonic, flat supertonic, tonic,subtonic and tonic again. I 
have circled several spots on the first page of the score.
If you will look at all of these 3-note motives, they have 
the same intervallic relationship.
In the Tschaikowsky it looks to the eye like he goes 
1 - 2 - 3 - 2, but he always ends on 2, leaving him with the 
half step above and the whole step below. It is this Phrygian 
leading tone which is the symbol of pathos.
Please excuse the hasty note. Home for a day and must
dash.
Best wishes,
Francis McBeth
Raoroaontinf: Sou*iarn M utit Co. •  Ban A ntonio. T«s m
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Born in  Baton  Rous*> L o u i s i a n a ,  on 28 November 1950
E d u c a t io n
S t .  Gerard  E le m e n ta ry  S c h o o l ,  Baton Rouge, L o u i s i a n a — 
1956-1962
R e d e m p to r i s t  J u n i o r  High S c h o o l ,  Baton Rouge, L o u i s i a n a — 
1962-1964
R e d e m p to r i s t  High S c h o o l ,  Baton Rouge, L o u i s i a n a — 
G ra d u a te  1968
L o u i s i a n a  S t a t e  U n i v e r s i t y ,  Baton  Rouge, L o u i s i a n a —
B a c h e lo r  o f  Music E d u c a t io n ,  I n s t r u m e n t a l  Music, 
1972
M aster  o f  Music E d u c a t i o n ,  1977
C o l le g e  Honors
O u t s t a n d in g  P le d g e ,  B e ta  Gamma c h a p t e r  o f  Kappa Kappa 
P s i  Honorary  Band F r a t e r n i t y ,  1969 
Member o f  A l l -A m er ica n  C o l le g e  TV Band, 1970
P r o f e s s i o n a l  E x p e r i e n c e  
T each ing
Band D i r e c t o r ,  N o r t h s i d e  High S c h o o l ,  A t l a n t a ,  G e o r g ia —
1972-1973
Band D i r e c t o r ,  E a s t  B eau re g a rd  School  (Grades 5 - 1 2 ) ,
Dry C re ek ,  L o u i s i a n a — 1974-1977 
Music D i r e c t o r  (Band, C h o i r ,  and G enera l  M us ic ) ,
S i l l i m a n  I n s t i t u t e  p r i v a t e  s c h o o l ,  C l i n t o n ,  
L o u i s i a n a — 1979-1981 
Head Band D i r e c t o r ,  M a n s f i e ld  C i ty  S c h o o ls  (Band
D i r e c t o r ,  M a n s f i e ld  High S ch o o l ;  A s s i s t a n t  Band 
D i r e c t o r ,  Johnson  E lem e n ta ry  School  and DeSoto 
J u n i o r  High S c h o o l ) — 1981-1983 
C h o i r  D i r e c t o r ,  S t .  J o s e p h ' s  C a t h o l i c  Church,  M a n s f i e ld ,  
L o u i s i a n a — 1981- 1 983
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Band and C ho ir  D i r e c t o r ,  Breaux B r id g e  High S c h o o l ,  
Breaux B r id g e ,  L o u i s i a n a - - 1 9 8 4 - 1 9 8 5  
Band D i r e c t o r ,  Reynaud Middle S c h o o l ,  Lake C h a r l e s ,  
L o u i s i a n a — 1985-1986
P e r f o r a i n g
N o r t h s i d e  High School  T h e a t r e  O r c h e s t r a ,  A t l a n t a ,  
G e o r g ia — 1973
F o r t  Po lk  D inner  T h e a t r e ,  F o r t  P o lk ,  L o u i s i a n a — 1974 
Baton Rouge C o n c e r t  Band, Baton Rouge, L o u i s i a n a — 
1977-1981
L a f a y e t t e  C o n c e r t  Band, L a f a y e t t e ,  L o u i s i a n a — 1985
A c t i v i t i e s
Meaber of  Music E d u c a to r s  N a t i o n a l  C o n fe re n c e — s i n c e  1972 
Meaber of  G e o rg ia  Music E d u c a to r s  A s s o c i a t i o n — 1972-1973 
Meaber o f  L o u i s i a n a  Music E d u c a to r s  A s s o c i a t i o n — s i n c e  
1973
Meaber o f  L o u i s i a n a  T e a c h e rs  A s s o c i a t i o n — 1974-1978 
Meaber of  L o u i s i a n a  E d u c a to r s  A s s c i a t i o n — 1981-1983 
Meaber of  N a t i o n a l  E d u c a to r s  A s s o c i a t i o n — 1974-1978, 
1981-1983
Meaber of  B e au reg a rd  P a r i s h  T e a c h e r s  A s s o c i a t i o n — 
1974-1977
Meaber o f  DeSoto P a r i s h  T e a c h e r s  A s s o c i a t i o n — 1981-1983 
Meaber of  D i s t r i c t  V Band D i r e c t o r s  A s s o c i a t i o n — 
1974-1977, 1985-1986 
Meaber o f  D i s t r i c t  IV Band D i r e c t o r s  A s s o c i a t i o n —
1973-1974, 1977-1978 
Meaber of  D i s t r i c t  I I  Band D i r e c t o r s  A s s o c i a t i o n — 
1981-1983
Meaber of  Sou thw es t  L o u i s i a n a  Band D i r e c t o r s  A s s o c i a t i o n  
1984-1985
Meaber o f  L o u i s i a n a  B a n d a a s t e r s  A s s o c i a t i o n — s i n c e  1976 
L i f e  a e a b e r  o f  Kappa Kappa P s i ,  Honorary Band F r a t e r n i t y  
Meaber o f  t h e  U n i ted  S t a t e s  A c h ie v e a e n t  Acadeay N a t io n a l  
A dvisory  B oard— 1983-1984 
Meaber o f  P i  Kappa Laada,  N a t i o n a l  Music Honor S o c i e t y
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